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U.S. Christmas Card Statistics 


The Barker Greeting Card people have Christmas card statise 
tics that sound like “Ten Commandments” grosses. 

No. 1, Uncle Sam sells $125,000,000 in 4c stamps for 100,000 
tons of greeting cards which, this year, will total approximately 
8,000,000,000 at a price range from 3c to $5 per card; 85% cost 


under 25c. 
The average family sends out 


OK for businesses to typewrite addresses, but it is better Emily 
Post for family cards to be hand-written, 


About 2% of all cards mailed 


fice because of no return and/or accurate forwarding addresses, 


Talent Agents ‘Ruining’ Film Biz? 
MCA’s Wasserman Sees Exhib Slump 


A 


65 cards; average business 145, 


wind up in the dead letter of- 





By ABEL GREEN 


Lew Wasserman, president of 
ea Corp. of America, with full 
owledge that his talent agency 
is among the top targets of the 
broad charge that “the agents are 
running and ruining show bus!i- 
mess," via demands for stars, and 
ether allegations, nonethless sees 
the picture business on the thresh- 
hold of even greater days—under 
eertain conditions. 
No slouch in “putting together 
ackages,” the MCA topper’s thesis 
that the “blending of proper 
values” is one ingredient in which 
the old guard among the Holly- 
wood producers has been found 
wanting. But, he stresses the mer- 
chandising, selling and exhibition 
is an even greater shortcoming. 
Expressing the “wish I was 15 
years younger” (he’s 45), with a 
(Continued on page 17) 


Is a Stripper’s Life So 
Short That She Should Do 
A Take Off’ on Taxes? 


By LES CARPENTER 
‘ Washington, Dec. 16. 

Should a stripteaser get a tax 
break because her charms (and 
their earning power) diminish with 
Father Time? 

Here is the naked truth: 

The Internal Revenue Service 
Says Federal iaw as now written 
@oes not permit anyone in any busi- 
mess to spread out income over a 
Bong period for tax purposes on the 
ground that the ability to earn de- 
creases with age. And, the tax 
agents add, only Congress can 
change the law. A check of Capitol 
Hill shows no inclination in Cen- 
gress to make.such an alteration. 

Actually, no stripper has ever 
seriously tried to depreciate in- 
come on the argument that her 
trade limits the years in which 
she can make money. But profes- 
sional women models have—unsuc- 
cessfully. 

The takeitoff gals got into it ac- 
cidentally in a recent issue of the 
American Bar Assn. Journal in an 
article written by a Washington 
tax expert, Lipman Redman. His 
piece was headlined, “The Strip- 


(Continued on page 67) 
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Trend of the Times 


For whatever it’s worth, 
there Is not a single live show 
among the new Nielsen Top 10 
entries. 


Eight are westerns, all 
filmed. The other two, Danny 
Thomas show and “Shirley 


Temple Storybook,” are also 
celluloid product. 


ee ren eee 
C de V 
rusade on YS. 
Fingerprint’ Acts 
A four and one-half-week mid-| 
night deejay campaign over New | 
York indie WMGM by singer-em- | 
cee Johnny Johnston, in behalf of 
singer David Allen, twice-convict- | 
ed narcotics user (who has since | 
taken the cure), may be climaxed | 
by both the American Guild of 
Variety Artists and the American | 
Federation of Musicians’ New York 


Local 802 combining forces to re-| 
(Continued on page 22) 
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Maria Callas, Well-Yn Met at $33 Ton; 





SUBSCRIPTIONS 
KEY ‘SURVIVAL’ 


By JESSE GROSS 


The guaranteed audience concept 
may be the vital factor in prolong- 
ing the legit road. Other remedial 
measures, although considered nec- 
essary, are regarded in the trade as 
dependent on b.o. insurance in the 
form of a pre-sold subscription 
audience capable of producing 
profits. 

The necessity of developing a 
formula to guarantee road business 
and methods of bolstering touring 
activity and hinterland attendance 
were discussed last Friday (12) at 
an emergency meeting of the joint 
committee of the Theatre Guild- 
American Theatre Society and the 
Council of the Living Theatre. 

It was agreed at the confab that 
coin from the joint TG-ATS and 
COLT fund be used to provide 
financial assistance to producers 
requiring such aid in preparing 
touring productions. In discussing 
the need for more touring shows, 
it was decided that producers of 
current Broadway offerings, par- 
ticularly comedies, should be con- 
tacted to get actual commitments 
on second companies. It was also 
emphasized that the touring pro- 
ductions should have stars of 
equivalent stature to those appear- 
ing in the Main Stem originals. 

Regarding the star situation, a 
suggestion was made that the de- 
cline in the number of name per- 
formers willing to undertake hin- 
terland hikes be discussed with 
Actors Equity and talent agents. 
It’s figured that the union and the 
percenters have an interest in the 
matter, on the theory that without 
the benefit of stars, producers are 
more reluctant than usual to at- 
tempt a tour and consequently 


(Continued on page 72) 








Newspaper Strike Dents Show Biz; 
N.Y. Dailies’ Losses Put at $17,000,000 


»* 


Show biz in New York took In 





‘What’s My Sideline?’ 
Chicago, Dec. 16. 

Howard Ader, onetime side- 
man with Clyde McCoy and 
Johnny “Scat” Davis, still jobs 
on occasional weekend “for 
kicks.” 

In between, the 31-year-old 
musician operates a prefab firm 
in the home construction field 
which he figures will gross 
over $3,000,000 this year. 

Chirps his pressagent; “Well, 
that’s entertainment!” 


R&H in Flower’ 
As Disk Company 


Richard Rodgers & Oscar Ham- 
merstein 2d have branched out 
into the recording business, Their 
first disk production is the original 
Broadway cast album of their 
“Flower Drum Song.” 

The original cast package is be- 
ing distributed by Columbia Rec- 
ords in a deal set between the 
newly formed Rodgers-Hammer- 
stein Records Inc. and Columbia 
Record Sales Corp. R&H, incident- 
ally, are the producers as well as 





the cleffers on “Flower Drum| 
Song.” 
Tune is the first original cast 


package to be owned by the writ- 
ing-producing team. 
belonged to the diskeries grooving 


the LP, with R&H coming in for | 
and/or pro-| 
This may be the first time | 


royalties as writers 
ducers. 
that writers or producers have 


(Continued on page 58) 
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Oxentenrg: ‘Gotta Loue ‘n' Guard Divas’ 





“I think of con@rt management as the art of 
making great artists happy, of displaying them at 
their artistic best, in works close to their heart. 
conferring prestige upon the great artist, manage- 


ment confers prestige upon itself.” 


Sven Oxenberg, boy impresario, co- 
of the American Opera Society, the man who will 
present on Jan. 27 in Carnegie Hall, N.Y. the well- 
publicized second coming of Callas. 

“When I realized that her 


Oxenberg explains, 


terrific mad scene in ‘I Puritani’ w 


the critics deadline, I moved up 


curtain, although the tickets were already printed.” 
Oxenberg did this on his own, Maria Callas having 
returned to Italy for the holidays. “It was my duty 
to protect her art, the convenience of the press and 


the showmanship of the occasion.” 


It was showmanship again which induced the 
young impresario, not yet 30, to seek the Metropoli- 
tan Opera House on a Sunday night rental basis. 








+++eee+eee+ By ROBERT J. LANDRY 


Refused on policy by the Met “I Puritani” will be 
a special non-subscription event at Carnegie priced 
at $33 top. Already it is evident that the hall will} 
be full of Met opera regulars led by Mrs. August | 
Oxenberg anticipates 
operatic boxoffice blockbuster with Callas .(and five | Room was so oversold last Friday 
other principals) will wipe out the current $45,000 
seasonal deficit of the American Opera Society. 
“By nature and definition opera is a medium of) evening shunted to the grand ball- 
stars” declares Oxenberg who is, of course, also! room to accomodoate the 800 din- 
fully aware that the frontpage firing of the Greek- | ner reservations and 400 supper, 
American soprano by Rudolf Bing of the Met has/ at $5 cover. Harry Belafonte has 
infused her New York appearance, under rival! been doing SRO biz, but the Em- 
auspices, with extraordinary personal drama and | pire only holds 800 (400 each at 
press value. The word around town is that Callas! dinner and supper shows) and, 
regards this as her “true New York debut” since | for the first time in a long time, 


In 


So states Allan’ Belmont. 


founder in 1951 


ould come after 
our usual 8:45 
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that this single 


Other sets | 


on the chin—hard—this past week 
as the paralyzing newspaper de- 
liverymen’s strike cut its lines of 
communication with the public. 
Coming at the height of the 
er tS eae a 


Details on the _ broadcast 
mews coverage by the metro- 
politan N. Y. radio-tv stations 
and its effect on spot commer- 
cials etc. (P. 25); on legit b.o. 
(P. 71); on niteries (P. 63). 


ee 7 














Christmas shopping and advertis- 
ing season, it cost everybody 
money—from the picketing deliv- 
erymen, to the newspapers, to de- 
partment stores and shops, to thea- 
tres and niteries. It left New York 
like an island on which people 
| eagerly listened to expanded radio 
j}and tv news broadcasts, fidgeted 
in trains and subways without 
their accustomed reading material, 
shopped without guides, and shook 
(Continued on page 19) 


Crack CBS News Team 
‘Packaged’ for Road; 
Philly Forum Date Set 


Philadelphia, Dec. 16. 
The CBS World News Roundup 
team, which annualiy telecasts its 
report on the world, with Edward 
|R. Murrow moderating, is now join- 
ing the touring circuit. 








| The team has been booked at 
this city’s Academy of Music on 
Jan. 6 to discuss “The Outlook 
for 1959.” Forum, for which tickets 
are scaled from $5 to 50 cents, 
was booked by the World Affairs 
Council of Philadelphia, an af- 


filiate of the Foreign Policy Assn. 


| With Murrow in the anchor spot, 
the other eight members of the 
team, brought in from various 
parts of the world, are: David 
| Schoenbrun, France; Peter Kali- 
scher, Far East: Ernest Leiser, 
Germany; Paul Niven, ex-Russia; 


Charles Collingwood, England; 
Richard C. Hottelet, Latin Amer- 
|ica; Eric Sevareid, Washington; and 
| Winston Burdett, Middle East 


Waldorf ‘Hires’ Ballroom 
For Belafonte Overflow 


| The Waldorf-Astoria’s Empire 





(12) that, for the first time, the 
| room was shuttered and the entire 


from her viewpoint it is a vehicle chosen by, rather | the hotel] found its grand ballroom 


than imposed upon, her. 
Undoubtedly there will be more tingling excite-| the $5 tap goes on Friday and 
(Continued on page 77) Sa 


not booked. Weekday cover is $4; 


turday. 


MESCELLANY 


VARIETY 


Wednesday, December 17, 1958 





German Crew, After Shooting in Cairo, 
Confides Its Shock at Hitler Echo 





Preducer 


Stuart Schulberg 


who is an expert on the divided city 
of Berlin recalls (circa 1948) 





Geneva, Dec. 16. 

German film crew and actors 
encountered here en route back to 
Germany from a location trip ‘to 
Egypt where they shot “Rommel 
Calling Cairo” for Neue Film Ver- 
leih, reported themselves some- 
what frightened by the political 
climate in the Egyptian capital. It 
was too much of an echo of Hitler’s 
period to the Germans. 

“We may have gotten a big dose 
for the Egyptians considered us 
natural haters of the British and 
the Jews, their own pet hates.” 
said one actor. All the party was 
apparently shocked by the use in 
Cairo of the “Hitler salute.” They 
were told that Nasser had “Mein 
Kampf” translated and distributed 
in wholesale numbers, reported at 
2,000,000 copies. 

Egyptians have persuaded them- 
selves that Hitler, had he won the 
war, would have liberated them 

{Continued on page 79) 


Cal. AFM Local Sez Kids’ 
Xmas Carols at a Store 
‘Hurts Pres,’ Scrooges Em 


El Cerrito, Cal., Dec. 16. 
The Richmond, Cal., local of the 
American Federation of Musicians 
stopped a dozen highschool young- 
sters from playing Christmas carols 
at a shopping centre in this Frisco 
suburb last week. 


Twelve teenagers from El Cer- 





rito H.S. built a platform in E] | 
Cerrito Plaza and performed for | 
two nights—they’d planned on do- | 


ing this right up to Christmas. 


Before the third night, the high- | 


school principal, Claude Samples, 
got a phone call from Guy Vargas, 


business agent for the Richmond | 


AFM local. Said Samples: 
“Vargas said we were taking 
jobs away from professional musi- 
cians. He said the concerts would 
be picketed if they continue... 
(Continued on page 67) 














Soviets, Celluloid, 
And C-54s 


* * #* 


one of the many Editorial Feetures 
in the soon-due 


53d Anniversary Number 
of 
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Says Pasternak: 
Stop Big Salary | 
Brag to Public 


Hollywood, Dec. 16. 

Producers, stars and especially 
agents—press or otherwise—should 
shut up about prices, percentages 
and participations being paid these 
days. It does nothing but build up 
resistance and antagonism in audi- 
ences, says vet producer Joe Pas- 
ternak. 

Pasternak, who last week began 
his 75th feature film in 30 years 
43 a picture-maker, isn’t very high 
on the tremendous sums being paid 
(or promised) today, but if they are 
given, he says, the “less said about 
them the better.” 

Once you “announte” that this 
man or that man is going to get 
| $1,000,000, Pasternak says, the pic- 
ture can’t be good enough to please 
an audience which waits with a 


FITZGERALD DAUGHTER 
SHUNS ‘DISENCHANTED’ 


Washington, Dec. 16. 
F. Scott Fitzgerald's daughter 
had a single comment on “The 
Disenchanted,” the current Broad- 
way drama based upon the life 
of the late novelist. Said Mrs. 
Frances Scott Fitzgerald Lanahan, 


socially prominent local resident 
who works as a reporter on the 
Northern V: a Sun, a subur- 
ban daily, “I wouldn’t dream of 
seeing the play after reading the 
book.” 











(“The Disenchanted,” currently 
at the Coronet Theatre, N.Y., is a 
dramatization by Budd Schulberg 
and Harvey Breit from Schulberg’s 
novel of the same name. It’s un- 
derstood that Mrs. Lanahan dis- 
putes the accuracy of the book’s 
account of an incident in her 
father’s final declining years. She 
has reportedly also informed 
friends that she has no intention 
of reading the recently published 
“Beloved Infidel,” by Hollywood 
columnist Sheilah Graham and | 
ghost writer Gerold Frank.—Ed.) 


‘Dimes’ Fetes Vogel 


Joseph R. Vogel, president of 
Loew’s Inc., will receive the an-| 
nual March of Dimes Humanitarian 
Award at a dinner in the grand | 
ballroom of the Waldorf-Astoria 
on Feb. 12, 

The award is given annually to 
an outstanding figure in the mo-,| i 
tion picture field. Previous recip-| “Show me” attitude. 
ients have been Spyros Skouras,| It also antagonizes others, includ- 
Leonard H. Goldenson and Jack img reviewers and commentators, 
L. Warner. ym says. sayy a — to —- 

days when the glamor of stars an 
Bi Bn paged fe oa | Hollywood were emphasized “not 
be one of the major fund-raising | (Continued on page 67) 
events in the 1959 March of Dimes | 
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ASTONISHES ZANUCK 


Hollywood, Dec. 16. | 

“Amazed at gloom here” among | 
U. S. picturemakers, Darryl F. 
Zanuck in press conference at 20th- 
|Fox yesterday (Mon.) contrasted 
situation with that in Europe 
where, he said, he found “tremen- 
dous” enthusiasm for films, both 
among producers, public. 

Sele answer to overciming this 
gloom, he said, is development and 
use of new talent. Zanuck, in Hol- 
lywood for first time in two years, 
disclosed his plans for next 18 
months. Besides ambitious “De- 
Luxe Tour,” which started year 
ago, then halted, he will film three 
other features for 20th release. 
| These include Alexander Baron’s 
|“There’s No Home,” which is 
|skedded for production by March 
1, It’s story of fraternization dur- 
}ing World War II, with location in 
| Sicily. 

Others in prospect are a jail- 


12/17 


| 








story. He’s also dickering for “im- 
| portant stage play” about to open 
} on Broadway. 

Tour is slated to roll in Holly- | 
wood and abroad in late spring or | 
|early summer. 

Zanuck will remain in Hollywood | 
through early January, to fill 10 
major roles in “tour” before leav- 
jing for Sicily. He'll offer partici- 
pation to none. 
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Deanna’s Russian Fan 
Washington, Dec. 16. 

Just back from a Russian 
trip, Rep. Ed Edmondson 
(D-Okla.) reports he was talk- 
ing to a man in Stalingrad 
and the U.S.-USSR film ex- 
change agreement worked into 
the conversation, 

“I hope,” said Edmondson, 
“that you will enjoy our Amer- 
ican motion pictures.” 

“I hope,” said the Russian, 
“you will send us some with 
one great star, Deanna Dur- 

in.” 

(Miss Durbin, long since a 
housewife in a Paris suburb, 
starred in the last Yank film 
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| producer is a Catholic. 


‘US. Author Milholland 


Evelyn Keyes Sues Mike Todd Corp. 





Charges ap Sums Diverted to Jewelry, Paintings, 
ars, Gifts—Wants Accounting 
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NON-CATHOLIC PRODS. 
SET PIUS Xi BIOPIC 


Hollywood, Dec. 16. 

Story of the late Pope Pius XII 
will be produced as a $5,000,000 
roadshow attraction by Merrin- 
Laurence Productions. Dan Merrfn, 
who partners new unit with Doug- 
las Laurence, received the “full 
and complete blessing” fof project 
Saturday (13) during a special audi- 
ence in the Vatican with Pope 
John XXIII. 

To be produced in color and 
some such process in Cinerama, 
film will be given extensive coop- 
jeration of the Catholic Church. 
Based in the book, “The Pope of 
Peace,” by Oscar Halecki and 
James F. Murray Jr.. property will 
be lensed both in Hollywood and 
Rome. It will be the time that a 
life of a Pope has been given offi- 
cial sanction by the Church for a 
motion picture. 

Negotiations originated six 
months ago here by Merrin, form- 
er N. Y. mag editor, and Laurence, 
radio writer-director-producer and 
producer-director of the annual 
L. A. Home Show, reaching Car- 
dinal Spellman and Papal delegate 
in Washington, D. C., before con- 
sideration by Pope John. Neither 





Still Cashes in on His 
Ride on ‘20th Century’ 


Tokyo, Dec. 16. 

American playwright Bruce Mil- 
holland is still cashing in on what 
is proving to have been the most 
lucrative train ride in theatrical 
history. 

Milholland, who authored a play 
called “Twentieth Century,” after 
a 1930 ride on that train with pro- 
ducer Morris Gest as his “per-| 
sonal press agent,” has virtually | 
been living off the royaities of | 
|that work for some 28 years, and | 
;touring the world for the last 
seven years. 

Original investment for Milhol- 
land was 50c for a ream of paper 





}and $2 for copyrighting. Play was 


ultimately doctored by team of 
Ben Hecht and Charles MacArthur 
and billing and royalties are split | 


Wilmington, Del., Dec. 16. 

With Elizabeth Taylor and Mi- 
chael Todd Jr. among defendants, 
actress Evelyn Keyes has asked the 
Court of Chancery here to order 
an accounting of affairs of Michael 
Todd Company, Inc. 

Burden of her complaint: corpor- 
ate funds were used for property 
“unrelated to and unnecessary for 
corporation’s business such as 
jewelry, paintings, cars, airplanes, 
yachts.” 

Miss Keyes, holder of certificate 
for 100,000 shares in corporation, 
also wants court to block payment 
of $4,714,587.02 to Todd estate and 
$174,053.34 to Todd Jr. from cor- 
porate funds. 

She says principal asset of firm 
is “Around the World In 80 Days” 
which she says has earned $10,- 
000,000 so far. 

Miss Keyes’ complaint, filed by 
William E. Taylor Jr., Wilmington 
attorney, names as defendants 
Todd Jr., as individual, and execu- 
ter of father’s estate; Todd’s widow 
as trustee of Todd's will, officers of 
company, Madora Tsuji, Herman 


| Odell, and J. J. Preminger. 


She says that in 1956 she turned 
over her 100,000 shares to Todd in 
exchange for certificate, now held 
by Todd Jr. 

She said that during his lifetime 
Todd and others named entered 
into “conspiracy” to divert corpor- 
ate funds to themselves. Subsidi- 
ary companies were set up over- 
seas to further this alleged con- 
spiracy, it is charged. 

Miss Keyes claims Todd used 
money “to bestow lavish and ex- 
travagant gifts for his personal, 
social, and other obligations.” 

Accompanying complaint..is. af- 
fidavit from Taylor Jr. who says 
that he saw more than $4,500,000 
owing to Todd and his son on firm’s 
balance sheet last September. He 
says it is believed there are other 
amounts listed as owing by sub- 
sidiary companies. Complaint 


|must be answered by Jan. 27. 





Show Bizzers to Bat 
On Medical Fund For 
lajured of Chi Fire 


Chicago, Dec. 16. 
Show biz is participating in a 
number of ways to help raise 


three ways. After the original play| money for a permanent medical 
success, a film version was made|fund to which the injured sur- 
in 1935 by Columbia which in- | vivors of the tragic fire at Our 
troduced and established Carole | Lady of Angels school will have 
Lombard as a comedy player. A| | permanent access. The blaze was 
successful revival with Jose Ferrer | the one in which 89 school chil- 
and Gloria Swanson was staged on| dren and three nuns died a fort- 
Broadway in 1951 and the Ford | — ago. 
Star Jubilee Theatre gave it the | A $100-a-plate benefit dinner is 
tv spec treatment several years | being held tonight (Tues.) at the 
ago. | Ambassador Hotel's Guildhall, for 
Royalties from the latter alone | which Ed Sullivan, Jack Kelly of 
(Continued on page 67) (Continued on page 22) 
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SEMENENKO, ALLEN SELL TO WB 


$100,000,000, a Lot 0’ Confidence 


With the backlog of new, unreleased Hollywood product rep- 
resenting an investment of over $100,000,000 there’s ample evi- 
dence that the film companies are showing their confidence in the 
future, states the Council of Motion Picture Organizations. 

Addressing itself to the fourth estate via an ad in Editor & Pub- 
lisher, COMPO states there’s much news and advertising value in 
the picture product for the papers to consider and recommends 


stepped-up coverage. 





Shareholders Curious Re Universal 





Resolution to Force Candid Merger Policy Foreseen 


—Want Info on 


‘Hidden Assets’ 








A group of minority stockholders 
of Universal, which is 82% owned 
by Decca Records, plan to intro- 
duce a resolution at U’s next an- 
nual meeting that the board of 
directors take such steps that will 
result in the merger of U and 
Decca. The small holders advocat- 
ing such @ merger want each share 
of Universal stock exchanged for 
three shares of Decca. 

In 1954, Decca made an offer to 
exchange the remaining U stock 
at the ratio of 24% shares of Decca 
for one share of U. Hewever, many 
minority shareholders considered 
the offer too low and refused to 
make the swap. 

What appears to be intriguing 
minority holders at this time is the 
so-called hidden assets of the com- 
pany—the land and buildings car- 
ried on the balance sheet at cost 
and the backlog of old pictures. 
It’s felt that if U concludes the 
deal with Music Corp. of America 
for the sale of the company’s stu- 
dio realty for from $10,000,000 to 
$15,000,000 it will result in a capi- 
tal gain for Decca. At present U is 
collecting about $20,000,000 over a 
period of six years from Screen 
Gems for the release of its pre- 
1948 films. 


Film ‘Orphan's’ 
Anti-Semitism As 
Delicacy Issue 


Exhibitor sensitivity in addition 
to official censorship may keep 
Allied Artists’ “Never Love a 
Stranger” from showing in certain 
areas. Film focuses on a boy who 
is reared in a Catholic orphanage 
and who, it is discovered, is Jew- 
ish. Some teenage violence is 
among the results. 

City resistance in Montreal was 
overcome. But in New Orleans 
there are certain exhibitors who 
feel the theme “explosive” and 
so far are refusing to play “‘Stran- 
ger.” Further, it’s being held up 
in England and a few countries 
on the Continent. 














‘Porgy’ Target: July 


Samuel Goldwyn is planning to 
open his production of “Porgy and 


Bess” in New York in July. Prin- 
cipal photography on the film was 
completed on the Coast Monday 
(15). Six months of technical 
work lies ahead. 

When edited, the film will run 
slightly over two and_ one-half 
hours. Performances will be on a 
reserved seat policy, with a total of 
eight performances a week. 

Directed by Ofto Preminger, the 
film stars Sidney Poitier, Dorothy 
Dandridge, Sammy Davis Jr. and 
Pearl Bailey. It has been filmed in 
Todd-AO, with sound recorded in 
the Todd-AO six-track stereophonic 
sound. 





Fred Kohimar bought “Baa Baa 
Black Sheep,” best-seller by Col. 


Gregory S. (Pappy) Boyington, for 
Columbia Pictures release. 





Maurice Zolotow 


who has interviewed celebs for 
national magazines has written 
a literary footnote comparing 


‘Jay Gatsby’ and 
Mike Todd 


* * ® 
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$87-Millions As 
United Artists 
1958 Revenues 


United Artists will gross in the 


area of $82,000,000 for the 1958 
calendar year, according to offi- 
cial estimates at the near-year- 
end. This would represent the big- 
gest revenue intake in the com- 
pany’s history, surpassing last 
year’s volume, which in itself was 
a record, by $12,000,000. 

There’s no telling as yet what 
the net earnings will amount to 
although, so far, the operations 
profit has been good. Net for the 
first nine months of this year 
amounted to $2,600,000, which rep- 
resented an 11% gain over the 
corresponding period of last year. 

UA’'s net for the full 1957 year 
was officially listed at $3,100,000. 

Among the pictures mostly con- 
tributing to the UA upbeat this 
year were the continuing release 
of “Around the World in 80 Days,” 
“Witness for the Prosecution,” 
“God's Little Acre,” “Vikings” and 
“The Big Country.” 











JACK WARNER AS 
BIGGEST OWNER 


Serge Semenenko, key money 
man in the Warner setup, and his 
associate, Charles Allen, appear 
bowing out of the company. 

Semenenko, the Boston banker, 
and Allen, the New York stock- 
broker, both are on the WB board 
and as of the last proxy statement 
owned a combined total of 200,000 
shares of the WB common stock. 

According to Wall Street reports, 
Semenenko and Allen are selling 
their entire holdings back to the 
company at market price, for a 
total of about $5,000,000. 

Semenenko has been particular- 
ly active in WB affairs, having 
played a key part in its homeoffice 
real estate deals and in negotia- 
tions looking to more streamlined 
distribution operations in assOcia- 
tion with other companies. 

The sellout, it’s stressed on the 
Street, ought not to be construed 
as meaning any kind of discord at 
the summit. All top-echelon mem- 
bers of the WB outfit are believed 
now satisfied with the upbeat in 
operations, including a currently 
| good fiscal quarter, the various 
| economies effected, success in tele- 
vision and pronounced support by 
| investors. 
| The latter has seen the common 
| issue on the N. Y. Stock Exchange 
rise this year from the $16 level to 
$25. Further, important brokers 
are still talking it up for the cor- 
poration, underscoring confidence. 

Timetable for the stock divesti- 
ture by Semenenko and Allen has 
not been fixed as to specific day 
but the closing is generally figured 
as taking place before Jan. 1 for 
tax considerations. 

Continuing as biggest individual 
stockholder is president Jack L. 
Warner. 


VEEPCY EPAULETS TO 
JACKTER & KASTNER 


The board of directors of Colum- 
bia Pictures elected two new vice 
presidents at its meeting Monday 
(15)—Rube Jacktér and Lacy W. 
Kastner. Jackter is general sales 
manager of the company and Kast- 
ner is president of Columbia Pic- 
tures International Corp., a wholly 
owned subsidiary. 

Jackter has been with Col. since 
1924, the year of its incorporation. 
In 1933, he became assistant gen- 
eral sales manager and in 1957 
was named general sales manager. 

Kastner joined Col In‘ernational 
in Paris at the end of World War 
II as managing director for Europe 
and the Near East. In 1953 he 
was brought to the N.Y. homeoffice 
as executive v.p. and was elected 
president of the subsidiary the 
next year. : 











UA Not Seeking More Showcases 


Astor, Victoria and Share in Plaza Suffice for Distrib, 
Per Bill Heineman 





Gag Writer 
Louis Lasco 
humorously expounds on 


Some Days You-Can’t 
Sell a Script Nohow, 


Pardner 
* *« ® 
one of the many Editorial Features 
in the upcoming 


53d Anniversary Number 
of 


VARIETY 














Columbia Pic Co. 
‘Unquestioned By 
Its Shareholders 


Columbia Pictures expects “a 
slight gain or a slight loss” from 
overall operations for the second 
quarter of the current fiscal year 
which ends this month. Company 
toppers said they could not predict 
the final outcome as yet since it 
took 30 to 45 days to obtain the 
figures from foreign income. How- 
ever, Col will start off the second 
quarter with a non-recurring net 
profit of $2,679,000 which came 
from the sale of its Coast labora- 
tory to Pathe Laboratories. 

This information was elicited 
from prexy Abe Schneider and 
first v.p. Leo Jaffe by reporters 
following Col’s annual stockhold- 
ers’ meeting on Monday (15). The 
session, held at the company’s 
homeoffice screening room, was 
perhaps the most harmonious 
shareholders’ meeting in the re- 
cent history of the film business. 
Not a single question was asked 
by the less than 50 stockholders 
present when Schneider opened 
the floor to queries. In all, the 
business of the meeting took ap- 
proximately 20 minutes to com- 
plete. 

Both Schneider and Jaffe, who 
answered reporters’ questions 
after the meeting, were optimistic 
about the outlook for the future. 
Jaffe indicated that he expected 
that gross revenues would be up 
“a couple of million for the second 

(Continued on page 19) 





If Exhibs Selectively Buy ‘Best’ Old Pix 
Remainder Small Menace On Video? 


Though they are fully convinced 
that the swamping of television 
with films has been one of the ma- 
jor causes of the boxoffice decline, 
not all exhibitors are agreed on 
the wisdom of the common front 
to keep the post-1948 product oif 
the air. 

A view to the contrary was ex- 
pressed in N. Y. last week by a 
visiting theatreman from out-of- 
town. “Out of all the new pictures 
the companies could sell to tv, each 
distributor has no more than a 
dozen or so important films which 
count,” he opined. “If we were 
smart we'd buy these pictures 
from the distributors and let the 
rest go to television. Most of them 
are so bad, they’d help rather than 
hurt us.” 

Theory behind this line of think- 
ing is that films on television are 
an attraction only because of the 
occasional top pix that go on the 
air, and that, were it not for these, 
tv viewing would show a sharp 


p. 
There are two opposing points- 





of-view. One is that the public 


applies a totally different standard 
to films on tv than it does to films 
in the theatres, so that what might 
rate as a poor attraction on the big 
screen shapes as passable enter- 
tainment in the livingroom, where 
there’s no charge, and no effort 
expended. 

This view is extended further by 
those who argue that the harm 
done by the release of pictures to 
tv isn’t in the individual attrac- 
tions, but in the “saturation” effect 
of having eight or 10 pictures a 
night available for free. The mere 
fact of watching one or two films 
in an evening, several times during 
a week, would be sufficient over a 
period of time to level off a per- 
son’s excitement over pictures and 
to raise his demands when it comes 
to films in theatres. ( 

“It's like the man who works in 
a candy store,” was one observa- 
tion. “If he has all the candy he 
wants, he’s going to be a mite 
finnicky when it comes to buying 
a box of chocolates to take home 
to his wife.” 

There are distribution*executives 











who argue that to withhold all the 
post-48’s from tv may well force 
television into a more competitive 
position. “They are here to stay,” 
commented one sales topper. “The 
more we push them, the more 
they'll have to think of creating 
their own programming, both ‘live’ 
and on film. I’m not so sure we 
aren’t better off at least cashing in 
in one way. If we don’t sell at all, 
we find we ourselves losing all 
around.” 

That's strictly a distribution ar- 
gument, of course. Most exhibitors 
don’t see it that way and would 
rather take their chances than to 
“feed” potentially good films to 
tv. Few theatremen believe, how- 
ever, that a compete buyout of film 
company libraries is feasible, and 
even fewer have any faith in the 
distributors actually selling off, 
particularly since they'd have to ex- 
plain to their stockholders why 
they took less from the theatres 


when they could have gotten sev- 
eral millions more from the eager 
quetemerne ser avcasesesssoel 


+ 


Theugh it has the Astor and Vic- 
toria theatres on Broadway, and 
now also 50% of the Plaza art 
house on the east side, United 
Artists has no plans for acquiring 
addditional showcases around the 
country. 

“There wouldn't be any point to 
it,” commented William J. Heine- 
man, UA’s sales v.p. “We don't 
want to compete with Loew’s, or 
RKO or the chains. It’s different 
in New York, because here our 
three houses are actually a service 
to our producers.” 

Heineman said there was no city 
in the U, S. where UA had trouble 
getting its pictures exhibited. “If 
we have a good one they come 
running to us, asking to book the 
pictures,” he commenied. “Why 
would we want to load ourselves 
down with overhead and with the 
obligation to play a house even if 
the picture doesn’t fit the slot.” 

In New York, Heineman main- 
tained, UA so far hadn't had any 
problem keepjng the Victoria and 
Astor profitably booked. “But we 
don't force our producers into any 
of these theatres,” he added. 
“They're free to ask for anything 
they want. If a man comes to me 
and says he wants his picture in 
the Music Hall, I'll do my best to 
get it into the Hall for him.” 

Heineman said there were a 
number of pictures that might just 
have well have opened on the cir- 
cuit rather than on Broadway, but 
that. the “showcasing” mentality 
still held sway among the pro- 
ducers. 

To what extent a showcase bene- 
fits a producer is open to question. 
On Broadway, there are seme ob- 

(Continued on page 22) 


Blame TV, Thin 
Pix Supply for UA 
Chain’s Net Loss 


United Artists Theatres, which 
held its stockholder meeting in 
Baltimore Monday (15), reported a 
net loss of $341,385 for the year 
ended Aug. 31, 1958. This com- 
pares with a $219,000 profit for 
the same period in 1957. 

George Skouras, UA Theatres 
prez, attributed the loss to televi- 
sion and the lack of a flow of top 
product to the theatres. He noted 
that, during the past three months, 
business had improved by about 
10%. 

The 1958 loss came after a $41,- 
417 tax credit. Losses before taxes 
ran to $408,952. Circuit’s assets 
($3,151,853) still are below its lia- 
bilities ($3,626,102). Total revenue 
for the year was $9,640,804 as 
against $9,137,549 in operating ex- 
penses. Operational loss for the 
year ran to $386,852. 

Skouras reported that UA Thea- 
tres was weeding out its unprofit- 
able situations, cancelling leases 
and selling properties. Process 
will continue, he said, “until we 
have only profitable situations.” 

Report said the $2,500.000 pro- 
duction loan for “South Pacific” 
should be paid up by the end of 
1959. So far, $850,000 has been 
paid towards it. 


Charles Boren, Exec Veep 


Hollywood, ec. 16. 

Charles Boren, vice president of 
the Assn. of Motion Picture Pro- 
ducers in charge of industrial re- 
lations for past 11 years, has been 
appointed executive vp of org by 
directorate. 

In new post will be chief admin- 
istrative officer of entire associa 
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Spanish Linguals ‘Solidly Booked 
Status Ending Jan. 15; Opens N.Y. 
To Mexican Product Via Columbia 


When Columbia Pictures starts 
booking its Mexican films into New 
York houses on Jan. 15 it’ll be the 
first time in six months that the 
company will have been able to 
crack the metropolitan barrier. 

Set up and in operation for most 
of this year, Col is now competing 
in the U. S. mart for Spanish- 
language films with Azteca Films 
and Clasa-Mohme. Meeting the 
competition has been a slow grind 
for Col. 

In the important New York mar- 
ket, swelled by the influx of the 
Puerto Ricans, every single Span- 
ish house was booked up solid for 
52 weeks with product from Col’s 
two rivals. As of Jan. 15, however, 
when most of the contracts expire, 
Col execs say they'll get their pic- 
tures into every house. Col still 
won't have any exclusive arrange- 
ments since it doesn't have suffi- 
cient product for that. 

Col is bringing in the first Puerto 
Rican-made feature, ‘“Maruja,” and 
expects it to be a popular hit in 
the Puerto Rican neighborhoods. 
Though the Puerto Rican popula- 
tion in N. Y., Chicago and Los An- 
geles is fairly large, the market is 
still too limited to produce Puerto 
Rican features in volume in Puerto 
Rico. Apart from that, costs of 
making films in Puerto Rico aren’t 
as low as generally suspected, and 
the Puerto Rican names aren’t 
known in the north, 


. . . ‘ e 
Ladi Claire Doing ‘Cleo 
Hollywood, Dec. 16. 
Producer Walter Wanger has 
signed Ludi Claire to screenplay 
“Cleopatra,” which he is produc- 
ing for 20th-Fox. 
Miss Claire has arrived from 
N.Y. for her assignment. 


L. A. to N. ¥. 


Jim Backus 
Chuck Blore 
Donald Buka 
Spencer Carlisle 
June Christy 
Steve Cochran 
John Collins 
Owen Crump 
Laraine Day 
Stanley Donen 
Jeff Donnell = 
Mel Ferrer 

John Halas 
Audrey Hepburn 
Burl Ives 

Danny Kaye 
Ray Kellogg 
Milt Klein 
Jimmy Komack 
Philip Krasne 
Peter Lawford 
Martin Leeds 
Leo McCarey 
Robert McElwaine 
Kim Novak 

Bob Purcell 

Otto Preminger 
Richard Quine 
Tony Randall 
Nelson Riddle 
Jean Robbins 
Barbara Rush 
Spyros P. Skouras 
Jack M. Warner 
Franz Waxman 
Henry Wilcoxon 
John Wildberg 
Eileen Wilson 


N. Y. to L. A. 


Rosemary Clooney 
Jose Ferrer 

Alan Jackson 
Leon Roth 

Harry Ruby 
Marvin Schwartz 
Lee Tracy 

Card Walker 
Randy Wood 
Adolph Zukor 


U. S. to Europe 
Norman Granz 
Oscar Hammerstein 2d 
Robert Lantz 
Leo Lax 
Pilades Levi 
Neil Paterson 
Maurice Silverstein 
Jerome Whyte 


Europe to U. S. 
Rob. \rdney 
William Bendix 
Joseph Green 
Gordon McLendon 
Jerem@ Rabbias» ss 6:20 
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Pieces-of-8-Writers 


Writer credits can be com- 
plex but rarely so much so as 
with Paramount's “The Buc- 
caneer.” 

Here’s the official roster of 
authors on the Henry Wilcoxon 
production: Screenplay by 
Jesse L. Lasky Jr. and Bere- 
nice Mosk; fro a screenplay 
(for the first “Buccaneer” of 
years ago) by Harold Lamb, 
Edwin Justus Mayer and C. 
Gardner Sullivan; based on 
Jeanie Macpherson’s adapta- 
tion of “Lafitte the Pirate” by 
Lyle Saxon. 


TED SHERDEMAN SEZ 
U WELCHED ON DEAL 


Hollywood, Dec. 16. 

Writer Ted Sherdeman has filed 
Superior Court suit here against 
Universal, and its production chief, 
Edward Muhl. Seeking definition 
of 1956 contract and payment of 
$15,000, he contends studio still 
owes in deal involving “Jungle 
University.” 

Writer declares he was to re- 
ceive $45,000 to write and direct 
property, that in event U shelved 
the completed script he was to re- 
ceive $30,000 plus an assignment 
to direct the substitute film for 
the additional $15,000. Starting 
date of assignment for second (sub- 
stitute) film was to take place 
within two years, according to 
Sherdeman, who alleges studio set 
neither. 

Universal, on other hand, con- 
tends paragraph in contract re- 
lieves it from obligation if no 
starting date is set. Sherdeman con- 
tends pact was not drawn in ac- 
cordance with his negotiations with 
Muh!, and further states misrep- 
resentation by studio could, in ef- 
fect, result in defrauding him, en- 
riching studio by its own wrong- 
doing. If court upholds paragraph 
in question writer asks contract be 
reformed in accordance with nego- 
tiations. 











Ken Englund 


In ‘7 easy steps to success In 
the writing game" 
humorously explores 


Neuroses, Hyperten- 
sions, Palpitations 


one of the bright Editorial Features 
in the soon-due 


53d Anniversary Number 
of 


ARI 


Pro-Vogel, Cuilden May 
Buy Out Louis A. Green, 
End Loew’s Proxy War 


Behind-the-scenes talks, which 
may lead to a calling off of the 
threatened proxy fight against 
Loew's Inc. by dissident director 
Louis A. Green, are taking place 
between Green and director Ira 
Guilden, a staunch supporter of 
prexy Joseph R. Vogel. The Loew’s 
management is not involved in the 
discussions, 

Guilden, according to reports, is 
attempting to acquire all or part 
of the holdings of Green and Jo- 
seph Tomlinson, the insurgent di- 
rector who unsuccessfully chal- 
lenged management last year. If 
the deal goes through—Green in- 
sists no agreement has been made 
as yet—it’s considered likely that 
Green, his associate, Jerome A. 
Newman, and Tomlinson will exit 
the board. 

Initially, according to sources 
connected with Green, Green ap- 
proached Guilden in an effort to 
buy out Guilden’s holdings at a 
price said to have been above the 
current market value. However, 
the conversation is said to have 

(Continued on page 79) 














20th’s ‘Stage Door’ Echo; 
Hepburn Made it in 36 


“Stage Door,” last made in 1936 
and released by RKO, will be re- 
made by 20th-Fox. Property is one 
of several which 20th reportedly 
acquired from RKO. ; 

The original “Stage Door” 
stared Katharine Hepburn. No cast- 
ing yet on the remake. 





Pre-Holiday Sloughs Biz; 


With Xmas buying on with a 
vengeance; current week before 
Christmas is measuring up to the 
familiar sour box-office picture 
over the nation. Severe cold, snow 
and, in New York City a shutdown 
of all dailies via a deliverymen’s 
strike, contributed further to 
downbeat. Just how most exhibi- 
tors are coasting or using reissues 
or any product available is re- 
flected by the fact that more than 
64 different pix currently are play- 
ing in key cities covered by 
VARIETY. 

“South Seas Adventure” (Cine- 
rama), second a week ago, is new 
boxoffice champ. “South Pacific” 
(Magna) is moving up from third 
to second position. “Windjammer” 
(NT) is climbing from seyenth 
place, far back in the pack, to third 
spot. 

“Gigi” (M-G), long high on, list, 
is coming back currently to cap- 
ture fourth position. “Tunnel of 
Love” (M-G), fourth last round, is 
winding up in fifth slot. “House- 
boat” (Par), fifth a week ago, is 
finishing sixth. 

“I Want To Live” (UA), just get- 
ting started, is landing in seventh 
spot. “Restless Years” (U), a newie, 
is taking eighth money. “Home 
Before Dark” (WB), eighth last 
stanza, rounds out the Top Nine 
list. 


lot, are headed by “The Robe” 
(20th) (reissue), which is spotty. 
“Nice Little Bank That Should Be 
Robbed” (20th) and “Old Man and 
Sea” (WB) are the other runner-up 
pix, but much weaker. Former had 
cons handicap of such an elongated 
2. 


“The Spider” (AI) did not boast 





a single decent session although 





Runner-up films, mostly a sorry | 


National Boxoffice Survey 


‘So. Seas’ New Champion, 
‘Pacific’ 2d, ‘Windjammer’ 3d, ‘Gigi’ 4th 


total gross of $26,000. “Man In- 
side” (Col), a new entrant, is rated 
light in Frisco and slow in Buffalo. 

Lone newcomer to hint potential 
is “Inn of Sixth Happiness” (20th). 
Despite having to open in two 
N. Y. houses at height of dailies’ 
strike, it shapes fairly big. Pic is 
displaying enough stamina in the 
face of obstacles to forecast better 
future returns. 

“Auntie Mame” (WB), which has 
the benefit of playing with the 
annual Christmas stageshow at the 
N. Y¥. Music Hall, also forecasts 
nice tidings for future engage- 
ments. Combo is landing a smash 
$175,000 or near in second week 
at the Hall. 

“Blood of Vampire” (U), okay in 
Cincy, looms nice in Balto and 
mild in Indianapolis, where it is 
top newcomer. “Mardi Gras” 
(20th), No. 1 last week, looks warm 
in Balto, okay in Philly and good 
in Detroit. 

(Complete Boxoffice Reports on 
Pages 8-9-10). 





TV Scripter 


Al Schwartz 


(with apologies to Stanley Kramer) 
humorously explores writer- 
relations in his sketch 


The Defiant Ones 


* * ®* 


another Bright Editorial Feature 
in the upcoming 
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New York Sound T, rack 


Dirk Bogarde makes his American film bow in William Goetz’ “The 
Franz Liszt Story” at Columbia Pictures . .. Jack Lemmon replaces 
Dean Martin, who bowed out due to commitment for Hal Wallis’ “Ca- 
reer,” in Frank Sinatra’s Warner Bros. release, “Oceans il” .. . Lewis 
Meltzer scripting “Girl's Town” for producer Albert Zugsmith at Metro 
. .. Joseph Anthony set to direct Wallis’ “Career” ... Arthur Franz 
plays Susan Hayward’s spouse in 20th-Fox’ “‘The Snow Birch”... Mi- 
risch Co. bought rights to Frederick Smith’s novel, “Laws Be Their 
Enemy.” story of racial tension in South Africa. for unit’s 1960 sked. 


Warners would have us believe that Debra Paget wears very little 
under a transparent space suit for her role in “From the Earth to the 
Moon”—but only for “dramatic and scientific’ appeal and not for the 
sex angles .. . George Fraser exited Paramount after serving as pub- 
lic relations coordinator on “Ten Commandments.” . . . Walt Disney’s 
“Grand Canyon” playing on the Coast this week to qualify for Acad- 
emy Awards consideration. The 26-minute film, following the run, will 
be withdrawn from circulation until February when it will be pack- 
aged with the “Sleeping Beauty” feature. 

John Saxon goes into H-H-L’s “The Unforgiven” . . . Columbia Pic- 
tures changed tag of “The Secret Bride of Candy Rock” to “Lou Cos- 
tello and His 30-Foot Bride,” starring comic . . . Col dickering with 
Elizabeth Taylor to star in and Joshua Logan to direct Edna St. Vin- 
cent Millay’s biopic based on Rebert Farr’s “I Burn My Candle at 
Both Ends” . . . John Carradine into Premium’s “Invisible Invaders” 
. . . 20th-Fox changed locale of “Holiday for Lovers” from Europe to 
South America, with shooting now to be done in Lima, Sao Paulo and 
Rio de Janeiro for David Weisbart production starring Clifton Webb, 
Gary Crosby, Carol Lynley and Diane Varsi. 

Hal Roach Studios’ first new pic for theatrical release will be “The 
Swingin’ Story of Johnny Rock ’n’ Roll,” which N.Y. d.j. Alan Freed 
will produce in January . . . Nitery comic Lenny Kent snagged fea- 
tured role in Columbia Pictures’ “Lou Costello and “His 30-Foot 
Bride” . . . Songwriter Stan Jones plays Gen. U.S. Grant in Mahin- 
Rackin’s “The Horse Soldiers” . . . Frank Fenton penning screen 
treatment of “The Fiercest Hearts,” Stuart Cloete novel optioned by 
20th-Fox ... Brigitte Bardot’s next is “The Paris Scene,” via Raoul Levy 
and directod by George Clouzot, for Columbia Pictures, substituting 
for “A Night in Paris” on actress’ Col sked ... Robert Hardy Andrews 
signed to script “Love and Faith” for Cairo producer Ramses Naguib, 
oo Hoffman to co-direct pic which rolls next September in 

“4 ;. 

John Griggs, the radio-tv-legit-screen actor and lifelong collector of 
old silent movies of which the has one of the most precious (not 
largest) private collections at his home in Englewood, N.J., did a by- 
line piece in the N.Y. legit Playbill recently on the subject ... He 
was at the time featured in, the Jessica Tandy-Hume Cronyn play, 
‘The Man In The Dog Suit,” since terminated . . . The article has 
been picked up for inclusion in a high school textbook of essays on 
Americana . 

Lieut. Jack Haley Jr., son of the actor, is doing a bit of film work 
himself. Air Force officer is a member of a crew which is filming the 
operations of a “Narrow Gauge,” runway lighting system at Bow Air 
Force Base at Bangor, Me. ~ 

“Red” Silverstein, v.p. of Loew’s International, off to London and 
Paris for a week to 0.0. Metro production activities abroad .. . Carmel 
Myers has acquired film and tv rights to William McFee’s novel, “No 
Castle in Spain.” . . . Metro keeping Teny Perkins busy in New York 
promoting “Green Mansions.” 
Theatres, off to Miami Beach to attend the opening of the Roosevelt 
Theatre, newest addition to the Moss circuit . .. Metro has set up spe- 
cial screenings of “The Doctor’s Dilemma” for members of the Shaw 
Society, English professors and doctors . . . In face of the N.Y. news- 
paper strike, Metro ran off and distributed its own digest of Holly- 
wood news, First edition was given out in the Times Square area on 
Friday (12). Main purpose, of course, was to Call attention to two of 
the company’s pictures, “The Doctor’s Dilemma” and “Tom Thumb,” 
both of which are opening in N.Y. shortly ... Walt Disney planning to 
send Sal Mineo to Europe this spring to promote “Tonka.” ... In a 
special ceremony in Rome last week, producer Sam Spiegel was pre- 
sented the Goiden David by Donatello statuette by Giovanni Gronchi, 
president of Italy, for the best foreign picture of the year—“The Bridge 
on the River Kwai.” . . . Kim Novak in Gotham to promote “Bell, Book 
and Candle” and to start “Middle of the Night.” .. . “The Hills of 
Rome,” an original story by Eric Moll, acquired by Metro and is set 
for production by Julian Blaustein. 

It'll be a “new” Paddy Chayefsky who'll be involved in the filmiza- 
tion of his “Middle of the Night.” Chayefsky reportedly has had it play- 
ing producer, as he did with “The Goddess,” and he’ll now devote him- 
self exclusively to being an artist via screenplay ... In line with the 
international campaign for Samuel Goldwyn’s “Porgy and Bess,” 
Columbia’s European sales director Nerbert Auerbach, and Eric Muel- 
ler, sales manager for Germany, were on the Coast to discuss plans 
for the handling of the picture in Europe . . . The international press 
will meet Brazilian composer Villa-Lobos today (Wed.) at Metro’s 
homeoffice. As his first Hollywood assignment, Villa-Lobos is writing 
a special score for “Green Mansions.” 

Warner Bros. now has money in “John Paul Jones,” but still no profit 
participation. Coin was loaned to producer Samuel Bronston as an ad- 
vance against distribution . . . I. Rappaport of Baltimore planning to 
renovate the Hippodrome there . . . Max Youngstein, United Artists 
v.p., personally bought the Nikos Kazantzakis novel, “Zorba the Greek,” 
because he felt the offbeat yarn would make a good film... Mi- 
chael Bromhead, U.S. rep for Lion International, took offices here . . . 
Harry Belafonte plans to sked most of his film work in New York. His 
first for UA, “Odds Against Tomorrow,” rolls around February. Shel- 
ley Winters is set and Lloyd Nolan is on the point of signature. 

American International Pictures is theatrically releasing “The Dark 
Corner,” featurette produced some time ago by Ralph Hart for the 
Cerebral Palsy Foundation. Pic has already received awards from 
Venice Film Festival and Screen Producers Guild. 

Publicity-exploitation brainstorming session at United Artists re 
“On the Beach” was taped for eventual use on a radio show, probably 
“Monitor.” The Stanley Kramer film starts shooting in January. 

Paramount was among the show business losers in the local press 
strike. The newspaper blackout meant loss of coverage of the world 
premiere of “The Buccaneer” in New Orleans after elaborate plan- 
ning had gone on to assure beaucoup space. .. Sam Spiegel and Colum- 
bia still trying to work out a new distribution agreement with the in- 
die producer. Spiegel’s smash success, “Bridge on the River Kwai,” is 
providing him with better terms in the future. 

Cecil B. DeMille hit Atlanta following New Orleans opening of 
“Buccaneer” accompanied by his daughter and son-in-law, Col. and Mrs. 
Joseph Harper, plus his personal physican and pianist Van Cliburn 
who has the same doctor. Of his pending next biggie, the saga of Lord 
Robert Baden-Powell, founder of the Boy Scout world movement, 
DeMille said he would, intelligence and energy permitting, make it 
his most important film. . 











Lee- Handley, owner of the Ar-| Bob Otwell named manager of 
cadia Theatre, Dallas, will require | the recently opened Empire Thea- 


three months before resuming.|tre, San Antonio. Mrs. Dorothy 
of Dallas 
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LI'L FILMS ON UA SKIDS BY 1960 





TelePrompter On 


American Board 


TelePrompter Corp., heretofore 
listed as an over-the-counter secur- 
ity, will officially be traded on the 
American Stock Exchange starting 
today (Wed.). 

The company, which specializes 
in group communications equip- 
ment yo | services, had 356,591 
shares outstanding when admitted 
to trading on the American Ex- 
change, with 14% of the shares 
held by Western Union. 

Company, started in 1951 by Irv- 
ing B. Kahn, H. J. Schlafly Jr. and 
Fred Barton, has had a history of 
steady growth, gross revenues go- 
ing from $96,221 in the first year 
to $2,264,345 in 1957. Gross rev-| 
enue for the six months ended | 
June, 1958, were $2,024,197 and | 
company officials expect it to hit 
about $3,500,000 by the end of the 
year. 

Starting with the tv prompting 
device, the company has since | 
diversified into closed-circuit tele- | 
vision and group communications | 
for business meetings. In the field | 

i 





of closed-circuit, it has staged tele- 
casts for sports events, business 
meetings and provided its facilities 
for government projects. Its equip- 
ment and services are currently be- 
ing employed at the Redstone 
Arsenal,. Huntsville, Ala., as part 
of the guided missle program. Re- 
cently the company completed a 
closed-circuit installation which en- 
ables instruction by large screen 
television between Fort Knox, Ky. 
and the Huntsville installation. 


Order Republic to Answer 
Cannaway-VerHalen On 
‘Service Flop’ Charge 


Los Angeles, Dec. 16. 

Republic Pictures Corp. must 
show, cause Friday (19) why a pre- 
liminary injunction should not be 
issued enjoining company from 
further distribution of two indie 
films, “Hired Guns” and “Daniel 
Boone, Trail Blazer,” produced by 
Gannaway-VerHalen Inc. 

Action stems from a suit ask- 
ing $556,835 damages filed by pro- 
duction outfit Dec. 9 in Superior 
Court, on charges of fraudulent 
misrepresentation and breach of | 
contract, in which an injunction | 
and accounting also were asked. 

Complaint stated Republic} 
claimed to have a chain of ex-| 
changes in both this country and | 
abroad, which suit said was a mis- | 
representation since it was plan-| 
ning to close the majority of its | 
U.S. exchanges. Since April, 1958, | 
when these branches were closed, 
according to suit, Rep despite the 
urging of plaintiffs refused to dis- 
trib pix to theatres, as per contract, 
and sold them last October to tv. 
Producers by this action were 
damaged to extent of $500,000, | 
they claim. 

G-V additionally asserted that) 
without any need 60 prints - of 
“Daniel Boone” had been struck 
off, for which they want the $54,000 | 
charged to them refunded. Balance | 
of damages is for expenses in- | 
curred in Britain. An accounting is 
asked, since plaintiffs claim that 
Rep packaged the two pix with 
other films and distrib didn’t turn | 
over a fair ratio of earnings. 











24% COLUMBIA DIVIDEND | 
PAID IN SECURITIES 


Board of directors of Columbia 
Pictures, meeting after the annual 
stockholders’ meeting on Monday 
(15), declared a stock dividend of 
212% on the outstanding common 
stock and voting trust certificates. 
The stock is payable Jan. 30, 1959 
to stockholders of record Dec. 26, 
1959. 

At the same time, the board de- 
clared a regular quarterly dividend 
of $1.06% on the company’s $4.25 
cumulative preferred stock. Melon 
is payable Feb. 16, 1959 to stock- 








holders of record Feb. 2, 19659, . 


Suddenly the Shout, Hold Line at ‘49, 


Becomes Advice-of-Counsel Whimper 


By HY HOLLINGER 


The nation’s exhibitors and 
their elected officials, heretofore 
extremely vocal on the subject 
of the necessity of withholding 
post-1948 films from television, 
are now soft-pedalling the issue, 
apparently because of the fear of 
various legal ramifications. A 
short time ago Theatre Owners of 
America was contemplating the 
formation of a trust to buy up 
all the post-1948 pictures, the sole 
aim being to keep them off televi- 
sion. Moreover, exhibitors groups 
were considering various ways and 
means to induce the film com- 
panies to “hold the line at °49.” 

However, the terse report is- 
sued by the new American Con- 
gress of Exhibitors this week on 
the subject of the post-’48 films 
makes it obvious that exhibitors 
are now afraid that they are tread- 
ing on dangerous ground in their 
all-out efforts to prevent the fe- 
lease of the backlog to television. 





S. H. Fabian, chairman of the|his colleagues. They assumed the 


Congress, and members of the 
executive committee appeared to | 
be exceedingly touchy on the sub- | 
ject of the post-1948 films when | 
pressed by reporters to clarify the 
short statement issued at the con- | 
clusion of the two-day meeting 
Friday (12). 


The statement, 


t 


prepared by | 


attitude that the newsmen had 
no right to press the issue and 
replied “no comment,” “it’s an 
area we can’t discuss,” and “on 
the advice of counsel, we are not 
permitted to discuss it.” 

Since this is the first time that 
an exhibitor group has shown such 
sensitiveness on the problem of | 





. 


i48-H-YEAR LOOKS 


DUE FOR A GUT 


By FRED HIFT 


Because its books show that 
many of the programmers are run- 
ning in the red, United Artists 
is set to drop this type of prod- 
uct off its release roster. How- 
ever, what with current commit- 
ments and as yet unreleased back- 


William Forman, chairman of the | the post-'48 films, it appears that log, the cutback won't take effect 


post-1948 film 
clared: 


“It is clearly apparent that 
this subject, more than any 
other on the conference agen- 
da, is fraught with complex 
legal ramifications. The com- 
mittee will undertake to dis- 
cuss its plans with appropriate 
Government agencies and will 
report the results in detail as 
soon as practicable.” 


Attempts by reporters to ob- 


committee, 





|tain a fuller explanation of the) 


legal problems involved brought | 
sharp rebukes from Fabian and 


might have registered complaints | 
with various Government agen- 
cies relating to exhibitors’ at- 
tempts to withhhold films from 
television. Conceivably, depend- 
ing on the approach employed, 
theatremen may be faced with 
legal compaints charging mon- 
opoly in restraint of trade. The 
cautious statement of the Amer- 
ican Congress of Exhibitors makes 
it apparent that exhibitors have 
become aware that they are con- | 
fronted with complex legal re- 
quirements on the issue of the 
post-1948 films. 





Screen Publicists Bid 
For MPAA Sympathy In 
Job-Possibility Quest 


The N.Y. Screen Publicists Guild 
has proposed an immediate meet- 
ing with the ad-pub directors com- 
mittee of the Motion Picture Assn. 
of America to explore job possi- 
bilities for Guild members who 
are currently unemployed. 

The conference was suggested 
by Nat Weiss, SPG chairman, and 
Ben Berman, organizer of Dis- 
trict 65, with which the Guild is 
affiliated, in a letter to Charles 
Simonelli, chairman of the MPAA | 
committee. | 


In its letter, the Guild also noted 
its approval of the MPAA'’s newly- 


| established registry of available 


ad-publicity-exploitation personnel 
and offered to provide the MPAA | 
with a roster of SPG members | 
who are qualified to fill jobs in| 
the film promotion field. | 


Loew's Leases Its. 
New Texas Ozoner 





Houston, Dec. 16. 

Loew’s Theatres has leased its 
Sharpstown Drive-In Theatre, 
which it built and opened earlier 
this year, to Claude Ezell & Asso- 
ciates of Dallas. This brings to 40 
the ozoners being operated by 
Ezell in the state. 

The Sharpstown, the second 
ozoner built by Loew’s in the 
country, was built at an estimated 
figure of close to $1,000,000. It is 
a 2,000-car capacity drive-in with a 
120 foot screen, elaborate play- 


| grounds, including a zoo, a full size 


carry 70 passengers, and a snack 
bar, which was installed at a cost 
of $50,000. 


carousel, a miniature train that can | 





Henry and Phoebe Ephron set 
to adapt “O Mistress Mine” at 20th- 
Fox, also to be produced by latter. | 


‘Beauty’ Into State-Lake; | 
Usual Top, $1.80, May 
Hike for Big Cartooner 


Chicago, Dec. 16. 

Balaban & Katz State-Lake, 
which is completing installation of 
Todd-AO gear, has plucked Walt 
Disney”’s “Sleeping Beauty” for a 
Feb. 12 bow here. Although Buena 
Vista has decided the cartoon fea- 
ture is to be offered the public 
at roadshow prices (though not 
reserved seats), B&K hasn’t de- 
cided yet what the scale will be. 
Deluxer’s normal top is $1.80. 

Film, which runs only 75 min- 
utes, is in the new Technirama-70 
process, with’ six-channel stereo- 
phonic sound. 





Saskatoon House Burns 
Regina, Sask., Dec. 16. 
Fire of undetermined origin de- 
stroyed the Star theatre at Theo- 
dore, Sask., Sunday (30). 
Owner Bill Achtymichuk esti- 
mated the less at $25,000. 
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| product, 


| The picture 
| tional gross of a little over $2,- 
/ 000,000. Trick is to draw the line 





de-| tv syndicators and the networks | until 1960. 


UA this year released some 48 
films and likely will put out the 


;same number of films in 1959. 


After that, however, its sked is 
likely to shrink to between 24 and 
30 features, most of them in the 
“A” category. This is still con- 
sidered sufficient to keep the UA 
release channel full, but it'll then 
be less cluttered with unprofitable 
“B” pictures which have trouble 
racking up bookings. 

The UA experience with small 
films definitely points to a need 
for an overhaul. The “filler” type 
brought in at between 
$100,000 and $300,000, just isn’t 
getting the breaks from exhibitors. 
These pictures may gross $300,000 


| or $400,000 domestic and they’re a 


drug on the market overseas. Iron- 
ically, some of the more important 
action entries, like UA’s “The 
Indian Fighter,” for instance, have 
been hitting the 17,000 and 19,000 
booking level, indicating a healthy 
number of replays. 
Battle of ‘B’s’ 
Conclusion to be drawn from 
this is that a lot of theatres ac- 
tually prefer rebooking oldies to 
making room for lowbudget pix 
of more recent vintage. 
UA actually is one of the last 
holdouts in the “B”. field, at least 
in terms of volume. 20th-Fox, of 


course, had its Regal films, but 
they're being reduced. Columbia 
still has minor entries, and so 
does Universal. But, more and 


more, the swing is away from the 
routine and towards the big, im- 
portant film which stands to turn 
up a big and important gross. 
What bothers some at UA is 
that the “little” picture, brought 


in at a small negative cost, on 
occasions still can be important. 
“Marty” established that, and so 


have a couple of pictures since. 
For instance, producer William 
Castle ‘brought in “Macabre” (for 
Allied Artists release) at $100,000. 
will do an interna- 


between what's “routine” and 
what is “offbeat” enough to catch 
the public's fancy. 

At UA, the intention is to keep 
a sharp eye out for inexpensive 
films that, by virtue of theme and 
values, can follow in the “Marty” 


| pattern. Slated for the axe, once 


the decks are c'eared, are the run- 


| of-the-mill programmers for which 


there now appears to be so little 
room left. 





Van Druten Estate Settles, 


Columbia Now Appears 


Clear for ‘Anatomy’ Film 


Indio, Cal., Dec. 16. 
Settlement of the $2,500,000 suit 
brought by John van Druten estate 
against Columbia Pictures and 
others over screen rights to the 


|novel, “Anatomy of a Murder,” 
calls for payment of $50,000 by 
Columbia. 


Under terms of a petition filed 
here by estate attorneys, the estate 
drops al] claims in exchange for 


| payoff. Defendants in suit, in addi- 
|tion to Col, were Otto Preminger, 


United Artists, Ray Stark and 


|Michigan Supreme Court Justice 


Copy und space reservations may be sent to any Variety office | 


HOLLYWOOD 28 
6404 Sunset Bivd. 


John Donaldson .Voelker, whe 
wrote novel under name of Robert 
Traver. Nub of legal problem was 
that van Druten, who wrote stage 
adaptation, died before signing his 
agreement with YVoelker which 
gave screen rights to Stark. 
Preminger is now set to produce 
film for Columbia, based on novel 
only, with other principals to share 
in profits. Estate does not share. » 
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The Buccaneer 





(VISTA VISION—COLOR) 
Strong on 
names, includ “supervisor” 


Cecil B. DeMille, but wordy, 
where action would have been 
preferred. 





Paramount release of Henry Wilcoxon 
roduction as “supervised” by Cecil B. 
ile. Stars Yul Brynner, Charlton 
Heston, Claire Bloom, Charles Boyer, 
Stevens; features Henry Hull, E. G. r- 
shall, Lorne Greene, Ted de Corsia, 
Robert F._ Simon, 


Mosk, from screen- 
play by Harold Lamb, Edwin Justis Mayer 
and C. Gardner Sullivan, based on Jeanie 
Macpherson’s adaptation of “Lafitte 


Pirate” | yle Saxon; camera 

pe —- Loyal G 's; editor 
Archi ek; music, er 
Previewed at Paramount homeoffice, 
N.Y., Dec. 8, 58. Running time 121 MINS. 
Jean Lafitte ...........-. 

Andrew Jackson 

Bonnie Brown 
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ben | Jerry Hartl 


was responsible, and his banish- 
ment from the States, to which he 


Lafitte’s rsonnel and ammuni- 
tion. The British, like so many toy 
soldiers, go down in defeat as 
Lafitte rules the mast. 


Inconsistencies in story content 
aside, there was a major effort in 


re production. Some of the back- 


rounding by producer Wilcoxon is 
Solid = effective. This certainly 


L. | looks like the '12 battle in terms of 


authenticity of backdrops and cos- 
tumes; and performances are in 


the | keeping with the-proper times and 


er is masterly as the 


ista- | Oy 
ein. | pirate. Charlton Heston is a hard, 


firm Andrew Jackson, who, while 
mounted on horse, sees the wisdom 
of making a deal with the pirate 
Lafitte. 

Claire Bloom is a fiery creation 


y Hull! who alternately hates and loves 
arshall Lafitte; Boyer is “light” as La- 
‘ais | fitte’s aide (a role basically incon- 


uential), and Inger Stevens is 
pmaperly attractive as Lafitte’s true 
ove and daughter of the governor. 
Competently working in featured 


T! roles are Henry Hull, an aide to 


Jackson; E. G. Marshall, as gov- 
ernor of New Orleans; Lorne 
Greene, Ted de Corsia, Douglas 
Dumbrille, Robert F. Simon and 

leben. Hartleben par- 
ticularly registers as an 11-year- 
as | cabin boy. 











A Night to Remember 
A British import which 
preemed yesterday (Tues.) at 
the Criterion, N.Y., “A Night 
to Remember” was reviewed 
by Variety July 9, 1958. This 
fresh film version of the sink- 
ing of the “Titanic” was 
praised by Rich. as “a sincere 
and conscientious reconstruc- 
tion of a tragic event.” 
Reviewer, however, pointed 
out that the picture’s main 
problem is that the story is 
“too familiar to most people 
for there to be any element of 
suspense.” Direction of Roy 
Baker was regarded “superb” 
while Eric Ambler’s screen- 
play also elicited laurels. 
“With the name of Kenneth 
More as marquee bait,” Rich, 
opined that the film “will like- 
ly attract ticket buyers on 
both sides of the Atlantic. 
Rank Film Distributors of 
America is distributing its par- 
ent organization’s production 





in the U.S. 

TTT 
Kom 

conviction. . Philip Carey and 


Jerome Courtland, as U.S. Cavalry 
officers, present the more intelli- 
gent side of the American military 
while Britt Lomond, as Custer, 
strikingly illustrates the view that 
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Claire Bloom and Charles Boyer. 

On the deficit side, and making 
“Buccaneer” a nervous entry, is a 
wordy script that lacks any large 
degree of excitement. While the 
property is bound to attract a wide 
audience at the start, the facts are 
that limited imagination in the 
presentation is showing and bound 
te be a detriment in the full com- 
mercial playoff. 

It’s a first-time-out for Henry 
Wilcoxon as producer, after several 
credits as associate to DeMille, 
with the latter now in the role of 
“supervisor.” It marks the. debut, 
too, for Anthony Quim as director. 

DeMille appears in a proiogue to 
cite chapter and verse anent the 
role Lafitte played in American 
history. And from there on in the 
audience is given an insight of the 
person of Lafitte who, by his own 
acknowledgement, is not the 
legged pirate the on-looker might 
have hoped to see. 

Instead, he’s a gentlemanly type. 
indeed almost a suave cosmopolite 
equally at home at a governor’s 
ball as he is at seafaring adventure. 
This may be historical accuracy 
on DeMille’s part but it amounts 
to a letdown for the viewer who 
had come to expect a swashbuckler. 
A crossed-blades adventure in the 
DeMille tradition of spectacle 
would have been more desirable. 

Continuity-wise, “Buccaneer” is 
a scrambled affair in the early 
reels. Under Quinn’s direction, or 
due to a job of editing that invites 
criticism, one scene segues into 
the next in what amounts to a dis- 
concerting sequence. Open to ques- 
tion, also, are the story angles in 
the Jesse Lasky Jr.-Bernice Mosk 
screenplay which derives from a 
previous “Buccaneer” scenario put 
out by DeMille more than 20 years 
ago and, in turn, from an adapta- 
tion of the original book by Lyle 
Saxon. 

It’s the War of 1812 against 
Britain and the battle arena in New 
Orleans. The action takes place on 
land except for the sinking of one 
ship, which is curiously under- 

layed, by a renegade buccaneer. 

“or the audience this is little more 
than flash information, pictorially, 
and yet it amounts to a key poin 
in the story. Lafitte, as played by 

nner, admits to res ity 
for the massacre of the p 


But it, doesn’t Jook at .all like: she 


- 











ce use ogee seceewerres 
LR. CritbemiGe®...s.ccccces: 
Walt Disney. has had reinarkable 





success in parlaying the combina- _ 


tion of a youngster and an animal 
riend into boxoffice success, i.e., 
“Old Yeller.”. His new picture, 
“Tonka,” repeats formula in a 
frontier setting with the climax of 
Custer’s last stand at the battle of 
the Little Big Horn. It seems to be, 
on the face of it, strictly for the 
kids. But these Disney features 
have a way of pulling beyond their 
apparent strength, and with that in 
mind, “Tonka” should do better 
than “Old Yeller.” “Tonka” is Dis- 
ney's Christmas picture. 

The screenplay is based on the 
story that the only survivor of the 
United States cavalry in its tangle 
with Sitting Bull’s Sioux was a 
horse named Comanche. According 
to the screenplay by Lewis R. Fos- 
ter and Lillie Hayward, based on 
David Appel’s this horse was 
not only a U.S. calvary mount, but 
was originally an Indian ny 
named Tonka, which had been 
raised by a fledgling Teton Sioux 
brave. ~ 

Sal Mineo plays the Indian hoy 
who captured and trained the stal- 
lion, which becomes Philip Carey’s 
horse after it is taken + horse 
traders and sold to the Army. All 
finally meet on the plains of. the 
Little Big Horn, where the fanatic 

lery-hunting Custer attacked the 

oux on the theory that his out- 
manned troops were more than a 
match for the Indians, one white- 
skin warrior being the equal of ten 
redskins. He learned the hard way. 

The picture takes considerable 


time to set the background for ‘the | 


Indian boy, making clear his posi- 


tion in the tribe and the place and | 


attitude of the Indian nations of 
the time. It also devotes space to 
his. breaking of the horse and his 
training. It is probably somewhat 
romantic in its view of the Sioux, 
but seeing the whole thing through 
Indian eyes, and the eyes of an 
Indian youth, at that, gives the 
story a fresh approach, re are 
ignorance, vanity and cruelty on 
both sides and it is shown without 
item te seni ditieaiiins 
rom e juveni n 
which he has essayed in the past, 
Mineo makes quite a leap to por- 
tray this clean-limbed young In- 
dian, but he does it with 


ease and 









Steiner 
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“The Last Blitzkrieg” ap- 


proaches World War II from an 
unorthodox angle in its story of a 
German High Command plan to 
sabotage the American war effort 
by infiltration behind the lines in, 
France. Treatment of this Sam 
Katzman production—to be sold as 
an “A” for top billing—throws sym- 
pathy to the principal character, a 
German lieutenant. almost through- 
out its length, which may evoke 
certain criticism. Film has been 
given good production, however, 
and should do okay biz for its in- 
tended market. 

Van Johnson stars in the Lou 
Morheim screenplay filmed entire- 
ly in Holland, offbeat casting with 
thesp playing the son of a high 
Nazi general picked to lead an 
English-speaking squad into Allied 
territory. Considerable stock foot- 
age is utilized for actual war 
scenes, and Arthur Dreifuss, who 
directs at good pace, has the bene- 
fit of some interesting types cast 
in Holland. Occasional Dutch 
landmarks likewise provide scenic 
interest to ba¢kdrop yarn’s unfold- 
ment. 

Some fairly suspenseful action 
follows Johnson, who speaks per- 
fect English as result of having 
lived in the U.S. before the war, as 
he and his squad undertake their 
assignment. Previously, he has 
briefed them in American manner- 
isms, sO no suspicion can attach 
to them if the Americans become 
suspicious. He joins an outfit, 
claiming to be lost, and straight- 
way starts his plan of demoraliza- 
tion by a series of incidents which 
leave the Americans hanging on 
the ropes but never out. There is 
a growing sense of his becoming 
disgusicd with Nazi methods, and 
in the finale, after he has been 
discovered and made a ’ 
he turns the tide of battle for the 
American outfit by machine gun- 
ning and wiping out a company of 
Nazis before he dies. 

Johnson acquits himself credit- 
ably and gets top backing by a com- 


’ 





Mathews, a sadistic member of his 
squad, and Dick York, an Amer- 
iean sergeant who takes command 
of his outfit after his superiors 
are killed. Larry Storch as an 
American GI and Lise Bourdin 
in role of a Belgian girl are stand- 
outs in brief roles. 

Technical departments are well 
executed, 


De Groot’s music score, Lien 
d’Oliveyra’s editing and Nicp van 
Baarle’s art direction also are an 
asset. Whit, 


Der Veruntreute Kimmel 
(The Embezzled Heaven) 
(GERMAN-COLOR) 

Berlin, Dec. 9. 

UFA release of Rhombus production. 
Stars Annie Rosar, Hans Holt, Victor 
de Kowa; features Vilma Degischer, Kai 
Fischer, Rudolf Vogel urt Meisel. 
Directed by Ernst ise . Pasoaapien. 
Ernst Marischka, from novel by Franz 
Werfel; camera (A¢facoler), Bruno Mondi; 
music, Anton Profes. At alast, Ber- 
lin, Running time, 105 MINS. 
Teta Linek 


Annie Rosar 
... Hams Holt 
Victor de Kowa 





Franz Werfel’s novel has not 
been exploited to best advantage 
but this is nevertheless the type of 
feature pic which carries strong 
boxoffice potential. Publicitywise, 
it can cash in on the fact that it 
brings many scenes shot inside the 
Vatican including some consider- 
able footage of the late Pope Pius 
XII. It may sound strange but 
the latter’s function in this film 
comes close to being that of a real 
supporting player. 

Ernst Marischka has direeted 
this with much sentiment and he 
wisely took advantage ef the gen- 
erous support granted him by the 
Catholic Church. Some may feel 
that he went too far with his 
sentiments. This applies to his 
numerous close-ups of ge 
the scenes around the dying aunt 
Teta with a chaplain ‘giving her 
the extreme unction, etc. 

The film's standout is the per- 
formance turned in by Annie 
Rosar who portrays the good- 
nature@® naive, religious aunt Teta. 
Latter thinks that God will grant 
her a place in heaven if she sends 
all her earned money to her 
nephew so that latter can become 
a priest. There’s no doubt that 
Marischka found Miss Rosar ideal 
for this role. 

Another fine performance is con- 
tributed by Hans Holt as the 
chaplain -Seydel to whom Miss 
Rosar unburdens her heart. Third 


.impressive acting job is done by 
Kurt Meisel, her spoiled nephew 


who embezzies all her money. 
Technically, the film benefits 
from beautiful Agfacolor photog- 
raphy. The Vatican scenes are 
particularly eye-filling. Other 
technical credits are satisfactory. 
Hans. 


Les Grandes Familles 
(The Big Families) 
(FRENCH) 

Paris, Dec. 9. 


Cinedis reiease of Filmsonor-Intermon- 
dia production. Stars Jean Gabin, rre 


Brasseur, Bernard Blier; features Annie | 4: 


Ducaux, Francoise Christophe, Jean De- 
sailly. Directed by Denys De La Patelliere. 
Screenplay, Michel Audiard, De La Patel- 
liere from novel by Maurice Druon; cam- 
era, Louis Page; editor, Jacqueline Thie- 
dot. At Paris, Paris. Running time, 95 
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Slickly mounted story of high 
finance skulduggery in one of 
France’s top industrial families 
benefits from a roster of topnotch 
actors. However, it is somewhat 
talky and its fine points of cb- 
servation on the French business, 
social and governmental scenes 
might be elusive in foreign marts. 
This looms mainly as a possible 
entry for special foreign situations 
con its good mounting and acting. 

Jean Gabin’s extraordinary pres- 
ence lends weight and credulity to 
the pic in his portrait of a strong, 
rugged individualist, ruling his 
family and business (which include 
newspapers, sugar mills, etc.) with 
an iron hand. Pierre Brasseur is 
shrewd as the black sheep of the 
family who ends in a death struggle 
on the stock exchange with the 
hard-headed Gabin. 

It is this battle which leads to 
the suicide of Gabin’s son whom 
he is really giving only his first 
test under fire. High finance bits 
are somewhat confusing for those 
not initiated. But the family im- 
broglios are well done while fine 
acting all along the line, plus solid 
direction and good technical as- 
pects, keep this looksee into high 
finance moving and palatable film 
fare. ») 9 dllosk, 


leading off with Ted | Ru 
Scaife’s deft camera work. Hugo |- 


Une Balle Dans Le Canen 
(A Slug In The Heater) 
(FRENCH) 

‘ s os Faris, Dec. 9. 
Stars Mijanou Bardot, Piers Vaneck, 
on Hanin; features Paul Frankeur, 
Colette Duval. Directed by Charles Ger- 
ard, Michel Deville. Screenplay, Albert 


Simonin; camera, Claude Lecomte; editor, 
sansa Triomphe, Paris, 


nou Bardot 
a Vaneck 


r in 
Poul Preshour 
Colette Duval 


Bernard Lefevre. 
85 








Main reason for attention given 
this pic is that it is Mijanou Bar- 
dot’s first starring role. She is 
Brigitte’s kid sister. She is pert 
and pretty but completely lacks 
her big sister’s perverse, promising 
attributes and emerges a fair in- 
genue without any signs of stardust 
or untoward possibilties of follow- 
ing in her sister’s footsteps. 

In this, two  ex-paratroopers 
running a nightclub, go in for a 
holdup when gangsters put the 
squeeze on them for payments. 
Direction is amateurish, full of 
insipid love scenes and badly done 
sequences of violence. It only has 
Yank possibilities for dualer fare 


i/if the Bardot name can ex- 
ploited. Mosk. 
Fanfare 
(DUTCH) 


7 Amsterdam, Dec. & 
ederland release o phire produc- 
tion. Directed by Bert =, 


Ral: camera, Ed v.4, le 
Kaart, Albert Mol, Bernard Droog, An- 
drea Domburg and Ten Lutz. 





“Fanfare” may be one of the few 
Dutch pix that will get its feet on 
some little piece of ground outside 
of Holland, Belgium and the Sean- 
dinavia market. Though the inter- 
national market will be limited 
anly to arty houses, Fanfare” has 
some comedy appeal. Sandy 
Mackendrick advised on the script 
and pointed out possibilities and 
limitations to director and co- 
scripter Bert Haanstra. 

This has a typical Dutch back- 
ground, locale being the village 
of Giethoorn where traffic goes 
mainly by boat along the canals. 
Situation humor stems from_com- 
petition between two brass bands 
which strive for a government sub- 
sidy. There's also some slight love 
interest between a village belle and 
the only police man in the village. 

Bert Haanstra makes his bow as 
a feature film director, having 
gained kudos in the last 10 years 
with documentaries at interna- 
tional fests. His first try comes off 
very well. His handling of the 
actors, both pros and others, is 
good. At times, however, 
mouthing of the dialog is awkward. 
Lensing is well done while the 
music of Jan Mull fits in well. 

Saal, 


The Solitary Child 
(BRITISH) 


Medest drama with little mar- 
quee value. 





British Lion rel of a =o 
release a Bea 

(Peter 4 production. fran Philip 

Gerald’ Thomas Screenplay, Robert Due 

ina Bawden’s ‘ editor, 

Peter Boita; camera, Peter Hennessy. At 

See One, London. Running time, 64 





The meaty plot of this modest 
drama needs a rather wider canvas 


than given in 64 because 
its various characters are only por- 
trayed sketchily here. 

It’s a of suspicion and its 
impact on a family. Philip Friend, 
acquitted of the murder of his first 

e, re-marries, His strange be- 
havior arouses a cuspicion in his 
new wife’s mind tliat he may have 
been guilty. But suspicion also 
points to his teenage daughter and 
a local veterir surgeon. Com- 
plications arise through an attrac- 
tive spinster neighbor and a young 
man who had had an affair with 
the dead woman. The climax 
shows Friend's new wife nearly 
murdered. 

Gerald. Thomas’s direction is 
tautly straightforward and Robert 
Dunbar’s screenplay moves 
smoothly considering his lack of 
elbow room. Philip Friend aptly 
creates an air of mystery as the 
acquitted murderer, but the main 
burden of the drama falls on 


. Miss Shelley is an attrac- 
tive and intelligent actress who 
promises to make her mark when 
given greater opportunities. 
There are other capable = 
formances by Sarah Lawson, Jack 
Watling and Rona Anderson. Julia 
Lockwood plays the title role of 
“The Solitary Child” and - 
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Formal Organization Completed, 
Congress of Exhibs Now Hopes 


PLAYDATE-BANK 
IDEA UP ANEW 


Exhibitors should subsidize in- 


Exhibs Urge Distribs Use Many 
Different Advertising Agencies 


Presidents Will Jom Talks 


Having formalized the organiza- 
tion and whipped up a comprehen- 
sive agenda, the American Con- 
gress of Exhibitors will now seek 
a meeting with the heads of the 
major film companies. The objec- 
tive of this meeting, it was stress- 
ed, would be to employ the ap- 
proach that all segments of the 
film business realize that they 
are confronted with “an industry 
in trouble” and that efforts must 
be made to sit down around a 
conference table and see what 
can be done to solve the mutual 
problems. 

S. H. Fabian, chairman of the 
newly-formed Congress, declared 
that the exhibitor group, a sort 
of Motion Picture Assn. of Amer- 
ica of theatremen, would like to 
meet with the film company pres- 
idents in a body, but that the Con- 
gress “will have to wait and see 
what they (film companies) want.” 
Efforts in the past by exhibitors 
groups to confer with the film 
company toppers in a body have 
failed, with the film companies of- 
fering the excuse that such an all- 
inclusive meeting would violate 
the antitrust laws. Therefore, if the 
Congress cannot convince the film 
companies to hold an industry- 
wide meeting, it appears that indi- 
vidual sessions will be held with 
the film company chieftains. 

Fabian and other members of 
the executive committee insisted 
that the Congress would not pre- 
sent its program to the film com- 
panies as “demands,” but rather 
as contructive suggestions . that 
should be discussed “in a frame 
of mind that would result in work- 
ing out the problems that affect 
all of-us.” 

Astor Meeting 

The establishment of the per- 
manent organization and the pro- 
“gram. came late Friday (1) after 
two full days of meetings at the 
Hotel Astor, N.Y. It was disclosed 
that the original Committee of 
26 plus the exchange area chair- 
men would constitute the per- 
manent main administrative com- 
mittee of the Congress. In addi- 
tion, the six-man executive com- 
mittee, named at the organizational 
meeting called by 20th-Fox prexy 
Spyros P. Skouras, would continue 
to serve in that capacity. The com- 
mittee consists of Fabian, Theatre 
Owners of America topper George 
Kerasotes, Allied States Assn. 
president Horace Adams, Max A. 
Cohen, of the Independent Thea- 
tre Owners Assn.; William For- 
man, of the Southern California 
Theatre Owners Assn., and 
Schwartz, president of the Met- 
ropolitan Motion Picture Theatres 
Assn. Fabian continues as chair- 
man of the executive and admin- 
istrative committees, with the post 
being rotated every three months. 

Not Substitute 


It was emphasized again that 
the Congress would not supercede 
the functions of the various ex- 
hibitor organization, but that its 
aim is to supplement and coordi- 
nate the activities of all exhibitors, 
both affiliated and unaffiliated. The 
Congress will rely greatly on the 
exchange area chairmen and area 
committees in a manner patterned 
after the industry’s War Activities 
Committee. 

The new organization will even- 
tually have an offiice, probably in 
N.Y., and a staff of its own. For 
the time being, the five participat- 
ing exhibitor organizations are con- 
tributing the coin necessary for 
the expenses involved. A finance 
committee, however, has been 
named to evolve a plan for the 
financing of the Congress. More- 
over, an organization committee, 
headed by Robert J. O’Donnell, 
has been appointed to arrange for 
the establishment of an office and 
the appointment of a staff. 

The conclusion of the two-day 
meeting saw the submission of 
various reports which will serve 


as the subjects and the approach 
to be employed in the discussions 
with the film company presidents. 
Reports submitted included: In- 
dustry-government relations (Sol 
Schwartz); toll-tv (George Kera- 
sotes); industry research (Max 
Cohen); producer-distributor-ex- 
hibitor relations (Horace Adams); 
post-198 pictures (William For- 
man); ways and means to increase 
film production (S. H. Fabian). 





was unanimously accepted all the 
representatives of the executive 
committee and the administrative 
committee. 

The national coordinating com- 
mittee of the Congress has au- 
thorized its executive committee 
to confer with the triumverate 
of the Council of Motion Picture 
Organizations for the purpose of 
deciding which of the subjects on 
the Congress’ agenda should prop- 
erly fall within the jurisdiction of 
COMPO. 





Each report, it was pointed out, | 


dependent distributors and pro- 
ducers to make pictures, with the 
| subsidy being in the form of con- 





tractural playdates and/or money. 
This was one of the recommenda- | 
tion’ made in the report of the 
committee on ways and means of 
increasing film production of the | 
American Congress of Exhibitors. | 

(Previous attempt by Hal Make- 
llim to finance product via exhibi- | 
|tor-guaranteed playdates was a) 
| flop. —Ed.) 





The report, submitted by S. H. 
| Fabian, notes that many valuable 
| properties never reach the screen 
because indie producers are not | 
|able to promote the necessary pri- | 
mary funds because of the uncer- 
tainty of playoffs after the picture 
|is completed. It is suggested that | 
| the Congress organize a film com-| 
mittee whose function would be to 
| solicit projects from indie pro- 
ducers and distributors. If the) 
film committee feels that a pro- 
posed package is worthy of sup- 
port, it is recommended that the 
Congress should be apprised of 


To Circumvent ‘Sameness in Copy 


+ A recommendation that the film 
companies select a different adver- 





Showmon tising agency for each picture was 
made by Irving Dollinger, alter- 
Noel Meadow nate for Horace Adams, as chair- 


man of the committee on exhibitor- 
distributor relations of the Ameri- 
can Congress of Exhibitors. Point 
made in the report is that so much 
tilm advertising is so similar that 
it is difficult for the public to no- 
tice a difference. The report notes 
that either the pressure of one pic- 
ture on top of the other is too great 
in the soon-due for —— advertising or it is im- 
‘ possible for the ad department of 
53d Anniversary Number any company to have a propery per- 

of spective on its own product. Sug- 


gestion is made that part of the 
VARIETY 


Swiss Eidephor's 


has whipped up an ingenious 
Show Biz Fictionary 
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another bright Editorial Fecture 


paigns in playoffs following the 
first-run engagements. 

Other points made in the report 
include: 

That exhibitors be consulted 
when new marketing methods are 
being considered. 

That the shortage of prints, 











1 this film’s principal figure been al be produced and aimed for dis- 


the committee’s view that exhibi- 
tors pledge to play the picture 
when it is completed or agree to 
finance it “so that the overall sup- 
ply will be made available to the 
exhibitors of the country.” 

Urge ‘Numbers’ Again 


{Want to Live 
y The committee also recom- 
mended that efforts be made to 
rman ate impress present producers of the 
| desirability of making more pic- 


‘ |tures. Hollywood, it is stressed, 
Berlin, Dec. 16. | should be encouraged to make more 
The possible reintroduction of pictures and not to try to produce 
capital punishment is (in view of a blockbuster each time. The im- 
the considerable upbeat of capital portance of new faces and a good 
crimes) one of the hottest topics story were emphasized. The com- 
in Germany. United Artists skil-| mittee recommended the estab- 
| fully cashed in on when it invited | lishment of a committee represent- 
today (8) jurists as well as jour-|ing a large number of theatres to 
nalists to a preview of its Susan | meet with producers and distrib- 
Hayward starrer, “I Want to Live,” \utors to impress them with the 
at Berlin’s Cinema Paris. The dis- | sincerity of exhibitors, who would 
cussion (subject: capital punish- | back up their promises of play- 
ment — yes or no?), led by the dates with contracts. 
|local president of the League for | The committee also suggested 
Human Rights (lawyer Schaefer), | changes in the consent decrees so 
| which followed the film showing | that ‘the formerly-affiliated thea- 
turned out to be one of the most tres should be permitted to pro- 
intensive and interesting ones that | duce and distribute films with pre- 
were experienced here lately in | emptive rights for their own thea- 
connection with a film. |tres. The report points out that 
The greater part of the par-| when the decrees were originally 
ticipants showed a clear dislike | promulgated there were no such 
for capital punishment and found | restrictions in the case of Para- 
that the film will greatly con-|mount and RKO. The report con- 
tribute to influence public opinion | cludes therefore that the Dept. of 
(here mostly in favor of capital Justice has, in effect, discrimi- 
punishment) accordingly. Some mated against the other divorced 
jurists, however, argued that the | circuits by inserting such prohibi- 
case of Barbara Graham is not “ob- tions in the subsequent decrees. 
jective” enough to show the prob-| The Fabian report suggested, 
lem of capital punishment. Had too, that more foreign films should 











mass murderer a la Starkweather, | tribution and consumption in the 
undoubtedly more would have! American market. It is recom- 
found that capital punishment is mended that foreign producers 
justified. |gear their pix for the American 

Actress Susan Hayward was sup- | market, since it has been proved 
posed to attend the Berlin showing ‘that pictures designed for U. S. 
of her pic. However, she got stuck | consumption usually -win world- 
in Frankfurt in view of the fog| wide acceptance. It’s noted that 
which -cancelled all plane trips. to accomplish this would probably 
require the use of American stars 
and directors. 

In addition to encouraging the 

United Artists’ “I Want to Live” increased production of pix, the 
rang up a high-level “first” when | COnsress pledged its support to 
it was screened in the private con- | help maintain all existing sources 
ference room of the U. S. Supreme |°f Production. Therefore, it rec- 
Court before four justices interest- ,o™mended: 
ed in seeing the film concerning! That exhibs offer their assistance 





U. S. Supreme Court Sees It 
Washington, Dec. 16. 





Color TV Closed 


Circuit De 
Washington, Dec. 16. 

The world’s first large-scale 
demonstration in color of Eidophor 
—the Swiss developed big screen, 
closed circuit television system— 
will occur here when 5.000 scien- 
tists gather for the 125th annual 
meeting of the American Assn. 
for the Advancement of Science 
here, Dec. 26-31. 

Eidophor, created and perfected 
in Switzerland under the sponsor- 
ship of CIBA, Swiss pharmaceuti- 
cal firm, is described as a revolu- 
tionary closed-circuit tv system 
unlike any in commercial! use. 

Dr. Raymond Taylor, director of 
the convention which will bring 
together top scientists from 
throughout the nation as well as 
a number from abroad, said Eido- 
phor color, not previously dem- 
onstrated in its latest form, is 
claimed to be “far superior” to 
any other color tv system 

Key to its operation is «on oil 
(called Eidophor oil, for whicn a/| 
patent is pending). Electrons are | 
allowed to impinge on a film of | 
this oil 1/10th of a milimeter 
thick resting on a concave mirror. 
This results in the projection of 
“clear” color onto a screen with- 
out depending on the light of phos- 
phor. 

General Electric has made the 
equipment for the demonstration 
here. Reportedly, CIBA or one of 
its subsididiaries has negotiated an 
agreement with 20th Century-Fox 
to test potential commercial use 
of Eidophor. 

One-hour demonstrations of live 
color telecasts over Eidophor will 
be held on a 12-by-16-foot screen 
in the Sheraton-Park Hotel ball- 
room at p.m. on the nights of 
Dec. 27, 28, 29 and 30. Education- 
al programs will be televised live, 
all connected with science. On the 
final night, a heart operation on a 
dog will be televised from several 
miles away. 





C. J. TEVLIN’S VENTURE 


rather than saving money, is ac- 
tually costing distribution more’ 
and that pictures must be played 
while fresh in order to bring in the 
most amount of cein. Excuse of 
shortage of prints is destroying ac- 
| ct pted runs and is illegally extend- 
| ing the historicai clearance system. 
That exhibitors should promise 
j ta invest a certain percentage of 
| playing time to pictures aiming to 
develop new stars. 

That exhibition is willing to co- 
| operate to the extent the law al- 
| lows to improve the present clear- 
ance system. 
| That exhibitors must find a way 
to prevent the unfair competition 
| of armed forces theatres. 
| That exhibit‘on is in favor of 
| voluntary block booking but ob- 
| jects to enforced block selling. 
| That exhibition is opposed to ad- 
mission price fixing on part of the 
| distributor. 

That exhibitors favor changes in 
| competitive bidding and would fa- 
| vor its demise if a sound alternate 
| system can be devised. 
| That exhibitors are opposed to 

the withholcing of top pictures for 
| preferred holiday playing time and 
insist on orderly release of pix. 
| That an arbitration system should 
be established. 








‘Herman Levy Limits Time, 
| Takes Wage Cut at TOA; 
| Practice in Hartford 


| Herman M. Levy, who in addi- 
| tion to serving as general counsel 
| for Theatre Owners of America su- 
| pervised the exhibitor organiza- 
| tion’s N.Y. office,,has given up the 
latter function to devote more time 
|to his law practice in Hartford, 
Conn. He continues as general 
counsel but reportedly at half of 
| his previous fee of $25,000. 
| As chief executive of the N.Y. 
| office, Levy had to make frequent 
|trips from Hartford. In a sense, 
| he performed the duties of the late 
| Gael Sullivan as well as the func- 
tions of general counsel. 
| Under the new setup, the N.Y. 
| office will be run by a staff con- 
sisting of Joseph G. Alterman, ad- 
ministrative secretary; Albert 
| Figersheimer Jr., director of public 





criminal justice. 

No other commercial film not di- 
rectly involved in a case before 
the court has ever been shown in- 
side the Supreme Court. 

Justice William O. Douglas, in- 
terested in the Barbara Graham 
case, the film's story line, made ar- 
rangements with UA representa- 
tives for the screening. UA had 
invited him and his guests to a pri- 
vate showing at MPAA headquar- 
ters downtown. Douglas asked if it 
could be screened instead in the 
justice’s conference room. 

Barbara Graham, convicted Cali- 
foruia murderess, unsuccessfully 
appealed her death sentence to U.S. 
Supreme Cour 





in money and playdates, or both, 
jto the management of any com- 
pany confronted with financial dif- 
ficulties or attempts to liquidate the 
company. Recommendation was 
also made that exhibitors should 
be permitted to acquire stock in 
the existing major film companies 
so that it can help companies in 
trouble resist the efforts of liqui- 
dators and “as a concrete mani- 
festation of support and confidence | 
in the management of these com- 
panies.” 

It was stressed that in order to 
implement these resolutions that 
a standing committee of exhibi- 
tors be appointed to put the pro- 








posais “info full force’ and effect.” 


}City. 


Will Undertake To Screen Revised | relations, and George Roscoe, di- 

Version of ‘The Bat rector of exhibitor relations. 

pt wabewt George Kerasotes, TOA prexy, is 

Hollywood, Dec. 16. | expected to make frequent trips to 

-C. J. Tevlin, who headed RKO/|N_.Y. to take on many of the du- 

Studios during the Howard | ties formerly performed by Levy 

Hughes regime, will make a mod- |in administrating the organiza- 
ernization of Mary Roberts Rine-| tion's headquarters. 

hart’s sliding panel goosepimple 

play, “The Bat,” as his first indie 

production. 

Tevlin has blueprinted plans for 

a program of films, to be launched | 

early next year. 








Palance for ‘Bali’ 
Hollywood, Dec. 16 
Jack Palance is being paged to 
star in “Passenger Bali,” Security 
| Pictures film which rolls early in 
Linda Christian will star in Rex | 1959 off the coast of Mexico. 
Carlton-Jo Heims indie, “Witch-| Security toppers Phil Yordan 
craft,” to roll next month in Mexico and Sidney Harmon are now dis- 
; . US Par shes gts ‘cussing tire deal-with ‘Patance. «~~ 
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L.A. Hits Bottom; Bank Limp 12146, 
‘Hurrah’ Dim $9,000, ‘To Live’ Lively 
8146, 3d, Days’ Smash-11/46, 104th 





Los Angeles, Dec. 16. 


New low for considerably more 
than a year is being reached by 
first-runs here this stanza, absence 
of strong openers and Christmas 
shogping taking a toll. “Niece Little 
Bank That Should Be Robbed” is 
pacing newcomers but shapes only 
dim $12,500, four theatres. 

“Last Hurrah,” in first multiple- 
theatre appearance, iooks pac 
$9,000 in three situations. “Monster 
From Green Hell” looms pale 
$6,700 in two spots. 

“I Want to Live” still is strong 
in third week at Fox Beverly with 
$8,500. “Anna Lucasta” shapes 
healthy $8,000 in third session in 
two spots. hard-ticket pix, 
“Windjammer” is torrid $15,000 in 
36th Chinese week. “Around World 
in 80 Days” is rated big $11,500 
in 104th round at Carthay. 

Estimates for This Week 

Pantages, Four Star, Les An- 
geles, Leyela ‘RKO-UATC-FWC) 
(2,815; 868; 2,017; 1,298; 90-$1.50) 
—‘Nice Little Bank That Should 
Be Robbed” (20th) and “Mark of 
Zorro” (20th) (reissue), Dim $12,- 
500. Last week, Pantages, Los An- 
geles, Loyola, “Mardi Gras” (20th) 
(2d wk), “Blood Arrow” (20th) 
(Pantages) (2d wk), “From Earth to 
Moon” (WB) (Los Angeles, Loyola) 
(2d wk), $9,300. Four Star, “Last 
Hurrah” (Col) (6th wk), $1,800. 

Hillstreet, Wiltern, Vogue (RKO- 
SW-FWC) (2,752; 2,344: 825; 90- 
$1.50)—“Unwed Mother” (AA) and 

‘Joy Ride” (AA). Sad $6,200. 

week, Hillstreet, Wiltern with New 
Fox, “Tarawa Beachhead” (Col), 
“Whole Truth” (Col), $10,900. 
Vogue with Downtown, Uptown, 
“Night of Blood Beast” (Al), “She 
Gods of Shark Reef” (AI), $6,000. 
should seek remedial! legislation 

State, Hawaii (UATC-G&S) (2,- 
404; 1,106; 90-$1.50)\—“Monster 
from Green Hell” (DCA) and “Half 
Human” (DCA). Pale $6,700. Last 


week, “Party Girl” (M-G) and 
“Haunted Strangler” (M-G) (2d 
wk), $5,300. 

Downtown, New Fox, U: 


(SW-FWC) (1,757; 765; 1,715; . 90- 
$1.50)—“Last Hurrah” (Col) (1st 
multiple-theatre release) and “Kill 
Her Gently” (Col) (Downtown, 
New Fox), “Tarawa Beachhead” 
(Col) (Uptwon) (m.o.). Limp $9,100. 

Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—“Girl With Itch” 
(indie), “Back to Nature” (Indie), 
“Sin Street Confidential” (Indie) 

(Continued on page 10) 


Pitt’s Cold, Trade Ditto; 
‘Tunnel’ Brisk at $9,000, 





s. 





‘Spider’ 356, Bank’ 36 


Pittsburgh, Dec. 16. 

The weather’s miserable current- 
ly and so is business. Cold and 
snow plus Christmas shopping are 
producing plenty of gloom at the 
boxoffice. Only “Tunnel of Love” 
at Penn is making any kind of a 
showing. Elsewhere downtown, 
“The Spider” at Stanley and “A 
Nice Little Bank That Should Be 
Robbed” at Harris are doing noth- 
ing. “Restless Years” at Fulton 
looms lightweight as are arty house 


ix. 
Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
“Restless Years” (U). Film ver- 
sion of “Teach Me How To Cry” 
well-liked by crix but John Saxon- 
Sandra Dee on marquee isn’t strong 
enough. Doesn’t look to top $4,000 
light. Last week, “Mardi Gras” 
(20th) (3d_wk) $3,000 in 5 days. 
Guild (Green) (500; 1.25).— 
“Inspector Maigret” (Lopert) (3d 
wk). One of few times a French 
pie clocked rave notices which 
didn’t help. Slim $1,400. Last 
a as 
arris (Harris) (2,165; 1.25) 
—“Little Bank Should Be Robbed 
(20th). Poor at $3,000. Last week, 
“Last Hurrah” (Col) (3d wk), 


$3,500. 

Penn (UA) (3,300; 80-$1.25)— 
“Tunnel of Love” (M-G), Names, 
especially Doris Day’s, helping 
some and should get close to $9,000, 
— aay 4 bright spot in current 

ession. ast week, “House P 
(Par) (3d wk), $7,200. 7%: —s 

Squirrel Hiil (SW) (900; 1.25) 
—‘“Murder by Contract” (Col) (2d 
wk). Fading to $1,400 in 6 days. 
Last week, modest $2,100. 
ve Stanley (SW) (3,800; 80-$1.25)— 

The Spider” (AD. Another of 
those teen-age horrors but this 
es out of orbit. Dismal $3,500 
looks about all. Last week. “Pz 
Girl” (M-G), $7,500. ee 





“Whole Truth” (Col). 
ptown | Last week, “Party Girl” (M-G) and 


Estimated Total 

This Week .......-.. $456,600 
(Based on 20 theatres) 

eg ee 


(Based on 23 theatres) 


‘So. Seas’ Stout 
96 in Slow K.C. 


Kansas City, Dec. 16. 

Going is slow this round, with 
both the weather and shopping sea-~ 
son putting reverse English on box- 
offices. Two spots offer some 
brighter aspects, “South Seas Ad- 
venture” opening its run at the 
Missouri to better than average 
trade while “Hot Angel” at Para- 
mount is running nearly to average. 
“Tarawa Beachhead” at Midland 
and pair of reissues in three Fox 
Midwest theatres are light as are 








other pix. This weekend brought 
some of the _ season’s coldest 
weather. 


Estimates for This Week 
Glen, Dickinson, Shawnee Drive- 


Last |in, Leawood Drive-in (Dickinson) 


(700; 750; 1.100 cars; 900 cars; 75- 


90)—“Fright” (Indie) and ‘Man 
Without a Body” (Indie). Slim 
$4.000. Last- week, “Day of 


Triumph” (Indie) and ‘‘Noah’s Ark” 
(Indie), same. 

Kimo (Dickinson) (594; 90-$1.25) 
—‘“God Created Woman” (Kings) 
(45th wk). Down to $1,000, low 
for Bardot but satisfactory for time 
of year andrun. Last week, $1,100. 

Midland (Loew) (3.500; 75-96)— 
“Tarawa Beachhead” (Col) and 
Drab $5,000. 


“Decks Ran Red” (M-G), $6,500. 

Missouri (‘SW-Cinerama) (1,194; 
$1.25-$2)—“South Seas Adventure” 
(Cinerama). Opened last Thurs- 
day (11) for regular run following 
benefit Wednesday night. Looks 





for okay $9,000, and good for time 
of year. Last week, “Windjam- | 
mer” (NT) (13th wk), $16,000. 

Paramount (UP) (1,900; 75-90)— | 
“Hot Angel” (Par) and “When Hell | 
Broke Loose” (Par). About aver- | 
age $6.000. Last week, “House-| 
boat” (Par) (3d wk), $6,200 in 8 | 
days. 

Roxy ‘Durwood) (879; 90-$1.25)— 
“Big Country” (UA) (5th wk). 
ogee to fair $3,500. Last week, 


Rockhill (Little Art Theatres) 
(750; 75-90)—“Lucky Jim” (Kings). | 
Oke . Last week, “Follies | 
Bergere” (Indie), $1,700. 

Uptown, Fairway, Granada (Fox | 
Midwest) (2,043; 700; 1,217; 75-90) | 
—‘Bend of River” (U) and “World 
In His Arms” (U) (reissues). Mild 
$6,500. Last week, “Mardi Gras” 
(20th) (2d wk), $6,500. 


‘RESTLESS’ PACES NEW 
ST. LOO PIX, $10,000 


St. Louis, Dec. 16. 

Trade is offish currently but 
not any more so than usual for 
this time of year. “Restless Years” 
at the Fox looms moderate to pace 
newcomers. However, the St. Louis 
looks to do fancy biz with a pair 
of oldies, “The Robe” and “Deme- 
trius =nd the Gladiators.” The Am- 
bassador continues in a seventh 
brisk week with “South Seas Ad- 
venture.” 

Estimates for This Week 

Ambassador (SW-Cinerama) (1,- | 
400; $1.20-$2.40)—“South Seas Ad- 
venture” (Cinerama) (7th wk). 
Rousing $11,000 or close. Last 
week, $12,000. 

Apollo Art (Grace) (700; 90- 
$1.25)—“The Awakening” (Indie) 
(2d wk). Okay $2,000. Last week, 


Fox (Arthur) (5,000; 65-90)— 
“Restless Years” (U) and “Money, 
Women, Guns” (U). Modest $10,- 
000. Last week, “Mardi Gras” 
(20th) and “Party Crashers” (Par) 
(2d wk), ditto. 

Loew’s (Loew) (3,200; 60-90)— 
“Tunnel of Love” (M-G) and “The 
Muggers” (UA) (3d wk). Hep $7,- 
000 or over. Last week, $11,500. 

Orpheum (Loew) (1,000; 60-90)— 
“Tarawa Beachhead” (Col) 


} 





| $7,000. 


‘Pre-Holiday Hits Buff.; 





“She Played With Fire” 
(Continued on page 10) 


INDPLS. BUSINESS SLUGGISH 


‘Vampire’ Tops, Moderate $7,008; 
‘Houseboat’ Nice 542G in 4th 








Indianapolis, Dec. 16. 

Biz continues at modest level 
here, prolonged cold wave addin 
to usual pre-holiday lull. “Blood o: 
Vampire” at Cirele is boxoffice 
leader but mild. “Houseboat” still 
is nice in fourth stanza at Keith's. 
“South Pacific’ is running down 
after 35 weeks at Lyric but is stay- 
ing in expectations of holiday re- 
bound. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 
75-90)-—“Blood of Vampire’ (U) 
and “Monster on Campus” (U). 
Mild $7,000. Last week, “Mardi 
Gras” (20th), $7,500. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Houseboat” (Par) (4th wk). Nice 
$5,500. Last week, $6,500. 

Loew’s (Loew) (2,427; '75-90)— 
“Whole Truth” (Col) and “Tarawa 
Beachhead” (Col). Thin $4,000. 
Last week, “Torpedo Run” (M-G) 
and “Terror in Texas Town” (UA), 
$4,500. 

Lyric (C-D) (850; $1.25-$2.20)— 
“South Pacific” (Magna) (35th wk). 
Oke $5,000. Last week, ditto. 


‘So. Seas’ Sturdy 
186 in Sad Frisco 


San Francisco, Dec. 16. 
Usual pre-Xmas influences are 
sloughing trade here this session, 
with exhibitors short on new fare 
and reissues plentiful. Of openers, 
“War of Worlds” paired with 
“When Worlds Collide” shapes 
best, being fairish for oldies at the 
St. Francis. “South Seas Adven- | 
ture” still is socko in third round | 
at Orpheum despite the downbeat. | 
Elsewhere, outside of “Gigi” and | 
“South Pacific,” the takings are | 
mighty dull. | 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25) | 
—“Revolt In Big House” (AA) | 
and “Johnny Rocco” (AA). Dull | 
$6,500 or near. Last week, ‘“House- | 
boat” (Par) and “Saga Hemp} 
Brown” (U) (3d wk), $10,000. 
Fox (FWC) (4,651; $1.24-$1.50)— | 
“Nice Little Bank” (20th) and “Bus | 
Stop” (20th) (reissue). Slow $7,000 
in 6 days. Last week, ‘Mardi 
Gras” (20th) (2d wk), $7,500. 
Warfield (Loew) (2,656; 90-$1.25) 
—“Dunkirk” (M-G) and “Andy 
Hardy Comes Home” (M-G). Dull | 
Last” week, “Tunnel Of | 
Love” (M-G) (2d wk), $8,500. 
Paramount (Par) (2,646; 90-$1.25), 





—‘“Man Inside” (Col) and “En- 
chanted Island” (WB). Slight $6,- 
500. Last week, “Last Hurrah” | 


(Col) and “Life Begins At 17” (Col) 
(2d wk), $9,000. j 

St. Francis (Par) (1,400; $1.25-| 
$1.50)—“‘War Of Worlds” (Par) and | 
“When Worlds Collide” (Par) (re- | 
issues). Fairish $7,000 or close. | 
Last week. “Home Before Dark” | 
(WB), $10,000. 

Orpheum (SW-Cinerama) (1,456; | 
$1.75-$2.65)—“‘South Seas Adven-} 
ture” (Cinerama) (3d wk). Fine 
$18.000. Last week. $19,500. 

United Artists ‘No. Coast) (1,- 
207: 90-$1.25) — “Gun Runners” 
(UA) and “Cop Hater” (UA). Drab 
$4,500. Last week, “Man Of West” | 
(UA) and “Hong Kong Confiden- | 
tial” (UA) (3d wk), $4,700. 


Stagedoor (A-R) (440; $1.25- 
$3.00)—“Gigi” (M-G) (23d wk). 


Okay $8,000. Last week, $9,000. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) — “Up The Creek” 
(Rank) (2d wk). Down to $2,400 or 
less. Last week, $3,000. 

Vogue (S. F. Theatres) (364; 
$1.25)—“‘Seventh Seal” (Indie) (4th 
wk). Good $2,900. Last week, 
$3,000. 

Alexandria (United California) 
(1,170; $1.50-$3.50)—“South Paci- 
fic’ (Magna) (24th wk). Still solid 
$9,000. Last week, $12,000. 





‘e_: ? ‘ ? 

Spider’ 86, ‘Robe’ 66 
Buffalo, Dec. 16. 
Pre-holiday doldrums are in full 
force here this stanza, with even 
half-way decent showing the ex- 
ception rather than the rule. Best 
showing of any newcomer is being 
made by combo of “The Spider” 
and “Brain-Eaters,” rated fair at 
Paramount. Elsewhere it is mighty 
drab though “The Robe” is doing 
fairly well for an oldie at the 
Center. “The Pagans” looms poor 
at Lafayette. 

Estimates for This Week 
Buffalo (Loew) (3,500; 70-90) — 
“Little Bank Should be Robbed” 
(20th) and “Flaming Frontier” 
(20th). Drab $6,500. Last week, 

(Continued on page 10) 





Hub Sags to 58 Low But ‘Restless’ 





Key City Grosses 


Estimated Total Gross 

This Week $1,787,200 
(Based on 23 cities and 250 

theatres, chiefly first rums, in- 

cluding N. Y.) 

Last Year ........$1,838,100 
(Based on 20 cities and 219 

theatres.) 


—— 


Prov. Biz Skids: 





Providence, Dec. 16. 

Whole city is slow currently. 
State’s “The Badlanders” leads but 
it’s sad for a big house. Majestic is 
sluggish with third week of 
“Houseboat.” Strand shapes drab 
with “A Nice Little Bank That 
Should Be Robbed.” 

Estimates fer This Week 

Albee (RKO) (2,200; 65-80)— 
“Gun Runners” 
Doll” (UA). Dull $4,500. Last 
week, “Defiant wnes” (UA) and 
“Enemy Outer Space” (UA) (3d 
wk), $3,000. 

Majestic 
“Houseboat” (Par) and 
Partners” (Par) (3d wk’. 
$3,500. Second was happy $6,000. 

State (Loew) (3,200; 65-80)— 
“The Badlanders” (M-G) and “Law 
and Jake Wade” (M-G). Sad $7,500 
or near. Last week, “Tunnel of 


(Sw) 
“Howdy 





Love” (M-G) and “Dunkirk” (M-G) | 


(2d wk), $8,000. 

Strand (National Realty) (2,200: 
65-80)—"“Little Bank That Should 
Be Robbed” (20th) and “Ghost 
Drivers” (Indie). Mild $4,000. 
Last week, “Party Girl” (M-G) and 
ae Place To Land” (Rep) (2d wk), 

itto. 


Mpls. B.0. Sloughed By 





Cold Weather, Pre-Xmas; 


‘Colonel’ Slow $5,500 


Minneapolis, Dec. 16. 

The boxoffice, of course, is pay- 
ing its usual heavy pre-Christmas 
toll here currently. The drop is 
steeper than ever due, no doubt, 
to bitter cold. There’s every 
indication it'll be traditionally the 
year’s worst week. The lone im- 
portant fresh entry, “Me and 
Colonel,” is being sacrificed to the 
seasonal trend, with a tepid total 
at Orpheum. 

It’s the 25th and fifth weeks, 
respectively, for the two hard- 


| ticket “South Pacific’ and “Wind- 


jammer” and the fourth for “Tun- 
nel of Love,” “Night Heaven Fell” 
and “Houseboat.” None of these is 
getting far this stanza. 
Estimates for This Week 
Academy (Mann) (947; $1.50- 
$2.65)—“South Pacific’ (Magna) 


(25th wk). All right $6,500. Last 
week, $6,000. 

Century (S-W) (1,150; $1.75- 
$2.65)—“Windjammer” (NT) (5th 


wk). Also surely due for a big 
comeback after this stanza. Satis- 
factory $10,000. Last week $13,000. 

Gopher (Berger) (1,000; 90-$1.25) 
—‘“Houseboat” (Par) (4th wk). 
Winding first-rate run. Seasonal 
$3,000. Last week, $4,500. 

Lyric (Par) (1,000; 90-$1.25)— 
“Tunnel of Love” (M-G) (4th wk). 
Finishes oke engagement in view 
of Christmas’ proximity and cold 
wave. Mild $4,000. Last week, 


$4,500. 

RKO Orpheum (RKO) (2,800; 85- 
90)—"‘Me and Colonel” (Col). 
Slow $5,500. Last week, “Man of 
West” (UA) (2d wk), $4,000. 

RKO Pan (RKO) (1,800; 85-90)— 
“Hell Squad” (AI) and “Tank Bat- 
talion” (AI). A Christmas gift for 
action fans. Good $5,000. Last week, 
“Unwed Mother” (AA) and “Joy 
Ride” (AA), $5,000. 

State (Par) (2,200; 85-90)—"“Rest- 
less Years” (U). No names, but 


moderate $8,000. Last week, 
“Mardi Gras” (20th) (2d wk), 
$5,500. 


Suburban World (Mann) (800; 
85)-—“‘Cry Terror” (M-G) (reissue). 
Light $1,200. Last week, “Capt. 
From Keepenick” (Indie) (2w wk), 


3 days, and “Reluctant Debutante” | $4 


(2d run), 4 days, $1,200. 

World (Mann) (400; 85-$1.25)— 
“Night Heaven Fell” (Kings) (4th 
wk). No complaint here. Good 
$4,200. Last week, $4,500. 





- Badlanders’ 746 


(UA) and “China | 


(2,200; 65-80)— 
Slow | 


Okay $13,000; Wind jammer Fast 176 


Boston, Dec. 16. 

Hub pix biz continues slow with 
sub-zero weather and Xmas shop- 
ping sloughing trade to low mark 
ef year. Of the new entries, “Nice 
Little Bank That Should Be 
Robbed” looks mild at the Memo- 
rial. “Restless Years” is rated okay 
at Paramount and Fenway where 
day-dating. Hub will have one less 
first-run after New Year’s when 
the Fenway, operated for years as 
twin combo with Paramount, will 
be dropped by New England Thea- 
tres Jan. 7. 

Holdovers predominate  cur- 
rently. Hard ticket shows are lead- 
ing with “Windjammer,” stout at 
the Boston in 17th week. “South 
Pacific’ looms bright in 36th at 
the Saxon. “Gigi” shapes hep in 
16th at the Gary. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) 
—“Old Man and Sea” (WB) (8th 
wk). Slow $3,000. Last week, same. 

Beacon Hill (Sack) (678; 90-$1.50) 
—‘No Sun in Venice” (Indie) and 
“Model” (Indie) (4th wk). Good 
| $3,000. Last week, ditto. 

Boston (SW-Cinerama) (1,354; 
| $1.25-$2.65)—“"Windjammer” (NT) 
| (17th wk). Stout $17,000. Last week, 
$19,000. 

Capri (Sack) (1,150; 90-$1.50)— 
“Man in Raincoat” (Indie) and 
“Toraro” (Indie) (3d wk). Oke 
$3,000. Last week, same. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Rockets Galore” (Rank) (4th wk). 
Third week was neat $4,000. 

Fenway (NET) (1,376; 60-$1.10)— 
“Restless Years” (U) and “Appoint- 
|ment With Shadow” (U). Slick 
$4,000. Last week, “Mardi Gras” 
(20th) and “When Hell Broke 
Loose” (20th) (2d wk), $3,000. 

Gary (Sack) (1,240; $1.25-$3)— 
“Gigi” (M-G) (16th wk). Hep $10,- 
000. Last week, ditto. 

Kenmore (Inde) (700; 90-$1.50)— 
“My Uncle, Mr. Hulot” (Cont) (5th 
wk). Nice $4,000. Last week, $5,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘“‘Nice Little Bank Robbed” 
(20th) and “Valerie” (Indie). Mild 
$10,000. Last week, “Home Before 





| Dark” (WB) and “Once Upon 
| Horse” (U) (4th wk), $9,300. 

| Metropolitan (NET) (4,357; 70- 
$1.10)—“Houseboat” (Par) (4th 


wk). Dull $6,000. Last week, $7,500. 
Mayflower (ATC) (683; 75-$1.25) 
—“Arsenic and Old Lace” and “In- 


spector General” (reissues). Fair 
$2,000. Last week, “Onionhead” 
(WB) and “Fraulein” (20th) (2d 
runs), $3,500. 

Paramount (NET) (2,357; 70- 
$1.10)—“‘Restless Years” (U) and 


“Appointment With Shadow” (U). 
Good $9,000. Last week, “Mardi 
Gras” (20th) and “When Hell Broke 
Loose” (20th) (2d wk), $6,500. 
Pilgrim (ATC) (1,000; 60-$1.10)— 
“Spider” (Al) and “Brain Eaters” 
(AI) (2d runs). Fair $3,500. Last 


‘Omaha Biz Sad Albeit 
| Moon’ Fair at $7,000; 
| ‘Pacific’ Hep 936, 8th 


Omaha, Dec. 16. 
It’s a sad tale at downtown first- 
runs this week. Stores are open 
nightly for Xmas shopping. This 
and the Auto Show slashed the 
weekend biz. Lone fairly good pie 
is “From Earth to Moon,” and it’s 
only mild at Orpheum. “Tarawa 
Beachhead” at the Brandeis and 
“Restless Years” at the Omaha are 
|both failing to impress while 
“Little Bank That Should Be 
| Robbed” is downright dull at the 
| State. Hard-ticket “South Pacific” 
slumped at the Cooper but is still 
strong for eighth go-round. 
Estimates for This Week 
Brandeis (Cooper) (694; 90)— 
|“Tarawa Beachhead” (Col) and 
“Apache Territory” (Col). Pair 
| $2,000. Last week, “Me and Col- 
|onel” (Col) and Coronation short 
| (2d wk), $3,000. 
| Cooper (Cooper) (708; $1.50- 
(Magna) 


| $2.20)\—“South Pacific” 
Hep $9,500. Last week, 


| (8th wk). 
| ,000. 

Omaha (Tristates) (2,066; 75-90) 
—*Restless Years” (U) and “Party 
| Crashers” (Par). Slim $4,000. Last 
| week, “Blood of Vampire” (U) and 
“Monster on Campus” (U), $4,000 
for 6 days. 

Orpheum (Tristates) (2,980; 75- 
| 90)—“From Earth to Moon” (WB) 
| and “As Young As We Are” (Par). 
Fair $7,600 or near. Last week, 
| “Mardi Gras” (20th) (2d wk), 


State (Cooper) (850; 90)—“Little 
Bank That Should Be Robbed” 
(20th). Mild $2,500. Last week, 
|““Funnel of Love” (M-G) (2d wk), 
| same, 
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DETROIT OK DESPITE SHOPPING 





Chi Hungry for Biz; 


Moon Bright 


$13,000, ‘Hawk’ Big 146, 2d, ‘Lucasta’ 
Lofty 136, 3d, ‘Days’ Boff 176, 89th 


r* 





Chicago, Dec. 16.. 


Pre-holiday downbeat has the 
Main Stem wickets growling with 
hunger (for trade) pains. Most ef 
deluxers are sitting tight, at least 
till Xmas week, so there are only 


two new arrivals this round. 
Roosevelt’s double bill, “Enchanted 
Island” and “From Earth to 
Moon,” is headed for a good $13,- 
000. “Law and Jake Wade” in- 
itialer looks fair $6,500 at the 
Loop. 


Second round of “Mark of Hawk” 
at Woods is shaping nice. Orien- 
tal’s third stanza of “Anna Lucasta” 
looks. oke, with ditto frame of 
“Geisha Boy” figured modest at 
the Chicago. “I Want to Live” 
shapes good in fifth session at 
States-Lake. 

Second stanza of “Little Bank 
That Should be Robbed” . and 
“Sierra Baron” looms fair at the 
Garrick. “Home Before Dark” is 
rated fairish in third United Artists 
frame. 

Surf's fourth round of “Inspector 
Maigret,” hypoed some by reviews 
and word-of-mouth, is holding oke. 
“Houseboat’s” sixth week at the 
Esquire is also taking okay coin. 

Of the hard ticket films, “South 
Seas Adventure” notched a fine 
12th session at the Palace while 
“Gigi” shapes good in 23d stanza 
at the Harris “South Pacific” 
went with the tide for a fair 38th 
frame at the McVickers. 


89th week at Todd's Cinestage. 
Estimates for This Week 
Chicago ‘B&K) (3,900; 90-$1.80) 


—‘“Geisha Boy” (Par) (3d wk). | 
Mild $15,000. Last week, $21,000. 
Esquire (H&E Balaban) (1,350; 


$1.50'\—“‘Houseboat” (Par) (6th wk). 
Good $7,000. Last week, $8.000. 
Garrick (B&K) 
“Little Bank That 
Robbed” (20th) and “Sierra Baron” 


(20th) (2d wk). Mild £5,000. Last 
week, $9,000 

Harris (Todd 984; $1.25-$3)— 
“Gigi” (M-G) (23d wk). Good $12,- 
500. Last week. $14,000 

Loop (Telem’t) (606; 90-$1.50)— 
“Law and Jack Wade” (M-G). Oke 
$6,500. Last week, “Crawling 
Eye” (DCA) and “Cosmic Mon- 
sters” (DCA) (2d wk), $6,000. 

MeVickers (JL&S) (1.580: $1.25- 
$3.30)\—“South Pacific’ (Magna) 
(38th wk) Fair $12,000. Last 
week, $16,000 

Monroe (Jovan) (1.000: 65-90)— | 
Reissues. Last week, “Machete” 


(UA) and “10 Days to Tulara”: (UA) 

$4,500. , 

Oriental (Indie) (3,400; 90-$1.50) 
(Continued on page 10) 


L’ville B.0. Slumps But 
‘Wind’ Fair $4,500; ‘Bank’ 





Dull 76, ‘Tarawa’ Sad 4G 


Louisville, Dec. 16. 

Weather is unusually cold for 
this area. This plus pre-Christmas 
shopping is_ sloughing first-run 
trade currently. New films are of 
the so-so category which is no help. 
“Nice Little Bank That Should Be 
Robbed” and “Cattle Empire” at 
Rialto shapes slow. The Mary Ann 
combo of “Wind Across Ever- 
glades” and “Badman’s Country” 
is rated fair. “Tarawa Beach- 
head” is poor at the United Artists. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 90- 
$1.25)—“Gigi” (M-G) (5th wk). Fair 
$4.000 after fourth week’s $4,500. 

Kentucky (Switow) (900; 60-90) 
—'‘‘Houseboat” (Par) (3d wk). Oke 
$5,000 after second week, hit same. 

Mary Anderson (People’s) (1,000; 
60-90)—“‘Wind Across Everglades” 
(WB) and “Badman’s Country” 
(WB)) Fair $4,500. Last week, 
“Home Before Dark” (WB) (2d wk), 
$5,000. 

Rialto (Fourth Ave.) (3,000; 60- 


PRE-XMAS BOPS SEATTLE 


‘Queen Space’ Okay $8,000, 
‘Houseboat’ Fair 412 G in 4th 


Seattle, Dec. 16. 
The week before Christmas and 
Tacoma traditionally have been the 
| two toughest showbiz weeks, as old 
| vaudeville artists used to say. This 
|is certainly true of biz here this 
session. “Queen of Outer Space’ 
and in “Frankenstein 1970” combo 
looms okay at Coliseum. “Gigi” 
also is oke in 10th round at Music 
Box. Fifth Avenue is fair with 
“Houseboat” in fourth stanza. But 

elsewhere the takings are lean. 


Estimates for This Week 











“Around | 
World in 80 Days” managed a great ! 


(850; 90-$1.25)— | 
Should Be | 


Blue Mouse (Hamrick) (800; 
| $1.50 - $2.50) — “South Pacific” 
| (Magna) (29th wk). Off to $4,000. 


| Last week, $6,100. 
Coliseum (Fox-Evergreen) (1,874; 
| 90-$1.50)—“‘Queen of Outer Space” 


'(AA) and “Frankenstein i970” 
|(AA). Okay $8,000. Last week, 
i“Nice Little Bank” (20th) and 


|“Wolf Dog” (20th), $6,800. 
Fifth Avenue (Fox-Evergreen) 


| (2,500; 90-$1.50) — “Houseboat” 
|(Par) and “Young as You Are” 
'(Par) (4th wk). Fair $4,500. Last 


| week, $6,300. 

| Music Box (Hamrick) (850; $1.50- 
| $2.80) — “Gigi” (M-G), (10th wk). 
Cke $3,500. Last week, $4.600. 

Music Hall (Hamrick) (2,200; 90- 
$1.50) —“Tunnel of Love” (M-G) 
and “Appointment with Shadow” 
(U) (3d wk). Mild $4,500. Last 
week, $5,700. 

Orpheum (Hamrick) (2,700; 90- 
$1.50) — “Lost Missile’ (UA) and 
“Fearmakers” (UA). Sad $3,000 in 
4 days. Last week, “Blood of Vam- 
pire” (U) and “Monster of Campus” 
(U), $5,400 in 6 days. 

Paramount (Fox - Evergreen! 
(3,107; 90-$1.50) — “Girl In Bikini” 
(Indie) and “Scandal in Sorrento” 
| (Indie) (2d wk-5 days). Slow $4.000. 
Last week, $9,300. 


‘Windjammer’ Big 





$15,000 in Wash. 


Washington, Dec. 16. 


Downtown stores are crowded 
| with Christmas shoppers and_ this 
means poor pre-holiday business 
for film houses here. “Sierra 
Baron” and “Nice Little Bank That 
Should be Robbed” both made 
disappointing entries, and won't 
stay. “Tarawa Beachhead” had a 
more promising bow. “Windjam- 
mer,” successful for nine weeks, is 
departing. “Tunnel of Love’ is 
fair in final nine days of third 
Capitol week. 

Estimates for This Week 
~Ambassador-Metropolitan (SW) 
| (1,490; 1,000; 90-$1.25)—“Home Be- 
fore Dark” (WB) (3d wk). Okay 
$7,000. Last week, $10,700. 

Apex (KB) (940; 60-90)—‘“Win- 
dom’s Way” (Rank). Mild $2,200. 
Last week, “Mitsou”’ (Indie), $1,800. 

Capitol (Loew) (3,434; 90-$1.25) 
—‘“Tunnel of Love” (M-G) (3d wk). 
Fair $11,000 in final 9 days, as 
Capitol made way Monday (15) for 
three-performance showing of 
Beryozka Russian Folk Ballet. 

Columbia (Loew) (904; 90-$1.25) 
—‘Sierra Baron” (20th). Disap- 


pointing $4,000 and leaves. Last 
week, “Fiend Who Walked the 
West” (20th), $4,600. 


Keith’s (RKO) (1,850; 90-$1.25)— 
“Gigi” (M-G) (5th wk). Slipping 
to $6,500 after $8,300. 

MacArthur (K-B) (900; $1.10)— 
“A Town Like Alice” (Rank). Slow 
$3,000. Last week, “Gideon of 
Scotland Yard” (Col) 


85)—“Little Bank That Should Be | $2,800 


Robbed” (20th) and “Cattle Em- 
pire” (20th). Slow $7,000. Last 
week, “Mardi Gras” (20th) (2d wk), 


8,000. 

United Artists (UA) (3,000; 60- 
90) — “Tarawa Beachhead” (Col) 
and “Hard Man” (Col). Poor $4,000 
or near. Last week, “Decks Ran 
Red” (M-G) and “Dunkirk” (M-G), 
$5,000. 


Ontario (K-B) (1,240; 90-$1.25)— 
“Houseboat” (Par) (9th wk). Okay 
$3,000. Last week, $3,500. 

Palace (Loew) (2,390; 90-$1.25)— 
“Little Bank That 
Robbed” (20th). Poor $7,000. Last 
week, “Mardi Gras” (20th) (3d wk), 


Plaza (T-L) (276; 90-$1.50)— 





(Continued on page 10). 
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AEGTLEGS HEP, 
“OO, SEA GREAT 


Detroit, Dec. 16. 
Pre-Christmas slack season has 
set in, however, lower-level grosses 


{among the downtowners still are 


“Restless Years” 
“Re- 


respectable. 
looks good at the Michigan. 


‘volt in Big House” shapes fairish 


(2d wk), | 


Should Be)! 


\ 


at the Palms. “Camp on Blood 
Island” is average at Broadway- 





CLEVE. TAKES DRUBBING 


‘Spider’ Fair, $10,000, ‘Restless’ 8G, 
‘So. Seas’ 11G, 2d 


Cleveland, Dec. 16. 





Capitol. 

Others are holdovers with the 
liveliest being “South Seas Adven- 
ture,” going great in llth week 
at the Music Hall. “South Pacific” 
still is stout in 36th week at the 
Adams. “Old Man and Sea” is 
rated okay in fourth stanza at 
Madison. “Mardi Gras” still is 
okay in third week. 

Estimates for This Week 





Fox (Fox-Detroit) (5,100; $1.25- 
$1.50)—“Mardi Gras” (20th) and 
“Frontier Gun” (20th) (3d wk). 


Down to okay $10,000. Last week, 
$12,000. 

Michigan (United Detroit) (4,000; 
$1.25-$1.50)—“Restless Years” (U) 
and “Appointment With Shadow” 
(U). 700d $16,000. Last week, 
“Last Hurrah” (Col) 
smoke at Tucson” (AA) (2d wk), 
$12,000. 

Palms (UD) (2,961; . 90-$1.25)— 
“Revolt in Big House” (AA) and 
“Johnny Rocco” AA). Fairish $12,- 
000. Last week, 
Dark” (WB) and “Wolf Larsen” 
AA) (2d wk), $10,000. 

Madison (UD) (1,900; $1.25-$1.50) 


—‘Old Man and Sea” (WB) (4th 
wk). Oke $8,000. Last week, 
$10,000. 

Broadway-Capitol (UD) (3,500; 


90-$?.25)—“‘Camp on Blood Island” 
(Col) and “Snorkel” (Col). Aver- 
age $12,000. Last week, “Spider” 
(Al) and “Brain “Eaters” (AI) (2d 
wk-4 days), $8,000. 

United Artists (UA) (1,667; $1.25- 
$3\—"South Pacific” (20th) (36th 
wk). Strong $9,000. Last week, 


$8,900. 

Adams (Balaban) (1,700; $1.25- 
$1.50\—""Tunnel of Love” (M-G) 
(4th wk). Down to $6,500. Last 
week, $8,000. 

Music Hall (SW - Cinerama) 
(1,208; $1.50-$2.65)—“South Seas 
Adventure” (Cinerama) (llth wki. 
Terrific — $17,000. Last week, 
$18,000. 


Trans-Lux Krim  (Trans-Lux) 
(1,000; 90-$1.50)—“Julius Caesar” 
M-G (reissue). Weak $4,000. 
Last week, “Gigi” (M-G) (8th wk), 
$3,300. 





SEASON HITS TORONTO B.0O. 





‘Robe’ Fair $8,000; 
Strong 11G, ‘Defiant’ 


“So. Seas’ 
9G 





Toronto, Dec. 16. 
Biz is generally drab all over 
the city, but there are some good 


spots. Several houses are playing | 


reissues or just coasting until holi- 
day season arrives. Only new- 
comers are “The Goddess,” doing 
okay; “Decks Ran Red,” rated poor 


and “She Played with Fire,” which | 


is sad, However, “Defiant Ones” 
looms okay in second 
“South Seas Adventure” 
good in third stanza. 
Estimates for This Week 
Carlton (Rank) (2,518; 75-$1.25) 
—*The Robe” (20th) (reissue). Fair 
$8,000. Last week, “Folies Ber- 
gere”’ (Rank), $7,000. 
Century, Downtown, Glenda’e, 
Midtown, Oakwood, Odeon, Prince 
of Wales, Searboro, State (Taylor) 
(1,338; 1,059; 995; 1,089; 1,393; 752; 
1,200; 684; 694; 50-75)—‘“Decks 
Ran Red” (M-G) and “Apache Ter- 
ritory” (Col), Poor $17,000. Last 


(Continued on page 10) 
_—_— ss 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


shapes 


and “Gun-) 


“Home Before | 


round. | 


Key mainstem houses are tak- 
ing a drubbing here this round. 
|About the best newcomer is “The 
| Spider,” rated fair at the Allen. 
“Restless Years” is only a step be- 
hind but is not good at the Hipp. 
“South Seas Adventure” is off 
sharply in second stanza at the 
Palace but still is good, especially 
| in view of conditions. 

Estimates for This Week 
Allen (S-W) (3.800; 75-$1)— 


“Spider” (AI) and “Brain Eaters” 
(Al). Fari $10,000 or-close. Last 
week, “Home Before Dark” (WB) 
(2d wk), $9.500. 

Continental Art (Art Theatre 
Guild) (850; $1.25)—‘There’s Al- 
ways Price Tag.” (Indie). Poor 
$1,200. Last week, “Capt. From 


Koepenick” (Indie) (2d wk), $1,400. 

Heights Art ‘Art Theatre Guild) 
(925; $1.25)\—“Pantaloons” (Indie). 
Okay $2,000. Last week, “Julietta” 
(Indie), $1,000. 

Hippodrome (Telem't) (3.700: 85- 
$1.25'\—'‘Restless Years” (U). 
est $8,000. Last week, “Mardi 
Gras” (20th) (2d wk), ditto. 


Lower Mall (Community) (500: 
70-90)—"‘Milk Maid” ‘Indie) and 
“Gri-Gri” (Indie). (2d wk). So-so 


$1.500 after $3,000 opener 
Ohio (Loew) (1.244; $1.25-$2.50) 


—‘‘South Pacific’ (Magna’ (36th 
wk). Mild $4,000. Last week, 
same. 

Palace ‘SW -Cinerama) (1,523; 
$1.25-$2.40)—"“‘South Seas Adven- 
ture” (Cinerama) (2d wk). Off to 
good $11,000. Last week, $26,500. 

States (Loew) (3.500; 70-90)— 
“Dunkirk” (M-G). Dreary $7,000. 


Last week, “Tunnel of Love” (M-G) 
(2d wk), $6,000. 

Stillman (Loew) (2,700: 70-90)— 
“Tunnel of Love’ M-G) (m.o.) 
Passable $7,000 Last week, 


‘Geisha’ Good 96, 
Philly; ‘Party’ 8G 


Philadelphia, Dec. 16. 
There are few blue chip pix to 
counteract the seasonal downbeat 
this round. Cold weekend and long 





| time of the year. 


| However, 


N.Y.: Usual Pre-Xmas Dip Heightened 
By News Strike; ‘Inn’ Off to Fine 636, 
‘Mame’-Nativity Show Sock $175,000 


+ 
? 


It's the week before Christmas, 
and Broadway first-run managers 
with few exceptions, will be glad 
when it is over because dilm busi- 
ness is that slow, if usual for this 
If anything, it 
is a bit worse than customary, 
deluxers having to contend with 
unusually cold weather, snow and 
the strike of newspaper deliverers 
in addition to the familiar Christ- 
mas buying. 

Shutdown of all N.Y. daily 
plants poses a tough proposition 
for all new bills as the Paramount 
found out last week when it 
preemed “Inn of Sixth Happiness.” 
despite that handicap 
this new production looks to hit 
a very good $46,000 opening ses- 
sion. It looks like big $17,000 at 
the Plaza in preem week. 

Same trouble faces “Night To 
Remember” which starts its regu- 
lar run today (Wed.) at the Crite- 
rion following a big preem last 
night (Tues.). The Roxy will have 


'the same obstacle when it tees off 


Mod- , 


“Seventh Voyage of Sinbad” and 
new stageshow today (Wed.) 
As usual, the Music Hall is going 


| against the offish trend. With its 
| annual 


Christmas stageshow and 
“Auntie Mame,” it looks to climb 
to sock $175,000 in the second 
round ending today (Wed.) or $5,- 
200 ahead of the opening week’s 
$169,800. 

Second stanza of “Jewel Box 
Revue” gn the stage plus “China 
Doll” at’ the State naturally was 
hurt by the newspaper strike. It 
looks like good $22,000, not so bad 
considering but disappointing for 
such a big, expensive layout. 

“I Want To Live” still is one of 
the strongest holdovers with solid 
$16,000 in fourth round at the 
Victoria. “Houseboat” looks to 
reach a good $18,000 in current 
(5th) session at the Capitol. “Big 
Country” is off to a fair $11,000 or 
close in l1lth-final week at the 
Astor “Separate Tabies” opens 
there tomorrow (Thurs.), day-dat- 


, ing with the Normandie 


ferecast of heavy snow for Sunday | 


clobbered biz. Some of numerous 
|holdovers shape as best bets cur- 
rently. “Geisha Boy,” most im- 
portant new entrant, is somewhat 
of a disappointment albeit good at 
Randolph. “Party Girl” is rated 
fast in third Arcadia _ session. 
“Windjammer” is holding nicely in 
;seventh frame and getting same 
money as last week. “Home Be- 
fore Dark” looms snappy in third 
Stanley stanza. 
Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Party Girl” (M-G) (3d wk). Fast 
$3,000. Last week, $10,000. 

Boyd (SW) (1.480; $1.20-$2.40)— 
“Windjammer” (NT) (7th wk). Hold- 
ing at nice $10,500 same as last 
week. 
| Fox (National) (2,250; 94-$1.49)— 
“Mardi Gras” (20th) (3d wk). Two 
previews helped to get okay $6,800 
Last week, $7,500. 
| Goldman (Goldman) (1,200; $1.40- 
$2.60)—"“Old Man and Sea” (WB) 


(5th wk). Weak $3,000. Last week, | 
, $4,000. 

| Midtown (Goldman) (1,200; $1.20- 
' $2.50) — “South Pacific’ (Magna) 


| (38th wk). Good $6,200. Last week, 
| same. 

| Randolph (Goldman) (1,250; 94- 
$1.49)\—“Geisha Boy” (Par). Dis- 


$9,000. Last week, “Last Hurrah” 
(Col) (4th wk), $5,500. 
Stanley (SW) (2,900; 99-$1.80)— 


“Mark of Hawk” (U) and “En- 

chanted Island” (WB). Mild $5,000. 

Last week, “Blood of Vampire” 
(Continued on page 10) , 





appointing but good considering at | 


“Home Before Dark” (WB) (3d wk). | Ninth 
Snappy $10,000. Last week, $12,000. ! (Tues.) was modest $7 9% or 
Stanton (SW) (1,483; 99-$1.49/— | The eighth $9,500. “Rally Round 


“Doctor's Dilemma” tees off to- 
day (Wed.) at the Trans-Lux 52d 
Street. “Geisha Boy” preems at the 
Mayfair next Friday (19). 

Most hard-ticket pix are being 
hard hit currently. “South Seas 
Adventure” is holding best with an 
okay $23,600 for 21st stanza at the 
Warner. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Big Country” (UA) (1ith-final 
wk). Current week ending today 
(Wed.) looks like fair $10,000 or 
close. The 10th week, $12,000 “Sep- 
arate Tables” (UA) comes in to- 
morrow (Thurs.). 

Baronet (Reade) (430; $1.25-$2) 
—“My Uncle” (Cont) (7th wk). 
Sixth round ended Sunday (14) was 
fancy $7,500. Fifth, $9,800. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Houseboat” (Par) (5th wk). This 
session winding up tomorrow 
(Thurs.) is heading for good $18,- 
000 or near. Fourth was $25.000/ 


Stays until “Buccaneer” (Par) 
| opens on Dec. 23. 

| Criterion (Moss) (1,671; $1.80- 
$2.50)\—"‘Night to Remember” 


‘Rank) opened last night (Tues.). 
In ahead, “Old Man and Sea” (WB) 
(llth wk). The 10th session fin- 
ished Sunday (14) was mild $7,600. 
The ninth, $9,600. Regular run of 
“Remember” starts today (Wed.). 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Pepote” (UMPO) (3d wk). Ini- 
tial holdover stanza ended Sunday 
(14) was mild $4,500. First week, 
$6,000. “Bell, Book, Candle” (Col) 
comes in Dec. 25. 

Guild (Guild) (450; $1-$1.75)— 
“My Uncle” (Cont) (7th wk). Sixth 
week finished Sunday (14) was 
solid $6,300. Fifth was $8,400. 

Normandie (Trans-Lux) 
$1.20-$1.80)—“Tosca” (Indie) 


(592; 
(8th 


| wk). This round winding up today 


(Wed.) looks like light $3,000, 
which is second week at this lower 
scale. Last week, $4,200. “Separate 
Tables” (UA) opens Dec. 18. 
Palace (RKO) (1,642; 90-$2)— 
“Roots of Heaven” (20th) (10th wk). 
week ended yesterday 


alaca 


Fler, Boys” (20th) onens Dec. 24. 
Odeon (Rank) (813;. 90-81.80)— 
“From Earth to Moon” (WB) (4th 
(Continued on page 10) 
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Cincy So-So; ‘Vampire’ Okay $7,500, 
‘So. Seas’ Big 106, 7th, ‘Island’ 76 


4 





lines oi ————- Dec. 16. 
y grosses shape so-so 
this stanza in face of 

near-zero weather and Fy 
proach. Double horror combo of 
‘Blood of Vampire” and “Monster 
on Campus” at the Palace holds 


first-run lead followed ie by 
“Enchanted Island” and hen 
Hell Broke Leose” at small Grand. 
Reissue of “Giant” rates at 
the dagship Albee. Keith’s is 
closed for qs som ——— ~ 
start of Todd- eq n- 
stallation. Longruns “douth’ Pa- 
cific” and “South Seas Adventure,” 
are dippipg to e lows dur- 
ing seasonal slow ’ 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Giant” (WB) (reissue). Fairish 
$6,500. Last week, “Houseboat” 
(Par) (3d wk), ditto. 

Capitel (SW-Cinerama) (1,376; 
$1.20-$2.65)—“South Seas Adven- 
ture” (Cinerama) (7th wk). Good 
$10,000. Last week, $11,000. 


Grand (RKO) (1,400; 90-$1.10)— 
“Enchanted Island” (WB) and 
“When Loose” (Par) 


Hell Broke N 

Nice $7,000. Last week, “Tunnel of 

Love” ee i wk), nine days, 
7 , at $1. p. 

° eerie (Shor) (1,500; 90-$1.25)— 


Shuttered this w permitting 
first step for Todd-AO equipment 
installation. Reopens Dec. 18 with 


8 
“Seventh Voyage of Sinbad” (Col). 
Last week, nine days, “Mardi 


Gras” (20th) (2d wk), $4,400. 
“Mardi Gras” grossed $4,000 in 
second week at Shor’s Twin 
Drive-in. 


Palace (RKO) (2,600; 90-$1.10)— 
“Blood of Vampire” (U) and “Mon- 
ster on Campus” (U). Okay $7,500. 

week, “Home Before Dark” 
(WB) (2d wk), $6,000 at 


(Wiethe) (1,300; $1.50- 
$2. (Magna) 
(33d wk). Thin $3,500 for slight im- 
royement over last 's $3,000, 
w for run. 


LOS ANGELES 


(Continued from page 8) 


(reissue) (2d wk). Fair $6,800. Last 
week, $10,700. 

Fox Beverly (FWC) (1,170; 90-$2) 
—“I Want to Live” (UA) (3d wk). 
Strong $8,500. Last week, $10,500. 

um, Hollywood (Metro- 
politan-FWC) (2,213; 756; 90-$1.50) 
—“Anna Lucasta” (UA) (3d wk). 
Hefty $8,000. Last week, $11,600. 

Rey, Iris (FWC) (861; 825; 90- 
$1.50) — “Houseboat” (Par) (4th 
wk) and “White Wilderness” (BV) 
(El Rey) (2d wk), “Torpedo Run” 
(M-G) (2d wk). Okay $6,000. Last 
week, $7,200. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—“Bell, Book, Candle” (Col) 
(5th wk). Trim $6,500 or close. 
Last week, $8,500. 

Fine Aris (FWC) (631; $1.50- 
$1.75)—"‘Old Man and Sea” (WB) 
(6th wk). Oke $3,000. Last week, 





same. 
Warner Hollywood (SW-Cine- 
rama) (1,389; $1.20-$2.65)—“South 


Seas Adventure” (Cinerama). 
Started 12th week Sunday (14) 
after solid $17,300 last week. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—"Cat On Hot Tin Roof” 
(M-G) (16th wk). Plump $4,000. 
Last week, $4,900, 


Hollywood Paramount (F&M) 
(1,468; $1.65-$3)—“Gigi” (M-G) 
(23d wk). Good $12,000. Last week, 
$12,900. 


Egyptian (UTAC) (1,392; $1.65- 
$3.30)—“South Pacific’ (Magna) 
(28th wk). Soft $10,000. Last week, 
$11,500. 

Chinese (FWC) (1,408; $1.75- 
$3.50)—"‘Windjammer” (NT) (30th 
wk). Torrid $15,000. Last week, 
$17,200. 

Carthay (FWC) (1,135; $1.75- 
$3.50)—“around World in 80 
Days” (UA) (104th wk). Big $11,- 
500. Lastweek, ditto. 


ST. LOUIS 


(Continued from page 8) 
Fair $5,000 or close. Last week, 
“Fearmakers” (UA) and “Last 
Paradise” (UA), $4,500. 

Pageant (Arthur) (1,000; $1.80- 
$2.25\—“South Pacific’ (Magna) 
(35th wk). Modest $4,000. Last 
week, $5,000. 

Richmend (Arthur) (1,000; 60-90) 
—‘Snow Was Black” (Indie), Sad 





$800. Last week, “As Long ,\s Trans-Lux (T-L) (730; 75-$1.25)— 
They're Happy” (Rank) and} “Assault” (Brenner) Pry ayiid 
“Gentle Touch” (Rank), $1,200. and Wicked” (Indie). Oke $4,000 


St. Louis (Arthur) (3,600; 60-75) 
~—‘“The Robe” (20th) and “Deme- 
trius and Gladiaiors” (20th) (re- 
issues). Fancy $12,000. Last week, 
“Spider” (AI) and “Brain Eaters” 
(AD, $15,000. 

Shady Oak (Arthur) (560; 60-90) 
—“Truth About Women” (Cont’!), 
Oke $2,000. Last. week, “White 
Wilderness” (BV) (3d wk), same. 


ad 


PORT. DRIFTS ALBEIT 
‘AT WAR’ FINE $7,000 


Portland, Ore., Dec. 16. 
First run biz drifting much 
lower in current round, many 
houses using holdovers and long- 
runs. “South Pacific” is steady in 
29th week at Broadway. “House- 
boat” shapes only passable in third 
inning at Paramount. Best bet 
looks to be oldie combo of “At 
War With Army® and “Off Limits,” 
rated fine at Orpheum. 
Estimates for This Week 

Broadway (Parker) (890; $1.50- 
$2.50)—“‘South Pacific’ (Magna) 
(29th wk). Steady $5,500. Last 
week, $5,400. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Girl In Bikini” (Indie) and 
“Scandal In Sorrento” (Indie). 
Mild $6,000. Last week, “Mardi 
Gras” (20th) and “Diamond Safari” 
(20th) (2d wk), $6,400. 

Guild (Indie) (400; $1-$1.50)— 
“Gigi” (M-G) (17th wk). Fair 
$4,000. Last week, $4,300 first 
week of change of policy to pop 
prices, continuous run. 

Liberty (Hamrick) (1,865; $1- 
$1.50\—“Tunnel of Love” (M-G) 
and “Decks Ran Red” (M-G) (3d 
wk). Modest $3,000. Last week, 


Orpheum (Evergreen) (1,600; $1- 
$1.50)\—“At War With Army” In- 
die) and “Off Limits” (Par) (re- 


issues). Fine $7,000 or close. 
Last week, “Little Bank That 
Should Be Robbed” (20th) and 


“Naked Earth” (20th), $5,900. 
Paramount (Port-Par) (3,400; $1- 
$1.50) —“‘Houseboat” (Par) and “As 
Young As We Are” (Par) (3d wk). 
Passable $4,500. Last week, $6,500. 


BUFFALO 


(Continued from page 8) 
“Tunnel of Love’ (M-G) (2d), 
$6,800 


Center (AB-PT) (2,000; 70-90) — 
“The Robe” (20th) and “Man Called 
Peter” (20th) (reissues). Fair $6,000. 
Last week, “Home Before Dark” 
(WB) (2d wk), ditto. 

Century (UATC) (1,410; 70-90)— 
“Man Inside” (Indie) and “Going 
Steady” (Indie). Slow $5,500. Last 
“Case Against Brooklyn” 
and “Let’s Rock” (Col), 
$2,200 in 4 days. 

Lafayette (Basil) (3,000; 70-90)— 
“The Pagans” (AA) and “Wolf 
Larsen” (AA). Poor $5,000. Last 
week, “Gun Runners” (UA) and 
“Street of Sinners” (UA), $5,000. 

Paramount (AB-PT) (3.000; 70- 
90)—“The Spider” (AI) and “Brain- 
Eaters” (AI). Fair $8,000. Last 
week, “Houseboat” (Par) and 
“Party Crashers” (Par) (3d wk-4 
days), $6,000. 

Teck (Loew) (1,200; 70-90) — 
“Defiant Ones” (UA) (3d wk). Soft 
$3,500. Last week, $4,000. 

Cinema (Martina) (450; 70-90)— 
“The Matchmaker” (Par). Light 
$1,000 in 5 days. Last week, “Gates 
ot Paris” (Indie), $900. 


WASHINGTON 


(Continued from page 9) 
“Razzia” (Indie) (2d wk). 
$4,500 after $6,500 for opener. 

Trans-Lux ‘T-L) (600; 90-$1.50) 
—“Tarawa_ Beachhead” (Col). 
Good $6,000. Last week, “Last 
Hurrah” (Col) (7th wk), $4,500 at 
$1.80 top. 

Uptown (SW) (1,100; $1.25-$2.50) 
—“Old Man and Sea” (WB) (5th 
wk). Mild $4,500. Leaves after 
disappointing run, with “South | 
Pacific” (Magna) which preceded | 
it to be brought back in. 

Warner (SW-Cinerama) (1,300: 
$1.25-$2.40)—“‘Windjammer” (NT) 
(9th wk). Great $15,000 in final | 
week following $15,200 for eighth. | 
“South Seas Adventure” (Cine- 
rama) is in next. 


BOSTON 


(Continued from page 8) 
week, “Man Inside” (Col) and 
“Ghost of China Sea” (Col), $7,500. 

Saxon (Sack) (1,000; $1.50-$3.50) 
—‘South Pacific’ (Magna) (36th 
wk). Bright $10,000. Last week, 
same. 








Nice 





Last week, “Hitler's Sins” (Indie) 
a ” 

wal, Sean. aan” (Indie) (24 
Orpheum (Loew) (2,900; 90-$1.50) 
water aaa ah al shh 
wk). Du ,000. 

Last week, $11,000. = 
; (Loew) (2,600; 75-$1.25)— 
‘Tunnel of Love” (M-G) (3d wk). 


‘Geisha’ Good $7,000 In 
Balto; ‘Vampire’-‘Campus’ 


Baltimore, Dec. 16. 

High spots this frame are a hor- 
ror bill headed by a “Blood of 
Vampire” with horror stageshow 
at Hipp and “Geisha Boy,” which 
is opening well at the Town, Else- 
where, biz is way down. Third new 
bill, “Tarawa Beachhead” and “En- 


Double reissue of “Wee Geordie” 
and “Ship Was Loaded” looks mild 
at the Cinema. “Houseboat” is oke 
in fifth at Mayfair and same can 
be said for “Mardi Gras” in third 
at the Century. 
Estimates for This Week 

Century (R-F) (3,100; 50-$1.25)— 
“Mardi Gras” (20th) (3d wk), Slow 
$3,000 after $6,000 in second. 

Cinema (Schwaber) (460; 50- 
$1.25)—“‘Wee Geordie” (Indie) and 
‘Ship Was Loaded” (Indie) (re- 
issues). Siow $1,500. Last week, 
“Lovers of Paris” (Cont) (2d wk), 
$2,000. 

Five West (Schwaber) (460; 50- 
$1.59) — “Inspector Maigret” (Lo- 
pert) (4th wk). Good $2,000 after 


$2,700 in third. 

Hi (R-F) (2,300; 50- 
$1.50) — “Blood of Vampire” (U) 
and “Monster on Campus” (U). 
Nice $11,000. Last week, “Last 
Hurrah” (Col) (2d wk), $4,000. 

Little (R-F) (300; 50-$1.25) — 
“White Wilderness” (BV) (4th wk). 
Steady $2,500 after same for third. 

Mayfair (R-F) (980; 50-$1.50) — 
“Houseboat” (Par) (5th wk). Oke 
$3,000 after $5,000 in previous 
week. 

New (R-F) (1,600; $1.50-$2.50) — 
“South Pacific” (Magna) (37th wk). 
Oke $3,500. Closes this week. 

Playhouse (Schwaber) (460; 90- 
$1.50) — “Me and Colonel” (Col) 
(10th wk). Good $3,000 after same 
in ninth. 

Stanley (R-F) (3,200; 50-$1.25)— 


“Enchanted Island” (WB) and 
“Tarawa Beachhead” (Col). Slow 
$4,000. Last week, “Tunnel of 


Love” (M-G) (3d wk), $3,500. 

Town (R-F) (1,125; 50-$1.25) — 
“Geisha Boy” (Par). Good $7,000. 
Last week, “Home Before Dark” 
(WB) (3d wk), $4,000. 


TORONTO 


(Continued from page 9) 


week, “Unwed Mother” (AA) and 
“Joy Ride” (AA), $14,500 for four- 
house combo. 

Cooksville, Danforth, Fairlawn, 
Humber (Rank) (636; 1,330; 1,165; 
1,203; $i)—“Here to Eternity” 
(Col) (reissue) (2d wk). Fair $10,- 
000. Last week, $17,000. 

Eglinton, Palace, Runnymede, 
York (FP) (1,080; 1,485; 1,385; 877; 
$1)—“Indiscreet” (WB) (2d run). 
Light $9.000. Last week, “Onion- 
head” (WB), $11,000. : 

Hollywood (FP) (1,080; $1-$1.25) 
—‘“The Goddess” (Col). So-so $6,- 
500. Last week, “Matchmaker” 
(Par) (3d wk), $4,500. 

Hyland (Rank) (1,057; $1)—“She 
Played with Fire” (Col). Sad $4,- 
000. Last week, “Wind Cannot 
Read” (Rank) (2d wk), $4,500. 

Imperial (FP) (3,343; 75-$1.50)— 
“Home Before Dark” (WB) (2d 
wk). Light $7,500. Last week, 
$10,500. 

International (Taylor) (557; $1) 
—‘“Law and Disorder” (IFD) (3d 
wk). Oke $3,500. Last week, $4,000. 

Loew’s (Loew) (2,098; 60-$1)— 
“Defiant Ones” (UA) (2d wk). Okay 
$9,000. Last week, $14,000. 

Towne (Taylor) (695; $1-$2.50)— 
“Gigi” (M-G) (21st wk), Good $6,- 
000. Last week, $6,500. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific’ (Magna) (24th wk). 
Mh fairish $6,000. Last week, 


University (FP) (1,255; $1.50- 
$2.40)—“South Seas Adventure” 
(Cinerama) (3d wk). Down to good 
$11,000. Last week, $13,000. 

Uptown (Loew) (2,074; 60-$1)— 
“Torpedo Run” (M-G) (2d wk). Oke 
$6,000. Last week, $8,500. 


PHILADELPHIA 


(Continued from page 9) 
(U) and “Monster on Campus” (U), 
$6,000. 

Studio (Goldberg) (400; 99-$1.49) 
—‘Frankenstein i970” (AA) and 
“Queen of Outer Space” (AA). 
So-so $3,000. Last week, “God 
Created Woman” (Kings), $4,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Tunnel of Love” (M-G) (3d wk). 
Neat $6,500. Last week, $7,500. 

Viking (Sley) (1,000; 75-$1.49)— 
“In Love and War” (20th) (6th wk). 
Slow $5,000. Last week, $6,000. 

World (Pathe) (604; 95-$1.80)— 
“Ordet” (Indie). Trim $2,100. Last 
week, “Lovers and Thieves” (20th) 
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Drab $5,000. Last week, $6,000, 


$2,500, 


Nice 116, ‘M.G’ 36, 3d) Secén¢ 


chanted Island,” at Stanley, is dull. | day 


BROADWAY 


(Continued from page 9) 
wk). Third session finished yester- 
day (Tues.) was $5,500 or near. 
was $6,400. Last Saturday's 
trade actually topped the se¢ond 
week’s Saturday. — 

Paramount (AB-PT) (3,665; $1- 
$2) — “Inn of Sixth Happiness” 
(20th). First week ending tomor- 
row (Thurs.) is heading for very 
good $46,000. Opened with benefit 
preem night of Dec. 11. In ahead, 
“Mardi Gras” (20th) (3d wk-9 days), 
$25,000. “Inn” looks a sure bet to 
carry through the year-end holi- 
s. : 
Paris (Pathe Cimema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
(6th wk). Fifth stanza ended Mon- 
day (15) held with fancy $15,300. 
Fourth was $21,000. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90- $2.75) — “Auntie 
Mame” (WB) with annual Xmas 
stageshow and “Nativity” pageant. 
(2d wk). This session winding up 
today (Wed.) is perking to smash 
$175,000 or near. First wepk, $159,- 
800, over hopes. Stays on indef 
with by far the heaviest ice 
sale in Hall’s history for reserved 


seats. 

Rivoli (UAT) (1,545; $2-$3.50)— 
“South Pacific’ (Magna) (11th wk). 
The 10th stanza completed Monday 
(15) was fair $15,000. The ninth 
week, $18,000. 

Plaza (Lopert) (525; $1.50-$2)— 
“Inn of Sixth Happiness” (20th). 
Initial round ending tomorrow 
(Thurs.) shapes to land very big 
$17,000 or near. In ahead, “Inspec- 
tor Maigret” (Lopert) (9th wk), 
$6,400 in eight days. Opening week 
for “Inn” is araazing for season of 
year in view of some vious 
opening week highs about 
$19,000. 

Roxy (Indie) (5,705; 90-$2.50) — 
“Seventh Voyage of Sinbad” (Col) 
and new stageshow. Opens today 
(Wed.). In ahead, “Tunnel of Love” 
(M-G) and stageshow (4th wk-5 
days), dipped to light $37,000 or 
near. Third full week, $45,000. 

State (Loew) (3,450; $1.80-$2.50) 
—“Jewel Box Revue” onstage with 
“China Doll” (UA) (3d wk). Second 
frame ended yester (Tues.) 
held comparatively w at good 
$22,000 or near. First was $29,000. 
Bill stays through Dec. 23, 

Sutton (R&B) (561; 95-$1.80) — 
“Gigi” (M-G) (7th wk). Sixth round 
ended Saturday (13) was great $17,- 
500. Fifth was $20,300. 

Trans-Lux 52d St. (T-L) (540; 


$1-$1.50) — “Doctor’s Dilemma” 
(M-G). Opens today (Wed.). In 
ahead, “Richard III” (Lopert) 


(reissue), did mild $3,200 in 9 days. 

Victoria (City Inv.) (1,003; 50-$2) 
—‘I Want To Live” (UA) (5th wk). 
Fourth stanza finished Monday (15) 
was fine $16,000. Third was $19,500. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—"‘South Seas Adven- 
ture” (Cinerama) (22d wk). The 
2ist frame ended Saturday (13) 
was okay $23,600. The 20th week, 
$22,800. 





CHICAGO 


(Continued from page 9) 
—“Anna Lucasta” (UA) (3d wk). 
Lush $13,000. Last week, $20,000. 

Palace (SW-Cinmerama) (1,434; 
$1.25-$3.40)-—“South Seas Adven- 
ture” (Cinerama) (12th wk). Fine 
$24,000. Last week, $31,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—‘Earth to Moon” (WB) and “En- 
chanted Island” (WB). Good $13,- 
000 or near. Last week, “Mardi 
Gras” (20th) (3d wk), $12,000. 

State-Lake (B&K) (2,400; 90- 
$1.80)—“I Want to Live’ (UA) 
(Sth wk). Good $12,000. Last 
week, $18,009. 

Surf (H&E Balaban) (685; $1.25) 
—“Inspector Maigret” (Lopert) 
(4th wk). Oke $2,500. Last week, 
$2,300. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50) — “Around World” 
(UA) (89th wk). Great $17,000 or 
near. Last week, $15,600. 

United Artists (B&K) (1,700; 
1 ge eae Before- Dark” 
( » ( wk). Mild . Last 
week, $13,500. — 

Woods (Essaness) (1,20 90-$1.50) 
—‘“Mark of Hawk” (U) (2d wk). 
Good $14,000. Last week, $23,000. 

World (Teitel) (606; 90)—“The 
Awakening” (Kings) (2d wk). Okay 
$3,000. Last week, $3,500. 


Koekner Now Comptroller 


Frederick E. Koehner, who 
joined Paramount last.May as ex- 
ecutive assistant to treasurer 
James E. Richardson, this week 
was named comptrolier of the com- 
pany. The post is a newly created 
one which heretofore was handled 
within the framework of the Rich- 
ardson office. 

Koehner went to Par from Price 
Waterhouse & Co., where he was 
managing accountant specializing 








in the amusement industry. 


‘BUCCANEER’ SUMMONS 
HITS DE MILLE IN N.0. 


New Orleans, Dec. 16. 

Cecil B. DeMille, here for the 
world premiere of “The Bucca 
neer,” Thursday (11) was ordered 
to appear in civil district court for 
questioning Jan. 2 in an effort to 
pinpoint responsibility for produc- 
tion of Paramount feature. 

Judge Paul E. Chasez set the 
date for the hearing in advance of 
the filing of a suit on behalf of 
Henri de Bathier Claiborne of 
Cross Center, Va. a great-grand- 
son of one-time Gov. William C. 
Claiborne of Louisiana. 

DeMille was served the order as 
he was about to address the Young 
Men’s Business Club at The Roose- 
belt Hotel at noon luncheon. 

“Before we file the suit we want 
to be sure who is responsible,” 
Hugh M. Wilkinson Sr., local at- 
torney for Claiborne, said. 

Claiborne charges that “The 
Buccaneer” depicts Gov. Claiborne 
as taking part in actions, dialogue 
and family associations which 
never happened and subjects his 
“honor, fame and memory to 
hatred, contempt and ridicule” 
which has caused his descendants 
great mortification. 

Wilkinson said he hopes to learn 
DeMille’s exact connection with the 
film and that of others involved to 
learn “whether or not DeMille per- 
sonally approved the distortion of 
family history or whether he will 
excuse himself by placing the 
blame on associates or subordi- 
nates.” 

DeMille’s only comment on the 
petition was: 

“I have not studied it much; I 
will turn it over to my attorney.” 

The present-day Claiborne also 
charges the film depicts his an- 
eestor as having a daughter of 
marriage-age who associated with 
and was engaged to Jean Lafitte, 
which history records he could not 
have had legitimately. 

Premiere of “The Buccaneer” 
was held at the Saenger Theatre 
following parade on Canal St., the 
ciy’s main stem. Here for show 
besides DeMille were producer 
Henry Wilcoxson, Inger Stevens, 
Don McNeill and Fran Allison of 
radio’s Breakfast Club, all of 
whom made appearances on stage. 

Earlier in day several hundred 
kids saged re-enactment of “Battle 
of New Orleans” on plains of 
Chalmette where history says 
Andrew Jackson, aided by pirate 
Lafitte, trounced Briish Redcoats 
on Jan. 8, 1815. 

City officials and press joined 
Hollywood celebs after preem at 


the Cabildo for a dinner. Mayor 
Morrison proclaimed it “Jean 
Lafitte Day.” 





Atlanta Pipes-In 
Atlanta, Dec. 16. 

Motion picture critics from yari- 
oys points in Southeast converged 
upon Atlanta Thursday (11) gath- 
ered around festive board at Capi- 
tal City Club sipped drinks, ate 
squab on toast and listened atten- 
tively to piped-in yoice of Cecil B. 
DeMille as he spoke at premier of 
“The Buccaneer” at New Orleans. 

Critics were here as guests of 
Paramount with Atlanta Branch 
manager Foster A. Hotard as host. 
At completion of long distance 
ceremonies (Crescent City’s may- 
or’s voice was heard via long dis- 
tance, too) guests taxied to Wilby- 
Kincey’s 4,400-seat Fox Theater, 
where they witnessed “sneak” 
screening of “Buccaneer” along 
with some 3,000 cash customers. 

DeMille personally visited At- 
lanta Saturday (13) and was inter- 
viewed at a press conference at the 
Dinkler Plaza Hotel. He made an 
appearance on WSB-TV, taped nu- 
merous interviews for Atlanta 
radio stations. He was escorted to 
Atlanta by Leonard Allen, Para- 
mount’s Southern division exploi- 
tation chief. In his party, much to 


everybody’s surprise, was Van 
Cliburn, the sensational young 
pianist. 


“Buccaneer” is set to open a 
two-week run tomorrow (Wed.) at 
Fox. 





DeMille’s Perspective 
Atlanta, Dec. 16. 

Asked by the press here what 
he thought about the suit in Loui- 
siana by descendants of the 1815- 
era governor of that state who 
charge disparagement in the film, 
“The Buccaneer,” vet producer 

Ceci] B. DeMille quipped: 
“I don’t think it will shake the 





United Nations.” 
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Inside Stuff—Pictures 

Some distribution officials in the east don’t see eye to eye with 
agent-producer Charles K. Feldman about the future of Hollywood. 
They dispute his ideas, for example, about how “naked” studios— 
those stripped of physical realty and other assets—will draw talent to 
new kinds of deals whereby the talent shares the risks with the pro- 
ducers, no longer having the guarantee, Feldman’s opinions were ex- 
pressed in an interview in the Nov. 5 issue of VARIETY. 

At least one company president contends that a studio barren of as- 
sets and no longer in a position to guarantee a payoff for talent simply 
wouldn’t attract talent. 

Issue is taken, too, with the agent’s statement that a star would ac- 
cept less salary if the script is such that it figures to enhance his 
career. Comment from one homeoffice exec was that he has never 
seen a situation whereby a performer cut his own rate because of the 
attractiveness of the script and it’s seriously doubted that this wil) 
ever happen. 

There was argument also anent Feldman’s complaints about phys!- 
cal makeup of film companies and costs to ucers. The 
rebuttal is that the top outfits are so equipped to provide exhibitors 
with a steady supply of product. And Feldman, it’s argued, can hardly 
be in a position to talk since his contribution to exhibition is at about 
the rate of one picture a year. 





Paramount’s ad-publicity veepee Jerry Pickman accents anew the 
“availability of the merchandise” as the best means of selling any- 
thing, whether it’s groceries and commodities in a shopping centre 
away from downtown traffic congestion, or motion pictures. 

He says this in face of the knowledge that a major film company, 
with a fixed annual overhead of $7,000,000 can no longer afford to 
wait for a “penetration-type” advertising campaign and must rush its 
product out. Right now a new irritation has been added on the New 
York scene with the press blackout but, regardless, Pickman and his 
staff, at the moment, have a kingsize problem (1) with launching Jer- 
ry Lewis’ “Geisha Boy” at the Mayfair, and (2) the C. B. DeMille 
spec, “The Buceaneer,” at the Capitol, both Broadway showcases. 

This doesn’t dispute the overall problem that the way the picture 
business is constituted many a film must be released arbitrarily, sans 


the proper campaign to generate public interest, with result that fre-| monialed Tom Gilliam, 
quently the word-of-mouth adds upto better penetration and interest | 


in the subsequents. 





A couple of picture boys were whooping it up at their favorite 
saloon, drowning their sorrows re the uncertain state of the film 
business in two or seven beers (the times are that tough for them, ap- 
parently), and one of them said; “The industry has sure been over- 
looking a bet for lo! these many years by not following through on 
the ballyhoo of the Oscars. There’s some shouting at the nominations 
and considerable shouting when the winners come in, but aside from 


slipping in the Oscar accolades in advertisements on winning pictures | 
that are still around, and perhaps carrying on a bit longer for the ac- | 


tors and maybe a writer or two, nothing much happens to sustain the 
interest and keep it going indefinitely. How about affixing the letters 
‘A.A.’ to every actor, etcetera, every time there’s an advertisement? 
It’s a sort of degree—‘A.A.’ for ‘Academy Award.’ The people rest. 





Hearst's Albany Times-Union, editorializing recently on a ‘“Mos- 
cow dispatch in Variety that show business people in Russia are be- 
ing enlisted in the Communists’ campaign against religion,” said that 
in view of such a drive, “the plan of our State Department and the 
U.S. Information Agency to exchange films with Russia takes on a 
new light.” 

The editorial was based on a Page 1 story, in the Dec. 3 issue, by 
Irving R. Levine, correspondent in the Russian capital. “In addition to 
the fact that U.S. exhibitors are going to be mightily wary of showing 
Soviet films, doesn’t this plan, and the profits to the Soviets there- 
from, simply add up to an encouragement on our part of the Reds’ war 
against God and religion?” asked the editorial. 





Col. Arthur C. Goebel, who owns a ranch at Llano, Tex., plans to go 
te South America this winter to make a movie. He outlined his plan 
during a brief stay at his ranch. Goebel reports he has just completed 
a 60,000 mile trip around the world, during which he made three 
flights over the polar region and visited Turkey and Greece. During 
the visit, he and a crew of assistants took moving pietures for a film 
presentation of the Seven Wonders of the Ancient World. 

Goebel said he took pictures of the sites only, since only the Pyra- 
mids of Egypt remain standing today. But he said pictures of the 
others will be superimposed on the seenes taken during the trip. 





te his Rome base “the only Am Italian ruin on the Tiber— 
a complete social casualty,” as he puts it, because of “the American 
hospitality treatment from Broadway to Texas,” where he was long 
domiciled. Levi is an example of the film exec abroad who doesn’t mind 
hosting Yank visitors during their periodic summer safaris (“because 
it’s the best direct pipeline to America”) although generally speaking, 
the homeoffice which sends in some exhibitor’s wife “and please show 
her the ‘real’ Paris,” makes that sort of chore not worth the job. 





Major film company in New York is looking for a new advertising 


manager but so far can’t find the right man for the job at rice 
the company is willing te pay. Execs at this outfit say they waft a 
one who will come in “and roll up his sleeves go to work, and not 


and 
just present ideas.” In auditioning the field, this 
upon desirable personnel but the salary demands of $25,600 to 400, 
ear are regarded as too high. Said one of the execs: “Perhaps 
we'll find someone now working at another company and is unhappy 


| 
| 
| 


David Durand, onetime is th 
bleeding ulcers in Cook County (Chicago) hospital, and in need of 
bleod donors. Durand, who is 38, has been a patient ‘there since Nov. 
12, and is expected to remain 


: 
| 


duction of “Innecents of Paris,” the pic 
Chevalier to American audiences. Durand said he left Hollywood after 
World War II, and in recent years has been singing and dancing in 
Windy City niteries, working as a bartender between jobs. 





As a footnote to resent blasts foreign producers for em- 
phasizing sex, there’s a little tale which New York Times critic Bos- 
ley Crowther relates. And it’s factual. 

An importer brought in a Swedish picture and much to his disap- 
pointment found it contained no nude bathing scenes. So he took 
such footage from another film, inserted it into his own product and, 





KARLSON IN NEGOTIATION 
May Direct Mitchum - Howard 
Starrer In Ireland 

Hollywood, Dec. 16. 

Director Phil Karlson is being 
sought by British producer Ray- 
mond Stross to direct “A Terrible 
Beauty,” Robert Mitchum-Trevor 
Howard starrer. 

Film begins shooting in Ireland 
in May. Robert Wright Campbell 
penned the screenplay, an adapta- 
tion of a tome by Arthur Roth. 


CONTINENTAL OIL 
DIGS CULVER CITY 


Loew’s and the Continental Oil 
Co. have entered into a leasing 
arrangement for exploratory oil 
drilling on the company’s studio 
property in Culver City. Metro 
will be a partner with the oil com- 
pany in the project. 

Application will be made im- 
mediately to the City Council of 
Culver City to obtain necessary 
drilling permits. 








Godspeed Tom Gilliam, 


After 40 Years in Films 
Chicago, Dec. 16. 

Film Row yesterday (Mon.) testi- 
retiring 
20th-Fox branch topper here, at 
a shindig in the Sheraton-Black- 
stone Hotel attended by about 175 
tradesters. Several Fox homeof- 
fice execs came in for the fete. 

Gilliam, who has been in the 
picture biz over 40 years, bows 
out this month. 


Bible as Drama Source 


Los Angeles, Dec. 16. 





Festival of Faith and Freedom | 
| Foundation, founded ip 1955 under 


auspices of the American Assn. for 
| Jewish Education, has become a 
| self-governing body with head- 
| quarters in Los Angeles. Board of 
|directors now includes UCLA 
| chancellor Raymond B. Allen, Jack 
Amidor, Louis Factor, Lawrence 
|L. Frank, Dr. Walter S. Hilborn, 
| Jascha Heifetz, Leiland Atherton 
\Irish, Gerlad L. Kales and Gregor 
| Piatigorsky. 
Purpose of group is to promote 
presentation of artigtic and cul- 
tural works based on the Bible. 


Hal Roach, With DCA Acquisition, 
Pro jects Slate of 27 Features 





ARKIN SUES ON STOCK 


Says He Was ‘Induced’ To Part 
With Valuable Option 





Los Angeles, Dec. 16. 

Charging he was wrongfully per- 
suaded to surrender his option to 
buy 150 shares of stock in Ameri- 
can Releasing Corp., Jerome Arkin 
has brought action in Superior 
Court asking either the return of 
this option or payment of $300,- 
000, value he places upon such 
stock. 

Named were James H. Nichol- 
son, with whom suit states Arkin 
formed ARC; Samuel Z. Arkoff, 
Joseph Moritz, ARC, Golden State 
Productions and American Inter- 
national Pictures. 

In his complaint, Arkin alleges 
that Nicholson and Arkoff also con- 
spired to oust him from ARC, and 
also do him out of certain profits 
assertedly due. 


SETTLE N.J. EXHIB’S 
6006 ANTITRUST SUIT 


A $600,000 treble damage anti- 
trust suit brought last year by a 
New Jersey exhibitor against the 
eight majors has been settled and 
discontinued according to papers 
filed last week in N.Y. -Federal 
Court. William Infald, operator of 
the Franklin Theatre, Nutley, N.J., 
charged the defendants discrimi- 
nated against him by imposing un- 
reasonable runs and clearances 
upon the Franklin. 

Also named in the action were 
Stanley Warner Corp., Fabian En- 
terprises and the S. M. H. Amuse- 
ment Corp. Terms of the settle- 
ment were undisclosed. 








Francis Thompson’s Short, 
‘N.Y., N.Y.’ Set With UA 


United Artists will distribute 
“N.Y., N.Y.,” an impressionistic 
color film about a day in New 
York, made by U.S. cameraman 
Francis Thompson and which was 
one of the prize-winners at the 
Brussels Fair film fest. 

Film runs 15 minutes and has 
a score by Gene Forell. UA has 





world-wide rights. 





| 


| regardless of the continuity, thereupon had for himself an “exploita- 


| tion special.” 


East Europe, monthly magazine 
| mittee, has a piece in 


the Decem 





put out by the Free Europe Com- 
ber issue relating that Soviet-bloc 


| film directors could be easily tempted to work in Hollywood. Article 
| is by an unidentified author who states he visited the last film festival 
|in Karlovy Vary, Czechoslovakia, and made immediate contact with 
. \the Red film-makers. He found them to enjoy “rare” luxuries, includ- 
Pilades Levi, Italian head of Paramount Pictures, returned this week ‘ing country villas and automobiles but they'd give these up if Holly- 


| wood beckoned. 





Exhibitors in Minneapolis say they should have the same kind of 





| home football games’ attendance slump that the U. of Minnesota is 
complaining about after the teams’ two losing seasons. Attendance was 
off 26,000 from last season for the five games, but still the total was 
| 288,817 (314,760 last season), the draw having been 56,450 for Pitts- 
burgh, 56,061 for Northwestern, 58,174 for Illinois, 64,485 for Iowa and 
53,647 for Michigan State. And at $4 a throw! 


Stanley Warner, which owns Cinerama, still dickering for the pres- 
entation of the Russian version of the triple-screen technique which 
. The Russians, incidentally, have 
. all capable of 
projection via the same booths with minor adjustments. They unveiled 
it at the Brussels Exposition early this year. 


The Austrian film industry made 29 features and 45 shorts last year, 
today. Output in 1956 was about the 
same. Feature film impotts in 


Austria, according to Dept., totalled 
D3 an memes dia ceca acne eae 











is 
company y 
Property is to be put up for bids by the U.S. Government but Par is 
said to be on the inside and ready to pay up to $35,000,000. 


The Soviet claims to fave made the first genuine photograph of the 
globe which is now appearing in the new Soviet motion picture, “Ex- 
traordinary Travels,” the U.S. Foreign Broadcast Information Serv- 
ices reported. Produced by the Moscow studio for popular science 
films, the photdgraph was taken by an automatic camera aboard a 
Soviet meterological rocket. 


Brooke Army Medical Center officials at Fort Sam Houston are in- 
vestigating a case in which a medical trainee posed a. a Paramount 
scout in order to take out a beauty contest winner he had admired 





scout” was phony. 








By BOB “HANDLER 


Hollywood, Dec. 16. 

Hal Roach Studios, upon com- 
pletion of its acquisition of Dis- 
tributors Corp. of America, will 
hegin distribution of a slate of 27 
features to be produced by Hy- 
Ford Productions, headed by pro-. 
ducer Robert Bradford. Slate is 
budgeted at $10,000,000, breaking 
down to 26 features at total outlay 
of $8,000,000, and one big-budget 
$2,000,000 film, among the last to 
be produced over the two and a 
half-year schedule. 

Six of the Hy-Ford films will be 
coproductions with British Lion, 
budgeted at $300,000 each, to be 
filmed in London. British Lion 





Eskin Fails to Block 

Attempt by Harold Eskin, 
a stockholder in Distributors 
Corp. of America, to block pur- 
chase of DCA by Hal Roach 
having failed, the deal has 
now gone through. Eskin went 
to court seeking an injunction, 
but was turned down last 
week, 

According to Fred Schwartz, 
DCA prexy who's remaining 
with the outfit, the deal with 
Roach has been signed “sub- 
ject to certain conditions.” 
Schwartz opined that no fur- 
ther obstacles would develop. 

Under the new arrangement, 
with the struggling DCA get- 
ting new coin, outfit is ex- 
pected to go into productian 

- and also to acquire additional 
films for release. Roach, in 
turn, will get a readymade 
distribution channel. 

————— 


will take over foreign distribution, 
with Roach retaining western 
hemisphere distribution rights. 
Other films will be made in the 
Far East and in Italy, with Roach 
controlling world distribution on 
these. 

Hy-Ford is already in production 
in Hong Kong, Macao and Manila 
on its first entry, “The Scaven- 
gers,” being produced by Kane 
Lynn, directed by John Cromwell, 
with ex-N. Y. Herald Tribune critie 
Howard Barnes as production su- 
pervisor. Second production, “The 
Loves of Eve Martin,” starts in 
Rome’s Titanus Studios Jan. 25, 
with Bradford producing from a 
Walter Doninger script. Third low- 
budgeter is “The Creature from 
Blood Island,” original by Edward 
Romero, starting in Manila Feb. 
22. “The Blind Goddess,” based on 
the London stage play, “Blind 
Man's Buff,” is the first of the 
British Lion coproductions and 
rolis at Shepperton Studios in Lon- 
don in February. “Power Without 
Glory,” the Michael Clayton Hut- 
ton play, is the second with British 
Lion, slated for April. 

Hy-Ford board comprises Israel 
Katz, of the David W. Katz ac- 
counting firm in Gotham; Maurice 
Spanbock, N. Y. attorney; Sidney 
Kaufman, film distrib and produc- 
er; Paul Scialom of Paris and 
Count Leone Gaetani, Italian pro- 
ducer. 


NEW HAVEN, DALLAS MEETS 
First of Regional Huddies of 
New Congress 





The first two of the many sched- 
uled area meetings on 
behalf of the American 


of Exhibitors were held yesterday 
(Tues. New Haven and Dallas. 
The Haven session, called 


necticut, heard a report of the 
new from Albert M. 
Pickus, who is an alternate for 
Theatre 


The Texas conclave was sum- 
moned by Robert J. O’Donnell, In- 
terstate Circuit topper who played 
a leading role in the formation of 
the new exhibitor organization. 

Similar meetings are scheduled 
to be held in each of the film ex- 
changes in the U.S. 


Jack Goldberg, retired branch 
manager for Metro in Albany and 
now a resident of Miami Beach, 
underwent an operation in Albany 





from afar. The girl, her parents and police suspect that the “movie Hospital for the removal of a kid- 
ney cyst. : 
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‘Yank-Styled’ Election Rallies Plus 
Free Cabaret For W. Berlin Voters 





Berlin, Dec. 9. ¢— 


West Berlin, once more in the 
spotlight of international politics, 
used a “new style” in the recent 
electoral campaigns. Party rallies 
were coupled with cabaret pro- 
grams. Some dubbed them “Amer- 
ican-style” rallies. 

The local press differed on the 
worth of these rallies. Some edito- 
rial writers didn’t like them, others | 
found them a refreshing departure | 
from the old methods. 

The parties themselves were di- | 
vided, too, about these rallies. | 
Some party leaders said: “Why 
should we be so deadly serious? 
Let’s give the whole thing a light 
touch. Let the crowd have fun, 
too.” Others said: “No! These times 
are too serious. What’s suitable 
for America needn’t be suitable 
for us. Political speeches with 
cabaret are tasteless in a city like | 
Berlin.” 

The wealthy parties, including 
the Communists (who seemed to) 
have an 


US. Play for Scot Fest 


Edinburgh, Dec. 9. 

First performance of a new play 
by a leading U.S. playwright is 
skedded for the 1959 Edinburgh 
International Festival. It will be 
staged by the New Shakespeare 
Theatre of Liverpool, Eng. 

The Old Vic Company, of Lon- 
don, also has accepted an invitaton 
to take part in next year’s Festival. 


India Adopts New 
Raw Stock Policy 


Madras, Dec. 9. 
The government of India has an- 
nounced a policy that individual 
exporters, who are normally in the 





inexhaustible monetary | export trade, would be allowed to 


source these weeks), favored this | import raw stock on individual li- 
speeches-plus-cabaret because they censes, providing such proposed ex- 


could afford them while the little 
(and mostly poorer) parties disliked 
these rallies. 


No doubt but that the crowd took | 


a fancy to these rallies. After all, 
they were gratis. And many ral- 
lies came along with name enter- 
tainers. 
Commies Got Chance To Raily 
The Communists (SBD), who 
have only a ridiculously small num- 
ber of followers in West Berlin, 
were given the opportunity to par- 
ticipate in this free city’s elections. 
_ They made substantial use of 
Possibly no other local party (six 


ports are four times in value the 
cost of raw stock imported by 
them. 

An assurance to this effect has 
to be given by individual importers 
who intend exporting Indian films 
made out of imported raw stock. in 
addition to bank references. The 
allotment of stock under license 
would be 25° in value of the 
money that prints made out of the 
stock are expected to bring into 
India. This proportion will be 
‘strictly adhered to in issuing li- 


it.’ censes for import of raw stock. 


A suggestion was made that pro- 


in all) held so many rallies and ducers who sell or export their pic- 


meetings. Socialist Unity Party 
held their big mass rallies at 
Sportpalast and Festhalle am 
Funkturn, two popular West Ber- 
lin spots. 

The Commies used a cabaret ral- 
ly at the big Sportpalast with a 
lineup of 22 numbers. It was a 
strictly party-lined up procgram 
consisting of songs, choirs and re- 


as Wolfgang Langhoff, director of 
East Berlin’s Deutsches Theater; 
actor Harry Hindemith, 
holders of the Commie National 
Prize, among others. 

The other big Commie rally (at 
the Funkturm) saw an entertain- 
ment program of 13 numbers. It 
featured choirs and ballet grouns. 
One ballet number, incidentally, 
poked fun at the Americans. The 
dancers (all in American uniforms) 
expressed that there’s nothing to 


beat the Soviet Sputnik. This num- | 


ber garnered lots of applayse from 
the Cummie audience. 
Entertainers For CDU Rally 
Over in the democratic camp, the 
biggest 
was staged by the Christian Dem- 
ocratic Union (CDU), the most pro- 


American party here. Latter’s cab- | 


aret program was non-political. It 
had two of Berlin's most Ber- 
linese comedians, Walter Gross 
and Ewald Wenck (both of RIAS’ 
“Islanders” _ satirical 
“ group). Willi Rose, also a true 
born Berlin entertainer, provided 
the jokes and songs. Ethel Reschka, 


chansonette, delivered a Can-Can, | 


among other things. Otto Kerm- 
bach, West Berlin’s most vovular 
old-Berlin bandleader supplied the 
music while Joachim Krueger was 
emcee. 

One 


local party candidate got 


the idea to couple a fashion show , 


with his political endeavours. This 
was an obvious attempt te win the 
femme voters. 


Jap Producer Ups Sked 
Of Cartoon Features 


Tokyo, Dec. 9. 
Toei, one of Japan’s six majors, 
has stepped up its production of 
cartoon feature pix since the re- 





polities-plus-cabaret rally | 


cabaret. 


tures for exploitation abroad may 
be permitted to import raw stock. 
bought in Far East or other areas 


by their distributors 6n their ac- | 


count, under bond for the specific 
purposes of making prints within 
a stipulated time of six months and 
export the prints thus made of cur- 
rent or old releases. In this way, 
they could bring in more foreign 


citals featuring such personalities Xchange without involving any di- 


|rect expense from India. 
This idea does not seem td have 


both found favor. with the authorities, 


| but there is a possibility that the 


;measure may be fested for what- | 


ever it is worth. It would Iessen 
the Indian earnings to the extent 
of the cost of raw stock paid on 
| their account by their counterparts 
in Singapore or other areas. 


Ingrid’s Lars Schmidt Sets 
Steckholm ‘My Fair Lady’; 
_ Rehearsing Now for Feb. 


Stockholm, Dec. 16. 

The long awaited opening of “My 
Fair Lady” at Oscars Theatre in 
| Stockholm is now scheduled for the 
middle of February. Behind a veil 
cf secrecy Swedish producer Gus- 
taf Wally has turned over all the 
problems and the possible profits 
to producer Lars Schmidt, Ingrid 
Rergman’s fiance. This will be the 
| first production in a foreign lan- 
guage. 

In hopes of an outstanding pro- 
duction, rehearsals started here a 
few days ago. Lars Schmidt says 
that the costume and set sketches 
have been sent over from London. 
He says interest is enormous and 
thousands of ticket orders have al- 
ready been received. 

Having spent the greater part of 
the Fall in Paris where he has 





three productions running, Schmidt 


| says that there are very few new 
works of interest in France, Eng- 
land and the United States for the 
‘present. As for Ingrid Bergman, he 
says she wants to stay in Europe 
for the time being and hopes to ap- 
pear on a Paris stage. 





- More About ‘Smelly’ Pix 


| Paris, Dec. 16. 


Par’s Hutchinson Plans 
Using Public Relations 
Rep to Aid Film Biz 


London, Dec. 16. 

As a result of firsthand experi- 
ence gained by Fred E. Hutchinson, 
managing director of Paramount, 
during an extensive tour of key 
cities in the United Kingdom, and 
to counteract the effect of an over- 
|; plus of downbeat industry publi- 
| city, Par is appointing a public re- 
a executive whose function 
will be to promote the company’s 





product throughout the country, ex- 


cepting London. 

| Hutehinson’s tour was designed 
to spread the message of Par'’s 
| faith in the future of the industry 
{in pursuance of the theme begun 
| by Barney Balaban and continued 
|by George Weltner during his 
| round-the-world hop. Weltner be- 
|gan the campaign in Britain with 
an industry luncheon at the Dor- 
chester Hotel, attended by top 
| brass among exhibitors. 

On his return here last week, 
Hutchinson said he was amazed at 
the reaction of the pressmen, all 
of whom seem to have been con- 
vinced that the picture industry 
had thrown in the sponge and left 
the field wide open to television. 
In consequence, his “message of 
faith” garnered widespred publi- 
city. throughout the  provinciai 
press and has convinced him of the 
need to coneentrate on promotion 
as a round-the-country operation. 
The new PR appointment dating 
from the New Year of the cam- 
naien, will begin with ‘“House- 
boat.” 

s.utchinson added that he was 
particularly impressed by the re 
sponse from exhibitors at all the 
meetings hundreds of whom had 
sent letters and telegrams both to 
Weltner and himself. 


_BULGARIA-HUNGARY 
SWAP PARTY CULTURE 


Washington, Dec. 16. 
Behind the Iron Curtain, there’s 
| no curtain on culture, or so they 
| Say. 
A plan to step up exchanges of 








and Hungary in 1959 was signed 
in Sofia Dec. 8, the U.S, Foreign 


Broadcast Information Service 
reported. 

| The exchanges will include 
teachers and instructors, writers, 
journalists, painters, theatre 


— cinema workers, museum 
workers, musicians, ensembles and 
so forth. 

Ekaterina Avramova, chairman 
of the Committee for Friendship 
and Cultural Relations with For- 
|eign Countries, signed for Bul- 


|garia, and Ivan Kallo, Hungarian | 


ambassador 
Hungary. 


BFPA, Brit. Film Makers 


in Sofia, signed for 





London, Dec. 9. 
The British Film Producers 
Assn. and the Federation of British 
Film Makers have accepted an in- 
vitation from the Cinematograph 
Exhibitors Assn. for joint discus- 
sions as to the possible effects of 
rationalization—the Rank plan. Ar- 
thur Watkins, BFPA prexy, reveal- 
~ news of the confab, reiterated 
1s 





was not brought into being to cater 
for independents. 

Kenneth Winckles, joint assist- 
ant managing director of the Rank 
Organization, had recently out- 
lined some of the plans for a third 
circuit, but said Watkins, these 
were by no means certain and the 
situation was still far from deter- 
mined in any way. 


British Pix Defense 
Collects Over $325,000 


London, Dec. 9. 
_ In its three months since it came 
into operation last Aug. 31, the 





solo recitals as well. 
Festival will mount Gluck’s 
Meyer, contralto from Sweden, i 





cultural leaders between Bulgaria | 


To Huddle on Rank Plan 


association's fears of falling | 
preduction if a true third circuit | 


is another booking. 


Vancouver Rallies Imported Talent 


Vancouver, Dec. 16. 


Vancouver’s 1959 encore of its International Festival has set 
Herbert von Karajan and Oivin Fjelstadt as two guest conductors. 
The first is from Berlin Philharmonic and Vienna Statoper, the 
second from the Oslo Philharmonic. 

Elizabeth Schwartzkopf will spend four weeks in Vancouver mak- 
ing a number of appearances with the local symphony and giving 


opera “Orpheus” with Kerstein 
n top role. 


Japan’s Takaruzka Dance Troupe is also lined up, beginning a 
North American tour with the Vancouver date. Hungarian Quartet 


| John Reich is contracted to direct the stage play for the season, 


Schiller’s ‘““Mary Stuart.” 


own, and San Francisco’s, experi 


‘Gigi’ London Preem, Feb. 4 


London, Dec. 16. 
“Gigi” has been booked as the 
first pic for Columbia's new West 
End theatre, skedded to open 
Feb. 4. 

The house, to be known as the 
Columbia, is situated on Shaftes- 
pury Avenue and is the first to be 
built in London’s West End in 20 
years. It has a capacity of approxi- 
mately 750 and is equipped for 
every type of screen presentation, 
including Todd-AO. 


‘Peyton’ Italian 





- Topper in 6 Mos. 


Rome, Dec. 9. 

“Peyton Place” (20th), with a 
total of about $1,241,000, led Ital- 
ian boxoffice totals for the period 
Dec. 141957 to last June 30, a re- 
cent survey here shows. 

The survey (which leaves out 
such holdover items as “10 C's,” 
|“Giant,” “80 Days,” ete.) is con- 
fined to pix opening within that 
span, and shows six of the top 10 
to be Yank product, four to be 
Italian, and one French-lItalian. 
(Of first 40 pix, 20 are US.- 
made, 19 Italian or co-produced, 
and one British.) 

Following “Peyton” on the list 
are. in order, “Young Lions” 
(20th), “Belle ma Povere” (Beauti- 


| 


fvl but Poor) (Titanus-Italian), 
“Vacations on lIischia” (Rizzoli- 
Italian), “Sayonara” ‘WB), “La 


Parisienne” (Rizzoli-Franco-Italian), 
“Pride and Passion” (UA), “Has- 
hands in City” 
to, Vittorio and Doctor” (Jolly- 
Italo), “Band of Angels” (WB), 
“Bridge on River Kwai” (Col) and 
“Labors of Hercules” (Oscar-Italo). 


14US., 13 British Pix 
Out of 38 Preemed In 
Stockholm Last Month 


Stockholm, Dec. 9. 
There were 38 films opened at 





vember, with 14 American pix and 
13 British topping the list. The 
State Censorship Board continues 
to nix most new horror films. The 
most recent one banned is “I Was 
a Teenage Frankenstein” (AI), pre- 
sented to the censors here by Me- 
tro. : 

“In exchange, another horror pic, 
“The Fiend Who Walked The 
West” (20th), banned here in Oc- 
tober, was re-censored Dec. 5, and 
this time it got the greenlight “for 
adults only.” The company had 
made several cuts of the most 
prominent horror scenes. 

| Passing the Swedish censors also 
was “Female Jungle” (A.R.C.), a 
production from 1956, with Jayne 
| Mansfield just beginning her film 
career. The Swedish title, ‘“‘Nat- 
tens blondiner” (Blondes of the 
Night) will be a help to the pic be- 
sides the Mansfield name. 


100 ‘Tom Thumb’ Playdates 





attraction, 


(Oscar-Italo), ‘“To- | 


Stockholm first-runs during No-| 


lease of “Hakujaden” (Story of| Mike Todd Jr.'s coming “smell- 
White Snake) and two new ani-/| 9-vision” pic, “Smell of Trouble,” 
mated films are now in the works. | wil! not be the first film to use 
First will be “Shonen Sarutobi-| odors as part of the sense aspect 
Sasuke,” and the second, “Sai-| of his film, according to young 


yuki,” is about the journey of a Yank filmmaker Kenneth Anger. , 


demon monkey. |He has already finished a short. 


Former will go into production “Pleasure Dome,” which has Schi- 
this month and the.second one in aperelli perfume, sprayed into the 
February. Production costs for, theatre to mark the appearance of 
each is expected to be _ slighilv | a female, witchlike character. 
higher than $11,000. “Hakujaden” Anger is set to do a film version 
was Japan’s first full-length fea- | o* the controversial book, “Historie 
ture cartoon. : D’O,” about sex taboos. 


j to a number of features. 


Film Industry Defense Organiza-| Metro’s Christmas 
jin Bi ag = se over! “Tom Thumb,” has been booked 
a y its levy on admissions. ' ¢5- 4 saturation opening in 100 
When the scheme was inaugurated 4g ‘ 
it was estimiated to yield Sitensae | N. Y. metropolitan area theatres 
$1,500,000 and $2,000,000 in a year. } 0" Dec. 21. 

FIDO was set up by the industry | ee 
as an agency to compensate pro- | Skouras, Century and other circuits 
ducers who might otherwise have | have booked the George Pal pro- 
been tempted. to. sell theatrical , duction for the holiday playdate. 
features to television. Negotiations | Companion feature in many situa- 
for the acquisition of appropriate | tions will be “Andy Hardy Comes 
covenants are in hand in seer Home,” the first new Hardy film 

in 12 years. 


Theatres in the Loew’s, RKO, 


| Vancouver also is plotting another “Film Festival” although its 


ences have been less than happy. 


Reds Sarcasm: 


' 


_ War Crimes Lead 


To Fame in West 


The East Germans, whose DEFA 
| production outfit puts out promo- 
| tional material in German, Eng- 
|lich and Russian, has come up with 
he own version .of the mistaken 
identity theme used in “Captain 
DEFA calls its 
“The Captain from Co- 


j}von Koepenick.” 
| picture 
| logne.” 

Its theme is such blatant prop- 
aganda that it’s worth summariz- 
ing: , 

Albert Hauptmann, an unem- 
ployed waiter, turns up in a hotel 
in West Germany where old 
Wehrmacht soldiers and officers 
celebrate a reunion. Hauptmann is 
mistaken for a war criminal re- 
cently returned from Argentina. 
As such he’s immediately ac- 
claimed and offered a good job, 
rising even to become a member 
of the West German Parliament. 
Then the real Hauptmann turns 
up, encouraged by the amnesty for 
war criminals. 

The waiter is brought to trial. 
If only he could come up with a 
small war crime, he could come 
under the amnesty act. But “he 
cannot point to a single ‘service’ 
| of this kind,” and so must go to 
jail for not being a war criminal. 





Mass Murderer Free 


Berlin, Dec. 9. 

The news magazine, Der Spiegel, 
reports that an admitted Gestapo 
mass-murderer has been living un- 
disturbed in a suburb of Stutt- 
gart. An SS officer and in charge 
of the Gestapo prison in Stuttgart 
from 1944 to 1945, Anton Dehm in 
1946 admitted to murder of a Jew- 
ish woman, a French woman and 
several others, including a group 
of foreign slave laborers. 


Der Spiegel quotes a German po- 
lice official who interrogated Dehm 
|'who told him how he killed the 
Jewish woman: “Yes, I hung her. 
But first, the string broke because 
it was made of paper. Then the 
; woman said to me: “You too have 
a mother. Why don’t you let me 
live.” And I slappel her across the 
;mouth, and then she was quiet. 
'And then I got a stronger rope 
| and finaliy hanged her.” Added the 
| police official: “This is the kind 
of thing one can never forget. It 
| was cold-blooded murder.” 

Because he killed the French- 
woman, the French imprisoned 
Dehm for a while. When he re- 
turned to Germany, a German 
judge said nobody had ever heard 
of slave labor killings. As for the 
| hanging of the woman, Dehm sim- 
| ply said he had had orders to kill 
her in the basement of the prison. 
Those who interrogated him said 
| they were convinced he acted most- 
ly on his own and without orders. 


30 YEARS OF FILMS 
ON BBC RADIO SHOW 


London, Dec. 16. 

Sound track excerpts featuring 
some of the top picture stars of 
the last 30 years will be broadcast 
| by the BBC via a radio program 
titled “The Talkies,” which will 
go out Dec. 22. There will also 
be interviews with Sir Michael Bal- 
con, Herbert Wilcox and Anna 
Neag'e about their early sound 
film experiences. 

Among voices heard will be 
those of John Boles, Deanna Dur- 
bin, Al Jolson, Shirley Temple, 
| Charlie Chaplin, Charles Laughton 
jand Jeanette MacDonald, 
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S st. Place, Trateigar Square 
France Pacts Britain, Spain 
Several international film accords were worked out here the last 
The French-British, and the French-Spanish pacts were 


signed, while the French-Italian Agreement is being held up un- 
til the exact tenure of Film Aid in both countries is decided by 


week. 


their respective governments. 


French-British setup has a liberal exchange of features except 
for only 33 dubbing visas for the British for the year. It runs out 
Oct. '59. Coproduction was also discussed. 

French-Spanish talks stressed better distrib of Hispanc features 
here and better distrib terms for French product there. 

French-Italo Accord was repetitive since the two countries are 
closely allied filmically. However more time was promised Italo 
films which have lost out here b.o. wise the last few years while 
French films continue to gain in Italy. : 


R&H Version of ‘Cinderella’ Plus 
‘Earp New London Panto Entries 





Paris, Dec. 16. 





London; Dec. 16. #- 


America ts represented in the 
West End’s Christmas entertain- 
ment by the Rodgers and Hammer- 
stein version of “Cinderella,” the 
personal appearance of Hugh 
O'Brian in his tv guise of Wyatt 
Earp and by the Aerial Chapmans, 
starring for the first time in Lon- 
don, with Bertram Mills’ Circus. 
This year there will be two West 
End pantos and usual crop of spe- 
cial children’s shows playing 
matinees plus one new entry. But 
because of the closing down of 
Harringay Arena, there is no room 
for Tom Arnold’s usual circus, 
with the field left open to the 
Mill Brothers at Olympia. 

There will be considerable ri- 
valry between the two West End 
pantomimes at the Coliseum and 
Palladium. The Rodgers and Ham- 
merstein “Cinderella” has tv 
singer Yana making her West End 
stage debut as Cinders, rock-and- 
roller Tommy Steele as Buttons 
and Jimmy Edwards as the baron. 
The Palladium stages “Sleeping 
Beauty” and also leans heavily on 
tele for its marquee value. Charlie 
Drake and Bernard Bresslaw, who 
have rocketed to stardom in the 
past few months, will be the prin- 
cipal comics. Another tv new- 
Bruce Forsyth, current 
emcee for “Sunday Night at the 
Palladium,” has been added to the 
cast. 

Among the nabe theatres which 
will stage pantos are Finsbury 
Park Empire with “Aladdin,” 


Streatham Hill Theatre, also offer- = 


ing “Aladdin”; Chiswick Empire, 
with “Cinderella” and the Wimble- 
don with “Babes in the Wood.” 
Wyatt Earp comes to the Odeon, 
Tottenham Court Road, sponsored 
by the Rank Organization. This is 
the first live show at this cinema 
for more than 20 years. The 
Western player will act and fight 
in typical western setting. The 
inevitable “Peter Pan” at the 
Scala has Sarah Churchill in the 
famous role of Peter while Julia 
Lockwood again plays Wendy. 
Among the other regulars dick- 
ering for the attention of ducat- 
buyers will be “Noddy in Toyland” 


at the Victoria Place, and Markova | der 


and Anton Dolin in “Where the 
Rainbow Ends” at a new home, 
the Rank-owned New Victoria cin- 
ema. For children with tastes for 
ballet and opera, there will be two 
Christmas treats, “Schwanda the 
Bagpiper” and “Hansel and Gretel,” 
at Sadler’s Wells and “The Nut- 
cracker” ballet at the Royal Festi- 
val Hall There is one iceshow, 
“Holiday on Ice,” at the Empire 
Pool. 

“When Knights Were Bold” and 
“Charley’s Aunt” are missing this 
year from the usual attractions, 
the latter because Norman Wisdom 
in “Where’s Charley?” is still run- 
ning at the Palace. The film people 
make an attempt te attract pa- 
trons away from the theatre with 
Metro's film fantasy, “Tom 
Thumb.” 


Rank Drops Newsreels 
From 2 Theatre Chains 


London, Dec. 16. 

All newsreels will be withdrawn 
from the Rank Organization’s two 
theatre chains starting Jan. 29. 
The decision to discontinue their 
showings was taken after a detailed 
probe of filmgoers’ tastes and a 
market research survey. 

The Rank Organization had pre- 
viously announced that it was 
ceasing publication of its two news- 
reels and will be substituting a 
- — feature in color next 

ep. . 





| national has nixed the Czech fest 
at Karlovy Vary in which Ameri- ing 





Greek Theatre Chief 


Wants Japanese Show 
Tokyo, Dec. 9. 
Wrapping up a Far Eastern 
swing that included stops at Hong 
Kong, Bangkok and here, James A. 
Doolittle, general director of Los 
Angeles’ Greek Theatre, said he’s 
interested in presenting a Japa- 
nese show, whether he buys the 
package directly or whether some- 
body else is the importing agent. 
Possibility looms that Doolittle 
will return to Japan in the spring 
with some of his staff to tailor a 
show for America. He told 
Variety: “We'd like to have the 
opportunity of working with —— 
of the Japanese theatre organiza- 
tions in the creation of shows that 
would be particularly suited for us, 
using the abundant talent that is| 
here. We feel that every one i 
Ameriva should have the opportu- 
nity of seeing Japanese entertain- 
ment.” 


Ingrid Top B.0. 








Now in Helsinki «: 





big surprise hit here in this Fin-| 
nish capital. } 

fifth week at the 
Kino Palatsi, the pic is playing to 





Dec. 16. 
The International Federation of 
Film Producers has ven the 





| Festival House 


Salzburg, Dec. 16. 
The Salzburg Festival, July 26 
to Aug. 31 will include: 





[ Opera 

“Orpheus and Elydike” by Gluck. 
Five performances in Rockz Rid- 
ing School 

“The Magic Flute” by Mozart. 
Five performances in the Festival | 
House 

“Silent Woman” by Richard 
Strauss, five performances in the 





“Cesi Fan Tutte” by Mozart, 
four performances in the Residence 

“Julietta” by Heimo Erbse, three 
performances in the Festival 
House 


NFFC Reverses Prior Policy, Says 
Brit. Lion Films No Longer for Sale 





Lauren Bacall te Do 
Pic With India Locale 
London, Dec. 9. 

Lauren Bacall is to co-star with 
Kenneth More for the Rank Or- 
ganization in “North West Fron- 
tier,” which will be filmed on 
location in India and completed at 
Pinewood Studios. 

The film, which will be in Cine- 
maScope and Eastmancoior, is due 
to start rolling next month. It is 
based on a story by Patrick Ford 
with Frank Nugent doing the 
screenplay, Marcel Hellman is pro- 





“The World on the Moon” by 
Haydn, four performances in the 
Salzburg Provincial Theatre 





Plays || 





“Everyman” by Hugo’ von Hof- 
mannsthal, seven performances cn 
the Cathedral Square 

“The Tower” by Hofmannsthal, 
three performances in the Rockz 
Riding School. 





Lanza’s ‘Serenade’ Tops 
German Pix Set to Roll 
Next Yr.; Real Co- 


Berlin, Dec. 9. 
Of the various films currently 
in production here, Corona’s “Ser- 
enade einer grossen Liebe” is prob- 
ably the most talked-about one. 


The Mario Lanza name is re 
sponsible for that. “Serenade,” 


| with an English working title of 


“Silent Melody” and which likely 
will be called “For the First Time,” 
has created here some guessing as 
to which national colors it will be 


z 


tin, also a German company, 
handle the distribution in German- 
language areas plus Benelux coun- 
Since some of the 

players are German as are some 
of its staff, local filmites call it a 
German film. 

However, the actual fact is that 


lion’s share of the financial costs 

also has (except in above 
mentioned territories) world rights. 
Constantin also supplied much of 
the coin. But Corona, the pro- 
ducing company, has only a very 


_| small investment 


Director Rudy Mate put it this 
way: A German company is pro- 
ducing an American film in Italy 
(Rome, Naples, Capri), 


_|(Vierfna and Salzburg) and Ger- 


many (Berlin). Pic is based on an 

original story by Andrew Solt. 

With the fatter, this film has five 
key men on its payroll: 
Mate, music 


zian). Latter gets back her hear- 





vals next year behind the Iron Cur- 
tain, one being. Karlovy Vary 
(Czechoslovakia) and the other one 
in Moscow. The decision was 
taken at the recent meeting in, 
Paris which gave a prelim green-| 
light to the annual junkets at Can- 
nes, Berlin, San Sebastian and 
Venice. 

This is the first time the Inter- 


} 


can majors have been participat- 
ing om a semi-offieial basis. Ap- 
parently it was felt that the event 
was tee heavily loaded in the 
Ages stakes in favor of the 


There had never previously been 
a Moscow fest, but last year the 
federation gave the okay to a fes- 
tival in The 


Soviet junket did not conform to 
the International zules, and could 
not, therefore, receive official 





backing. 


ing and both she and Lanza even- 
tually fall in love. 


Hoyts’ (Aussie) Chain 
Shows $780,000 Profit 


Sydney, Dec. 9. 

Under the direction of Ernest 
Turnbull, Hoyts’ pic loop, operat- 
around 180 cinemas here and 
allied to 20th-Fox, turned in a 
profit of $780,000 for the year end- 
ing last June 30. 

Turnbull admitted that the real 
impact of tele had not been felt 
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ion,” Turnbull said. 


ducer and J. Lee Thompson has 





| been signed to direct. 


‘Tempest Hits B.0. 
In Italy Like One 


Rome, Dec. 16. 
All previous Italian boxoffice 
records have been widely beaten 





| “The Tempest.” which Paramount 
| releases abroad, in its initial Italo 
| dates. 
| Playing at normal prices, it hit 
| close to $15,000 in its first four 
| days at Naples’ Metropolitan Cine- 
_ma, while topping $11,250 for the 
| same period in Genoa’s Verdi The- 
atre, both record figures. “Tem- 
| pest” copped a new high $6,250 for 
a single day record in Naples, 
| while setting same record in Genoa 
| Standing precious record there was 
| with some $4,500 for one day (long- 
—- previous record there was 


“Tempest,” Technicolor-Techni- 
rama production which stars Van 
Geoffrey 


released throughout Italy. during 
the strong Christmas lay sea- 
son. Statewide release by Para- 
mount has been slated for Feb- 
ruary. 





Paris, Dec. 16. 
While waiting for the coming 
new ministerial t film 
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| by getting the reins of the CDC. 
| However, this is post-election talk 
| and most indie producers feel that 
Flaud has done a lot for the French 
i and will remain as CDC 
head after the new government 
goes into effect. 

Yank film reps have great respect 
for Flaud in spite of his detremina- 
tion to give out 40 Yank visas on 
@ merit basis instead of allowing 
the Motion Picture Export Assn. to 
divvy them on a giobal basis 2s 
they do the other 70 of the 110 an- 
nual visas. Yank aid to French pix 
via production investment and film 
distrib is now considered a good 
deal by U.S. companies. 

"Some informed sources also told 
Vartety that they feit a good solu- 
tion to all Film Aid problems would 
be a sort of European Common 
Mart Bank set up between the six 
signatories for loans towards films 
of both local and coproeduction pix 
ty and for the CM members. 





Corpus Christi (Tex.) Drive-in 
Theatre shuttered indefinite. 





| by Dino DeLaurentiis’ production, | 


-| nationalized 


+ By HAROLD MYERS 


London, Dec. 16. 

With a terse five-line statement 
following a special meeting of the 
board, the National Film Finance 
Corp. has reversed its previous 
policy and announced that British 
Lion Films is no longer for sale. 
Board meeting was, it is understood, 
|a direct sequel to the publication 
|of last week’s Variety exclusive 
| that Herbert Wilcox and his wife, 
Anna Neagle, were bidding to take 
|}over the production-distribution 
company. That story was cabled 
| back to Lendon and front paged 
| the following day in the Daily Ex- 
press. 

The NFFC called its board meet- 
ing for Thursday (11). After a 
| two-hour session, the following 
| Statement was’ released: 
. “The National Film Finance 
Corp. announces that no negotia- 
| tions for the sale of the corpora- 
|tion’s interest in British Lion Films 
| Ltd., are in progress and that no 





such sale is now contemplated.” 

Earlier in the day John Terry, 
managing director of the NFFC, 
| admitted to Varrety that negotia- 
| tions were in pregress with Wil- 
| cox and also with other interested 
| parties who were unnamed. He 
| Suggested that the Variety ‘story 
went a little too far in using the 
word “bidding,” but would have 
been on the mark if it had substi- 
tuted the word “negotiating.” 

As far as can be ascertained, in 
discussions that have been clouded 
with secrecy, the main stumbling 
block to any deal, whether with 
the Wilcox group or another syndi- 
cate, was the future of Shepper- 
ton Studios. It is believed that 
the NFFC was thinking in terms 
of a package deal to include the 
distribution outfit and the 11-stage 
lot at Shepperton. Prospective 
buyers seemed to be more inter- 
ested in the distribution company, 
and were reluctant to assume the 
responsibility, with the accompany- 
ing overheads, of a major studio 
operation. 

It is just about two years ago 
since it was first officially an- 
nounced by the government that it 
was prepared to sell British Lion 
back to the industry for private 
operation if a suitable buyer could 
be found. It is known there have 
been informa! discussions over sev- 
eral months, but it was firmly be- 
lieved that the Wilcox-Neagle deai 
was on the point of fruition when 
Variety broke the story. 








| State-Subsidized TNP 


Wants to Film Shows 


Paris, Dec. 9. 

After the state-subsidized Come- 
die-Francaise’s excursidn into film- 
making by canning Moliere’s “Le 
Bourgeois Gentilhomme.,” the other 
house, Theatre Na- 
| tional Populaire, headed by Jean 
Vilar, also would like to film some 
of its classical repertoire. TNP 
seems to have it over the C-F at 
the boxoffice via actor Gerard 
Philipe, one of the top film stars 


C-F’s “Bourgeois” did only so-so 
biz commercially but is heavily 
backed by state film handouts as 
a cultural activity. 


Lord Cameron Gives Assurances 
On Festival’s Future 


Edinburgh, Dec. 9. 

There is no fear of the Inter- 
national Edinburgh Festival of 
Music and Drama going eut of ex- 
istence, or even being restricted. 
A leading behind-the-scenes fig- 
ure, Lord Cameron, gave this as- 
surance here. 

He recalled how, in the last 
few months, suggestions had ap- 
peared in the press that the Fes- 
tival was neering i's end, or that 
it might be held only every three 
years. Linked with these rumors 
was the suggestion that its finan- 
cial prospects were poor. 

As one closely associated with 
its organization, Lord Cameron 
said Edir.burgh would most defin- 
itely go on, and that the financial 
resources required would be found, 
not merely for a Festival pruned 
}and earved to suit a diminishing 
revenue but for one which would 
;maintain the standard that had 
been set. 
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ONCE... 
ONLY ONCE 
INA 

LIFETIME 
A CAST... 
A STORY... 
A MOTION PICTURE 
LIKE THIS! 





















HECHT-HILL-LANCASTER present 


DEBORAH KERR - RITAHAYWORTH - DAVID NIVEN * wo BURT LANCASTER 
SEPARATE TABLES 


witn WEMBY IMMER - GLADYS COOPER « CATHLEEN NESBITT « FELO AVLMER » ROD TAYLOR + AUDREY DALTON + Produced by HAROLD HECHT 
Screenplay by TERENCE RATTIGAN and JOHN GAY “iinet txrvan’ Directed by DELBERT MANN © ssc or sno asnse « A CLIFTON PRODUCTIONS, INC. PICTURE 


THIS AD IS NOW APPEARING, OR WILL APPEAR, ON 
A FULL-PAGE IN NEWSPAPERS IN EVERY MAJOR CITY 











THROUGHOUT THE WORLD. WATCH-FOR-IT! 
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‘Get More Out of Life’ Revised 


[FOR DEPARTING BOB COYNE] 


Robert W. Coyne, who is resigning as president of the Council 
of Motion Picture Organizations to join the Distilled Spirits Insti- 
tute, is about to change his slogan. From now on, cracked Arthur 
L. Mayer, it’s to be “Get More out of Life—Go Out to a Saloon.” 

Mayer was acting as toastmaster at a New York luncheon Thurs- 
day (11) as 350 film company and theatre execs joined in a testi- 
monial for Coyne. It marked the first time in memory that a prom- 
inent industryite was saluted at a time coinciding with his de- 
parture from the trade for another post. 

Among those making with the plaudits were circuit operators 
S. H. Fabian and Robert J. O’Donnell and, representing the Mo- 
tion Pieture Assn. of America, Abe Montague. All underlined the 
spearheading role played by Coyne in obtaining Federal admis- 
sions tax relief. Ticket tax exemptions so far have meant a saving 
in the billions of dollars, stated Montague. 

Informal sideline conversation at the luncheon made it clear that 
substantial industry sentiment is for a continuation of COMPO, 
in accordance with a resolution adopted by the organization's board 


and exee committee last Tuesday 


(9). 


COMPO is now working on a deal whereby Coyne will take on 


the job of consultant. 





‘Middle of Night’ Shoots in East 


George Justin Decries ‘Long Distance Bungling’ By 
Coast Guards Who Hereafter Bum-Rap Manhattan 





Film preduction, New York 
style, received a. significant boost 
with the naming of George Justin 
as the full-fledged producer of 
“Middle of the Night,” the Kim 
Novak - Fredric March starrer 
which will be filmed completely in 
Gotham, Justin is a product of 
Gotham film-making and one of 
the staunchest advocates of N.Y. 
as a film production centre. 

All of Justin’s training, which 
started about nine years ago, has 
been acquired in N.Y., starting 
with documentaries, méving on to 
telepix and feature film produc- 
tion. During that period he has 
served as production manager on 
such Manhattan-filmed pictures as 
“On the Waterfront,” “A Face in 
the Crowd;” “12 Angry Men,” 
“Across the Everglades” and “The 
Goddess,” The latter saw him move 
up to an associate producer status 
and “Middle of the Night,” which 
Columbia is financing and releas- 
ing, marks his debut as a full pro- 
ducer. 

During his years as a production 
manager, Justin has developed a 
crew of N_Y. technicians who work 
with him on the pictures made in 
Gotham, Similar to Justin, these 
associates started in minor jobs 
and have since moved up to be- 
come department heads. They in- 
clude assistant director Charles 
McGuire, chief property man Lou 
Toth, chief elecrician Buddy For- 
tune and chief grip Tommy Brown. 

“Middle of the Night,” based 
Paddy Chayesfsky’s legit play, is 
budgeted at $1,000,000. Justin has 
scheduled a 25-day shooting sched- 
ule at the Gold Medal Studios in 
the Bronx whieh he is determined 
to keep. Rehearsals started Mon- 
day (15) under the guidance of 
director Delbert Mann, at the Pal- 
ladium Ballroom in midtown Man- 


hattan. Actual production begins 
Jan. 5 
Justin, who has long insisted 


that N.Y. production is three times 
as inexpensive as Hollywood, aims 
to prove his point with “Middle of 
the Night.” He maintains that ex- 
penses will be kept to a minimum 
and that the extras usually asso- 
ciated with film production will be 
eliminated. For example, he’ in- 
sisted that there will be no limou- 
sine service from Manhattan to the 
studio for the stars. He said they 
would have to come by subway or 
taxi at their own expense. 

Disputing Hollywoodites who rap 
N.Y. production facilities and 
costs, Justin—terming them hit 
runners—contends they come to 
Gotham without the proper prep- 
aration. “They choose the wrong 
people and try to do everything 
by long distance,” he declared. 
“They bungle through several 
weeks of work and then complain 
that they’ve been taken. — How- 
ever, people who know N.Y. pro- 
duction can unquestionably do it 
cheaper. than in Ho ‘es 

Justin acknowledges that N.Y. 
still doesn’t. have the facilities 
equal te those in Hollywood, but 
he believes that once production 
and the magnitude of N.Y. film- 
making inereases, the equipment 
and f ; will follow. “There 
would be ne if we 
(N.Y.) had five more studios with 
large stages,” he declared. 








Canada’s Industrials 
Ottawa, Dec. 16. 

Leading film “sponsors” in 
Canada, by number of prints 
in actual use, are: Aluminum 
Co. of Canada, Anglican 
Church, British Columbia 
Electric, Bell Telephone, 
Canadian Cancer Society, Can- 
adian General Electric, Cana- 
dian National Railways, Cana- 
dian Pacific Railway, Imperial 
Oil, Molson’s Brewery, Red 
Cross, Saskatchewan Wheat 
Pool, Seagram’s Distillery, 
Shell Oil, Trans-Canada Air- 
lines, the Federal Govern- 
ment, and provincial govern- 
ments of British Columbia, 
— Ontario and Que- 


So reports Crawley Films 
Ltd., Ottawa, Canada’s largest 
commercial film producer. 


Theatre Gear Mfrs. 
Face Grief, Cohen 
Report Recites 
Unless the motion picture in- 
a, 


it faces the prospect of seeing 


manufacturers of theatre equip- 
ment going out of business. Sev- 





eral have already fallen by the. 


wayside. And unless there is some 
coordinated program on the part 
of the industry to keep the manu- 
facturers in business, theatres may 
have to face the future without 
the ability to buy theatre equip- 
ment. 

This dire warning is contained 
in the report of the research com- 
mittee of the American Congress 
of Exhibitors. The report, submit- 
ted by chairman Max A. Cohen, 
is an all-encompassing one and 
contains detailed suggestions on 
the various areas of research that 
the industry must pursue in order 
to compete successfully in the eur- 
rent market. 

It calls for an analysis of the 
amusement dollar, the portion the 
industry receives, and a study of 
the present-day film patron. 

It suggests a comprehensive sur- 
vey of film advertising techniques 
and recommends a complete over- 
haul. 

It pleads for vital research in the 
marketing af motion pictures. 

It wonders about the “styling” 
of current pictures. 

It calls attention to the neces- 
sity for the modernization of the- 
atres and technical advances in 
projection, such as 3-D and the 
use of wide-guage film. The com- 
mittee noted that it saw a crude 
demonstration of 3-D_ without 
glasses and also reported that Cen- 
tury Projector Corp. is working 
on a new process for wide screen 
projections. - 

It suggests improvements in 
sound systems. ’ 

It raps the type of advertising 
stills currently obtainable from the 
film companies, 


LET-US-RUB-HEADS 





Publicists Bid Like-Minded Unions 
Confer on Joint Problems 





A joirt conference of all AFL- 
CIO unions of advertising and pub- 
lic relations employees has been 
invoked by the N.Y. Screen Pub- 
licist Guild. 

Guild’s proposal was made to 
the Assn. of Theatrical Pressagents 
and Managers, Hollywood Publi- 
cists Local 818, International Alli- 
ance of Theatrical Stage Employ- 
ees; N.Y. Publicists Local 872, 
IATSE, and National Assn. of 
Broadcasting Employees and Tech- 
nicians,” Local 11, New York. 

The move follows by one week 
the conclusion of the AFL-CIO 
merger in New York State and 
caincides with intensified merger 
moves among AFL-CIO actor un- 
ions. 

Subjects suggested for discussion 
at the joint conference of publi- 
cists’ unions include organization 
of the unorganized in the field of 
advertising and public relations; 
establishment of common contract 
standards, including salary mini- 
mums, job sécurity provisions and 
other benefits, elimination of jur- 
isdiectional disputes; mutual aid 
a0 assistance, and other joint ef- 
forts. 

It’s stressed that the initial meet- 
ing proposed by SPG would be an 
exploratory session and would re- 
quire no commitments from any 
of the participants. . 

The SPG represents homeoffice 
pub-ad staffers at Warner Bros., 
United Artists, Metro, Universal, 
Columbia and 20th-Fox. 


BLOCKBUSTER TERMS 
IN SMALLER SITUATIONS 


Minneapolis, Dec. 16. 

In this territory’s towns as small 
as 4,000 to 5,000 population, such 
as Hastings and St. Peter, Minn., 
where the Berger circuit has the- 
atres, film companies are demand- 
ing percentage for all blockbusters 
“and even some nap-blockbusters,” 








complains Lowell Kaplan, the 
| chain’s buyer-booker. 

| Denouncing such a distributor 
policy, Kaplan calls it “disgrace- 
ful” and a “death warrant” for the 
' showhouses. 

He cites “The Big Country” as a 
current “non-blockbuster as far as 
the Minneapolis firstrun was con- 
cerned” which he can’t buy flat for 
his small towns. ~ - 

“If we can’t make enough money 
on the blockbusters in these towns 








Bronston Raps His 


Ex-Accountant: 


Repeats ‘Harassment’ by Glassman 


Can't Halt ‘Jon 


Paul Jones’ Dates 





Read This One Before? 


Corpus Christi, Tex., Dec. 16. 

Police emptied the Center 
Theatre here in the downtown 
section of the city of some 200 
patrons by telling them they 
were hunting for a valuable 
package, and then started 
looking for a bemb. 

The evacuation and hunt at 
the house began after John 
Harvey, manager of the Center 
found a handwritten note say- 
ing a bomb had been planted 
in the building. Police and fire 
officials found nothing at the 
end of their search. 


Deals in Spain 

Spain has issued a new law which 
virtually kills the use of locally- 
blocked, industrial money for film 


production, Samuel Bronston, pro- 


ducer of “John Paul Jones,” re- 
ported in N.Y. last week. “JPJ,” 
which was shot most in , was 
2 large part financed in this 








The committee on Government- 
industry relations of the American 
Congress of Exhibitors recom- 
mended that if Government agen- 
eles as now empowered cannot aid 
the picture business, the industry 
should seek 1 legislation 
from Congress. However, the re- 
port, submitted by chairman Sol 
A. Schwartz, suggested that only a 
unified approach by all segments 
of the industry be made to Con- 
gress and that “there should be no 
different groups going off at tan- 
gents talking to legislative leaders 
as this could easily result in utter 
confusion and destroy the possi- 
bility of securing the desperately 
needed help.” 

Specific suggestions made by 
the committee included: 

Clarification of block booking, 
with the recommendation that an 
expression be solicited from the 
Dept. of Justice that group picture 
selling and buying be specifically 
authorized in those cases where 
there is no competing exhibitor for 
the run who requests picture by 
picture selling. 

Changes in the consent decrees 

from the antitrust 





casting- Paramount theatres and 





Congress-to-Congress Thinking 


Exhibitors Feel If Present Laws Can’t Help Film 
Theatres, New Laws Must Be Secured 


RKO Theatres may produce and 
distribute pix; Warner Bros, 


Court; Stanley Warner, Loew's 


Theatres and National Theatres | 


may not engage in production and 
distribution except by specific per- 
mission of the Federal Court. It is 
noted that these three companics 
are not prohibited presently from 
producing pictures but only from 
engaging in distribution. 

The report also suggests that 
injunctions in the consent decrees 


against pooling arrangements be | 


suspended so that such arrange- 
ments can be made “for the pur- 
pose of sustaining business and 


not created for the purpose of in- | 


juring anyone or putting anyone 
out of business or obtaining an 
unfair position. The exact nature 
of these pooling arrangements is 
not disclosed, but the report sug- 
gests a possible three-year experi- 
mentation to observe whether or 
not the pooling agreements are in 
the public interest. 

The reports recommend amend- 
ments to the consent decrees so 
that exhibitors may serve on the 
board of directors of film - 
panies. 

It also calls for Government 
financial aid to exhibitors via the 
Small Business Administration. 


* No fewer than 19 litigations are 


| pending in the involved John Paul 
| Jones Productions, but president 
Samuel Bronston, charging “har- 
| assment” from his former account- 
| ont, Barnett Glassman, said none 





of these actions would interfere 
| with the release of the film “John 
| Paul Jones,” which Warner Bros. 
‘will distribute. Picture was 


directed by John Farrow. 

Bronston reported in N.Y. last 
week that the picture would start 
scoring in London this week and 
would be ready for release around 
February. Meanwhile, he’s prep- 
ping “Son of Man,” the story of 
Christ, again in partnership with 
Farrow. Film is to be shot in 
Spain and Jerusaleta starting next 
March or April. After that, the 
due will launch “Lord Nelson.” 

Bronston and Irving Margulies, 
counsel for JPJ, as well as attor- 
ney Ferdinand J. Wolf, recounted 
Glassman’s various alleged efforts 
to get hold of the company. Bron- 
ston termed “ridiculous” Glass- 
man’s claim of being the full own- 
\er of a company “without putting 
|in one cent.” 

Glassman, who says he once em- 
ployed Bronston, maintatn’s he's 
the latter’s partner in J. P. J. 
Glassman’s version of their rela- 
tionship completely contradicts 
Bronston’s. 

According te Bronston, Glass- 
man used to be his accountant and, 
when Bronston went to Spain to 
prepare for “John Paul Jones,” he 
gave Glassman power of attorney. 
What happened then, according to 
Bronston, is that Glassman put his 
signature to various papers, which 
then totally snarled the operations 
of the company. “We're still try- 
ing to untangle this mess,” said 
Margulies. 

Trophy Productions, which is 
headed by Glassman, originaliy 
held the story rights to “John 
Paul Jones” and in turn was given 
4% of the picture. JPJ was sup- 
posed to purchase the rights from 
Trophy, but latter won't accept a_ 
$25,000 cheek, which—according 





| 


‘te Wolf—“makes them feel they 


have an ace up their sleeve in 
-ecourt. They want to use that 
against us.” Bronston said Glass- 
‘man -had supervised the building 
of the ships for “John Paul Jones” 
and had been paid $20,000 in 
salary for his servies for doing so. 
However, Glassman bitterly com- 
plained about the treatment his 
wife allegedly received when she 
afrived in Spain, and from then 
on friction between Bronston and 
Glassman became such that the 
former ‘said “I just had to dre 
him.” 

According to Wolf and Margul- 
ies, the Italian books and parts of 
the American books on “John Paul 
Jones” are missing and Bronston 
ihas been unable to get hold of 
|them. Bronston said Glassman was 
representing himself as an officer 
|of the company “which ke is not.” 
Noting that his backers ineluded 
}such names as Pierre Dupont IIL, 
|Ernest Gross, General Motors, 
Laurenee Rockefeller, Stuyvesant 
Pierpont, Firestone, Eastman Ko- 
‘dak, etc. Bronston angrily noted 
the bankruptcy proceedings 
brought against him in Newark, 
N.J. “We are not insolvent,” he 
stated. Eartier, Glassman had 
sought a custodial receivership in 
Jersey. However, the Court va- 
cated it, stating there could be no 
| decision pending a full trial. 

Both Wolf and Margulies min- 
imized last week's decision by 
Judge Sylvester J. Ryan in N.Y. 
|Federal Court which lifted the 
temporary restraining order 
against Glassman. Bronston's at- 
torneys said the only issue up for 
|discussion before the court was 
|one of jurisdiction and that deci- 
sion on the basic issues was stiil 
pending. Bronston has brought an 
action for declaratory judgment 
against Glassman seeking to solve 
the question of ‘iterary rights. 
Glassman has opposed this on 
technical grounds. ‘There's also a 
Glassman suit vs. Bronston pend- 
ing in N.Y. Supreme Court. 
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Couret Brothers Say All Europe 


Save Spain 


‘Spoiled for Yanks 





Hollywood, Dec. 16. + 


Italy has been ruined for U.S. 
feature and tv film production, 
and so has most of the rest of 
Europe, with costs now as high as 
they are in this country, but Spain 
is still cheap and wi!l remain that 
way if the situation is handled 
realistically—by Spanish produc- 
tion companies for U.S. producers. 

So say top executives of a Span- 
ish film concern, the Couret Or- 
ganization, currently here to pre- 
sent advantages of Spanish pro- 
duction to U.S. feature and film 
producers. : 

“The situation in Spain today 
is about the same as it was in 
Italy 10 years ago,” said one of 
them, Pierre Couret, with his 
brother, Charles, one of the direc- 
tors of the Couret Organization, 
a production-distribution-exhibition 
combine with subsidiary compan- 
ies in France, Italy and Portugal, 
as well as Spain. 

“Costs soared in Italy when it 
was swamped with U.S. produc- 
tion companies. We want to avoid 
this in Spain,” Couret said. “And 
it can be avoided with local com- 
panies—such as ours—handling 
production.” 

Both Couret and his associates, 
Jose G. Maesso, general manager 
of Tecisa (Television y Cine, S.A.), 
one of the Couret subsids, and 
Henri Leiser, Tecisa executive pro- 
ducer, are here to line up U. S. 
coproductions. Couret has been 
for seven years Paramount dis- 
tributor and _ representative in 
Spain, and Leiser is acquainted 
with U.S. methods through former 
residence here. 


The Couret Organization’s com- 
panies in four European countries 
permit other advantages for U.S. 
producers than those of cost. The 
setup permits Americans to take 
advantage of government subsidies 
and import licenses. With Couret 
companies in more than one coun- 
try, double subsidies can be col- 
lected. 

Couret will put up 100% finan- 
cing for the production against a 
Share in distribution and/or ex- 
hibition. There are good shoot- 
ing facilities now in Spain, they 
said, but they plan to expand in- 
terior space and construct a west- 
ern village for features and tele- 
series, 


“Five minutes from Madrid 
there is country that absolutely 
duplicates Arizona and California,” 
Leiser said, “and our weather is 
even more reliable than here.” 


As to costs, Couret said that on 
a recent U.S. pic shot in Spain, a 
certain set cost $30,000. Blueprints 
for the same set shown to construc- 
tion experts here showed it would 
cost $225,000 to duplicate in Hol- 
lywood., 

Three major cost-savings, ac- 
cording to the trio, are on sets, 
crowds and costumes. all available 
at a fraction of U.S. cost in Spain 
and cheaper there than elsewhere 
in Europe. Even in countries like 
France and Italy, where costs ere 
higher, savings can be effected by 
use of the native, Couret compan- 
ies, they said. 

Couret said that during the week 
he and his associates spent in New 
York, the week they are spending 
here, and another week they plan 
in Gotham before returning to 
Spain, the question has been only 
of selecting which U.S. companies 
or individuals they wish to do busi- 
ness with. 


TAX CLAIM VS. CHAPLIN 
TO L.A. TRIAL JAN. 5) 


Washington, Dec. 16. 

Trial of the Government's in- 
come tax claim against Charlie 
Chaplin has been set for Jan. 5 in 
Los Angeles before U.S. Tax Court 
Judge John E. Mulroney. 

Although the bulk of records on 
the case have been already shipped 
to the Coast, papers remaining here 
show the Internal Revenue Service 
contends Chaplain owes $486,950.44 
in income tax for the calendar year 
1953, plus $29,217.03 in interest. 
Previous published reports indicat- 
ed a larger tax deficiency claimed 
by the Government of $1,242,532,| 
including years prior to 1953. 





There was no way here to confirm 
the accuracy of the larger figure. 





Oughta Show USSR Films 
Albany, Dec. 16. 

“It would be a shame if no 
Albany theatre were to show 
any of the Russian films, in 
the cultural exchange program 
between the Soviet Union and 
the United States.” Thus. de- 
clared Hugh M. Flick, former 
N.Y. State Censor. 

Flick made this statement 
last week, as a followup to a 
comment at a recent meeting 
of the Communications Arts 
Guild of the Albany Catholic 
Diocese. Asked then about the 
exchange program, the ex- 
chief censor said he could see 
“no harm” in the exhibition 
of such Russian films by 
American theatres — “because 
the program has been care- 
fully planned and will be close- 
ly supervised.” 


COMPETITION SWAPPED 
OUT OF EXISTENCE 


Victoria, Tex., Dec. 16. 

Mrs. Rubin S. Frels has made 
an exchange of theatres with the 
J. G. Long Circuit. She took over 
the Floyd Theatre in El Campo and 
Long took over the State Theatre 
in Bay City. 

This gives each circuit all thea- 
tres in each town. The two cir- 
cuits have been on a strong com- 
petitive basis for many years. 


Sam Firks Purchases 
10,000 National Shares 


Samuel Firks, director of Na- 
tional Theatres, is stepping up his 
stock interests in the company. 
He just bought an additional 10,- 
000 shares of the common issue, 
bringing his total ownership up 
to 60,000 shares. 

Chairman Elmer Rhoden sold 
11,300 shares, cutting his hold- 
ings to 54,000. 


TV’s ‘Earp’ Up for Role; 
Seeing Foreman in London 
Hollywood, Dec. 16. 

Producer Carl Foreman is nego- 
tiating for Hugh O'Brian to essay 
one of the five co-starring roles in 
“Guns of Navarone,” due to roll 
in April. 

O'Brian, who is_ television's 
“Wyatt Earp,” huddles on the 
projeét with Foreman in London 
next week. 














ALEX GORDON SEPARATES 


Quits American International — 
Seeks New Distributor 








Hollywood, Dec. 16. 
Alex Gordon, who has been with 
American International Pictures 
since its formation as a vp and 
released his indie product through 
this outlet, has severed conmnec- 


tiens and hereafter will work 
through other distribs. 
Initialer on his 1959 slate, 


“Atomic Submarine,” may go via 
Allied Artists. Program also in- 
cludes “War Against Crime,” 
“Mask of the Red Death,” “The 
Beetle” and four exploitation pix. 


° ‘ b J . 
Curtail ‘Art’ Policy 
Pittsburgh, Dec. 16. 

Quality Theatres art group, 
which started out with three houses 
and then dropped to two, is now 
one. Original set-up of Shadyside, 
Crafton and Studio was organized 
last May with eye on better bar- 
gaining position to meet competi- 
tion of couple of well-established 
sure-seaters, Squirrel Hill and 
Guild. 

Crafton, however, lasted only a 
few weeks, pulling out to resume 
its old subsequent run grind poli- 
cy. Now Studio, in nearby Belle- 
vue, has withdrawn but more than 
that has shuttered altogether. That 
leaves the Shadyside, and it will 
continue as an arter. 

Located in a neighborhood suit- 
ed to that kind of a policy, it's 
been the only one of the three 
ever to do any business anyway. 





EEE 
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potential on what he could do in 
“running a picture company” (it’s 
no secret he had been offered the 
top Metro studio post), Wasser- 
man points to all forms of allied 
merchandising and selling in con- 
trast to the “old-fogey methods that 
still exist in our business.” 

“Look at the Sutton with ‘Gigi’ 
and the lines around the block. So, 
if the former, so-called ‘downtown 
deluxers’ are a flop give me a 
dozen Suttons or Plazas or Baron- 
ets; sell pictures with a regard to 
public comfort and courtesy, and 
see how fast they’ll get away from 
th tv sets you mention. 

“If the picture business is so 
positive that television is all the 
people see, then why don’t they 
use tv to sell their product—and 
by that I mean the good pictures. 
Sure, you say RKO and Loew’s 
use tv here in the east, but it’s 
on their run-of-the-mine pictures. 
Let them use tv to sell ‘River 
Kwai’ or ‘Sayonara’ or any of the 
other blockbusters. But what hap- 
pens when these boff pictures 
come to the subsequents?—little 
or no advertising because they 
figure the backwash from the Mu- 
sic Hall or the Capitol or some- 
wheres will suffice, although I 
must say I’ve just noticed how 
Loew’s has been plugging ‘80 
Days’ on tv for its subsequent 
bookings.” 

Wasserman points to solid play 








properties which thrive with ‘no| 


blockbuster cast on the marquee.’ 
He points to RCA-NBC utilizing 
its broadcasting and recording fa- 
cilities to plug some play proper- 
ty which it has financed. 

He points to these in contrast to 
the recent exhibitor conclaves 
“blaming” Hollywood, the stars, 
the agents, anything and anybody 
but themselves or wanting to rec- 
ognize that the fault also may lie 
in the inept selling at the point of 
customer acceptance—the film au- 
diences. 

Wasserman points to at least 
one company, United Artists, 
which seems to have found the key 
to buck the trend and emerge as 
a vibrant major company. “There’s 
no depression for them. Why is it? 
UA pictures must fight the same 
opposition as the others. Or could 
it be because they have youth and 
young thinking in the manage- 
ment?” 

A reverse sampling of foresight 
and find-out-for-yourself is cited by 
Wasserman in re color television. 
When the networks waxed enthusi- 
astic about the horizons of spec- 
trum tv it could have meant an 
additional $2,500,000 overhead 
shoot the divers Revue Produc- 
tions-MCA series in color. Was- 
serman and his staff, instead, went 
to the engineers and technicians 
at the source and learned from 
their hesitancy that color video 
was not, as yet, foolproof for aver- 
age-customer consumption. MCA 
decided to keep shooting in black- 
and-white. At that time some of 
the young engineers felt “color tv 


| won't be foolproof for maybe 10 


years.” They overstated it by a 
few years, of course, but MCA 
also didn’t go overboard. 


DAYLIGHT SAVINGS 
MENACES VIRGINIA 


Richmond, Dec. 16. 

Virginia exhibitors, via the Vir- 
ginia Motion Picture Theatre Assn., 
a Theatre Owners of America 
affiliate, have launched a campaign 
to kill a proposed daylight savings 
time bill which will be presented 
to the Virginia legislature. The 
bill is being sponsored at the next 
session of the State legislature by 
the Virginia Travel Council. ’ 

Theatremen feel that the bill has 
a good chance of passing unless the 
exhibitors embark on a_ strong 
campaign to defeat the bill. 


Cornel Wilde Producing 


Hollywood, Dec. 16. 

Cornel Wilde will make two 
features for Columbia Pictures 
under his own indie setup. First 
is to be “Caves of Night,” which 
Wilde will produce-direct and pos- 
sibly costar in with his wife, Jean 
Wallace. 

Wilde previously produced pair 
for Paramount, “Devil’s Hairpin” 











and “Maracaibo.” 





18 Vets Rap Russo Swap 

Manchester, N.H., Dec. 16. 
The U.S. State Department 
“cultural exchange” program 
which would pave the way for 
Russian-made motion pictures 
to be shown in theatres 
throughout this country has 
been denounced in a strongly 
worded resolution adoped at 
a special meeting of the Coun- 
cil of Administration, N.H. 


Department, Veterans of 
World War I. 
The’ resolution promised 


that “definite action -will be 
taken in each locality to ex- 
press our open opposition to 
the exhibition of Soviet-made 
films.” 

“Soviet strategy has restored 
to the subtlest forms of infil- 
tration, one of which is a so- 
called ‘cultural exchange’ pro- 
grarz,” the resolution said. 


JET-HEET FOR CARS IN 
TOTOWA, N. J., TEST 


A combination heating and air 
conditioning unit for individual 
cars, demonstrated at the Totowa, 
N. J., Drive-In Theatre last week, 
utilizes techniques new to ozoner 
operations. Developed by Jet-Heet 
jof Englewood, N. J., system uses 
forced, filtered air from a small- 
diameter flexible duct to heat or 
cool a parked car. 

Heart of the system is an oil- 
fired furnace which will heat some 
30 cars at an estimated cost of 
one to two cents per car per night. 
This reportedly is less than what 
drive-in owners now pay to heat 
cars with conventional electric 
units. Totowa Drive-In, operated 
by the Eastern Management Corp., 
has had a 500-car heating unit in 
use for the past two months. 


Warners’ Feb. 22 Week 
Goal: Every House WB’d 


“Every” theatre in the United 
States and Canada will be playing 
a Warner product — either a fea- 
ture or a short — in the week be- 
ginning Feb. 22. This assurance 
was given this week by Bernard 
Goodman, who is captain of the 
company’s sales drive honoring 
president Jack L. Warner. 

The “Big Warner Week,” as it’s 
billed, is part of the overall sales 
campaign which runs from Dec. 








to | 28 to April 4. 





Academy, Minneapolis, 
Ponders ‘Sleeping Beauty’ 
Minneapolis, Dec. 16. 


With “Porgy and Bess” not ex- 
pected to be ready until late next 





year, Ted Mann, owner of the 
| Todd-AO equipped _hard-ticket 
| Academy here, is considering the 

Disney full iength feature cartoon, 
| “Sleeping Beauty,” as a possible 
| successor to the theatre’s current 
“South Pacific’ when a replace- 
ment is deemed advisable. 

“Beast” is nearly completed and 
would lend itself to the Academy 
equipment sans changes. It only 
runs 75 minutes, however. 

Since the Todd-AO installation 
and its virtual rebuilding the Acad- 
emy has housed only two attrac- 
tions, both hard ticket. “Around 
the World in 80 Days” ran 50 
weeks and “South Pacific” now is 
in its 25th week and still playing 
to profitable business. 


SHOWMAN-CITY AGREE 


Latchis Gets Land Via Swap Plus 
$27,911 Cash 


Keene, N. H., Dec. 16. 

After one day of hearing in Su- 
perior Court here, the City Coun- 
cil accepted a compromise in a 
land seizure case against D. Lat- 
chis Inc., which operates film the- 
atres in New Hampshire and Ver- 
mont. 

Under the plan, the Latchis firm 
will transfer 7,769 square feet of 
land in Railroad Square to the 
city, receiving 1,868 square feet 
of city land in a swap, as well as 
$27,911 in cash. 

The city will tear down two 
warehouses in the area to make 














way for a new parking lot. 





Guy Madison Latest Film Actor To 
Find Participation 


Booby-Trapped 


Hollywood, Dec. 16. 

After starring in eight films on 
participation deals, Guy Madison 
asserts “I won't make another pic- 
ture on participation without any 
cash guarantee.” Madison esti- 
mated he had earned only one- 
third of what he should have on 
those eight pix, and then mainly 
because he had made settlements 
on several, to get same cash out of 
them. Thus Madison aligns him- 
self with Rory Calhoun, who re- 
cently blasted participation deals. 
In Calhoun’s case, he declared he 
not only hadn't earned any coin on 
his pix, but that the producers in- 
volved owed him $106,000. 

Madison, currently preparing to 
star in a new vidseries, “The Sword 
and the Arrow,” at Hal Roach stu- 
dios, said he would not go for an- 
other participation deal “unless I 
can control the release, know in ad- 
vance about the billing, how the 
picture will be released, what the 
rental percentages will be.” He 
said he had starred in 2 film at Al- 
lied Artists, but the studio gave 
priority campaign and release to 
some Coladeet product it had 
bought elsewhere, alleging this was 
done because the profit margin was 
greater for AA on the low- 
budgeters. 

“An actor should seek to elim- 
inate a one-corporation contract 
because if’ he has nothing to say 
about the release, billing or per- 
centage, he will be burned even if 
he has a real picture,” he said. 

Madison’s vidseries gets under 
way Jan. 19 at the Roach lot, with 
Helen Ainsworth as producer, Ar- 
thur Lubin director and Pev Mar- 
ley cameraman. 


K.C. ASSN. ENDORSES 
CONGRESS OF EXHIBS 


Kansas City, Dec. 16. 

Motion Picture Assn., last week 
at its annual meeting held in the 
Hotel Bellerive chose four direc- 
tors as one of its principal items of 
business. Harry Gaffney, Ameri- 
can International representative, 
was re-elected, and new board 
members are Russel! Borg, branch 
manager, and Howard Thomas, of- 
fice manager, Warner Brothers; 
and Abbott Sher, Film Delivery 
exce. 

Term is four years. Outgoing di- 
rectors, besides Gaffney, are Ed 
Hartman, booking service operator, 
Ben. Marcus, Columbia district 
manager, and Clarence Schultz, 
former circuit executive. Directors 
meet in January to elect officers 
for 1959. Richard Orear, Common- 
wealth circuit execs, has served as 
1958 president. 

Committee reports showed the 
association had a year of successful 
activities, outstanding one being 
building of Earl Jameson Memorial 
Cabin at the YMCA boys camp. 
This was done at a cost of $2,492, it 
was reported by Arthur Cole, wel- 
fare chairman, and in addition the 
association provided half the camp- 
ing fee for 50 boys and bought 10 
Y memberships. 








50% BCOKED UP 





fexas Drive-Ins Convention Spac- 
Selling For Feb. 16-18 





Dallas, Dec. 16. 

More than half of the booth 
space available for the seventh 
annual convention of the Texas 
Drive In Theatre Owners Assn. 
has been reserved. The conver- 
tion is scheduled for Feb. 16 
through 18 at the Hotel Adolphus. 

Mrs. Evelyn Neeley, of the Wei- 
senberg Theatres, is chairman of 
the booth reservation committee 


Coffee Cappuccino Cuffo 


Minneapolis, Dec. 16. 

The St. Louis Park theatre in 
the earliest 28-day subsequent-run 
clearance slot is playing “Cat on a 
Hot Tin Roof” with the dozen 
others day and date. 

As an inducement to attend the 
attraction there instead of at any 
of the other theatres, the St. Louis 
Park is playing up in big type 
above the picture’s name “Coffee 
Cappuccino served in our lounge 
—no charge. 

It’s the only non-art house here 
to serve a free beverage and the 
lone one that serves “coffee Cap- 
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M°G-M presents 


DEBORAH YUL 
KERR BRYNNER 


ANATOLE LITVAK’S 


Production of 


“THE JOURNEY” 
























co-starring 
') ROBERT MORLEY: E. G. MARSHALL 
eS ith 
KURT KASZNAR + DAVID KOSSOFF + MARIE DAEMS 
2 And Introducing 
| JASON ROBARDS, JR. 
. Soren Pay ty GEORGE TABORI 
a In METROCOLOR 
big An Alby Picture 
. Produced and Directed by 
e ANATOLE LITVAK 














FOR 1959's 
HALL OF FAME 


‘Hollywood sent its brightest stars to 


the actual location. They brought 
back the story of an unforgettable 
journey and a love born in the fer- 
ment of the greatest revolt of our time. 
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VARIETY 








Newspaper Strike Dents Show Biz 





their heads in amazement over 
what a small body of men can do 
to the newspapers of a metropolis. 

Though some of the papers, not- 
ably the N. Y. Times and the 
Herald Tribune, kept going, i.e. 
kept their staffs busy turning out 
stories and reviews as if they were 
publishing, the overall losses of 
the nine metropolitan dailies were 
estimated at about $17,000,000. The 
N. Y. Times alone last Sunday (14) 
lost about $1,000,000, this being 
traditionally one of the fattest and 
most profitable issues of the year. 
However, the N. Y. Post, the News, 
Mirror and others decreed leave- 
of-absence without pay for staffers 
and made no attempt to pitch in 
“for the record.” 

One paper that did continue to 
publish: the Wall Street Journal. 
Mixing news and financial info, it 
boomed in sales. 

Spanish Daily’s English Section 

El Dario de Nueva York, Span- 
ish-language daily, began putting 
out two pages of news in English 
the first day of the strike. Pictures 
have also been captioned in Span- 








‘Variety’ Stands Out 


Variety probably got the 
most thorough reading in 
many a year on the part of 
laymen as well as show biz 
executives. 

Said one: “I’ve read VARIETY 
twice already and [’ll read it 
a third time on the train 
home.” 





ish and English. The usual press 
run of 75,000 was doubled to 150,- 
000, but because of mechanical 
limitations the paper was unable, 
except in a couple of cases, to ac- 
cept advertising from any but its 
usual clients. 

The paper handled by the Metro- 
politan News Co., has had no dis- 
tribution problem during the strike, 
but it’s figured the closing of sev- 
eral newsstands cut into the poten- 
tial number of sales. Jerry Ross, 
editor-in-chief and associate pub- 
lisher of El Diario, has been edit- 
ing the English pages. The paper 
has held to its usual size of 48 
pages daily and 56 on Saturday. 

Only. medium to substantially 
gain from the strike was local 
radio which was swamped with 
customers trying to buy spot plugs. 
Broadway was gloomy over the 
whole thing. “We're opening ‘Sep- 
arate Tables’ and ‘Doctor’s Dilem- 
ma’ at our Trans-Lux houses, but 
God only knows whether the pub- 
lic knows about it,” said Richard 
Brandt, T-L chain prexy. Other 
houses were operating in a similar 
vacuum: Legit shows were suffer- 
ing too, with no reviews to tell the 
public. “J. B.” and “The Disen- 
chanted” got Brooks Atkinson 
raves in the Times, but meagerly 
projected via capsule broadcast- 
ings. 

N. Y. Times’ 2-Page Dummy 

Akin to the photo-engravers’ 
strike of five years ago, the N. Y. 
Times is publishing a two-page 
dummy each day for the record. 
Page 1 is the usual national: and 
international news. Page 2 will in- 
clude capsule critiques of show biz 
events, with Atkinson's drama re- 
views getting the largest space. If 
a major film, it too will receive 
increased space; otherwise it’s cap- 
sulized for the annals. 


Meantime, in the same manner 
that the N. Y. Mirror has been 
feeding the AM and TV stations 
on spot news, the Times has been 
doing a spot-news coverage for its 
wholly owned WQXR, New York 
indie. 

A new vote by the deliverers was 
slated for last night (Tues.) which, 
unless it is less stringent, could 
augur a long-drawn-out tussle be- 
tween the publishers and the 
union. It’s no secret that the 
dailies, having lost the cream pre- 
Xmas revenue already, don't care 
if it prolongs still more. 

With already more than half of 
the 6,200 N. Y. Newspaper Guild 
personnel laid off, and with some 
14,000 mechanical staffers out (ex- 
cept for the Electricians’ Union), 
any further stalemate would mean 
widespread Jayofiis. Many metro- 


politan datié@geatready have done 


Cortned ron hh  ———— 


so. The Times still is operating on 
a day-to-day schedule. 

The film companies found out 
this past week that it’s as difficult 
to live without the critics as with 
them. 

With the nine metropolitan 
dailies not publishing (though for 
two days, at the start of the de- 
liverers’ strike they publ out 
didn’t get on the stands), the ad- 
pub departments turned to radio 
and television to get their message 
across to the : 

Hurt via no ads and no reviews 
in the film field was 20th-Fox’s 
“inn of the Sixth Happiness,” 
which bowed in a_ publicity 
vacuum at the Paramount and 
Plaza theatres. The French im- 
port, “He Who Must Die,” slated 
to open at the Beekman Theatre 
yesterday (Tues.) after an invi- 
tational preem Monday (16), was 
switched to open next Sunday (21) 
on the theory that the lack of re- 
views could kill its chances. 

At 20th, Charles Einfeld, ad-pub 
v.p., said an effort would be made 
to get the newspapers to run the 
“Inn of Sixth Happiness” reviews 
when publication is resumed. 
Meanwhile, several large ads for 
the film, run off the entertainment 
pages, got into the papers but 
were seen by few since that was 
on one of the days when the N.Y. 
Times, for instance, was published 
but could be obtained only at the 
paper’s offices. 20th will get a re- 
fund. 

If the strike continues this 
week, films like “Separate Tables,” 
“A Night to Remember,” “Seventh 
Voyage of Sinbad,” “Geisha Boy,” 
“Doctor’s Dilemma,” C. B, De- 
Mille’s “Buccaneer” and a couple 
of others will be affected, i.e., will 
have to open sans reviews, ads, etc. 

Reviews aren't the only prob- 
lem. Columbia, for instance, 
brought in Kathy Grant for inter- 
views on “Seventh Voyage” and 
20th had Jill St. John in to meet 
the press, only there was no press 
to meet and the space was lost. 

Some companies, like Rank, got 
permission from the papers to 
quote from unpublished reviews in 
the air plugs. 

A couple of houses, like the 
Music Hall, with “Auntie Mame,” 
didn’t suffer too much, particular- 
ly because ad campaigns had got- 
ten started prior to the strike. 

No Lamp For ‘Sinbad’ 

Improvisation marked the ef- 
forts of the film companies as they 
sought various means to call at- 
tention to their pictures opening 
in New York during the city-wide 
newspaper strike. 

Columbia, which had the bulk 
of its ad campaign for “The 
Seventh Voyage of Sinbad,” open- 
today (Wed.) at the Roxy, ear- 
marked for newspapers, scrambled 
immediately for radio-tv exposure 
and was able to corral $25,000 of 
ing today (Wed.) at the Roxy, ear- 
seven radio and four television 
stations. This was more money 
than the company planned to spend 
on its newspaper campaign. 

At the same time, the company 
contracted for $5,000 worth of 
poster space in the N.Y. subway 
system. Col also hired four large 
sound trucks to cover the boroughs 
of Manhattan, Bronx, Brooklyn and 
Queens. The sides of the trucks, 
which visited every important 
shopping district in each of the 
boroughs, were equipped with 24- 
sheets. 

As an additional gimmick, Col 
merchandized the Parents maga- 
zine award it had received for the 
picture. The Board of Education 
accepted 1,700 poster reproduc- 
tions of the award for placement 
in 914 elementary and junior high 
schools. 

Initially, Col had brought Kathy 
Grant, who stars in the picture, 
to New York for national tele- 
vision spots and local newspaper 
interviews. With the strike on, 
the company induced Miss Grant 
to remain several more days so 
she could make additional radio- 
tv appearances. In addition to 
network exposure on “I’ve Got a 
Secret” and the Peter Lind Hayes 
shows, she. made appearances on 
eight local radio and tv shows, 
plus “mystery guest” on “What's 
My Line?” 

The bullishly booked radio-tv 
spots were dominantly bought, non- 
cancellably by the department 
stores, shopping centres, and the 
like, keyed to the Christmas trade. 

The picture companies found 





themselves uncertain on the ex- 


tent of their commitments, unable 
to make as firm time-buying deals, 
since the embarrassed-with-riches 
networks and independent stations 
had a waiting line of potential ad- 
vertisers, dominantly. the mer- 
chants who, regardless, with Xmas 
on the horizon, don’t mind such 
firm commitments. 

The picture bunch is subjected 
too often to boxoffice vagaries and 
a budget for one picture, if it 
should fail to materialize b.o.-wise, 
might not be applicable to the suc- 
cessor film. 


39 Yrs. for Cummings; 
Stockton as Successor, 


Brenner Step-Up at MG 


Alan F. Cummings, Metro's vet- 
eran manager of branch operations, 
retired Friday (12) after 39 years 
in the industry. 

He was succeeded on Monday 
(15) by Sidney Stockton. At the 
same time, William Brenner moved 
up as Stockton’s assistant. 

Cummings was associated with 
the Goldwyn Co, before Metro was 
organized. He has been M-G’s 
manager of branch operations 
throughout its history. Stockton, a 
29-year veteran with the company, 
first joined Metro as a clerk in the 
N. Y. exchange in 1929. 


Unprodded Col 


Continued from page 3 
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quarter. He noted that the income 
for the balance of the fiscal year 
depended largely on the boxoffice 
results of “Me and the Colonel,” 
“The Last Hurrah” and “Bell, 
Book and Candle.” . 

Jaffe stated that the company 
would make 36 pictures during the 
current fiscal year as compared to 
42 a year ago. Most of the pictures, 
he said, would be of the block- 
buster variety. He said he expected 
that the overall program would be 
more expensive, but added that he 
could not estimate the actual cost 
of the pictures. The greatest ma- 
jority of the films, Jaffe noted, 
would be made in conjunction with 
independent producers. With the 
exception of Samuel Goldwyn’'s 
“Porgy and Bess,” Jaffe said Col 
would finance the picture 100%. 
Of the 36 pictures, six will be 
made abroad. 

Both Schneider and Jaffe indi- 
cated that Col had instituted im- 
portant economies during the year 
and was continuing to keep careful 
tabs on expenses on “a day by day 
basis.” Jaffe reiterated that the 
company is interested in diversifi- 
cation, but stressed that this type 
of expansion would be in the 
amusement field. Although Col has 
its own music and record compa- 
nies, Jaffe said the company was 
checking into other music and disk 
firms “to see if they can be ac- 
quired.” 

As compared with the belief of 
the executives that the second 
quarter this year would show a 
slight gain or loss, the company 
lost $395,000 in the second stanza 
of last year. Jaffe said that the 
company was “looking to a more 
profitable year” from Screen 
Gems, Col’s vidpix subsidiary. In 
the fiscal year ended June, 1958, 
Screen Gems grossed $28,000,000 
while the theatrical film division 
tallied $85,000,000. For the previ- 
ous year, it was Sereen Gems, 
$22,000,000; the theatrical division, 
$79,000,000. 

In the formal portion of the 
meeting, the board of directors was 
reelected. The board is comprised 
of Schneider, Jaffe, Leo M. Blanke, 
Abe Montague, Donald S. Stralem, 
Alfred Hart, A. M. Sonnabend, 
Ralph M. Cohn and Mendel B. Sil- 
berberg. 

The stockholders ratified a new 
contract for Jaffe, as first v.p. and 
treasurer, commencing July 25, 
1958 and extending for seven 
years. Additionally, the stockhold- 
ers ratified the granting of extra 
stock options of 10,000 shares of 
common stock to Jaffe and an op- 
tion of 15,000 shares to production 
v.p. Samuel J. Briskin. Following 
the stockholders’. meeting, the 
board met and reelected the offi- 
cers of the company. 

More than 83% of the outstand- 
ing shares were represented in 
person or by proxy at the annual 
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Texas on Schweitzer 
Dallas, Dec. 16. 

The Ministerial Alliance in 
a nearby East Texas city 
brought up the subject of 
showing a film biography of 
Dr. Albert Schweitzer the other 
day but ran into unexpected 
objection. Two members said 
Dr. Schweitzer wasn’t a Chris- 
tian, but another was more 
curt. 

“Never heard of him,” he 
said. 


BILL BUTLIN CHIEF 
BARKER LONDON TENT 


London, Dec. 16. 
Bill Butlin has been confirmed 
as Chief Barker of the London 
Tent of the Variety Club for 1959. 
Monty Berman has been named 
first assistant chief barker and 
Irving Allen, second assistant. _ 





Other appointments made 
the crew at its meeting include 
Sam Eckman Jr. as Property 
Master and Michael Shipman as 
Doughguy. 


Bob Lewis Heads Houston 
Houston, Dec. 16. 
Bob Lewis has been elected 
Chief Barker of Variety Tent 34. 
Other officers named were J. C. 
Kirby, first assistant barker; Harry 
Martin, second assistant barker; 
Richard McGarr, doughguy, and 
Jack Bryant, property master. 
Canvasmen are Sidney Balkin, 
Lesley Hunt, Ted Roggen, Augie 
Schmitt, Bobby Tinterow, Fred 
Baum, Mack Howard, Paul Boesch, 
Bruce Layer M. M. Lewis, and 
Francis Deering. 


Krendel Heads Toronto 
Toronto, Dec. 16. 

The 1959 executives of Variety 
Tent 28, Toronto, which supports 
an occupational guidance school 
for handicapped boys here, elected 
the following: Chief Barker, Dan 
Krendel, Famous Players (Cana- 
dian); assistant barkers. J. J. Fitz- 
gibbons Jr., Theatre Confections, 
and Phil Stone, CHUM, (radio), 
Toronto; doughguy Frank Strean, 
Canadian Automatic Confections; 
property master, George Heiber, 
United Artists; Canvasmen, (all of 
Toronto), Bert Brown, Famous 
Players (Canadian); Don Summer- 
ville, Prince of Wales Theatre; 
Paul Johnston, Eaton Auditorium; 
Ernest M. Rawley, Royal Alexan- 
dra Theatre; Lionel Lester, Na- 
tional Booking Co.; George Alt- 
man, Mavety Films Ltd. 

Past Chief Barker is Nathaniel 
Taylor, prexy of 20th Century 
Theatres, which operates some 60 
houses in Ontario. Taylor was re- 
cently chosen as “Man of Year” 
by the Picture Pioneers of Canada. 


Shor’s Tooling-Up 


Cincinnati, Dec. 16. 

S. & S. Amusement Co., headed 
by Ruben Shor, has contracted for 
equipment to present Todd-AO 
films at downtown Keith’s and the 
Twin Drive-In. 

Installation at Keith's, to cost 
in excess of $75,000, is slated 
for completion in February with 
Disney’s “Sleeping Beauty” to kick 
off new process. It will cut 250 
seats from present 1,500 seat 
cal 











city. 
in Drive-In installation, first | 
for an ozoner in the nation, may 
not be made for a year and will be 
only on the Reading road side of 
the double operation. 

Presently Louis Wiethe’s swank 
Valley Theatre, a 1,300-seater in 
suburban Roselawn, has the only 
Todd-AO equipment locally. 

Mid-Cin Inc., another enterprise 
headed by Shor, has scheduled sea- 
sonal closing of its Dixie, Ramona | 
and Valley drive-ins in the Hamil- | 
ton, Ohio, areas for Dec. 14. 


D. J. McCarthy Buys 3 


Edinburgh, Tex., Dec. 16. 
D. J. McCarthy, San Marcos 





Aztec, Citrus and Juarez Theatres 
here from Noble Holt, head of 
Edinburgh Theatres. 








}of eight theatres. 
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now operates a total | Year's theatre will 


Frisco Federal Judge Murphy Dies at 4 
With Goldwyn & Embassy Sans Verdict 


San Francisco, Dec. 16. 

Federal Judge Edward P. Mur- 
phy, who had tried two multi-mil- 
lion-dollar motion picture ~ anti- 
trust cases in the last 18 months 
and hadn't given a verdict on 
either one, died of a heart attack 
at a Livingston, Cal., ranch Satur- 
dav (13) night. He was 54. 

Two cases under consideration 
were (a) Sam Goldwyn’s against 
Fox and (b) the Frisco Embassy 
theatres’ against Fox and all major 
producer-distributors. Both cases 
had been filed in 1950 and the 
Goldwyn case came to trial in 
mid-1957 with trial lasting six 
months. Embassy case came up 
last spring and lasted four months. 
Judge heard both without a jury. 
— were expected early in 


Maxwell Keith, one of Goldwyn's 
lawyers, said Judge Murphy’s death 
left three alternatives. 

(1) Complete retrial, which Keith 
thought unlikely; 

(2) Stipulation by both sides that 
another judge read the transcript, 
which runs more than 8,000 pages, 
and render a verdict; 

(3) Retrial of Goldwyn’s case 
against Fox along with Goldwyn’'s 
case against Mike Naify’s United 
California Circuit—original Gold- 
wyn suit named Fox and Naify 
circuit as codefendants but Judge 
Murphy had severed Naify from 
case and it was believed that find- 
ings in case against Fox would be 
decided factor in Goldwyn’s suit 
against Naify. 

Judge Murphy, native of Nevada 
and U. of Santa Clara. law grad- 
uate, was named to Federal bench 
by President Truman in 1950. Wife 
survives. 


DAILIES AS FILMS’ 
FIRST LINE OF SELL 


This week’s Council of Motion 
Picture Organizations’ ad in Editor 
& Publisher further rams home 
the idea that newspapers are be- 
coming increasingly interested in 
motion picture news, and the pub- 
lie is, too. ° 

A piece in New York's Journal 
American on special prices for 
“Golden Age” (60 and over) in 
Gotham theatres brought 8,000 
letters from readers, COMPO re- 
lated. Detroit News is starting 
a special tabloid section with 
emphasis on pictures and picture 
people. Films are getting more 
space in Montreal and Boston 
papers. ‘ 

This has been the trend across 
the nation, states COMPO, in its 
pitch to induce dailies which al- 
ready haven't done so, do so. 
Meaning give more “recognition” 
to films. 








Preminger Gets on With 
His Future Film Jobs 


Otto Premingcr returned yester- 
day (Tues,) to his Manhattan office 
(Carlyle Productions Inc.) after 
completing his directorial chore 
for Samuel Goldwyn, “Porgy and 
Bess” on the Coast. 

In addition to “Anatomy of Mur- 
der,” which is now legally cleared 
for Columbia Pictures, Preminger 
has preparations afoot for three fu- 
ture features, “Exodus” by Leon 
Uris, “The Other Side of the Coin” 
by Pierre Boulle and “Bunny Lake 
Is Missing” by Evelyn Piper. 


Westfield, Mass., Facelift 


Gateway Co. of Danbury, Conn., 
leased its Park Theatre in West- 
field, Mass., for 21 years to a client 
of Berk & Krumgold, theatre 
brokers. 

House, a firstrun, 1,200-seater, is 
being refurbished and reopens 
Christmas Day. 


L.A.’s Apollo to Goldberg 
Hollywood, Dec. 16. 

Apollo Theatre, one of the oldest 

film houses on Hollywood Blvd., 

has been taken over on longterm 

lease by Mort Goldberg, operator 

of the Academy Theatre, Holly- 








theatre owner, has purchased the | wood 


Policy will be to book both for- 
eign and domestic films day-date 
with the Academy. After refur- 

open New 
Xear's Day, _.. cariis 
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Industry Wants Wailing Wall Privacy 





TOA’s George Kerasotes Complains to United Press 
On Its ‘Trouble in Film Biz’ Story’ 





Although the motion picture 
industry and particularly exhib- 
itors are inclined to admit in their 
own private conclaves that the “in- 
dustry is in trouble,” it appears 
to be strongly opposed to any out- 
sider saying so, especially whea 
the outsider has nationwide news- 
paper circulation. In another ex- 
ample of this type of g, 
Theatre Owners of America has 
taken sharp issue with a United 
Press-International dispatch from 
Hollywood claiming that the 
“movie busivess has never had it 
so bad.” 

In a letter to Frank Barthol- 
omew, president of UPI, TOA 
prexy George Kerasotes charged 
the story was “so contrary to the 
actual status of our industry” that 
he requested that “corrective ac- 
tion be instituted which will 
counteract the erroneous picture 
left with the public by this story.” 
The article was based on the reduc- 
tion of Hollywood production 
which, -according to Kerasotes, left 
the impression that “our industry’s 
future is in great jeopardy and 
that soon very few movies will be 
available to the public.” 

Kerasotes claimed that the 
article was prepared “as though 
sensationalism were the objective.” 
He maintained that it was con- 
trary to the actual status of the 
industry. While admitting that 
less films are being made, Kera- 
sotes declared that mere number 
“is no criterion or indicator of the 
health of our industry.” He main- 
tained that quality and not quant- 
ity “is the factor that spells box- 
office success and health for our 
industry.” 

Kerasotes then went on to cite 
examples aimed at showing that 
brighter days are ahead for the 
picture business. He called atten- 
tion to the increase in film com- 
pany stocks, Sindlinger’s analysis 
of film attendance, articles in Bar- 
ron’s and the Wall Street Journal, 
and previous UPI stories. 


Rink Fights B.0. 
Tax Excused Pix 


Philadelphia, Dec. 16. 

Boulevard Ice Rink, Inc., has 
brought suit to void the city 
amusement tax as unconstitutional 
because it proposed to exempt film 
houses next year. It claims -the 
State Constitution requires “all 
taxes be uniform.” 

City Solicitor David Berger 
holds that a “legislative body may 
classify subjects of taxation and 
treat different categories different- 
ly, as long as subjects within each 
class are treated equally.” 

The Boulevard Rink is one of 
three separate corporations that 
also operates a dance hall and a 
sv ine pool. The suit was filed 
by Martin J. Cunningham whose 
father operates the baliroom and 
_ all subject to the amusement 
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Have recently acquired a consider- 
able library of -t and medium 
budgeted, old and recently released 
thestrical films. Would like to merge 
with or purchase some add 
new theatrical or television shows or 
some better quality films released 
since 1941. 

Would also consider acquiring sub- 
stantial interest in film or television 
Production company. 


Write BOX 1216 VARIETY, 
154 West 44th Street, New York. 


|New Vork Theatre 
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Bowling as Adjunct 
Wichita Falls, Tex., Dec. 16. 

Charles Weisenburg, head 
of Weisenburg Circuit, with 
headquarters at Dallas, is to 
construct a 32-lane bowling 
alley on property adjoining his 
Seymour Road Drive-In near 
here. 

Weisenburg also owns bowl- 
ing alieys in Dallas and Fort 
Worth. 


RKO Chain Wins 
Disassociation In 
Skouras Truster 


List Industries (RKO Theatres) 
has won complete severance from 
the $101,000,000 antitrust suit 
brought against the circuit and 
various distributors by ~- Skouras 
Theatres. Within the framework 
of this action, the RKO chain filed 
a counterclaim for $42,000,000 
against 20th-Fox. 

Last August RKO entered into a 
settlement of all the issues and 
moved for a formal dismissal. War- 
ners, Loew’s, Paramount, Colum- 
bia, Universal and United Artists 
sought to block this, saying it was 
to their advantage to have RKO 
remain with them as defendants in 
the Skouras action. New York Fed- 
eral Judge Dimock ruled this week 
in RKO’s favor. 


NABES FOLLOW ARTERS 
IN BOOKING TEST 


Minneapolis, Dec. 16. 

Two local non-art leading de luxe 
neighborhood houses in the earliest 
28-day clearance slot are trying 
an experiment which in two in- 
stances proved highly successful 
for an art theatre here. 

They're playing day and date 
Metro’s “Cry Terror” which orig- 
inally was booked downtown on a 
twin bill at a “B” house and later 
was picked up by the “fine arts” 
Campus and sold in such a manner 
that it ran five weeks to big busi- 
ness, All other uptown theatres 
had .passed it up because of its 
downtown insignificance. 

The two non-art houses are play- 
ing “Cry Terror” several months 
after its run at the art theatre, the 
Campus, and using the same type 
of advertising as the latter did. 
They've combined in large type- 
packed newspaper ads describing 
the “unusual” merits of the picture 
and offering money back to any 
dissatisfied patrons. 

Prior to “Cry Terror,” the Cam- 
pus enjoyed the same profitable 
experience with “The Killing” 
which also played on a twin bill un- 
noticed at the “B” house, but which 
the Campus ran four weeks very 
profitably. This one, too, had been 
passed up by other neighborhood 
houses, but which later landed a 
number of uptown playdates on the 
strength of its Campus showing. 


‘Spare’ Theatre Used To 
Substitute After Blaze 


Atlanta, Dec. 16. 

When $125,000 fire gutted East 
Point Theatre, management had a 
spare on hand and quickly resumed 
operations. Short time before blaze 
destroyed house’s auditorium on 
North Church Street, East Point 
Amusement Co., which owns build- 
ing had shuttered Fairfax Theatre 
also located in East Point on Main 
Street. John H. Stembler, presi- 
dent of East Point firm as well as 
Georgia Theatre Co., which oper- 
ates both hovfSes, switched to 
Fairfax. 

Three firemen narrowly escaped 
death when roof of auditorium col- 
lapsed and stubborn blaze threat- 
ened three nearby business build- 
ings before it was finally brought 
under control. 

Considerable damage was done 
to front section of theatre, where 
manager's office, ticket off'e:s and 
concession stand are located. 














DOOM PARAMOUNT IN L.A, 


Site Will Go To Town’s Biggest 
Skyscaper 


Los Angeles, Dec. 16. 

Downtown Paramount Theatre, 
3,300-seat Paramount circuit house 
which was sold last week to Bev- 
erly Hills realtor David Shusett 
for $2,000,000, eventually will be 
replaced by a new skyscraper but 
the move won’t be made for some 
years according to the buyer. 

Original plans are reported to 
have called for site to become a 
giant parking area, but these ap- 
parently are now replaced by sky- 
scaper project, which would be the 
tallest in L.A. 

Admitting that the L.A. Civic 
Light Opera Assn. is thinking of 
moving from its present Philhar- 
monic auditorium situation to the 
Downtown Paramount, Shusett 
said it had not definitely decided 
to come into his new building nor 
had he made a commitment to 
them. 

Property was‘ built 36 years ago 
in center of downtown L.A. and 
for many years operated under 
name of the Metropolitan Thea- 
tre. 


Golf Range Lites 
Murder Drive-In; 
Must Adjust 


Houston, Dec. 16. 

Show business is no business to 
make light of, District Judge Wil- 
liam M. Holland ruled. 

The judge gave operators of the 
San Felipe Golf Driving Range 48 
hours to readjust a battery of 56 
flood lights thet were wrecking the 
amperage—and the businesses—at 
the Post Oak Drive-In Theatre. 

J. S. Groves, owner of the ozoner, 
testified powerful lights from the 
neighboring golf range were forc- 
ing theatre patrons to shield their 
car windows with newspapers, jack- 
ets and diapers. 

“You could read a newspaper in 
all the light that spilled over,” 
Groves testified. 

The theatre owner said his biz 
had dropped off 20 to 30% since 
the driving range opened in late 
October. 

Groves pointed out that the trou- 
ble could be ended by lowering or 
tilting the floodlights so that the 
light could stay on the property of 
the driving range. 

The attorney for the driving 
range countered with a suggestion 
that Groves ought to build a higher 
fence around the open air show 
place. 

A contractor who installed the 
driving range lights testified the 
range now had less than a satisfac- 
tory amount of light for night 
golfers. 

“I suggest that you consider the 
theory of living and letting live.” 
Judge Holland said. “You could all 
go out there and do a little experi- 
menting instead of bringing this 
into court.” 

But when the litigants showed no 
enthusiasm for the philosophical 
maxim, the judge spelled out his 
order. 

He specified that the golf range 
operators must tilt down the flood- 
lights on the tee line to focus not 
more than 175 yards southward 
toward the drive-in theatre, and 
that none of the floodlights may 
focus beyond 50 feet inside the 
range’s east and west boundaries. 

Groves had asked a court in- 
junction requiring the range lights 
tu be shut off between 6 p.m. and 
midnight, and $10,000 in damages 
for loss of movie patrons. 


DOHERTY NAMED IN MEMPHIS 
Memphis, Dec. 16. 

Edward Doherty, co-owner of 
Exhibitor’s Services here, was 
elected Chief Barker of Variety 
Club, Tent No. 20. He succeeds 
Tom Kirk of film row here. The 
new chief has been a member of 
the local tent for 20 years and is 
also a member of the Motion Pic- 
ture Pioneers. 

Others elected were George 
Simpson, first assistant barker; Eli 
(Slim) Arkin, manager of Warner 
theatre, press director; Joe Keifer, 
Malco, doughguy; Nate Evans and 
Pete Smith, entertainment chiefs; 
Carl Shorter, director; Fordyce 
Kaiser, second assistant borker; 
Bailey Pritchard and Poward Ni- 
cholson. property masters. 














Bennie Berger's Trip Around World 





Reports Long Lines In Lands Without Television— 
He’s an Ex-Firebrand 





From Art to Annuity 
Albany, Dec. 16. 

Frank O'Neill resigned, after 
five weeks’ service as manager 
of the Delaware (Stanley 
Warner art house), to become 
an insurance agent in Ben- 
nington, Vt. 

He had managed for the 
Smith drive-in interests in 
New England and for Stanley 
at the Palace in Norwich, be- 
fore coming to Albany. 


Zabel-Lippert 
Takeover L.A. 10 
Starting Jan. 9 


Los Angeles, Dec. 16. 

New owners of Fanchon & Mar- 
co’s Southside Theatres Circuit, 
10- house chain in L. A. area, plus 
the lease on Hollywood Para- 
mount, formally take over opera- 
tion on Jan. 9. 

Purchased by Edwin Zabel, for- 
mer Fox West Coast Theatres top- 
per, and vet California circuit op- 
erator Robert L. Lippert, for 
slightly over $2,500,000, deal was 
transacted through Scott Radio, 
Chicago firm in which partners 
own the controlling stock. It was 
negotiated through this company, 
thereby making new corporation 
an Illinois firm, to take advantage 
of a $1,300,000 tax loss, which now 
can be absorbed by new outfit, still 
to be named. Zabel will be prexy 
of new organization, while Lippert 
will remain a substantial stock- 
holder. 

New circuit will have no connec- 
tion with Lippert’s own chain, 
which numbers more than 60 
houses throughout state and in 
Southern Oregon. 


In addition to the Hollywood 
Paramount, which has been oper- 
ated by F&M through a separate 
corporation and on which a term 
lease extends until 1978, the 10 
Southside theatres include the Bal- 
boa, Manchester, Baldwin, South- 
side, Rio, Triple A, Alto, Bay, Im- 
perial and Ritz. The Alto has not 
been operated recently as a theatre, 
but leased to the Sky Pilot, evang- 
elistic organization which broad- 
casts a weekly program. Latter 
three houses are operated on a 
sublease by Helm & Hoffman, who 
will continue to operate these as 
before. 

F&M chain was formerly headed 
by Marco Wolff, who retired as 
prexy and from show biz about 18 
months ago to enter Christian Sci- 
ence work. Since then, his brother, 
Roy, has prexied operations. Lat- 
ter will now bow out of new or- 
ganization. 


PRIZES & RAVES NO 
HOIST FOR ‘PANCHALT 


American exhibitors, a product- 
hungry lot, are turning up their 
noses at an import which has re- 
ceived substantial critical acclaim 
and walked off with important 
honors at various international 
festivals. Save for the art house 
operators (and even they haven't 
shown too much enthusiasm) the 
Indian-made “Pather Panchali” 
might just as well not have been 
made so far as the Yank bookers 
are concerned. 

This indifference would seem 
surprising, on the surface at least, 
for “Panchali” has been accoladed 
at fests at Cannes, Edinburgh, 
Stratfort, Ont., Vancouver and 
San Francisco. 

Too, published reviews in the 
States for the most part have been 
of rave tone and the current run 
of the picture at New York’s Fifth 
Avenue. Cinema has shown box- 
office power in those terms. 

















Judy Gringer, 17-year old Danish 
actress-ballet dancer, arrives in 
the U.S. early February in con- 
nection with release of “Dollars 
from the Sky” in which she’s ap- 





pearing. 
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Minneapolis, Dec. 16. 

It delighted Bennie Berger when 
he saw the long lines of holdouts 
in front of the motion picture thea- 
tres in India and other Far East 
countries, he reports. 

Back from a three-month trip 
around the world, exhibitor Ber- 
ger says he found the contrast in 
the countries where they don’t 
have television and where they 
do, as far as theatre patronage is 
concerned, “it’s great enough to 
move even a film distributor’s 
heart—and that’s going some.” 

Upon his return Berger found 
on his desk an invitation to attend 
the recent Spyros Skouras New 
York meeting which produced the 
Congress of Exhibitors. He and 
Mrs. Berger had run across Skou- 


|ras in Greece. 


Berger, who was the North Cen- 
tral Allied president most of its 
existence, asserts he’s an ex-fire- 
brand and wouldn’t have attended 
even if he had been in States — 
he’s through with film industry 
organizations “for the present at 
least.” “I’ve done my share — now 
let the others try to get things 
straightened out,” he declares. 


Fred Stein Chain 
Goes for Bigger 


Los Angeles, Dec. 16. 

Fred Stein Enterprises, Southern 
California film theatre circuit, ex- 
pects to expand its operations by 
nearly 50% during the early part 
of 1959. 

Now operating 12 theatres either 
as owner or lessee, Stein is now 
negotiating for six houses in the 
area, some near the completion 
stage. 

Circuit, according to Stein, is 
now in a position to take over 
larger and more important situa- 
tions, so isn’t particularly looking 
for small theatres. Stein operates 
houses as far south as National 
City, near the Mexican border. 








St. Louis Picks Up N.Y.’s 
Golden Age Club Idea 


St. Louis, Dec. 16. 

A Golden Age Movie Club, 
membership in which is open to 
every person in the greater St. 
Louis area 60 years of age or 
older, has been inaugurated by 
the Fox Theatre, according to 
Edward Arthur, general manager 
of Arthur Enterprises Inc. Mem- 
bers of the club will be admitted 
to all regular Fox Theatre per- 
formances for 50c at the matinees 
and 60c in the evenings. 

“The Golden Age Movie Club 
idea originated in New York,” 
Arthur said, “and immediately 
upon hearing of it we decided to 
form a club at the Fox Theatre 
here. It has always been our 
policy to offer a special admission 
price to mémbers of the armed 
forces, certain handicapped people 
and to admit children under 12 
years old free when accompanied 
by their parents. 

“With many elderly people liv- 
ing on limited Social Security and 
Retirement Benefits, we felt that 
a special reduced admission price 
would provide them with an op- 
portunity to get out and enjoy 
themselves. Should the idea prove 
popular at the Fox, we will estab- 
lish similar clubs at other theatres 
in the group which we operate,” 





Hampton Arts Theatre Inc. has 
been authorized to conduct a thea- 
trical productions business 
Southampton, Suffolk County; N.Y, 
Capital stock is 200 shares, no par 
value. Directors are: John T. and 
Susan Puma, Giselle Pinsler, Islip, 
David Gliboff, Islip, was filing 
attorney at Albany. 


CALIFORNIA 


$3,000 Dn.—$30% mo. till paid—6% Int. 
$38,000 total price. Behind gates. Excl. 
MALIBU MOV'S® COLONY. 4 yrs. old 
—Modern—2 '09 fi.—20x40 Iv. rm— 
2 trpis.—3 br —2 be.—den—3 patios— 
walled for prv -—“erches access. Golf 
widow. Sacrifice. WEbster 5-6618, 
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anticipation of profit. 


These news items spell out an answer to current pessimism. Grant- 
ed that the film industry is in transition, in some instances convul- 
sively so. Yet those who know best—because they see the intimate 
figures, the purples of everyday grosses—are inspired to buy, to ex- 
pand, to seek bigger houses, more houses, new stakes in tomorrow. 

One Boston theatre, the Fenway, “locked” to another house further 
downtown, is given up. Against this surrender, cutting from 17 to 16 
the number of first-runs, Boston has an entirely new deluxer promised 
to start construction in 1959. Equally arresting, another Boston down- 
towner, the Metropolitan, is contemplating a return to, at least ex- 





perimentally, live talent. a 


All over the land the stories of 
horse-trading in theatres is a con- 
stant obligato. It rises above the 
melancholy of shuttered houses, 
of managers and owners pleading 
before City Councils for the elim- 
ination of municipal boxoffice ad- 
mission taxes as the narrow mar- 
gin between survival and extinc- 
tion. 

Can anybody seriously imagine 
an America without film houses? 
No. Without certain situations, 
without sloppy managements, with- 
out barns that were too big when 
first built? Yes, of course. But not 
without exhibitors. 

The present situation is one to 
try men’s souls, and regardless of 
any interview-granting visiting 
Hollywood producer, exhibitors 
have souls. More to the point per- 
haps, the times tax intelligence. 
The evidence on that point is less 
precise. Some film exhibitors 
clearly never took Economics I and 


II in school. 
. ~ . 





| Academy-Variety Aid Coming | 
Hollywood, Dec. 16. 

Academy of Motion Picture Arts 
and Sciences and Variety Clubs 
International have agreed to col- 
lab on the promotion of motion 
pictures. Toppers from both orgs, 
including Academy prexy George 
Stevens and International Chief 
Barker George Eby, sat down last 
week and held exploratory talks 
on cooperating in the future. 

As a result of discussions, each 
org will set up a committee to 
draft specifiic points of interest 
and participation. Stevens also 
was invited by VCI to appear be- 
fore its convention in Las Vegas 


next Spring. 
- * 





| Decay of ‘Downtown’ 
Manchester, N.H., Dec. 16. 
This ciy’s leading theatres are 
expected to receive considerable 
benefit from the activities of the 
newly organized Downtown Mer- 
chants’ Association, which will 
seek to halt the trend of patronage 
at new business establishments 
which are springing up in various 
&reas on the outskirts of the city. 
A double page advertisement 
run by the association in local 
newspapers emphasized that the 
Elm _ street-Hanover street area 
has first-run film houses, 2,095 
parking areas, more than 350 
stores “in one big convenient 

area” and “the finest banks.” 

. . 








| Teachers and ‘Tom Thumb’ | 





sponsor of the event, still was 
counting returns at week-end, but 
it is expected the organization will 
net around $3,000. Premiere was 
on a basis similar to others in the 
past, with a $3 rate in the balcony 
and $5 main floor, and these have 
generally returned a net near the 
$3,000 mark, according to Boris 
Bernardi, Missouri manager. Cham- 
ber will use the money in its public 
school safety program. 

Up Main street two blocks, next 
evening, Paramount had a sneak 
of “Buccaneer,” following a dinner 
of press people from the surround- 
ing area cities. In a nearby res- 
taurant, group of about 30 were 
hooked in to the closed-circuit feed 
from New Orleans. Picture opens 
Dec. 17 in the Paramount. 

Saturday was special event day 
at the Midland Theatre where 
“Tom Thumb” hit 3,000 orphans 
and handicapped youngsters en- 
joying the Mayor’s (H. Roe Bartle) 
Christmas Tree Party. Mayor an- 
nually puts on a program of enter- 
taining and helping the needy at 
the holiday season, but had never 
before staged a theatre party. 
Theatre and picture and house ar- 
rangements, were provided by 
Maurice Druker, Lo2w’s manager, 
and Mayor’s group furnished trans- 
= and treats for the young- 
sters. 


. * * 


| Giveaway Gimmick: Disks | | 
Dallas, Dec. 16. 

The Melba Theatre has ar- 
ranged to give away one popular 
recording to each of the 100 per- 
sons buying tickets to the double 
feature, “The Crawling Eye” and 
“Cosmic Monsters.” 


Disk jockey Jim Lowe of WRR 
will distribute the platters. 
. a a 
| Beyond The » Stereotypes? ] 


Chicago, Dec. 16, 
Sock grosses for “Bolshoi Bal- 














Who Keeps Buying Film Theatres? 
By ROBERT J. LANDRY 


Theatres are being sold to become parking lots and to become sky- 
scrapers (per Paramount in Los Angeles), but this particular issue of 
Variety is replete with news items establishing that theatres are still 
being purchased for operation as such and as investments with the 
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dollars and doing it with a big ad- 
vertising and publicity campaign. 

Of course, with both WTCN-TV 
and KMGM-TV shooting the best 
features available for video every 
night for all of 1958, not to men- 
tion the KETP-TV (NBC), the 
WCCO-TV (CBS) and KTCA-TV 
(educational) evening programs, 
exhibitors haven’t found too much 
to cheer about, they say, even up 
to now. 

WTCN-TV is leading off its Par- 
amount presentations with “The 
Heiress,” “Reap the Wild Wind” 
and “For Whom the Bell Tolls” 
which, it claims, are being seen 
here for the first time on the air 
anywhere and which will be close- 
ly followed by “This Gun for 
Hire,” “Road to Singapore” and 
“Wake Island.” Stars include Bob 
Hope, Bing Crosby, John Wayne 


and Alan Ladd. / 
* - . 


See 





| No Comment on This | 


Houston, Dec. 16. 

George Lee Marks, owner and 
manager of the Avalon Theatre has 
become personal manager of Sher- 
ry Riley, local model. Marks used 
Miss Riley in a Bikini suit in con- 
junction with the showing of Bri- 
gitte Bardot in “Girl in the Bikini” 
at the Avalon, 

The promotion Marks used here 
consisted of inviting the general 
public to come out and take pin up 
photographs of Miss Riley when 
the pic opened. 

Marks plans en serding Miss 
Riley out across the state to pro- 
mote interest in Bardot pics. 

* * - 


| Empty House Blues | 


Minneapolis, Dec. 16. 

Here’s what local exhibitors, in 
their loudest wails of anguish yet, 
complain right now what they're 
up against: 

Extra large newspaper ads, for 
example, told last Thursday (4) of 
“the world television premiere” 
on WTCN-TV of “Reap the Wild 
Wind” with John Wayne, Susan 
Hayward, Ray Milland and Paul- 
ette Goddard. And on another 
station, KMSP-TV, Gary Cooper 
in “High Noon.” Both the same 
night. And for free! 

That night. too, the temperature 
was in the neighborhood of zero 
and there was a high wind. And 
this month Christmas shopping ap- 
parently has started earlier than 
usual, 











. . . 
| Cozy ‘Appreciation’ | 
Gladewater, Tex., Dec. 16. 
W. G. Rike, manager of the 


Cozy Theatre, has inaugurated a 
new policy on Tuesday nights 











let” (Rank), reissued on two-per- 


which will be known as “Apprecia- 


formance one day runs at three | tion Night.” On those days Rike 


nabe theatres last week (3), raised 
trade eyebrows, and bid to reorient 


will have an admission policy of 
25c for adults and children free. 


exploitational thinking here on| Rike also urges the patrons to 


screen culture. 


|shop local stores where they will 


In addition to film page ads, pic | ind “more bargain than just the 


was also blurbed among the legit 
tombstones to reach more likely 
patronage. Grosses included $2,500 
at the Coronet, and about $1,000 
each at the Terminal and Hyde 
Park. First two are Balaban & 


Katz situations. 
” 7 * 





Metro acted as host to 4,000 
school teachers and their children 
Saturday (13) at a special pre- 
view screening of “Tom Thumb” 
at the Capitol Theatre, N.Y. The 
George Pal production will play 
the Loew’s Theatres circuit during 
Christmas week. d 

Metro and Loew’s Theatres sen 
the invitations to the principals 
of all elementary schools in the 
area. Each teacher received a 
regular ticket and two additional 
tickets so they could bring their 


ehildren. 
7 7” 





| Showmanship Not Extinct | 





Kansas City, Dec. 16. 

Exploitation broke out in a 
flurry on theatre row last week, 
three mainstem houses putting on 
extra events, most unusual here in 
the pre-Christmas season. Missouri 
Theatre opened “Cinerama South 
Seas Adventure” with a premiere 
on Wednesday evening, complete 
with hula dancers, - Hawaiian 
string orchestra and lobby full of 
palms, south seas dioramas and 
lei 


s. 
Junior Chamber of Commeree,- 





| Perverse Public Demand | 


Minneapolis, Dec. 16. 

It wasn’t good news for exhibi- 
tors hereabouts when WTCN-TV, 
“yielding to public demand,” de- 
cided to start its nightly “movies 
spectaculars” 15 minutes earlier, 
at 9:45 o'clock, even though it 
meant the elimination of the John 
Daly 9:30 ABC network news 
show. 

The bulk of the local public ap- 
parently is more interested in mo- 
tion pictures than news over the 
air and the new starting time 
brings the features in line with 
the theatres’ final evening shows, 
it’s pointed out by WTCN-TV ex- 
ecutives. 

In dispensing with the Daly 
news show, WTCN-TV, a Time- 
Life station, received the net- 
work’s okay. Its own local Mc- 
Cuen’s night news show moves 
back from 9:45 to 9:30. 

Making exhibitors more unhap- 
py is the fact that WTCN-TV at 
the same time is launching its 
presentation of the Paramount tv 
library features acquired at a cost 
in the neighborhood of one million 





}one at your Cozy Theatre.” 
- - ” 





Cedar Rapids’ Showmanship | 


Cedar Rapids, Ia., Dec. 16. 

Exhibitors here are in the midst 
of their own business building 
campaign that’s already set a pat- 
tern for hoopla and garnered 
reams of newspaper space. Local 
activities are viewed as a test, and 
a Tri-States circuit official stresses 
that the promotion is independent 
of any industry-wide efforts. 

Results to date appear encoyr- 
aging, though it’s thought too early 
to properly assess impact, and the 
plan now is to continue the bally 
indefinitely—perhaps for months. 
For its part, Tri-States will adapt 
the blueprint elsewhere in the ter- 
ritory if local results warrant. 

Joined for the campaign are 
Tri-States’ Paramount and State 
Theatres and RKO’s Iowa, all first- 
runs, and the Palace, Times and 
Cedar Rapids Drive-In (a year 
‘round ozoner). 

Campaign kicked off during the 
Thanksgiving holiday, when kids 
were invited free to any of four 
downtown houses or the drive-in. 
Stunt jammed the main stem with 
moppets and shoppers, and neces- 
sitated extra police details. An ex- 
ample of exhib cooperation is the 
continuing use of a special trailer 
blurbing top pictures booked for 
local screens, sans regard for in- 
dividual theatres. 

All the brouhaha -extends to the 
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Showmanship and 
Today Than ‘Mere 


What brings the public to the 
film boxoffice today are neither 
stars nor content, but only show- 
manship, i.e., gimmicks, producer- 
director William Castle main- 
tained in N.Y. last week. 

Here to plug his upcoming 
“House on Haunted Hill” (an Allied 
Artists release) in which he introes 
“Emergo,” a gimmick calling for 
a fullsize skeleton to come danc- 
ing out over the heads of the audi- 
ence, Castle stated his philosophy 
quite frankly. “We're in an.age in 
which we are out to ‘wow’ people,” 
he said, 

“The ‘selective’ group, the people 
who go to see pictures because of 
what’s in them, they’re in the 
minority. There’s really no such 
thing as sophistication. Ours is a 
first-impression business today. 
They come out to a pigture if they 
think it’s something special, somee 
thing that'll shock ‘em, or surprise 
‘em, a picture with something un- 
usual to offer. 

“And it’s no longer a ‘canned’ 
industry. Now, when the public 
doesn’t like a film, they come out 
of that theatre screaming at the 
manager. Going to see pictures 
isn’t a luxury any more. It costs 
money and, more important, it 
means sacrificing time that might 
be spent otherwise. If people are 
disappointed with what we give 
them, they let us know.” 

Castle said he refused to make 
a distinction any longer between 
“A” and “B” pictures. “There are 
only good pictures or bad pictures,” 
he said, “just as there is no longer 
any relationship between cost and 
good taste. I've seen expensive 
films done in very bad taste and 
cheap films done in excellent taste. 
I’m getting very tired of the little 
guy being pushed around and hav- 
ing a lot of dirt thrown at him. 
If there are pictures made that are 
in bad taste, and I know there are, 
I am willing to vouch for the fact 
that they’re made by the major 
studios as well as the independents. 
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Gimmicks Greater 
Stars ’—Bill Castle 


And, in either case, there's no ex- 
cuse for it.” 

Castle, who's been getting many 
offers from majors but is sticking 
with AA “because they'll get be- 
hind every one of their pictures 
and offer the independent pro- 
ducer more of an individualized 
partnership,” said his first for AA 
—*‘Macabre” —was financed by 
himself. It cost $100,000 and will 
gross around $1,300,000 domestic 
alone. ‘‘House on Haunted Hill” fs 
financed 50-50 between him and 
AA, It was brought in on a $500,- 
000 nut. 

His next, again in partnership 
with AA, is “Confessions of an 
Opium Eater,” which will be the 
first American film to be shot en- 
tirely in Japan, using a Japanese 


east and crey. Miiko Taka of 
“Sayonara” has been signed to 
star. Film will be in color and 


CinemaScope and is budgeted at 
around $1,000,000. 

In working with the majors, the 
independent tends to get lost, Cas- 
tle opined. “If you have a hit you're 
okay. But if your picture doesn’t 
move, you get lost in the shuffle. 
They're no longer interested in 
pushing it.”” Emphatically, he said, 
this wasn't true of Allied Artists. 

Castle, who thrives on “the gim- 
mick,” said every fine film today 
was being promoted on that basis. 
“What's wrong with it?” he asked. 
His “Emergo” process in “House” 
consists of a $170 unit that allows 
the man-size skeleton to emerge 
from a cage on stage, move over 
the audience and return, Gadget fs 
pushbutton controlled from the 
booth. Action is woven into the 
film. Castle said he figured some 
300 Emergo units would be pro- 
duced and the theatres would ship 
them on from one to the other. 

“It's a gimmick,” he said, “plain 
and simple. It'll make people talk. 
Word-of-mouth travels faster today 
than ever. And in ‘House on 
Haunted Hill’ I've got the first 
ghost picture in many years. It's 
really scary and that’s fine. It’ll 
a people in. What’s wrong with 

at?” 





town’s two video and three radio 
outlets, as well as the Cedar Rap- 
ids Gazette, which, in the wake of 
the kiddie carnival, pitched in 
with a four-column spread on up- 
coming blockbusters due here. 
Story stressed the heavy coin in 
the pix as an indication of faith in 
the industry's future. 

Apart from its scattergun as- 
pect, the campaign also plans to 
draw beads on specific publics, e.g., 
transients, shoppers, new residents, 
and old people. 

* e¢ ¢ 


‘Geisha Boy’ Tie-up _—=—i| 


In a tieup with the New York 
Herald Tribune, Paramount has ar- 
ranged for a special showing of 
“The Geisha Boy” for youngsters 
on the daily’s Fresh Air Fund list. 
Fund annually arranges for sum- 
mer vacations for needy children. 

The film was shown at N. Y.’s 
Mayfair Theatre last Saturday 
(13) morning. Rockland Bus Com- 
pony arranged for free transporta- 
tion, 








. * * 
| Money-Back Promises 


Minneapolis, Dec. 16. 

“Satisfaction or your money 
back” in effect or literally is be- 
coming quite commonplace here in 
the effort to lure customers into 
the theatres. Two showhouses cur- 
rently are employing the gimmick, 
one even going to the extreme of 
offering double the money back. 

Starting in the uptown houses, it 
even has spread to the downtown 
theatres. The RKO Orpheum in 
its newspaper ads “guarantees” 
that “ ‘Me and the Colonel’ is one 
of the season’s most delightful and 
heart warming pictures with Danny 
Kaye giving his finest perform- 
ance.” 

Ads go on to say that “after you 
have seen the new Danny Kaye 
picture, if you honestly can say 
you did not enjoy it, see the man- 
ager and he will give you a guest 
tieket for e future performance.” 








With “Cry Terror” the Suburban 
World even goes the Orpheum sev- 
eral better. Following the lead of 
three other neighborhood houses 
which previously had played the 
picture after its downtown box- 
office flop, the World in its news- 
paper ads says: “We personally rec- 
ommend this picture and to back 
our recommendation we offer you 
‘DOUBLE YOUR MONEY BACK’ 
if you do not feel this is one of 
the most suspenseful and exciting 
pictures you've ever seen.” 

The neighborhood “fine arts” 
Campus, which occasionally devi- 
ates from its mosily foreign films 
policy to play a crime thriller 
that has passed unnoticed down- 
town firstrun, played “Terror” in 
this fashion and got a five-week 
run out of it. Previously, it had 
done the same with “The Killing.” 


* * * 


| Reform That Flopped | 


Film industry executives are ad- 
vised to “spend less time fighting 
each other and more time fighting 
for their self-preservation” in an 
article by Arthur L. Mayer, indus- 
try vet, appearing in the latest 
issue of Film Quaterly. 

Titled “Hollywood's Favorite 
Fable,” it traces the results of 
the consent decree and says, “This 
effort to superimpose by legal fiat 
an entirely new structure on a 
functioning industry proved as dis- 
astrous as could be anticipated,” 
i.e., the producers sold their thea- 
tres, sold films to television and 
lost their incentive for volume 
preduction. 

Mayer’s proposed cures: Re- 
sumption of block booking with 
reasonable cancellation privileges; 
permitting circuits to produce and 
permitting producers to become 
exhibitors again, but not to the 
former monopolistic extent; dis- 
continuance of competitive bidding 
for films which, he maintains, is 
unenforceable except for a limited 











number of b.o. hits. Mayer also 
urged tien of controversies. 
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‘Offensive & Obscene’ Hearings 
Continue Earlier Albany Probe; 
Horror’ Market Under Scrutiny 


By JAMES L. CONNERS 
Albany, Dec. 16. 

The public hearings at the State 
Office Building in New York City, 
Thursday and Friday (18-19) which 
the Joint Legislative Committee 
on “Offensive and Obscene” Ma- 
terial will hold on “the exploita- 
tion of sex, horror and terror in 
motion pictures and motion picture 
advertising,” are, in effect, a con- 
tinuation of a session in the As- 
sembly Chamber last January. 
Then, Hugh M. Flick, former State 
Censor; Sergeant Francis McDer- 
mott, of the Legal Bureau of the 
New York City Police; Albert J. 
McAloon, executive secretary of 
the Rhode Island Youth Commis- 
gion, and other officials were wit- 
nesses. 

At that time, posters for “The 
Monster That Challenged the 
World” and “The Vampire,” as well 
as newspaper copy run by New 
York City and upstate theatres for 
films such as “I Was a Teenage 
Frankenstein,’ “The Black Scor- 
pion,” “The Green Man,” “Nana,” 
“Kronos the Killer,” “Tarantula,” 
“Creature From the Black 
Lagoon,” “Garden of Eden,” “10 
Days in a Nudist Camp,” “And 
God Created Woman” and “Sins 
of Cazanova” were made part of 
the Committee's record. 

Findings Reported 

They appeared, later, in a 208- 
page bound report, which set forth 
15 findings. 

Two of these were that: “News 
paper and billboard advertising for 
motion pictures is becoming in- 
creasingly objectionable, with 
lurid displays to attract the pruri- 
ent-minded and garish presenta- 
tions of horror and terror,” and 
“These advertisements frequently 
distort the character or content of 
the motion pictures actually 
shown.” 

The first two, on which Commit- 
tee Chairman Joseph R. Younglove, 


Juhnstown assemblyman, and 
Committee Counsel James A. 
FitzPatrick, of Plattsburgh (for- 


mer committee chairman), say they 
have received many additional 
complaints, are certain to be con- 
sidered at this week's hearings. 

Younglove said last week that 
the Joint Committee’s concern 
with films featuring “excessive 
brutality” extended to telévision— 
he called the latter “a prime of- 
fender.” The Committee’s ~field 
was expanded, several years ago, 
to include television and radio. 

The Johnstown legislator as- 
serted the Committee “viewed 
with alarm the apparent increase 
in the number of motion pictures 
featuring and exploiting descrip- 
tions or portrayals of sexual pas- 
sion, sex crimes, horror and bru- 
tality.” He added: “Advertising 
accompanying pictures of this 
type frequently transcends the 
bounds of decency.” 

Influence of Pix 

“It is alarming,’ declared 
Younglove, “‘to note the transfer 
(from comic books and magazines, 
where “improvement” has been 
achieved, due, in part, to the 
Committee’s efforts) to the motion 
picture medium (of sex and hor- 
ror), because that medium, by its 
very nature, is capable of exert- 
ing a very real influence upon 
young and impressionable minds.” 

At the new hearings, represen- 


tatives of the motion picture in- | 


dustry and of civic, religious and 
fraternal organizations will 
heard, along with one or more 
officials of the MPD. The latter’s 
present director, Louis Pesce, is 
slated to be among the witnesses— 
— did not disclose the 
ist. 

Pesce, in the Division’s report 
fer the year ending March 31, 
1958, made a number of acute 
observations on the present trends 
in motion picture production and 
advertising, and the reasons for 
both. 

They stem from the “narrowed” 
jurisdiction of the MPD, due to 
recent court decisions. The Divi- 
sion’s area is limited to “obscenity” 
and even there, the application 
must be confined to the effects of 
a motion picture on adults, not on 
youths. - 


| for a particular infraction regard- 


more” pictures were being pro- 
duced that contained elements 
which, “though not legally objec- 
tionable, are offensive—especially 
in terms of the moral needs of 
teenagers.” 

These elements include: “ex- 
treme horror, gruesome imagery, 
maiming of humans and animals”; 
“extreme violence, brutality and 
sadism”; “false values—glamor- 
ization of anti-social ideas, of 
crime or criminals”; “juvenile de- 
linquency and drug addiction”; 
“erotic content—suggestive scenes 
portraying immoral sexual rela- 
tionships”; “nudity and exploita- 
tion of clinical matter (child-birth, 
artificial insemination, etc.).” 


Pesce Notes Concern 


There had been “increasing con- 
cern on the part of the Legisla- 
ture and various segments of the 
public, with respect to motion pic- 
ture advertising,’ continued Pesce. 


This concern “arises out of the 
fact motion, picture advertising 
reflects the content of motion pic- 
tures, which, though not actionable 
under our current jurisdiction, is 
increasingly offensive.” At times, 
“some theatre managers tend to 
sensationalize and to place undue 
emphasis on elements of crime, 
horror, violence and sex, in a man- 
ner which is offensive to good 
a, ~~ 

“Nevertheless,” wrote Pesce, 
“most theatre advertising of this 
sort falls short of violation of law, 
in that the material is not flagrant 
enough to constitute obscenity.” 
The MPD’s authority extends to 
poster advertising, but not to film 
copy in newspapers, Pesce pointed 
out. d 
Although, “at times, individual 
theatre managers are responsible 





ing advertising, the distributor is 
perforce held responsible,” the | 
MPD report stated, “since the li- 
cense for the film in question is 
issued to him.” 

A “close check” is kept by the | 
MPD’s inspectors “on theatres in 
problem areas, and the few viola- 
tions which have occurred have 
been immediately and voluntarily | 
corrected by the theatre manager 
or distributor involved.” Pesce re- 
vealed. * 


Lack of Jurisdiction 


Coming to the heart of the 
present situation, Pesce said, “The 
Division has no jurisdiction in the 
area.of misrepresentation, unless 
obscene material is involved. In 
many of these situations, it would 
be difficult to substantiate a charge 
of misrepresentation, since the ad- 
vertising material is suggestive but 
ambiguous—lending itself to what- 
ever interpretation a particular | 
viewer is disposed to make.” 

Continued the MPD report: | 
“Critics’ quotes are cleverly used 
in this manner—very oftez out of 
context.” 

Pesce disclosed that the Divi- 
sion had “from time to time sought 
the cooperation of acceptance edi- 
tors where a newspaper had print- 
ed particularly offensive adver- | 
fising.” | 








fensive and borderline films,” but 
“in view of the current judicial 
attitude in matters concerning 
freedom of speech, it seems clear 
that the courts would not counte- 
nance the suppression of advertis- 
ing material which substantially 
reflect the licensed content of mo- 
tion pictures.” 

Flick, who is in his present posi- 
tion as executive assistant to Dr. 
James E. Allen, Jr., State Educa- 
tion Commissioner, acts as “liai- 
son” between the latter and the 
MPD, commented after the Joint 
Legislative Committee had an- 
nounced the dates for the New 
York hearings—that “If all mem- 
bers of the advertising and com- 
munication media, as well as those 
interested in improving motion 
pictures, could work together, it 
would result in the elmination of 
objectionable and misleading ad- 
vertising.” 

The ex-chief censor was con- 
vinced that “The good will, com- 
mon sense and decency of editors 
and advertising men had produced 
a great deal of acceptable adver- 
tising.” , 

It was “equally obvious,” con- 
tinued Flick, that “people will 
criticize one obscene, salacious or 
suggestive advertisement, rather 
than to compliment clean copy.” 

This tendency had led to “the 
mistaken impression on the part 
of some individuals that salacious 
or borderline advertising is good 
for business.” Flick declared “A 
careful examination of the situa- 
tion would indicate that the con- 
trary is the case.” 

The educator, like Messrs. 
Younglove and FitzPatrick, be- 
lieves that some of the present 
trends in motion picture produc- 
tion, as well as in advertising and 
exploitation, are “doing a great 
industry vital harm.” 


Jury Exonerates Exhib 





For ‘Street Corner’ Scene | 


Of Birth of Infant 


Houston, Dec. 16. 
A jury of five men and one wom- 
an deliberated less than five min- 
utes before finding Jesse Allen 
Dodson, theatre manager, innocent 


| of charges that he displayed a lewd 


and obscene film in a Galena Park 
theatre last Aug. 16. He had been 
charged with the misdemeanor of- 
fense after a posse of Galena Park 
police and Justice of the Peace 
Dave Thompson raided the Galena 


| Theatre and confiscated the film, 


“Street Corner.” 

Part of the film alleged to be 
“lewd” was shown to the jury in 
Judge Jimmie Doncan’s county- 
court-at-law. This pictured the 
birth of a baby under recognized 
medical conditions. 


Dodson did not testify in his be- | 
half nor did Defense District At- | 


torney Travis Ballard call any wit- 
nesses. Several witnesses for the 
state testified that under certain 
conditions the film could be con- 
strued as “lewd.” 

Charges against Dodsoh grew 
out of protests from a minister 
who objected to the film being 
shown to children. 


Enuf Showcases: UA 


Continued from page 3 gaa 











vious advantages, though N. Y. is a 


The Division found these editors | ‘ifficult market to figure. For in- 


“to be reluctant to interfere with 
the publication of an advertise- 
ment, unless some specific element 
of misrepresentation could be 
demonstrated, or unless the ad 
contained material which was par- 
ticularly offensive.” 

However, since the MPD’s re- 
port was written, newspapers in a 
number of cities—Los Angeles, 
Chicago, St. Paul and others—have 
tightened up. 

Pointing out that a bill (from 
the Joint Legislative Committee) 
which prohibited advertising that 
distorted or misrepresented the 
“character or content” of a mo- 
tion picture, had been adopted by 
the 1958 Legislature, but subse- 
quently ran into a veto by Gover- 
nor Harriman—because it was too 
broad and vague, under “due 
process” decisions—, Pesce opined 
that “the offensive quality of much 
of the current advertising reflects 
the quality of the content of films 
which we are constrained to license 
— of our narrowed jurisdic- 

on.” 

He continued that it would be 





Pesce, who reported “more and 





“desirable to prevent the ee a 
Ltation.-through advertising: of -of.4 taking 


stance, 20th-Fox, with its tieup 
with the Paramount Theatre, slot- 
ted “Mardi Gras” there. It did 
disappointingly, considering the 
film’s special appeal for the teen- 
agers. Yet, out-of-town, “Mardi 
Gras” is doing very well. 

Question is asked whether, had 
20th not had its tieup with the 
Paramount, it might have followed 
a different, and possibly more ad- 
vantageous booking policy, with 
“Mardi Gras.” Same was true in 
the past with the Roxy, where 20th 
admittedly booked films which 
didn’t belong there. 

The exhibitors have argued that 
the decree should be relaxed to 
allow all the majors to have key 
city showcases again. The theatre- 
men argument is that this would 
promote more production. Point is 
argued with a good many in dis- 
tribution doubting that this would 
be the net effect. 

UA could have had the Play- 
house and the Du Pont in Wash- 
ington after the K & B circuit 
walked out of its deal witk Ilya 
Lopert, but UA wasn’t interested, 
and Trans-Lux Theatres now is 


20th Annual Invocation 


Of Loyalty to Legion 
At Catholic Services 
. Washington, Dec. 16. 


Catholics throughout the U.S, were 
asked Sunday (14) to renew their 
support of the National Legion of 
Decency. The pledge was read at 
all masses in U.S. churches. 

Bishop James A. McNulty of 
Paterson, N. J., new chairman of 
the Bishops’ Committee for Mo- 
tion Pictures, Radio and Televi- 
sion, expressed optimism that the 
“large and influential section of 
the Catholic community” will sup- 
port the Legion’s objectives. 

The pledge Catholics were called 
upon to suport is as follows: 

“I condemn indecent and 
immoral motion pictures and 
those which glorify crime or 
criminals. I promise to do all 
that I can to strengthen public 
opinion against the production 
of indecent and immoral films 
and to unite with all who pro- 
test against them. 

“I acknowledge my obliga- 
tion to form a right conscience 
about pictures that are danger- 
ous to my moral life. As a 
member of the Legion of De- 
cency, I pledge myself to re- 
main away from them. I prom- 
ise, further, to stay away al- 
together from places of amuse- 
ment which show them as @ 
matter of policy.” 





More Than Meets The Eye 

Pointing to the Legion of De- 
cency’s year-old A-III (Unobjec- 
tionable for Adults) rating, Bishop 
James A. McNulty of New Jersey 
last week urged Roman Catholics 
to refrain “more than ever” from 
seeing “B” and “C” rated films. 


The pledge, he noted, “has been 
a forceful instrument” of the Le- 
gion in “crystallizing public opin- 
ion in the field of motion picture 
| morality.” The Bishop said the 
| pledge simply recalled the specific 
obligation that Catholics “and in- 
| deed all men” have with regard 
|}to motion pictures “even if there 
| were no Legion of Decency.” 

The Legion operates both out in 
the open and behind the scenes. 
Last week, for the first time, it 
openly recommended a picture 
(“Inn of the Sixth Happiness’) 
to Catholic patronage. This more 
positive approach to films will be 
applied to other “‘worthy” films as 
they come along, the Legion in- 
dicated. 

However, even though they have 
been approved by the film in- 
dustry’s own Production Code, the 
film companies continue to clip 
scenes from pictures to please the 
Legion. This is done after the 
film has passed the N.Y. censor, 
and after it has received the 
| industry’s own Code seal. When 
|the picture reaches the theatres, 
|it has been trimmed to comply 
| with the objections of the Legion, 
which thus has censored it for 
| all— Catholics and non-Catholics 
| alike. 

The film companies, while under 
no direct obligation to bow to the 
Legion, do so rather than risk 
a run-in with the rating body, or 
a possible “Condemned” tag on a 
picture. The cuts now demanded by 
the Legion, or at least “advised” 
by it, go way beyond simple ques- 
tions of morality. In one recent 
instance an entire scene was cut 
simply because the Legion felt 
there wasn’t enough compensation 
for overall negative values in the 
film. 
This kind of censoring at times 
bring on violent clashes with the 
creators, who may have intended 
to give the very impression (not 
necessarily visual) to which the 
Legion objects. However, most of 
the companies take the view that 
it’s easier to live with the Legion 
than to fight it. This in turn pro- 
vides fuel for those who argue 
that the Legion todav constitutes 
the real censorship body in the 
film biz. 


GERMAN CATHOLICS IN 
PRAISE OF ‘COLONEL’ 


Cologne, Dec. 16. 

The German Catholic film com- 
mission has selected Columbia 
Pictures’ “Me and the Colonel” 
as one of the year’s best motion 
pictures. 

Film concerns an anti-Semitic 
Polish colonel and a Jewish tailor 
fleeing from German occupation of 
+ Frauce-in-2940..... a 














For the 20th year in a row,, 


Catholic Students 
Boast of Damage 
To Local Exhibs 


Washington, Dec. 16. 

A student campaign in Spring- 
field, Ohio, against “objection- 
able” films has resulted in a 
“marked decline” in attendance at 
area motion picture theatres, the 
National Catholic Welfare Confer- 
ence reported here. 

NCWC said the drive against 
“obscenity and horror” in motion 
pictures was begun at a student 
assembly at Central Catholie High 
School of Springfield, and spread 
to county public high schools. 

The students took a “Movie De- 
cency Pledge,” as they called it. 
Some 74% of films shown in area 
drive-ins there during the last year 
were ciassified as either morally 
objectionable in part or con- 
demned by the Legion of Decency, 

Welfare Conference quoted Mi- 
chael Chakeres, vice president of 
Chakeres Theatres Inc., operator 
of most film houses there, as deny- 
ing his company was showing ob- 
jectionable motion pictures. He 
called them “family entertain- 
ment,” and asserted 99% were 
“passed” by the Legion. 


———— sy 


Fingerprinting 


Continued from page 1 =m 





peal the cabaret license statute. 
This calls for fingerprinting of 
nitery performers and musicians in 
Greater New York niteries. It also 
automatically rules out employ- 
ment of known dope users or those 
previously arrested and/or con- 
victed for same. 

Johnston’s midnight deejay cam- 
paign has been predicated on the 
“paid his debt to society” premise, 
and having done so he championed 
reemployment of capable pros like 
David Allen in the Gotham saloons. 
He aired disks sung by Allen. 
Among the 4,000 pieces of mail 
voluntarily sent Johnston, he avers 
there was not one gainsaying his 
position that Allen now has the 
right to work, having purged him- 
self of his crime with a 22-month 
prison stretch. 


The nocturnal debate reached 
“Town Hall Tonight” proportions 
last week when AGVA exec sec 
Jackie Bright “debated” with Eu- 
gene Victor, Local 802 attorney, 
who has been designated by the 
Musicians’ N. Y. chapter prexy Al 
Manuti as his stand-in. After much 
post-midnight palaver into the 
open mike of Johnston's origina- 
tion point (the “Celebrity Lounge” 
of Jack Silverman's International 
Restaurant, N. Y.), the AFM attor- 
ney indicated “joining forces” with 
AGVA to repeal the “police card 
identification” requirement in 
Gotham cabarets. (Miami is the 
only other key city which has a 
similar requirement but is said to 
be not as “stringent” as New York.) 
The vauders’ and the musicians’ 
protagonists concurred in a “why 
fight each other” stance but would 
seek to ameliorate the Gotham cab- 
aret license provision. 

Johnston’s pitch has been that 
cases like Allen have an inalien- 
able right to work as assured them 
under the Bill of Rights. 


Chi Fire Fund 


=m Continued from page 2 Gams 


“Maverick” and possibly Ann 
Blyth are planing in for appear- 
ances. Among the local performers 
who will entertain are Fran Alli- 
son, Connie Mitchell and Bill 
Lawrence. 

Two legit shows, “Auntie Mame” 
and “My Fair Lady,” each evinced 
a willingness to give an extra ben- 
efit performance for the fund 
around Christmastime, but the 
plans are pending clearances from 
the trade unions. It’s intended 
that everyone connected with the 
shows donate their services with- 
out pay for the fund-raising. 

Typical of several smaller ven- 
tures for the cause is a teenage 
record hop benefit at Holiday Club 
Ballroom next Sunday afternoon 
(21), at which local deejays will 
appear. Bandleader Dan Belloc 
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YEAR END: “WHO'S ON SECOND”? 








Nielsen’s Top 10—8 Are Westerns 


(Second November Report) 


With the exception of Danny Thomas and “Shirley Temple 
Storybook,” eight of the Top 10 Nielsen shows are westerns. Of 
perhaps major significance, however, is the fact that ABC-TV 
dominates the Top 10 with four entries, NBC and CBS having three 
apiece. Of the Top 15 shows, CBS has seven, ABC five and NBC 


three. 
The Top 10 lineup: 

Gunsmoke ... vs Sve oovey at srbearertetne 41.4 
Have Gun, Will Travel . vee del sbesceeseneves Ga 35.5 
We: TOMS «0500 devon bidiwadsonddbeducvoowsess. Ee 34.3 
Danny Thomas ........... 0gssbdus6s bones cedthpas Tee 31.6 
Shirley Temple ..... seeks obsedbenteeoeebeena NBC 30.8 
PIR, cw ean'vnnsvedéx Pore yr éceeeceseds soses fe 30.7 
Zee Monk MeCeys oo csciscccses bbcee codevetncceus ee 30.6 
PE OD. ccs ovevsnnenden cotcoses on tideve -» NBC 30.2 
MEE on ov od ccebhonmenedendes oepetene theeraen ABC 29.8 
WIG Do « os 408 odtinnnd aes abe Kien be aan en ABC 29.5 





~ BBDO Cres ‘Foul 





Thinks NBC Erred 


in Slotting Astaire 


Repeat Opposite Du Pont 





BBDO, agency on the “Du Pont 
Show of the Month” entry on CBS- 
TV (and whose client also has a 
$1,500,000 stake in such NBC en- 
tries as Steve Allen and “Today”), 
is doing a burn over NBC’s deci- 
sion to slot the Fred Astaire repeat 
for Chrysler in the 10 to 11 p.m. 
period on Jan. 28. 


That’s the same time and the 
same night when one of DuPont’s 
major showcases, “What Every 
Woman Knows,” will be presented 
on CBS. In view of the acclaim 
accorded the Astaire show on its 
initial presentation, it’s considered 
a foregone conclusion that it will 
attract a hefty audience. But why, 
BBDO wants to know, slot one spec 
against another and dissipate both 
audiences? 


Revlon Biz To 
LaRoche Agency 


The lion’s share of the $1,000,000 
Revlon account which was up for 
grabs has been assigned to C. J. 
LeRoche. Agency has picked up 
the Sun Bath, Baby Silicare and 
High Gloss hair spray accounts 
with only the Thin Down products 
still to be assigned. It is believed 
that Thin Down will go either to 
Warwick & Legler or Mogul, 
Lewin, Williams & Saylor. 

The portion of the business 
handled by Dowd, Redfield & John- 
stone was turned loose when Ed- 
mund Johnstone, exec v.p. of 
DR&J, resigned from the agency. 
Trade reports have it that John- 
stone will join the Edward Weiss 
agency based in Chicago. Revlon, 
which Johnstone had a grip on, 
will not follow because the Weiss 
agency has a conflicting product, 
Helene Curtis. 


ROBT. SARNOFF AS 
NAB’S KEYNOTER 


Robert W. Sarnoff, chairman of 
the board of NBC, will get the 
Keynote Award at the annual con- 
vention of the National Assn. of 
Broadcasters on March 16 when 
the industry organization meets in 
Chicago. 

Sarnoff will get the kudo because 
of his role as outstanding spokes- 
man for the industry and for his 
series of letters to tv editors 











Renewal Coin For 
‘Masquerade Party’ 


P. Lorillard has given NB€- 
TV's Thursday night “Masquerade 
Party” a vote of confidence by 
inking the panel show for an- 
other 13 weeks. 

The renewal of the Wolf Pro- 
ductions package goes into effect 
on Dec. 25 and takes the show 
into April. Bankroller 
was repped by -Lennew & Newell. 


| Rugged Individualist 


Storz Latches on To 
NBC as an Affiliate 


Kansas City, Dec. 16. 


Radio trade listened intently this 
week for the changes coming out 
of the acquisition by Storz Broad- 
casting Co., owners of WHB here, 
and other stations, of KOMA, Okla- 
homa City. No more had Storz 
bought KOMA than he also picked 
up an NBC affiliation for it. 

Heretofore, strictly a ruthlessly 
formula operator of independent 
stations, this is Storz first hookup 
to a major network. It will enable 
him for the first time to research 
the values of a network-local blend 
of broadcasting, in contrast to his 
up-to-now experience as a local in- 
dependent only—at WQAM, Miami, 
WTIX, New Orleans and WDGY, 
Minneapolis, as well as at WHB. 
Formerly the Storz hometown sta- 


| tion was KOWH, Omaha, but that 


was sold recently. 
An even more bizarre aspect is 
(Continued on page 50) 





480-15 ASE 
TO NEW STATUS 


By GEORGE ROSEN 


The new Nielsens, just out, are 
almost shattering in their implica- 
tions. ABC-TV dominates the 
Top 10 listings (first time in his- 
tory), capturing four places, with 
CBS and NBC dividing up the re- 
mainder three apiece. On four 
nights of the week ABC-TV boasts 
the toprated show (“Maverick” on 
Sunday; “Rifleman” on Tuesday; 
“Real McCoys” on Thursday; “Walt 
Disney Show” Friday). In short, 
Leonard Goldenson has got him- 
self a network. 

Further “new Nielsen” intelli- 
gence as researched by ABC: Of 
the 30 half-hours prime time in 
which all three networks are com- 
peting with commercial program- 
ming, ABC and CBS each lead in 
11 instances with NBC leading in 
eight places. (A rundown of the, 
complete 42 half-hours seven nights 
a week 7:30 to 10:30 shows CBS 
leading with 17 places, NBC second 
with 13, ABC third with 12) 

The onward-&-upward ascent of 
ABC in the three-network tv com- 
petition must inevitably add up to 
one of the more interesting and ex- 
citing chapters when the debit and 
credit sheets of '58 are tallied. 
What makes it all the more re- 
markable is that only a year ago 
ABC, by its own admission running 
a poor third in the inter-network 
rivalry, was still being talked 
about as the “potentially promis- 
ing network.” Its “arrival” into 
the bigtime is borne out by the 
following statistics: 

For the same November Nielsen 
period a year ago ABC had an 
average nighttime rating of 18.5 
(in the 7:30 to 10:30 periods). CBS 
had a 25.3 and NBC a 23.6. This 
year the score reads: ABC, 20.1; 
CBS, 23.9; NBC, 21.7—a major 
stride toward closing the gap. 

While in the daytime area there's 
still an iffy status to the network's 
new bid for afternoon audiences, 
with some $15,000,000 in sponsor- 
ship coin riding on the outcome, 
the nighttime story is something 





(Continued on page 50) 





\Milland Sat Entry Gives CBS-TV 
A 7-Nights-a-Week SRO at 10:30 


-¢ Looks like CBS-TV will be head- 





Trendex Top 10 
(Week Dec. 1-7) 


Gunsmoke ....... CBS 35.7 
Perry Como ...... NBC 32.8 
Loretta Young ....NBC 32.6 
Lucy-Desi ......... CBS 31.7 
The Rifleman .. ABC 30.6 
ee ABC 30.2 
Wagon Train ..... NBC 30.0 
Danny Thomas ....CBS 28.3 
Wyatt Earp ...... ABC 278 
Havé Gun ....... CBS 27.4 











Much More Than 
Sixpence at Stake 
On Olivier ‘Moon 


For the first time in tv annals a 
$300,000 production is being taped 
in advance, without benefit of a 
sponsor. That’s the gamble which 
NBC-TV is taking (although the 
network is highly confident of an 
early sale wrapup) on the David 
Susskind-produced “Moon and Six- 
pence” starring Sir Laurence 
Olivier. 

Olivier has been in rehearsal on 
the 90-minute “‘Sixpence” spec for | 
the past week. Olivier wants to be 
back in England some time be- 
tween Dec. 25 and Jan. 1, so the | 
tape cannot be shown around the | 
agencies until after the first of the 
year. It isn’t likely that anybody 
will buy the show until they can | 
see the finished product. And since | 
Olivier will be back in England and 
since tape doesn’t permit for re- 
shooting or reediting, it’s a case 
of NBC putting its faith on the 
Olivier track record and the other 
promising potentials in counting on 
a winner. 

Olivier’s “take home” stake is 
$100,000 which, it’s understood, he 
wanted for tax purposes in Britain. 
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ed for a seven-nights-a-week sell- 
out 10:30 to 11 p.m. starting in 
March, when Schlitz is scheduled 
to move into the Sat. late nite pe- 
riod (now station time) with a new 
Ray Milland half-hour vidfilm se- 
ries. If everything goes as antici- 
pated, it will be the first time since 
1952 that the network has boasted 
that kind of a fringe time SKO., 

Schlitz has placed the order and 
it’s now up to the stations. Since 
that’s the time period following 
“Gunsmoke,” the certainty of an 
audience pickup practically clinches 
the station's acceptance. Beer com- 
pany is checking out of its current 
“Schlitz Playhouse” CBS entry, 
which it shares with Lux, and the 
latter will take over the whole half- 
hour. 

The new Milland series is a spin- 
|off from the Revue Productions 
“Suspicion” series of last year, as 
a pilot for a new private eye series 
off the Revue shelf. 

That 10:30 to il p.m. SRO on 
CBS will go like this: Sunday, 
“What's My Line”; “Desilu Play- 
house”; Tuesday, Garry Moore 
show; Wednesday, “U. S. Steel” 
and “Armstrong Theatre”; Thurs- 
day, “Playhouse 90”; Friday, “Per- 
i Person” and Saturday, Mil- 

and. 


P&G's Buckskin’ 
Dumps Tic Tac’ 


With Pillsbury cancelling out on 
“Buckskin” and Procter & Gamble 
| letting go of “Tic Tac Dough” and 
seeking a new show, NBC-TV 
| managed to fit the 7:30 to 8 pieces 
| together, Result: “Buckskin” will 
| now be sponsored by P & G. Cur- 
rently shown Fridays at 7:30, 
“Buckskin” will shift over to the 
“Tic Tac” Monday siot for its new 
sponsor ride. 

For a while it looked like Ford 
might renew its sponsor allegiance 
with “Buckskin” (automotive had 
it last summer as the fill-in for 
Tennessee Ernie) but nothing hap- 
pened. What did eventuate took 
care of the P & G problem nicely. 


Luce’s TV Staffers: ‘We 
Wish He Hadn’t Done It’ 


Minneapolis, Dec. 16. 

Fortune's attack on television 
doesn’t signify in the least that 
Henry Luce plans to turn his back 
on it, in the opinion of the Life, 
Time and Fortune business execu- 
tives who came on from New York 
and Chicago to attend the WTCN 




















radio and tv Christmas party 
here. 
The execs pointed out that 


Luce’s audio and video invest- 
ments are too heavy to indicate 
such a thing. 

They emphasized “there fs a 
solid wall between the publica- 
tions’ editorial and business staffs 
and while they wish Fortune hadn't 
done it, there’s nothing they can 
do about it.” 

WTCN is owned by Time-Life. 


Florida Citrus Finds 
, . , . 
‘What’s My Line’ Juicy 

Florida Citrus, handled out o 
Benton & Bowles, which a fev 
weeks back bought a shortter: 
deal on CBS-TV’s “What's M: 
Line,” is currently laying plan 
to take alternate week sponsor 
ship of the show. 

In view of the fact that Helene 
Curtis has asked for relief by 
Feb. 1, it appears that the Citrus 
| Commission will be picking up the 
tab aternate weeks sharing the 
bill with Kellogg, Florida Citru 
is currently trying to get enour’ 














moola together to pick up t' 
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Announcers’ Strike Threat Balks 
AFTRA, TV Networks’ Accord 


A 





Networks and American Federa-4— 


tion of Television & Radio Artists 
were reportedly very near a final 
agreement Monday (15) on a new 
two-year performers, contract, that 
is until the announcers’ category 
met in N. Y. in an eight-hour crash 
session. The gabbers, meeting until 
9 a.m. yesterday (Tues.) morning, 
voted, two-and-a-half to one in 
favor of striking the webs and 
their owned & operated stations 
unless the employers came through 
with job security guarantees in the 
new pact. 

At deadline yesterday, AFTRA’s 
negotiators and the networks 
planned to meet. to discuss this 
issue, the last of the major blocks 
to a final accord between the webs 
and the 12,000-actor union. Matters 
in the few days before the an- 
nouncer editt had been moving 
along rather well, it’s reported. 

Fearing that the use of video 
tape would eliminate the necessity 
for the present number of announ- 
cers, this AFTRA category wanted 
it understood in the contract that 
their present levels of strength 
would not be cut. 

Networks have resisted this item 
strenuously, not for fear of having 
to retain a full complement of just 
60 or 70 announcers, but reported- 
ly because a guarantee to AFTRA, 
against staff cuts due to automa- 
tion, would serve as a precedent 
for the several other unions with 
which the networks deal. (Broad- 
ly, video tape is considered part of 
the automation process.) 

Until last week, stockpiling was 
a key issue. AFTRA wanted the 
guarantee that absolutely no re- 
corded tv or radio programs made 
by AFTRA members would be 
used by the networks during a 
strike by AFTRA. Instead, the 
networks, in informal talks with 
the union, promised they’d honor a 
rule that affects only kinnies, 
tapes, etc., made in the 60 days 
before the end of each AFTRA 
contract. In this regard, the union 
got the webs to agree that nothing 
but the “normal amount” of pre- 
recorded programming can be 
made within that time. For in- 
stance, if a web only shoots five 
soapers on tape in a normal week, 
they cannot suddenly switch to 10 
a week. 

Settlement on the question of 

contract clauses 88 and 89, con- 
cerning the extent and limits of 
AFTRA jurisdiction among pro- 
ducers of network programming, 
has not actually been finalized. But 
it is understood on good authority 
that the union is permitting 
“slight” language changes, whicn 
in the union’s eyes will not alter its 
right to put an AFTRA label on any 
shop which produces video tape 
for a web, 
- In practice, it is believed that 
AFTRA will not attempt to stick 
the traditional film shops, like 
Desilu, Four-Star, ete., which may 
shift to tape, with its label, at least 
not immediately. Those shops are 
now under Screen Actors Guild 
jurisdiction. But it is held likely 
that the SAG production houses 
will ultimately become the subject 
of direct legal fights between SAG 
and AFTRA, instead of between 
AFTRA and the networks. 


NBC-TY $1,000,000 
b b 

Daytime Dile 

The Edison Electric Institute has 
placed a $1,000,000 daytime tele- 
vision order at NBC-TV but the 
network seems to be having trou- 
ble meeting its. request. The buy 
by the Institute to plug its “Live 
Better Electrically” campaign, 
calls for the web to deliver one 
quarter-hour per week over a 16- 
week period on three out of four 
selected daytime shows. 

For the drive which starts on 
Feb. 9, the Institute wants time on 
“County Fair,” “Price Is Right,” 
“Tic Tac Dough” or “Treasure 
Hunt.” So far the web can ony 
deliver part of the time desired 
on one of the four shows, “County 
Fair.’ 

Institute is repped in the nego- 








tiations by Fuller, & Smith & Ross,, 


PROBE ON RATINGS . 
PUT OFF TILL FEB. 


Washington, Dec. 16. 

Senate hearings on television 
ratings and their influence on tv 
programming, slated for January, 
will: be postponed until February, 
Sen. Mike Monroney (D-Okla.), 
sparkplug of the effort to air the 
issue publicly, told Variety. The 
testimony will be taken in New 
York. 

The delay, Monroney said, will 
be to permit Sen. Warren G. Mag- 
nuson (D-Wash.), Senate Commerce 
Committee chairman, to participate 
in the hearings. Monroney said 
Magnuson cannot fit the sessions, 
expecied to last two or three days, 
into his January schedule. 

The committee’s Communications 
Subcommittee, headed by Sen. 
John O, Pastore (D-R.I.), will con- 
duct the inquiry into ratings. But, 
Monroney said, Magnuson request- 
ed that he also sit in on the tes- 
timony and the questioning. 

Monroney said the list of wit- 
nesses to be invited to testify has 
not been firmed up, but that it 
definitely will include all three tv 
network presidents, as well as 
others. 

“The public needs the facts on 
this numbers game,” Monroney 
said, “because it is affecting dras- 
tically what the public can see and 
cannot see on television.” 


Whitney Buying 
Radio Stations 
In Gotham Area 


Having just bought into WVIP, 
Mt. Kisco, N.Y. and WNRC, New 
Rochelle, N.Y., John Hay Whitney, 
Ambassador to Britain and pub- 
lisher of the N.Y. Herald Tribune 
is reportedly dickering for the pur- 
chase of two Long Island outlets, 
WGBB, 250 watter in Freeport, 
and WGSM, 1,000 watter in Hunt- 
ington. Both are full-time stations. 
Whitney also has interests in the 
Corinthian group of tv-am out- 
lets. Major motive’ is to use the 
AM outlets to promote the Trib 
and build up circulation in out- 
lying areas. 

The New Rochelle and Mt. 
Kisco deal was worked out with 
Martin Stone, lawyer and pro- 
ducer of “Howdy Doody,” “TV 
Bingo,” “Author Meets the Crit- 
les,” etc. Stone and Whitney each 
will have 45% interest in the Mt. 
Kisco 1,000 watt daytimer with 
E. Monroe O’Flyn holding 10% 
of the stock. Stone and Whitney 
will each have 50% interest in the 
500 watt daytime station in New 
Rochelle which this week also 
changed its call letters to WWES. 

Interest in the Westchester sta- 
tions was acauired for approxi- 
mately $175,000 by Plymouth Rock 

(Continued on page 50) 
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Tape Delays By 
Affils? CBS To 
Play It By Ear 


CBS-TV has come up with an 
answer to the query raised at the 
last general Affiliates Conference 
in Washington regarding the pos- 
sibility of an affiliate’s making 
video tape delays of network pro- 
grams. 

Carl S. Ward, veep and director 
of affiliate relations at CBS-TV, 
this week informed affiliates that 
“until sufficient experience and 
knowledge has been provided to 
permit the issuance of a set of de- 
tailed and consistent rules, we shall 
consider any requests for permis- 
sion to tape network programs on 
a case-by-case method.” 

Ward said the network would re- 
view from time to time during the 
experimental period its experience 
in this field and will issue to affili- 
ates additional rules as they are 
made. 

Ward stressed the importance of 
“simultaneity” and making it pos- 
sible for an advertiser, through a 
single purchase, to achieve nation- 
wide circulation “at a predictable 
and uniform point in the schedule.” 

Therefore, Ward told affiliates, 
“the very essence of networking 
precludes haphazard or piecemeal 
rescheduling of programs on a sta- 
tion-by-station basis.” He went on 
to say that to okay tape delays of 
network programs would result in 
the “dissipation of the unique ben- 
efits which networking provides to 
the public; to advertisers and to 
affiliates themselves,” 

Ward made it clear that only in 
unusual circumstances and unless 
a clear showing to warrant excep- 
tions is made, tape delays will be 
nixed. Okays will be granted if (1) 
a prior request is made by the 
affiliate; (2) prior request of the 
network, and (3) if sponsored, prior 
consent of advertisers. 














Scorecard on Mary Martin 


At the request of Richard Halliday, husband-manager of Mary 
Martin, the singer’s Easter Sunday “twin bill” (matinee and night), 
on NBC-TV will be trimmed to two hours, Halliday expressing 
the belief that a 60-minute afternoon show followed by $0 minutes 
of nighttime exposure would be too arduous in view of her current 
coast-to-coast concert swing. As result, the Sunday night show, 
like the matinee, will be hour length, with the material from her 
present concert tour providing the basis for her two-way ty stint. 

On the sponsorship front, it looks like the Frigidaire Division 
of General Motors will go for the tab on the evening program, 
with no sponsor set as yet for the daytime entry. 

Both Richard Rodgers and Oscar Hammerstein 2d put in an ap- 
pearance last week during a matinee of Miss Martin’s Boston con- 
cert engagement, presumably to discuss tentative arrangements 
on their next Broadway musical, which will star Miss Martin in 


a book based on the famous Trapp Family. 


It's undem:tood the 


show will go into rehearsal next August with an eye toward a 
Broadway opening next fall. (Originally there had been some dis- 
cussion about doing the Martin show even before “Flower Drum 
Song,” but when these plans were changed the singer decided on 
her city-to-city fall-winter concert engagement). 

Miss Martin still “owes”. CBS-TV one spec, which was originally, 
intended for presentation this month. However, this was put back 
until early next season. In view of the upcoming Redgers-Hammer- 
stein musical, this may throw the CBS situation into some new 
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TV & Kids: Some British Findings 





Medium ‘Not as Bad as 


Painted’ But ‘No Great 


Harbinger of Culture’ Either 








INDUSTRY WARNED 
OF RATING ABUSES 


Another crack was taken yester- 
day (Tues.) at the frequent radio 
and video station practice of “rat- 
ing hypoes.” Gene Accas, associate 
media director of Grey Advertis- 
ing, told the attendees at a Radio- 
TV Executive Society time buying 
seminar, “The problem of broad- 
casters, and of advertisers, stem 
not so much from the volume of 
broadcast audience measurement 
as from the interpretation of the 
data.” 

Accas challenged any attempt 
to “tamper with” ratings, main- 
taining that it creates nothing but 
confusion. He slammed the one- 
week station promotions which 
give a false picture of rating 
levels. He said this “artificial in- 
flation” was unjust to advértisers, 
who “don’t normally buy one pe- 
riod or a schedule for only one 
week,” but that time buying “is 
done with longrange delivery 
levels in sight.” 


Harper as Board 
Chm. at McC-E; 
Other Exec Shifts 


McCann-Erickson in top level 
executive changes has named 
Marion Harper Jr. as chairman of 
the board of the agency vice Harri- 
son K. McCann, co-founder of the 
agency who is retiring as chairman 
of the board and a member cf the 
finance committee. Harper will 
continue as president of the 
agency. McCann was elected hon- 
orary chairman of the agency. 

At the same time, Haenry Q. 
Hawes, longtime associate of Mc- 
Cann has retired as a director of 
the agency and member of the fi- 
nance committee. Both Hawes and 
McCann will act as consultants to 
the agency. 

Still other changes at the agency 
see Robert E. Healy, formerly exec 
veepee being elected vice chair- 
man of the board and Wilbert G. 
Stilson, exec v.p. voted chairman 
of the operations committee. All 
appointments at the agency take 
effect immediately. 

The agency has confirmed the 
fact that Sylvester L. (Pat) Weaver 
Jr. will be a consultant on special 
projects. Weaver's contract calls 
for him to work exclusively for the 
agency. 


Kellogg, Lever Coin 
_ On CBS-TV’s Year-End 
Pubaffairs Programs 


CBS-TV has landed hefty spon- 
sors for two big year-end public 
affairs programs. 

“Where We Stand,” on Sun- 
day, Jan. 4 from 4 to 5 p.m. 
will be sponsqred by American 
Safety Razor Co. Program will 
compare positions of U.S. and 
USSR in arms, economics and 
education. 

CBS-TV’s 10th annual “Year of 
Crisis” program on Sunday Dec. 
28 from 10 to 11 p.m. will be spon- 
sored in full by Kellogg Co. and 
Lever Bros. 

All told, CBS-TV plans to have 
four year-end assessment  pro- 
grams totalling five hours of time, 
probably the biggest in its his- 
tory. 


GE Shutters ‘Camera,’ 
But Only Temporarily 


“Man With a Camera,” the Don 
Sharpe production aired Friday 
over ABC-TV, is getting the spon- 











sor’s axe in March but it will be 
back. 
General Electric, which has 


backed adventure series this sea- 
son, has run out of television 
money and will not pick up its 
option. Pleased with the skein, 
GE will bankroll again when the 
fall season rolls around. F 





+ bia 
London, Dec. 16. 

British moppets dodge educa- 
tional programs of the type la- 
belled “good for them” by deft 
channel switching to catch west- 
erns, crime series and thrillers. 
So an investigation, entitled “Tele- 
vision and Your Child” just pub- 
lished, suggests that commercial tv 
and BBC-TV should call a “truce” 
and agree to air educational pro- 


grams at me time. 
The re hich is the work of 
three psychologists and took four 


years to compile, is based on an- 
swers given by 4,000 children to 
400 questions. The majority of 
kids, it was discovered, look in at 
evening adult offerings through 
preference and take in most of the 
drama shows. It was here that the 
authors felt that tv could have a 
bad effect by teaching false values. 
In view of this it’s suggested that 
programs should be better bal- 
anced with less crime between 6 
p.m. and 9 p.m. and with violence 
and horror saved until after 10 
p.m. And while westerns are 
okayed as pretty well harmless, 
there is another suggestion that 
children’s adventure plays should 
seek other types of heroes than 
cowboys. 

The report assures that tv does 
not make children do badly at 
school, in fact the medium in- 
creases their general knowledge 
and fires them with ambition to go 
for executive jobs. TV does not 
cause listlessness, loss of sleep, bad 
dreams, lack of concentration, or 
eye strain, nor does it make the 
tots more aggressive or more pas- 
sive. 

In fact, “television is not as black 
as it is paipted.” But, the report 
warns, “neither is it the great har- 
binger of culture and enlighten- 
ment that its enthusiasts tend to 
claim for it.” 


Sponsors Flock 
To ‘Perry Mason’ 


CBS-TV has bobbed up with 
what it regards as pip of a “Perry 
Mason” sale this week with Preem 
and Ansco contracting for one- 
third alternate week sponshorship 
starting next month. Agency is 
Benton & Bowles. Other clients 
already in are Parliament, Sterling 
Drug and Gulf. 

Sale gives “Perry Mason” dra- 
mas virtual SRO status through 
next season with just a few (five 
participations to be exact from 
Dec. 27 thru Mar. 1) available. 

CBS-TV sales execs are proud 
of the sales outcome of “Perry 
Mason,” which was launched with 
artistic success last season but 
sans sponsors despite the fact that 
it tied Perry Como in the Nielsens 
last June and this season forged 
ahead of the NBC-TV Saturday 
night singer. 

Sales staffers decided to scrap 
the idea of selling the show in 
half-hours and switched to one- 
third sponsorships with resultant 
payoffs. 


Lowell Thomas, Others 
In $7,000,000 Buy; 2d 
Providence Takeover 


Washington, Dec. 16. 

A group headed by~ Lowell 
Thomas has worked out deal for 
purchase of WPRO-TV-AM-FM, 
Providence, R.I., for reported $7,- 
000,000, the second big Providence 
sale within a week, according to 
trade circles here. 

The three WPRO broadcasting 
properties with CBS affiliation are 
being seld by William S. Cherry 
Jw (who has WDBO-AM-FM-TV in 
Orlando, Fla.) and minor steck- 
holders. 


a operates on channel 
1 








Only last week, WJAR-AM-TY, 
Providence, was sold in a multiple- 
package deal involving William 


Zeckendorf Sr. ard Roget L. St 
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TV-AM SCORES ON A STRIKE 








— Good Try, Anyway 


Looked like CBS-TV last week had grabbed itself probably the 
most prized “offbeat casting” parlay of the year in signing Groucho 
Marx to tangle with diva Maria Callas, with conductor Sir 
Thomas Beecham as an added starter, for an upcoming Ed Mur- 
row-Fred Friendly “Small World” segment. After the CBS press 
dept. had heralded the news, however, Groucho was obliged to 
back out and asked for a raincheck for a future “Small World” in- 
stallment. Instead it'll read: Victor Borge, Callas and Beecham. 
No date for airing set yet. 

Still another show biz parlay is lined up for the Sunday eve- 
ning @lecast. This one will havc Vivien Leigh coming from Lon- 
don; Kenneth Tynan, the British drama critic currently “guest- 
ing” for the New Yorker, and Sam Goldwyn, who will be picked 
up from Hollywood. 


Russian TV's Hard Self With 
‘Party’ as Product: Mike Wallace 


Russian tv is the most commer-¢ 
cial in the world. Its object is to 
sell only one product, namely the 
Communist Party, and everything 
is geared to the selling of the 
System. This is one of many ob- 
servations brought back by M‘ke 
Wallace, American Broadcasting 
Company's staffer, who represent- 














WPIX (N. Y.) GM. 


Fred M. Thrower Jr. 


details the why & how of the 
Only Way to Offset 





ed the web on the recent State Attacks 
Dept. radio-tv delegation to the 
USSR. ee 2s 
Wallace spent ee another Bright Editorial Feature 
studying tv news as gathered an 
telecast in Moscow, Leningrad and in the upcoming 
other Russian cities. Moscow TV 53d Anniversary Number 
News, Wallace said, works in con- - 
tact with but independent of Mos- of 
cow Radio, and is apparently in- | 
ferior to the latter in the eyes of | “ART 


the reigning forces. 

The group of four U.S. broad- 
casters who recently returned from 
a 19-day State Department tour of 
Russian radio and tv, including 
Wallace, Ralph Cohn, prexy of 
Screen Gems; Jerry Danzig, NBC 
Radio program veepee; and Ralph 
Harmon, Westinghouse Broadcast- 
ing engineering veepee, were 
speakers at an informal talk ses- 
sion sponsored by the Academy of 
Television Aris & Sciences in N.Y. 
Monday (15) 

It is Wallace’s epinion that Mos- 


' cow TV News is in about the same 


position that tv news occupied 
here back in the 40’s and early 
50's. He said the Moscow tv edi- 
torial line was developed by the 
chief editor, Arkady Efroimson, in 
collaboration with Ivanov, overall 
super of the setup. Wallace said 
there was no contact for editorial 
direction with Tass, Isvestia or 
Pravda. 











Hobby Wobbly In 
Beaumont Case's 


4th Time Around 


Washington, Dec. 16. 

The Beaumont (Tex.) tv channel 
six case, involving ex-Gov. W. P. 
|Hobby, Federal Communications 
‘Commission decisions and twe 
arguments before U. S. Court of 
| Appeals, was back before that court 
for an additional hearing Monday 
(15). 

Losing applicant, Enterprise Co., 
publisher of two Beaumont daily 
|newspapers and licensee of KRIC 





Moscow TV has a staff of 16) Radio, contends the FCC permitted 
persons working directly in news.| abuse of its processes in giving 
Local news from the rest of the | station (originally in August, 1954) 
country is furnished by local tv|to Beaumont Broadcasting Corp., 
outlets with film sent by air from | which has radio properties in Beau- 
Leningrad, Kiev, Tblisi, etc. Film| mont and Wichita Falls. Tex. FCC 
crews for news as such are vir-|has twice since reaffirmed the 
tually unknown, Wallace said. |grant to Beaumont. 

There are two news programs! Legal dispute is over the manner 
daily, 7 to 7:10 p.m. and 10:30 to!jn which ex-Gov. Hobby of Hous- 
10:55 p.m., more or less depend-' ton, owner of the Houston Post and 
ing on the time of the end of the | KpRC-AM-FM-TV and husband of 
feature film or the end of the act | Oveta.Culp Hobby, former Eisen- 


of the play being televised. The| power cabinet member, acquired 
ABC commentator said four out of | right to buy 3232% of Beaumont. 


the 16 staffers in the tv news sct- Involved in this deal was with- 
(Continued on page 44) drawal of a third applicant, KTRM. 
—— Inc., who was paid $55,000 by 
Hobby, with Beaumont to repay 
the amount to Hobbv later. Leon- 
ennen crams jard Marks, Enterprise attorney, 
|maintained some questions still 
P = haven't been answered, and that 
\the case should be remanded to 
ursuit or | the FCC for more hearings and a 

| fourth decision. 

Son of Santa 

Tucson, Dec. 16. 
It’s happened—now Santa Claus 











Grey, agency on the NBC ac- | 
count and also agency of record on 
the Mennen tv account valued 
at $3,000,000, has shed its cloak as 
a turncoat and is bringing Mennen 


coin back to NBC. Agency this 
week decided that CBS-TV’s “Pur- 
suit” hasn't pursued enough view- 
ers and has decided to drop the 
program. Final date of termina- 
ion has not been resolved. 

The advertising agency which 
earlier in the year turned down 
an offer from NBC, involving a 
sizeable network contribution on 
program costs, if Mennen took 
sponsorship of either the Friday 
right “Ellery Queen” series or the 


is looking for favors. 


N.Y, B'GASTERS 
ALERTED TOCRISIS 


Deprived of their nine major 
daily newspapers as a result of 
striking deliverymen, Gothamites 
turned almost completely to radio 
and tv outlets for their news of 
the world. The consensus was that | 
the broadcasting industry had in-| 
deed fulfilled its public service) 
obligations to viewers and listen-| 
= Moreover, many of the met- | 
ropolitan radio-tv outlets rang up | 
| tidy sums from advertisers here- | 
|tofore indifferent to the sales po- | 
|tential of the medium. | 

Unlike the last newspaper strike, | 
this one definitely appeared to) 
bring newspapers and _ radio-tv | 
closer. Whereas previously any 
stepped-up increase of news on 
the part of the fifth estate was re- 
garded as an intrusion, the cur- 
rent paper tieup instantly resulted 
in newspaper-radio-tv alliances 
that bespoke solidarity and a com- 








Losing ‘Several Millions a Year, 
Hayes Bares Why & Wherefores 
Of Streamlined CBS Radio Setup 





Meestro 
Harry Sosnik 
writes why 
It’s Not Quite That 
Easy to Fool the Public 


another Bright Editorial Feature 
due soon in the 


53d Anniversary Number 


By JO RANSON 


CBS Radio wiil be infinitely 
stronger and far more valuable to 
its 200 affiliates once the Program 
Consolidation Plan is put into prac- 
tice, Arthur Hull Hayes, the web’s 
prexy, made it two-cents plain this 
week, 

Under the new plan, the network 
will be a far greater force than in 
the past, Hayes observed. More- 
over, the new network radio struc- 
ture as unveiled and okayed by 
affiliates at the recent Gotham 
powwow has intrigued many other 
stations, and they want in, too, 
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Hayes said. 

Thirty-one stations have sought 
affiliation with CBS Radio, within 
the past few weeks, according to 
Hayes, as a direct result of the an- 


mon purpose of the two media of jnounced plan. Three NBC affiliates, 
communication. Sund T esd completely unsolicited, have asked 
One of the more notable press-tv | ay, ll ay to join CBS Radio, he added. All 


alliances was that of the New 
York Times and NBC News which 
telecast a two-hour Sunday (14) 
morning program over WRCA-TV, 
N.Y. and WRC-TV, Washington, 
Under ordinary circumstances such 
a program would have cost ap- 
proximately $20,000, but in this in- 
stance it was aired as publit serv- 
ice with NBC News footing the ex- 
penses. 


ran for one-hour and featured 
14 of the Times’ top editor, 
reporters and correspondents with 
their writings that did not get 
into print. The staffers were 
Arthur Kroch, Washington politi- 
cal pundit; E. C. Daniel, an as- 


sistant managing editor; Dan 
Schwarz, assistant Sunday edi- 
tor; James Roach, sports editor; 


Lewis Funke, drama editor, who 
read Brooks Atkinson’s Sunday 
piece on “The Disenchanted”; 
Edwin L. Dale of the Washington 
Bureau; Joseph Durso, assistani 
city editor; John Desmond, editor 


of the Review of the Week ;Fran- | 
cis Brown, editor of the Book Re- | 


view; Howard Taubman, music 
critic; Bosley Crowther, film 
critic; Jack Gould, radio-tv critic 
and Robert C. Doty, chief of the 
Paris Bureau, on the shortwave 
circuit from Paris. This portion 
of the show was produced by Chet | 
Hagan of the NBC staff, after hud- 
|dling with Ivan Veit, the Times’ 
promotion director. Decision to 
present the Times show was made | 
on Friday (12) night by Bill Mc- 
Andrew, NBC veep in charge of 





| told, the 31 outlets range from 250 
| watters to powerful 50,000 watters 
| from California to the Eastern sea- 
board, and from Michigan to Texas, 


The N.Y. Times segment of the | 
“Sunday Newspaper of the Air”) 


Program Strategy 
Keys NBC Huddle 


| Program strategy for °'59 was | 
kicked around by NBC-TV program | 
braintrustees, just back from their | 
Florida “hideout,” with major em- 
phasis on hypoing the Tuesday | 
{schedule. It may wind up with the | 
| following results: 

“Californians” would be dumped 
from its Tuesday at 10 berth, 
| with Singer, co-sponsor of the | 
show, moving into the “Bob Cum- 
mings Show.” Mentioned as a 
possibility for that slot is the new 
“Ginger Rogers Show.” However. | 
latter entry is also being mulled | 
for Tuesday 8:30 under RCA spon- 
| sorship in event the George Gobel- 
|Eddie Fisher programs get 
heave next spring. (Understood 
| Liggett & Myers is pulling out of 
Fisher completely.) 
| Also getting major attention was 
the Sunday 7:30 successor . to 


ting axed. “Buddy Bregman Show” 
will likely go in for the balance 
of the season with a new hour en- 
try, “Mississippi River Boat,” the 
most likely candidate jn the fall 
when NBC opens up the 7 to 8 


| p.m. periods for a 60-minute entry 


(thus getting the jump on “Mav- 
erick” by a half-hour). 





news, and Hagan. Merrill Muel- WNEW-TV DICKERS 


ler of NBC News served as gg 


man. In opening the show, he dis- 
played the front page layout of} 
the Sunday Times, “the paper that | 
will never be printed,” adding “its 
headlines would have’ reported 
|these stories” and then segued 


(Continued on page 50) 





TV ‘Greatest Cultural = 
Calamity in History’ Sez 
Louis Kronenberger 


Chicago, Dec. 16. | 
Louis Kronenberger, professor | 





ELSA MAXWELL SHOW 


Elsa Maxwell, veteran lady- 
about-town and ixtermittent guest 


Shou'd there be a deal, Miss Max- 
well will oversee a 30 or 60-minute 
gab stanza, with an all-around 
roster of celebs in tow. It'd either 
go into a 10 or 10:30 slot on WNEW 
for local consumption. 

Station said this week that noth- 


the 


“Northwest Passage,” which is get- | 


Hayes observed. 


As for affiliate defections since 
the plan ws unveiled, only one, 
WJZ, the odwill Station of De- 
troit has asked out. “It is always 
possible there will be one or two 
others who will decide not to go 
along,” Hayes declared. “How many 
more will disaffiliate is difficult 
to answer precisely, because just 
10 days ago one affiliate west of 
the Mississippi came in and said 
it wanted to stay on the old con- 
tract and wouldn't sign the new 
one. After talking to us and going 
back home, the station manager 
called uv and said he was going 
along. We had 200 affiliates before 

(Continued on page 44) 


P & G, Eloin Coin 
On Emmy Awards 


_Although the Academy of Tele- 
vision Arts and Sciences hasn't 
firmed up the date the Emmy 
awards are to be given out, an 
order has been placed at NBC-TV 
by Procter & Gamble for one-half 
of the telecast with Elgin Watches 
negotiating for the second half of 
the program. 

What appears to be holding up 
setting a firm date is that the 
Academy is considering chang- 
ing the awards from the calendar 
year to making presentations based 
on the television season, from 
September to June of the fol- 
lowing year. 





on the NBC-TV Jack Paar late- 

nighter, may soon be getting a Ph P&G order was placed 
viedo stanza of her own. WNEW-|‘!reugh the Grey Advertising 
TV, the Gotham independent, is agency. This marks the second 
'dickering with General Artists| ¥¢4" that Procter & Gamble has 
Corp. for ffher once-weekly picked up the tab, having backed 
services.’ half of the telecast last year. 





MANHATTAN SHIRTS 
DROPS SAMMY KAYE 


After the Dec, 20 exposure, 


of theatre arts at Brandeis U.,|jng has been signed but “we're Manhattan shirts is dropping the 


| regards television as “the greatest 
| cultural calamity in this country’s | 
history.” It has, he says, “enor- | 
|mously increased our escapist in- 


still dickering.” 





| Sammy Kaye ABC-TV musical 
| Stanza, but it’s understood that 


|the same bankroller has already 


Miss Evelyn, the teacher of stincts while cheapening our es- 
KGUN-TV’s “Romper Koom” pro-| capist symbols.” 
gram, took her small son downtown | Kronenberger made the state- 
last week for shopping. “Santa was| ment in a piece he authored for 
appearing at one of the main de-| the current issue of What's New, 
partment stores,” she said, “so|mag published by Abbott Labora- 
naturally a visit was in order. In| tories for the medical profession. 
the middle of Santa’s conversation | His article said that the medium 
with my son Ronnie, Santa glanced | nourishes American daydreams of 
up at me and inquired, ‘Miss Eve-| success with its giveaway shows 
lyn, how may my four-year-old son | and happy endings. Our anxiety- 
appear on your kindergarten pro-| ridden culture needs a happy end- 


Saturday night “Cimarron - City,” 
has decided to take NBC up on at 
least part of the deal. The new 


(Continued on page 46) 


gram?’ 

“My son is still wondering how 
come Santa has children of his 
/ own.” =» Wihdi- 





ing, Kronenbe says, and tv 


rger 
has intensified that need. Its close- 
ups of authentic real life seem to 
allow that “you too. can play.” 





. : | itted itself f i - 
Oppenheimer Prepping — Wer" ride ‘come: next’ spring! tn 


Joan Blondel! Series 


Hollywood, Dec.16. | 

Jess Oppenheimer is moving | 
back into action at NBC-TV with 
the development of a new Sean | 
Blondell situation comedy series | 
titled “The Jacksons.” Pilot on the 
new series will roll next month, | 
with Miss Blondell playing a mar- 
ried woman whose hubby has re- 
tired and children all married but 


be satisfied and keep getting her 
into situations. si 


whose maternal instincts must still | share of 


order to reach prospective Fa- 
thers’ Day customers. Meantime, 
the network is mulling a continua- 
tion of the Saturday-at-10 half- 
hour in the interim. 

Web at the moment figures it’s 
likely the show will continue with- 
out sponsor if only because the 
network wants to fill the time slot 
with some kind of programming, 
and Kaye, a low-budget package, 
has been getting about a 20% 
audience. Manhattan 
Shirts will have had the show for 
14 weeks -when it ‘goes: off. - 
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Medium-Size Agencies Find It 
Tougher & Tougher to Survive 
—On Other Madison Ave. Fronts 


By JACK BERNSTEIN 
Madison and Michigan Ave.- 


based agencies are finding that |‘ 


“two can’t live as cheaply as one.” 
Hardly a week has gone by in ad 
rew during ‘58 without ap an- 
nouncement that two agencies 
have reached the decision to merge 


shingles. The changing economics 
of the agency business and of the 
services required of the advertising 
shops with marketing, merchandis- 
ing, research and public relations 
no longer considered additional 
services but rather a part of agency 
day-in and day-out affairs has led 
to a rash of mergers never before 
seen in the agency field. 

The changing agency scene is 
based on one premise alone: that 
you have to be large in order 
survive. The inability of medium- 
sized agencies to profitably pro- 
vide the additional services re- 
quired by present-day advertisers 
requires the mating of the smaller 
shops. e 

Geyer Advertising and Morey, 
Humm & Warwick made the news 
this week by joining together to 
form a $30,000,000 organization. A 
little more than a week ago Dona- 
hue & Co and Keyes, Madden & 
Jones combined facilities in New 
York, Chicago and Los Angeles for 
the “purpose of expanding services 
of both agencies.” The D&C and 
KM&J fusion gave the two agen- 
cies combined billings of $50,000,- 
000, Other medium-sized agencies 
whith have recently joined forces 
are Reach, McClinton & Co., and 
H. B. Humphrey, Alley & Richards 
to unite in a $25,000,000 operation; 
(Reach, McClinton & Co., and J. R. 
Pershall of Chicago mated a few 
weeks back), Lennen & Newell 
joining with Buchanan & Co. and 
absorbing Merchandising Factors, 
San Francisco; Emil Mogul mating 
with Lewin, Williams, & Saylor; the 
merger of three Coast agencies, 
Honig, Cooper, Harrington & Mi- 
ner; Doner & Peck teaming up; the 
newly-formed combo of Kastor, 
Farrell, Chesley & Clifferd with 
Hilton & Riggio and Grant Adver- 
tising and Kimball Co. uniting. 
(These are just a few of the larger 
agencies which are pooling their 
resources.) 

Other than the need to provide 
expanded services is the need for 
branch offices to service the ac- 
counts. Under the Donahue & Coe 
and KM&J arrangement, D&C will 
service the New York accounts of 
both agencies while KM&J will 
provide the same service in Chi- 
cago. With the rise of television 
as the top advertising medium also 
comes the need for a Coast office. 
(Nearly a dozen agencies have this 
year worked out arrangements with 
agencies on the West Coast to serv- 
ice the accounts or have taken 
Coast based agencies and made 
them a division of New York 
agencies.) A score of agencies 
have lost accounts this year be- 
cause the national advertiser 
wanted a local office. This is par- 
ticularly true of the automotive ac- 
counts handled out of Detroit. 


Still other reasons lie in the de- 
sire to get new blood inte top 
thanagement and the desire of 
owners to achieve capital gains by 
merging. But principally, the mer- 
ger is based on the economics of a 
profitable area of.operations. I» 
brief, sma!’ accounts earn the 
agency litt! profit unless handled 
on a fee basis and large accounts 
demand the expanded services and 
branch offices for servicing ac- 
counts. 

The joining of medium-sized 
agencies with combined facilities 
make it possible for larger organ- 
izations to pitch for the more at- 
tractive accounts. 

All is not sweetness and harmony 
with the combining of forces and 
sometimes it takes years to work 
out the kinks in both management 
personnel and preduct conflict. 
There is alse the school of thought 
that agencies never really merge 
but that one agency eventually ab- 
sorbs the second. 

But still, medium-sized agencies 
have been forced to take the gam- 
ble if they are going to be in the 
position of competing and if they 
want to. keep, their, present ac- 


counts which demand more serv- 
icing. 

SHORTS: N. W. Ayer has com- 
pletly reorganized its television 
commercial production department 
eliminating the separate status of 
the live commercial sector and film 
commercial department and has 
combined the two departments 
under the same roof under the di- 
rection of Tom Calhoun, veepee 
and manager of the tv-radio pro- 
gramming and production. The 
shifting around involves an esti- 
mated 30 employees. Calhoun re- 
organized his tv department so that 
“the film producers would be able 
to do the live blurbs and vice 
versa.” 

George J. Abrams, in an address 
before. the Advertising. Club of 
Washington last week (9) suggested 
the immediate creation of an Audit 
Bureau of Television to measure 
the quantitative and qualitative cir- 
culation of television audiences. 
Abrams believes that the bureau 
should be the counterpart of the 
Audit Bureau of Circulations and 
should perhaps be under the su- 
pervision of the Federal Commu- 
nications Commission. 

Les Blumenthal, who at one time 
was director of radio-tv at Norman, 
Craig & Kummel, is the top choice | 
to succeed William Lyons as radio- 





tv director at D , Redfield & | 
Johnstone. 
Blumenthal’s appointment ap- | 


peared to be set for this week but | 

activity has held up the 
nomination. (Edmund F. Johnstone | 
resigned last week as exec:v.p. and | 
walked off with the $1,000,000 Rev- 
lon account, throwing agency in) 
tizzy) and holding up the probable 
appointment. As director of the 
radio-tv sector, Blumenthal will be 
responsible for an estimated $4,- 
000,000 in broadcast billings. 

By the way the agencies handed 
out bonuses this year it doesn’t 
pay to work for a large agency. 
McCann-Erickson, which picked up 
the $24,000,000 Buick account and 
in general had a spectacular year, 
will not reward their employees. 
On the other hand, the Kudner 
Agency which lost an estimated 
$46.000,000 in General Motors bill- 
ings handed employees checks this 
week. J. Walter Thompson dis- 
appointed executives of the agency 
by only handing “something extra” 
to employees in the $7,500 class 
and lower. For the top level boys 
their stockings will be bare. Young 
& Rubicam did not follow in the 
path of the larger agencies and 
distributed bonuses yesterday 
(Tues. ). 

McCann-Erickson has opened 
new office in Amsterdam. The | 





cause the agency has been work- 
ing on reactivating the beer ac- 
count for several months. It is 
thought, however, that this might 
be the handwriting on the wall to 
J. Waiter Thompson which handles 
the Schlitz biz. a 
Advertising plans call for Grant 
to begin test marketing the beer 
in key areas in the South, Old 
Milwaukee was first introduced in 
1934 and produced in large quan- 
tities until 1942. At one time it 
accounted for over’ 70% of the 
Schlitz sales. The beer is current- 
ly being distributed in five states. 
Calkins & Holden has been 
named to handle the advertising 
for Klopman Mills, manufacturers 
of greige goods. S. R. Leon Inc., 
previously handled the billings. 
Arnold Bread account, currently 
housed at the Charles W. Hoyt 
agency, is reportedly shopping 
around for another agency. 


Chi Agencies 
By LES BROWN 
Chicago, Dec. 16. 

Leo Burnett Co. has melded 
three of its departments—research, 
marketing and media—into a sin- 
gle unit which shall be known as 
Marketing Services Division, with 
Joseph M. Greeley, v.p. and senior 
marketing officer, the overall 
chieftain. Leonard S. Matthews 
has been appointed exec overseeing 
media and research, with John 
Coulson continuing as head of the 
research dept. and Thomas A. 
Wright as head of media. All are 
veeps, Wright getting his stripes at 
the time of the new appointment. 

Henry M. Hemstead has ankled 
Gordon & Hempstead, which was 
created in a merger last February, 
to reopen his former agency under 
his owh name. Marvin Gordon 
continues to operate the agency as 
Gordon & Hempstead, although 
the latter’s accounts have moved 
with him. 

Clinton E. Frank agency on a 
new business spree with Catherine 
Clark’s Brownberry Ovens Inc. 
and.Bosch Brewing Co. joining the 
fold. Only two weeks ago, the 
agency had snared the $1,000,000 
Curtiss Candy billings. Bosch ac- 
count ankied Henri, Hurst & Mac- 
Donald for Framk, and Brownberry 
Ovens left Lilienfeld & Co. 

Irv Seidner who was head copy- 
writer on the Brownberry account 
at Lilienfeld, has left the agency to 
manage a coffee shop in Chicago. 

Waldie & Briggs plucked Amm- 
co. Tools Inc. 

Wallace J. Gordon signed on 
with Grant Advertising as copy- 
writer. Previously he was copy 
group head at Erwin, Wasey, Ruth- 
rauff & Ryan. 


London Agencies 
By BARRY BARNETT 
London, Dec. 16. 
A cartoon campaign to boost 
Ever Ready dry cell batteries will 





latest addition gives the agency begin early next month. Commer- 
eight European offices, with a staff | cials will be beamed from all tv 
of approximately 1,000. Jose outlets. Agents are Greenlys Ltd. 
Chennaux. who has been with A novelty tv campaign by. Har- 
McCann-Erickson in Brussels, has | rison Heaters, which is being hand- 
been named manager of the new |jed by the Alfred Bates & Son 
office. agency, delivers the selling mes- 
SWITCHES: Fuller, Smith & | S#¢ in Lap, the native tongue of 
Ross has expanded the duties of | Laplanders. Voices are accompa- 
Gerald T. Arthur, v.p. and director | nied by subtitles. Spot runs 30 
of media to include work on devel- | Seconds. 
opment of radio-tv campaigns for| Lintas has announced the for- 
all clients. In new appointments at | ™ation of a subsidiary company, 
the agenty, Edgar Marvin and /|linfilms. The new outfit will be- 
Henry J. Mazzeo have been as-| me operational on Jan. 1, and 
signed to the radio-tv sector as will make advertising films for the 
copywriters. | parent agency. It will, however, 
Thomas H. Calhoun, manager of | also undertake outside commis- 
radio-tv prégramming and produc- | sions for this type of film work. 
tion at N. W. Ayer, has earned| The John Hobson &. Partners 
veepee stripes. | agency is now handling the Mentor 
Ben R. Donaldson, advertising | Shirts campaign. 
consultant of the Ford Motor Co., 
has been elected chairman of the 
board of directors of the Adver- 
tising Research Foundation. Arno 





Person-teo-Person Producers 


H. Johnson, v.p. of J. Walter ohn Aaron & 
Thompson, named vice chairman J 
of the board, Jesse Zousmer 


Hilda Brown Kahn, formerly a. 


copywriter at Young & Rubicam, have some backstage memories 


joins Norman, Craig & Kummel as | in their 
assistant to the creative director. | > > 
Carvel Nelson, manager of || Don’t Say It Isn’t So 
Compton Advertisings Portland | 
office, upped to a veepee. or # 
LOST & FOUND: Grant Adver-|| nother bright Editorial Feature 
— ) angen why Ay: up o* in the soon-due 
eral million do billings by | P 
being appointed agency for the || 53d Anniversary Number 
Old Milwaukee beer account of | of 


Schlitz Brewing Co. Appointment | 
of Grant does not come as a sur- | 
prise to the advertising. trade be- | 


VARIETY 

















TV-Radio Production Centres 


IN NEW YORK CITY... 


WCBS Radio sales manager Tom Swafford off to Chicago to attend 
the Food Brokers’ Convention. He’ll be back Dec. 22... Bob Saudek, 
producer of “Omnibus,” was cited last Sunday (14) at Boston Univ. 
for his “outstanding work in tv.” Award was made by Harold C. Case, 
prexy of the school . .. WCBS Radio Galzn Drake’s wife, Ann, back 
from the Coast following film tests . .. Matt Mattex, choreographer cf 
Patti Page Show, received the 1958 Dance Award from American Dance 
Society . . . Milton Berle will be guest of honor at N.Y. Chapter of 
Academy of TV Arts and Sciences next March at Waldorf-Astoria. 
Max Liebman will produce the dinner show tagged “Close-Up 1959.” 
.. . Bill Wendell, new emcee of “Tic-Tac-Dough,” back in town after 
one-week stay in Florida . . . Mello-Larks did the kine for upcoming 
Hal March variety tv show ... Alfred R. Mata joins Gene Hennessey 
Productions as talent consultant. He was formerly with Ogilvy, Ben- 
son & Mather as tv producer ... Paul Taubman was interviewed 
on Dave Garroway’s “Today” Monday (15). 

Steve de Satnik, formerly WPIX technical director of master con- 
trol, named chief engineer of Metropolitan Educational TV Assn. re- 
placing Don Collins who moved to Video-Tape Productions Inc. ... 
CBS newsmen Bob Trout and Walter Cronkite reversing roles for year- 
end shows. Trout, who did election show on CBS Radio, will be anchor 
man on CBS-TV “Big News of '58” wrapup Jan. 4 while Cronkite, who 
emceed CBS-TV election show, will be anchor man of CBS Radio “Big 
News of ’58” Dec. 28... St. John’s Univ. gave dinner for META pro- 
duction staff at N.Y. Athletic Club (10) concerned with Russian lan- 
guage telecourse on WPIX. In attendance were Katherine Alexieff, 
instructor; META prexy Alan Willard Brown and producer Amram 
Nowak. Father Flynn, St. John’s prexy, officiated . . . Comedian Jim 
Backus will be guestar on NBC-TV’s “County Fair” today (Wed.) ... 
CBS-TV exec veep Hubbell Roebimson back at his desk after a bout 
with a heavy cold .. . Oscar Katz, CBS-TV veep of daytime programs, 
back from Coast biz trip . . . Lee Hanna, ex-staffer of “Eye on New 
York” and “This is New York,” joined WNEW news staff... CBS 
maestro Alfredo Antenini has busy Christmas sked lined up. He 
conducts 30-piece CBS orch on Jimmy Dean Show Monday (22) and on 
Sunday (21) conducts CBS-TV music program with soprano. Maria 
Stader . . . Tino Barzie, who managed the late Tommy Dorsey, has 
joined the staff of Bullets Durgom, Jackie Gleason’s personal manager. 


Claude A. Mahoney, vet farm news editor and broadcaster, will join 
the Washington news staff of Mutual Sunday (21). For the past 10 years 
Mahoney has been farm news editor for CBS, having joined that web 
after seven years at WTOP, Washington. He will begin his own sched- 
ule of news and farm shows on MBS after the first of the year . ... 
Chemical Corn Exchange Bank, sponsor of WPIX’s “Warld News” at 
7 p.m., will cancel its commercials on the Christmas Eve show and 
— instead the caroling of the Chemical Corn Exchange Bank 

oir. 

Singer Danny Scholl, hospitalized since Thanksgiving Day with mus- 
cular disturbance, will be discharged from Roosevelt Hospital Satur- 
day (20) and appear on Jack Paar’s Show Monday, Dec. 22 and Friday, 
Dec. 26 . . . Christmas parties aplenty for needy kids: Jimmy Blaine, 
host on NBC-V's “Ruff and Reddy” show will do a benefit for needy 
children at L.L.U.’s Brooklyn Center, Monday (22). Fortune Pope, 
prexy of WHOM, throwing a yuletide party for 1,000 Puerto Rican 
children in ballroom of West Side Branch YWCA, Saturday (20) ... 
Paul Tripp and wife Ruth Enders appearing in continuing legal case 
on “Verdict is Yours” daytimer over CBS-TV thru Friday (19). Also 
case of typecasting: They play Mr. and Mrs... . Steve Lawrence takes 
time out from army duties to guest on NBC-TV’s “Perry Como Show” 
Saturday, Dec. 27 . . . Benn Squires has joined staff of NBC-TV’s “To- 
day” as assistant to producer Bob ck .. .Hansi and C. Terence 
(Terry) Clyne to the Coast next week for their annual .Xmas-New 
Year’s quickie for a Palm Springs holiday. He returns to HoHywood in 
mid-January on further McCann-Erickson business ... Alfrede An- 
tonini and all 30-pieces of Columbia Concert Orch doing Jimmy Dean’s 
CBS-TV’er Dec. 22 ... Dave Gregory set as writer on Patti Page ABC- 
TV stanza .. . Leonard G. Goldenson, AB-PT prexy, received Sigma 
Alpha Mu frat certificate of merit for “distinguished community and 
philanthropic endeavors.” 


(N HOLLYWOOD ... 


Jack Runyon, long one of the top agency execs on the Coast, will 
open his own office in Frisco but shuttle along the seaboard. He'll start 
with $500,000 in billing . . . Dick Chevillat and Ray Singer whipping 
up a comedy script for Naney Walker to’ be piloted by Screen Gems 
. . . Jean Bartel, an erstwhile Miss America, back from a month in 
Brazil as guest of TV Rio. Her findings on the state of viedo there will 
be spread before the TV Academy at its January meeting ... Christy 
Walsh and Hank Booraem picked a Bevhills site for the new office of 
Ogilvy, Mather & Benson. Their landlord is Alan Ladd, who owns the 
bank building . . . Sherry Jackson who played Danny Themas’ moppet 
daughter, pulled out so she can set up her own series, “Adventures of 
Sherry. . . . Parke Levy has blocked out in his mind a stage show, 

You Can't Go Back.” Naturally it would open in Philly, his old 
stamping ground .. . Bem Gage, who pioneered the variety show for- 
mat on tv in Hollywood, will be facing the cameras again for the first 
time in eight years. He’ll play “Marshal Mort Dooley” in “Gun Shy,” 
a lampoon of “Maverick,” . . . Erie Sevareid went back to Washington 
still wondering how the “Playhouse 90” crew ever gets the show on 
the air for 90 minutes every week. He did the narration on “Seven 
Against the Wall” and admitted it was a frightening experience. Elec- 
tion night was never like this, he avows. 


IN CHICAGO ... 


WNBQ looking for news commentator to replace Clifton Utley at 
10° p.m. in January . . . Dom Quinn upped to program director- of 
WIND, vice Dave Croninger . . . Chuck Henderson, p.r. chief of NBC 
o&os who docked here a month ago, returns to Gotham this weekend 
. . . Singer Nancy Wright doubling this week at Old Heidelberg and 
as vocalist on “Breakfast Club” .. . Vinee Garrity, WAAF deejay who 
was elected to the Sanitary District board, has been appointed to the 
Public Building Commission . . . John Fink, Trib’s second string tv 
critic, switching to the gazette’s Saturday video supplement, TV Week, 
as editor. Dick Blakeslee, who has been ailing, will rejoin the Tribune 
Magazine staff ... WBBM radio overhauling daytime programming in 
January with accent on singer Billy Leach and King’s Jesters. Both 
will be featured in three live variety shows daily. Station is also in 
the market for a gal singer . . . Rom Terry’s “TV Polka Party” on 
WGN-TV, staging a polka queen contest .. . Henry Cooke’s morning 
om = Pads. ie to — ry Gs half hours daily . . . WNBQ 

w rate card upping ices in ss C time a 
count plans in AAA and AA, r array: oma 


IN BOSTON ... 


Big contingent of Hub tv people flew to Rome to cover elevati 
Richard Cardinal Cushing for WBZ-TV. Rev. Walter L. Pr merger 
radio and tv for the archdiocese of Boston; WBZ-TV staff film produ- 
cer Philip Galligan, and Red MacLeish, Westinghouse Washington 


(Continued om page. 34), __,.. 
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VIDFILMS’ WINTER OF CONTENT 





Vidpix: Loaded for Action 


With the exception of CBS Films “Rendezvous,” virtually all of 
the fresh syndication entries heading for the mid-year syndica- 
tion season are in the action-adventure vein. “Rendezvous” is an 
anthology series, 13 of which were made in the U.S., and the re- 


mainder being lensed in Britain. 


Its writing credits are imposing 


and will be watched with keen interest by the trade. 


The action-adventure fold 


embraces 


Ziv’s “Tombstone Terri- 


tory”; CBS Films’ “Border Patrol,” and upcoming “Silent Sabre”; 
Sereen Gems’ “Stakeout”; Independent Television Corp.’s “Can- 
nonball,” now unreeling in Canada; and MCA TV’s second year 
production on “Mickey Spillane’s Mike Hammer,” (only private 


eye in the group). 


Also available for mid-winter airing with many markets yet un- 
sold are ABC Films’ “26 Men”; National Telefilm Associates’ “U.S. 


Marshall,” “William Tell” and ‘ 


‘George Jessel’s Showbusiness,” 


(only. musical in group); and Screen Gems “Rescue 8.” 
Why Amoco Went Syndicatio 
~ ox — ———— 


Sponsor Identification, Flexibility, Promotion Values 
Cue Shift From Network 


+ 


Why did an advertiser such as 
(ae American Oil Co., with years of 
experience in network tv advertis- 
ing, switch to syndication for '59? 
(It bought CBS Films’ “Border Pa- 
trol” in wide sweep of markets for 
a major regional.) 

In the words of Charles W. Shu- 
gert, exec v.p. of the Joseph Katz 
& Co., the agency which handles 
the Amoco account, syndication is 
“local, flexible, identifiable and 
promotable.” Shugert, in an ad- 
dress before the recently concluded 
CBS Films sales conclave, ex- 
plained each of the four major rea- 
sons for his client’s decision this , 
way: 

“It’s loéal. Amoco is a regional 
marketer. We market from Maine 
to Florida, west to and including 
Ohio, then East of the Mississippi 
River, plus Arkansas and Houston, 
Texas. We have many marketing 
problems unique to each section in 
which we operate. Therefore, for 
the most effective use of tv, or any 
media, the local aspects far out- 
weigh the prestige (if there is any) 
of national advertising. 

“It’s flexible—the flexibility of 
syndication, such as day of week, 
time of day and some choice of 
competing programs. Many good 
network shows have failed because 
of a program on a competing sta- 
tion. With syndication you can 
pick your competitor and you don’t 
pick someone you can’t lick. 

“It's identifiable—the opportu- 
nity a syndicated show offers to 
build within our Amoco organiza- 
tion and build for Amoco, an iden- 
tity in a property that through lo- 
cal promotion becomes ‘our pro- 
gram.’ Even though Amoco’s ‘Per- 
son to Person’ show had high rat- 
ings and prestige among its regular 
viewers—the personality of Mr. 
Murrow and the prominence of his 

(Continued on page 49) 


White Exits Guild 
For Own Setup 


Hollywood, Dec. 16. 
William B. White, exec producer | 
for Guild Films, has turned in his | 
resignation to prexy John Cole, | 





and is activating his own vid- 
filmery, Palm Springs Produc- 
tions. 


White was named to the pro- 
duction post nine months ago, but 
Guild has had no vidpix produc- 
tion in that period, so he asked for 
and received “amicable  settle- 
ment” of his year-long pact. 

Guild is involved in videotap- 
ing of local shows for syndica- 
tion, and White did supervise 
that work. Stretch Adler, Guild's 
national sales manager, will as- 
sume supervision of the taped 
shows, and will also function as 
western division sales manager. 

White’s own vidfilmery will pro- 
duce “Date With Judy,” for which 
Eileen Leslie is writing the pilot 
script. In addition, he has several 
other pilots planned. “Judy” and 
one of the other pilots will be 
made in conjunction with’ Guild. 








CBS Poris Commentator 


Dave Schoenbrun 


Inscribes his own closeup on the 
French idea of education in 
a humorous piece 


Meanwhile, Back In 
the Sixth Grade 


* * ® 


one of the many Editorial Features 
in the soon-due 


53d Anniversary Number 
of 


VARIETY 











CNP’s 6 for Year 
As 2 New Shows 
Are Firmed Up 


Hollywood, Dec. 16. 

California National Productions 
last week firmed up two more 
properties and set a pilot deal on 
a third, with an eye toward reach- 
ing a total output for the year 
of six properties. CNP signed for 
39 “Philip Marlowe” stanzas from 
Goodson-Todman, and for 39 of 


Jack Chertok’s “Ruditsky” shows, | 


with production of both to start 

next month. : 
Also starting in mid-January, 

at Metro, is the pilot of a science- 


$18,000,000 IN 
DEG.-JAN. PROD. 


Hollywood, Dec. 16. 

Telefilm industry is enjoying its 
biggest winter in terms of new 
production, with a total of 16 half- 
hour series involving minimum 
production outlays of $18,000,000 
rolling in December and January. 
These 16 shows represent actual 
series production, not pilot films, 
with minimum production sched- 
ules of 13 shows each. 

Sudden upturn is traceable to a 
combination of factors. One is the 
heavy network cancellation rate 
early this year, which finds four 
of the new shows already sold 
for network airing. Another is 
the activity of syndicators, now 
prepping for their traditional sec- 
ond biggest season of the year, a 
period which roughly stretches | 
from January-thru-April. Also | 
| acting as a hypo is the creation of | 
new distribution outlets like | 
United Artists Television, which 
has three shows slated for produc- 
tion, or Gross-Krasne-Sillerman 
which has one. 


Actually, only three shows are 
starting up under 13-week deals, 
four are in on 26-week pacts and 
the remainder have firm commit- 
ments for 39 shows. In the latter 
category, shows aren’t necessarily 
slated for syndication, since UA 
TV, for example, is committing for 
39 but will try to sell nationally 
at first; ditto California National, 
| with its two . 2w shows. 
| List of new shows in production 
{is as follows: Ziv has already 
Started up on new production on 
“Tombstone Territory,” dormant 
since last year, and is about to 





| 
| 





Start on “Bravo.” with Gerald 
Mohr, and on “Lock-Ou‘,” with 
Macdonald Carey. CNP starts 


“Philip Marlowe” and “Ruditsky” 
in January at Metro. UA has Den- 
|nis O’Keefe’s Cypress Productions 
| already shooting at Hal Roach 
| Studios, started Northstar Produc- 
| tions’ “Troubleshooters” today 
(Tues.) at Desilu, and star's North- 
| Star's “Hudson's Bay” in January, 
| probably also at Desilu. 

| At Warner Bros. this week, with 
|10 episodes of six series before 
| Studio cameras, telefilm activiiy is 
| at its peak. Pressure of the con- 
| centrated production effort will 
| force certain producers to double 
| normal assignments. 

| Busiest series is “77 Sunset 
| Strip,” with four hour-long stanzas 
| grinding within the week. To take 
the pressure off producer Howie 
| Horwitz, “Sugarfoot” producer 
|Harry Tatelman will undertake 
| production reins on “Eye Witness,” 





It's ‘Sooner Than Y 


ou Think’ On 


Features-on-IV, Well Drying Up 
But Real Crisis Couple Years Off 





Scripter 


J. P. Miller 


admonishes 


Don’t Do as I Do 


* * * 


another Editorial Feature 
in the soon-due 


53d Anniversary Number 


VARIETY 


+ Everyone’s been talking about 
when the feature supply to tv will 
dry up. For the record—other than 
the MCA library of Paramount pix 
and occasional packages from tra- 
ditional sources—the time is now. 

National Telefilm Associates only 
has about another two packages to 
draw from in its deal with 20th- 
Fox. Columbia subsid Screen 
Gems, which has been parcelling 
out the vintage pix of its parent 
company, has about another 200 
from the Columbia library. Addi- 
tionally, there are about 400 Uni- 
versal pix yet to be released by 
Screen Gems. 

Then there are the foreign im- 
ports distributed by Flamingo. 
United Artists Television also 
| should come out with a new pack- 














Foreign Pix No 
Longer Resisted; 


Rack Up Ratings 


The tv potential for foreign pix 


—American dubbed and of gocd | 


calibre—is growing brighter. It’s 
not a simple matter of the dimin- 
ishing poo! of Hollywood pix avail- 
able for video, with station film 
buyers turning to foreign product 
in desperation. 

In market after market, the bet- 
ter imports such as “Rififi’ and 
“Scandal in Sorrento” a-e racking 
up commanding ratings, similar to 
those for better Hollywood vintage 
product. 

When Flamingo Telefilm Sales 
went into the market about a year 
ago with the first sizeable quantity 
of American-dubbed foreign prod- 
uct, many of them blue-chippers, 
it was met with a good deal of re- 
straint from many station film 
buyers. Today, its catalog is in 
from 70 to 75 markets and has 
grossed about $1,000,000 on about 
40 pictures. 

The catalog has a flavor of stars 
and individual theatrical track rec- 
ords unique in its field. The so-so 
foreign imports couldn’t fare as 


well, not at this stage anyhow. In- | 


cluded in the catalog. derived from 
Distributors Corp. of America, and 
other sources are “Anna,” “Bitter 
Rice.” “Rififi.” “Gold of Naples.” 


fiction entry, “Outpost in Space,”| one of the quartet of “77” epi- 
in which Cal Nat is partnered with | sodes. Tatelman also will have a | “Hulot's Holiday,” “Please, Mr. Bal- 
the Hollywood special effects | pair of full-hour “Sugarfoot” ses-|za¢.” and “Frisky.” Not all of 


team of Jack Rabin and Irving 
Block. Pilot script is by Tony 
Barrett and Tony Ellis. latter now 
producer on Four Star’s new 
“Black Saddle.” 

Ideally, according to Cal Nat 
production chief Frank Cleaver, 
the company would like to come 
up with six properties, three of 
which would constitute full com- 
mitments for 39 films each, the 
other three pilot properties. Sim- 
ilarly, CNP would like to do three 
a year for national sale, three for 
syndication. However, on “Mar- 
lowe” and “Ruditsky,” company is 
aiming for a national sale, even 

(Continued on page 48) 


OF, PAR-SUNSET — 
CO-FINANCING DEAL 


Hollywood, Dec. 16. 

Official Films and Paramount 
Sunset are near a deal to co-finance 
three pilots a year over a five-year 
period, with an annual budget of 
$150,000. Official would utilize 
Par-Sunset facilities and make co- 
production deals with indies on 
pilots. 

Hal Hackett, OF prez, here to 





sions to contend with. 


_ Rounding out bext week's film- | 
ing activity are a “Lawman” seg- | 
ment, and a “Cheyenne” telepic. | 
Four Star Films has already | 
| Started “Back Saddle,” slated as a 
| January replacement for Ligget & 
Myers, and is about to start “Rich- 
|ard Diamond,” slated for a Feb. 
15 start on CBS-TV. Jack Webb 


(Continued on page 51) 


Filmways Seeks to Issue 
154,000 Shares of Stock 


Filmways plans to make itself 
a public corporation, the Securities 
& Exchange Commission permit.- 
ting The telefilm and tape blurb 
production company has filed with 
the government agency for per- 
| mission to issue 154,000 shares of 
stock. 

The issue will increase the Film- 
| ways stock line to very nearly 
| 448,000 shares, 294,000 shares to 
| be held by officers or members 
| Of the corporation, it is under- 
| stood. All but 14,000 of the issue 
is in new stock, with the former | 
amount coming from the personal 
| holdings of president Martin Ran- 














Flamingo’s product is of that sta- 
ture, but these are representative 
of the toppers. 





‘RKO TELERADIO 
UPS WM. GRUMBLE 


William H. Grumble, head of 
both WHBQ and WHBQ-TV, Mem- 
phis, has been promoted to the post 
of v.p. of RKO Teleradio Pictures. 

Assigned to RKO headquarters, 
he will handle special assignments 
for RKO o&o radio and tv proper- 
ties. He will report directly to 
Thomas F. O'Neil, prexy of Gen- 
eral Teleradio. His first assign- 
ment will be to check RKO’s Coast 
stations, KHJ radio and tv, Los 
Angeles, and KFAC, San Francisco. 

RKO recently coneluded its an- 
nual meeting of top radio and tv 
execs in the organization. 


Italo’s School-TV 


Rome, Dec. i6. 
Italian television's ambitious 
“school-TV” (Telescuo.a) program 





jhas gotten under way. and a re- 


ported 1440 “viewing posts” in 


wrap up the deal, confirmed nego-| sohoff. This will leave Ransohoff public places and/or school areas 


tiations, and said, “It looks good.” | and his family with 140,000 shares | throughout the 


Hackett added OF has eight prop- 
erties on the fire, but hasn't de- 
cided’ Which to do first. 


|in Filmways. 
| It’s reported S. D. Fuller & Co. 
i} will underwrite. omen! | 


peninsula 

Courses include Italian, drawing, 
math, French, science, geography 
and religion. 


| age in '59, augmenting the supply 
of indie productions coming from 
smaller features-to-tv distributors. 
Also represented are the vost-'48's 
of Republic Pictures. Other than 
that it’s slim pickings 

The comparative dearth of prod- 
uct probably won't be felt to any 
great extent on the station and 
| viewing level until another two or 

three years. Many large station 
users of cinematics are husbanding 
| their supply, via some neat use of 
|; repeats and supplemental pix buys 
|as new packages are brought out 
jin the market. 

Current situation is a far cry 
from what ovrevailed, just three 
years ago when the unloading of 
the RKO library onened the vauits 
of the other majors and thousands 
of pix came inte the market. (Over 
$200,000,000 has been realized 
from the sale of the pix of major 
studios). 

But what cinematic syndicators 
are banking on is a break in the 
post-'48 situation. Currently, the 
major studios are receiving mil- 
lions of dollars in revenues from 
licensing tv fees of their pix. Ques- 
tion asked is what will the majors 
do when those revenues dry up? 
Syndicators feel that the majors 
will be forced by banking interests 
and their own instincts of survival 
to take those asset$ represented by 
the post-48’s and dump them on tv. 

When the pressure is present, 
syndicators feel that. the majors 
will then talk turkey with the Hol- 
lywood guilds for a formula on 
residual payments. Present deal 
with the majors prevents distribu- 
yg of pix produced after August, 

Another situation which could 
upset the post-'48 freeze is the 
sellout for liquidation of any of 
the major companies. Then, the 
Hollywood guilds would have no 
strike weapon redress against the 
paticular company. That happened 
when Republic Pictures gave up 
motion picture production and at 
the same time began selling off its 
post-’48’s to tv. 

Best guess is that in about on- 
other three years, the hard pressed 
j|majors will reach some _ accord 
with the guilds on a residual for- 
mula. 


UA-TV Threesome 
To Roll in Jan. 


Heilywood, Dec. 16. 

United Artists TV will have 
three of its series in production 
here by mid-January. Already 
underway, at Hal Roach Studios, 
is Cypress Productions’ “Dennis 
O’Keefe Show.” Starting today 
(Tues.) at Desilu is Northstar Pro- 
tion’ (John Gibbs) “Trouble- 
| shooters,” with Keenan Wynn and 
| Bob Mathias. Slated to begin in 
| January, probabiv also ai Desilu, 
jis the second Northstar package 
| for UA, “Hudson's Bay.” with Bar- 
|ry Nelson. 
| Both “Hudson’s’ Bay” 
(Continu¢@’ om page 51) 
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A private line to 1.6 million different 
families. What connections—more than any other 
station in New York!* And look who's doing the selling: 
star personalities like Jack Sterling, Freeman & Hayes, 
Lanny Ross, Galen Drake, Jim Lowe and Martha Wright. 


, They'll boost Suzi sales...easy as Pl 2 3 A 5 


WCBS RADIO 


REPRESENTED BY CBS RADIO SPOT SALES 






a 


*WCBS daily average: 1,633,400 different homes. Latest Cumulative Pulse Analysis, December 195%, 
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20th-Fox 


Spells Out TV Ambitions; 


_ $15,000,000 Roster of Programming 


has 





Twentieth Fox Television 
nine projects to roll for next sea- 
son, with another six possibilities 
on the drawing board. Potential 
investment in production for the 
20th-Fox subsid could run as 
high as $15,000,000. 

Plans for the '59-’60 season were 
spelled out by Martin Manulis, 
exec in charge of 20th-Fox tv 
production. Twentieth-Fox prexy 


Spyros Skouras, commenting on 


the Manulis effort, made it clear 
that it’s the biggest tv push in 
the company’s history. 

also spoke of his company's de- 
termination to play as big a role 
in tv as it plays in the motion 
picture industry. As to 


budgets, | 
Skouras foresaw the day when the 


tv budget will be comparable te 
the $60,000,000 20th-Fox is in- 
vesting today in motion pictures. 
The nine projects ready to be 
acted upon for the °59-’60 season 
include: “Mr. Belvedere,” half- 
hour comedy series based on the 
Gwenn Davenport character of the 
same name; “Esther Williams 
Show,” an anthology series hosted 
by Miss Williams who also. will 
play a role every second week; 
“The Many Leves of Dobie Gil- 
lis,” half-hour comedy series based 
on the Max Shulman teenage char- 
acter, with Shulman scripting. 


Also “Helimarines,” action se-/| sim 


ries scripted by Richard Trega- 
skis; “Sunny Side Up,” (tentative 
title), comedy series with Tom 
Ewell sought as lead; “Five Fin- 
gers,” counterespionage skein; 
“Whodunit,” mystery meller; “Pro- 
file,” one hour dramatie biogra- 
phical series; and “Festival,” a 90- 


minute once a mpnth 
either dramatic or musical for- 
mats. 


Manuilis said casting on each 
of the shows wasn’t ready to be 


announced as yet. He said pilots}. 


would be done on some, while 
others he hoped could be sold 
sans pilot. All the projects are 
aimed for networking. He said he 
thought eventually 20th-Fox might 
get inte syndication, but was quite 
vague about that. All the com- 
pany’s studio facilities have been 
made available to him, Manulis 
added, and virtually all the pro- 
duction is scheduled for Holly- 
wood. i 

Video production topper, in re- 
sponse to a question, said that his 
operation wasn’t confined to film, 
but might go into live tv and 
tape. In the sales end, company 
is represented by William Morris 
Agency and has Irving Asher, v.p., 
Pitching the shows to national 
sponsors, agencies, and networks. 

The six projects which are in 

(Continued on page 49) 


Sloppy Editing Of 
Feature Pix on TV 
Scored by Hubbard 


San Francisco, Dec. 16. 

“Few live programs are slopped 
so carelessly on tv screens as are 
most feature films.” 

With this remark Ray Hubbard, 
recently named program manager 
of Westinghouse’s KPIX, Frisco, 
began his disucssion last week of 
“The Problems of Editing Feature 
Films for Television” at a KP1X- 
sponsored luncheon. Occasion was 
the start of the channel’s cam- 
paign for its Paramount package 
purchase — it'll break the package 
open Jan. 5 with “For Whom the 
Bell Tolls.” 

In the course of his talk Hub- 
bard took some hefty digs at tv 
film editors across the country. 

“Some terrible crimes are com- 
mitted,” he said. “In Washington, 
D.C., a month ago ‘Going My Way’ 
was cut from 130 to 60 minutes 
...in Boston, ‘Tales of Hoffmann” 
was cut from three hours to 77 
fhinutes, and when you ask the 
reasoning behind this, you’re told, 
“it’s just a musical, we cut out 
pee singing and stick with the 
plot.’ 





“Most tv stations have not faced 
up to the requirements of present- 
ing feature films on tv.” 

In addition to indiscriminate 
cutting, he accused many chan- 
nels of too-frequent commercials 
= bad spacing ef the commer- 
cials. 


’ , A 
Fonda’s ‘Deputy’ Series 
Hollywood, Dec. 16. 

Deal is being finalized for Henry 
Fonda to star in “The Deputy,” a 
new Revue series. 

Plan is to shoot a pilot in Janu- 
ary, at Republic. Fonda starrer 
will be another hoss opera. 


We'll Come To 





Th 
currently on the air either buy film 
through a N. Y. agent or send their 
own executives here on periodic 


wEanbaeee 
peel 
Hie it 
- ral “il 4 
it 


ae 
fe 
: 
[es 
bs F 
gfe Ee 


: 


A year ago, the Aussie govern- 
ment increased the amount of 
money that could be spent outside 


(Continued on page 51) 


KNXT’s 1006 Promotion 
Hoopla for Kickoff Of 


Par Features on Jan. 5 


Hollywood, Dec. 16. 

KNXT, the CBS-TV o&o here 
and one of the early purchasers 
ef the Paramount library from 
MCA-TV (‘for which it expended 
over $7,000,000), is prepping a 
$100,000 ad-promotion campaign to 
kick off its showcasing of the Par 
backlog, which begins Jan. 5. 

Station will concentrate the cam- 
paign into the week of Dec. 26, 
with some $50,000 worth of on- 
the-air promotion backed by an- 
other . $50,000 in out-of-pocket 
costs in terms of trade ads, half- 
pages for the entire week in all 
four Los Angeles dailies plus a 
raft of community newspapers in 
the suburbs, seven local-page ads 
in TV Guide and a radio package 
on KNX, CBS sister station. 

To personalize the campaign, 
station has signed starlet Sandy 
Warner who had a featured spot 
in “Some Came Running,” as the 
focus of all the promotional hoop- 
la. She’s doing a flock of spots 
for the station, and additionally 
will serve as hostess of the sta- 
tion’s “Early Show” film showcase 








(Continued on page 49) 


ABC FILMS SALES 
IN CANADIAN MARKET 


Colm O’Shea, who recently 
opened up ABC Films’ Toronto of- 
fice, has perked up sales for the 
outfit in the Canadian market. 
Prior to O’Shea’s appointment, 
ABC Films didn’t have an account 
exec stationed in Canada, but han- 
dled sales via the homeoffice. 

For the fourth quarter of ’58, 
ABC Films registered six multi- 
market deals and four station con- 
tracts. 

The multi-market deals involve 
“The Adventures of Jim Bowie,” 
to Sussex Ginger Ale, Ltd., for 
playing in all Nova Scotia, New 
Brunswick and Prince Edwards Is- 
land; “Douglas 


“Kieran’s Kaleidoscope,” -also to 
CBC. The other two multi-market 
sales are “ ”" to the 


French network of CBC and “26 
Men” to Molson's Brewery through 
Maclaren Advertising for playing 
on WGR, Buffalo, and WCNY, Wa- 
tertown. 

Station contracts are with 
CHSJ, St. John, N.B., for “Herald 
Playhouse” and “Playhouse” and 
with CHLT, Sherbrook, Quebec, 
for “Jim Bowie” and “Bowling 
Queens.” 


US. Court Gets $6 
Antitrust Action 


The Government's move to upset 
the Screen Gems deal for distri- 
bution of the Universal pre-'48 
backlog is before’ Federal Judge 
Sylvester J. Ryan. 

The case, filed in N.Y. District 
Court last April, stems from the 
Justice Department's allegation 
that the Screen Gems-Universal 
deal violates the Sherman anti- 
trust laws in that the Screen 
Gems takeover on distribution of 
Universal product reduces compe- 
tition in the features-to-tv field 
and is a price-fixing tool. 

Preliminary motions of the in- 
volved parties were filed last 
week, with additional memoran- 
dums requested. Judge Ryan re- 
served devision on the Govern- 
ment’s bid for an immediate pre- 
liminary injunction study 
of the additional briefs. 

The court queried attorneys for 





te go to trial on the case in about 


the | three months. 


The Screen Gems agreement 
with Universal calls for the former 
to pay the latter a minimum 
guarantee of $20,000,000 over a 
seven-year period and provides 


for Screen Gems to receive a 
graduated scale of distribution 
fees. 


| Vidpix Chatter | 


J. Edward Owen, formerly of 
MCA-TY and Official Films, has 
joined ABC Films as an account 
exee cevering the central division 
. . » Mickey Shaughnessy will get 
the lead role in MGM-TV’s pro- 
jected Navy comedy series, tenta- 
tively titled “Mickey 
. . . WGN-TV in Chi is color tele- 
casting California National Produc- 
tions’ “Danger Is My Business.” ... 
Handling network and national 
sales for United Artists Television 
is John J. Mulvihill. He most re- 
cently was associated with General 
Teleradio .. . Robert J. Kelb has 
joined CBS Films as an account 
exec. He formerly was associated 


with WOR-TV, N.Y., in a similar | 


capacity. 

Martin Diamond, who has spent 
46 years with the Michelson clan, 
first as traffic manager for the 
Michelson and Sternberg exportery 
and since 1938 as t.m. for Charles 
Michelson’s radio-telefilm distribu- 
tion-production house, retired this 
week .. . Bernie Kowalski to direct 
first two episodes of Screen Gems’ 
“Stakeout” being shot in Florida; 
Max Erlich wrote the initialer and 
M. L. Davenport the second half- 
hour .. . Adolf (Hank) Aldrich to 
Transfilm as motion picture scenic 
designer .. . Jean Martin, Chock 
Full O’Nuts coffee girl, is appear- 
ing in Jan. 13 “Naked City” and 





later in a “N.Y. Confidential.” 


McGenigie.” | cation 


Candidates Into 


SAG's Gotham Branch Sweeps Caucus 


All § Council Seats 


> 
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Cooperman’s Pilots 
Hollywood, Dec. 16. 

Screen Gems exec producer Al- 
vin Cooperman is readying a trio 
of pilots for the Columbia video 
subsidiary. 

They are Mac Hyman’s “Prome- 
nade Home,” about teenagers; “Mr. 
Blandings Builds a Dream House”; 
and a sci-fact series. 





TV Producers To 
Effect a Merger 


London, Dec. 16. 

On the initiative of the Duke of 
Edinburgh, a meeting was held in 
Buckingham Palace last Friday 
(12) to arrange a merger between 
the British Film Academy and the 
Guild of Television Producers. The 
Duke is president of the BFA. 

The new organization, to be 
known as the Society of Film and 
Television Arts, will endeavor to 
“improve the standard of film and 
television production and stimulate 
public appreciation of the arts.” 

Among these who attended the 
Palace meeting were John Davis, 

director of the Rasik Or- 

ganization and chairman of South- 
ern Television; Sir Michael Balcon, 
executive producer of Ealing Films; 
Gerald Beadle, director of BBC-TV; 
Bill Ward, production controiler of 
Associated Television, and Roger 
Manvell, who is to be administra- 
tor of the new society. 


Simmons (‘Sst. Preston’) 
Doubles as an Exec To 
Cushion Slack Periods 


More and more actors are be- 
coming business execs—to cushion 
the inevitable slack periods in the 
profession and to pariay their tal- 
ents outside the acting grena. 
Latest example is Richard (Dick) 
Simmons, who plays the title role 
in “Sergeant Preston of the Yu- 
” Simmons now is an exec in 
the Jack Wrather Organization, and 
for the past week has been in 





the | N. Y. conferring on sales problems 


of putting the skein of 78 episodes 
into syndication. 

Simmons said that when his act- 
stint ended on the series last 
September, Wrather approached 
him and asked him to stay put. 
Wrather made the non-acting pro- 
posal that Simmmons learn the vari- 
ous facets of the biz of the Jack 
Wrather Organization and apply 
himself as a general exec. (Latest 
Wrather enterprise is the big In- 
dependent Television Corp.) 

Simmons prior to making the 
“Sergeant Preston” series had been 
a contract player at Metro. Not 
that Simmons, like ether perform- 
ers wearing two hats, plans to give 
up acting, but he’s much more 
aware and involved in business 
than his predecessors. (ITC is 
weighing further production on 
“Sergeant Preston” for the syndi- 
mart) 

Because of tax reasons and other 
benefits, many actors in telepix 
have entered the business route 
via part ownership in series, a la 
Broderick Crawford in “Highway 
Patrol.” And of course the busi- 
ness success pyramid és topped by 
Desi Arnaz and Lucille Ball of 
Desilu and Dick Powell’s Four-Star 
Films. 


Termini Expanding 
Walter M. Masters, former agen- 
cy veepee and onetime officer in 
the U. S. diplomatic corps, is join- 
ing Termini Video Tape as a gen- 
eral executive. Move is part of the 


g 





the video tape commercial produc- 
tion company, which was estab- 
lished in N. Y. some months ago. 

Masters was a veepee and a 
writer-producer of radio soaps (in- 
cluding “David Harum”) in the 
Blackett, Sample & Hummert agen- 
cy of yore. 





expansion-reorganization plans of | film 


* A resounding victory was won 
last week by the Caucus of Per- 
formers in Television Commercials 
when its candidates swept all nine 
open council seats in a general 
election by the N. Y. branch of 
Screen Actors Guild. This puts 
into office seven men and two 
women from a group which has 
been expressly opposed to the poli- 
cies of the SAG command on the 
west coast, 

With over 1,000 of the 3,000 
members of the branch voting, it 
was the largest vote the New York 
film union ever had—on anything. 

Highest number of votes any op- 
posing council candidate won 
against the Caucus was 335, while 
the lowest any Councilman-elect 
won was 561. In most cases, the 
Caucus won by well over two-to- 
one against the relatively unor- 
ganized opposition for the nine 
chairs. 


Caucus did not put any candi- 
branch 


dency while 
pendent. Since Weist and the six 
other candidates for high office 
were uncontested, hence shoo-ins, 
the Caucus reportedly felt it would 
be wiser spreading its influence by 
not including Weist on the Caucus 

slate. 
SAG bylaws permit a candidate 
vicepres- 


running for a pi ° 
idency, or secretary to 
run simultaneously for council, so 


Rooten (708 votes), 
(670), Del Sharbutt (668), 
Frank (644), Ron Rawson (628), 
Joyce Gordon (622), Mat Mattox 
(602), Chuck Goldstein (576) and 
Adrienne Moore (561) on the coun- 
cil. There are 21 other seats on 


the bragch council. . 


Caucus was first 
formed several months ago, its first 
goal being to needle SAG national 
contract negotiators into getting 
what the group felt were “more 
equitable” fees for blurb acters, 
it was termed a “group of dis- 
sident, rich announcers.” SAG op- 
position indicated that the Caucus 
didn’t represent any more than 80 
or 90 men and women. 


Kennedy Quits Brit. 


Jungle for Elephant 
Grass & Vidpix Series 


New Delhi, Dec. 16. 

Burma-born John Kennedy has 
quit a razzle-dazzle career of mas- 
terminding Tommy Steele and 
other top pop singers in Britain 
and is back in the videoless South 
Asian subcontinent to film 13 tele- 
pix for the world market. Teamed 
with British writer-director Ken- 
neth Hume, he will make 10 half- 
hour vidfilms in this country and 
three in its southern island neigh- 
borhood of Ceylon. 

Kennedy, one of whose most re- 
cent promotional successes is Bom- 
bay thrush Shari Mahal, was fea- 
tured in a recent editorial-page in- 
terview in the London Daily Mail 
on the eve of his embarking on the 
new telepixing phase of his career. 
The Mail summed Kennedy up as 
an “ex-deck hand, ex-publicity boy, 
ex-freelance photographer who 
picked up a Bermondsey lad in a 
Soho coffee bar and turned him 
into the Tommy Steele industry.” 

Hume and Kennedy are looking 
for a Sabu-type boy for these tele- 
s—a nonprofessional, knowing 
English, aged 10 to 12, to be fea- 
tured with an elephant. The 10 
Indian vidpix, to be shot indoors 
at RK Studios, Bombay, and out- 
doors on location in Mysore, will 
each be self contained but with a 
linking story. If successful, 26 
more will be filmed. 
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Cisco Kid in London Town 


Dec. 16. 


London, 
The “Cisco Kid’s” (Duncan Renaldo) arrival in London had 
garnered considerable press coverage as well as creating tremen- 
dous fan interest. His arrival at the Savoy Hotel was enough to 


presence was featured by most 


the pageboys and the 


of the national press in special 


stories and the news and picture coverage was above average. 
The five-day visit of Renaldo in the United Kingdom last week 


was exploited to 


the consistent allegations of violence 


disprove 
for the sake of violence in American telefilms. During his short 
stopover he did personals in London, Birmingham and Glasgow 
and alse filled a number of guest tv dates, including an appear- 
ance on Associated-Rediffusion’s “Late Extra” show. 


Edward J. Stern, 


of Ziv International, who was in 


president 
London with Renaldo, pointed out that the Cisco Kid had so far 
appeared in 156 telefilms, but not a single person had been killed 
in any one of them. There had, he conceded, been occasional shots 
(in the arm) in some of the films, but never a fatal casualty. 

Ziv International topper felt that the presence of Renaldo in 
London would go a long way towards dispelling the widely held 
— theory that American vidpix were loaded on the side of vio- 

e. 








U.S. Court Skeptical on ‘Remarriage’ 
Of 20th & Theatres in NTA Deal 





Further hearings on National+ 
Theatres’ plan to acquire Na- 


tional Telefilm Associates will be 
held Friday (19). 

Initial round of hearings in N.Y. 
Federal District Court brought 
some sharp questioning from the 
bench last week. 

Judge. Edward Palmieri raised 
the question of whether the 
planned asquisition might conflict 
with the industry’s consent decree, 
which divorced 20th-Fox and Na- 
tional Theatres. Twentieth-Fox is 
partnered with National Telefilm 
Associates in the NTA Film Net- 
work and National Theatres, under 
the terms of its decree, is barred 
from distribution of theatrical 
product 

National theatres came into 
court with an agreement with the 
Department of Justice confining 
and spelling out its theatrical 
distribution role if NT’s plan to 
acquire NTA goes into effect. Na- 
tional Theatres has approved the 
purchase of about 15% of NTA’s 
stock from principal stockholders. 
The deal also provides for the 
purchase of NTA’s remaining 
stock under similar terms. Court 
permission is needed for the deal 
to go through. 

In peinting out that 20th-Fox 
has a 50% ownership in the NTA 
Film Network, Judge Palmieri 
said that this, in effect, brings 

(Continued on page 48) 


ITC Staff Format 
On Regional Sales 





sales in 
and in 
Coast sales meeting also will be 
briefed om ITC’s forthcoming syn- 
dication entry, “Cannonball,” to be 
introed in January. 
Freiberg is expected to hire 
new sales execs to compliment 


Ry 
& 


stage. 
Unlike other syndication 
—but very much like the Ziv 


4 


up—ITC maintains few perman- 
ent offices in the U.S. Reason for 
that is te keep the men in the 


field on the road, visiting 
markets within their 
Permanent offices in 
of Frieberg tends to involve 
with execs and elerical 
than field selling. Only 
offices maintained by ITC 
New York, Chicago and 
geles. 


i 


| 
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Ben Fox Vice Bibas 
As Producer on ‘Veil’ 


Hollywood, Dec. 16. 
Ben Fox is replacing Frank Bibas 
as producer of “The Veil,” Boris 
Karloff starrer for Hal Roach. Lat- 
ter exited in policy hassle, but re- 
tains piece of series, which he 
created. 

Eight shows are in the can on 
series, which will be the first Roach 
entry for his own syndication, when 
and, if he acquires or forms a com- 
pany. Fox produced “Code Three” 
for Roach syndication through 
RABCO and ABC Films. 


WBBM-TV Bulging 
With Feature Pix; 





Chicage, Dec. 16. 


peddling. Starting Jam. 3, station 
is slotting three heavy-weights a 
day (four en Saturdays) in its regu- 
lar feature film berths—at 4:30 in 
the afternoon, at 10:30 at night, 
and even at midnight where pre- 
viously it had shown reruns and 
the dregs of its catalog. 

Frank Atlass, program director 
-of the station, says he fully expects 
WBBM-TV to take dominion of the 











Big Teeoff on Par ‘22. 





aeTo UP GALARY 
FOR TV & PK 


Milt Gordon, who parlayed his 
Television Programs of America 
into the neatest vidpix financial 
trick of the year, with the sale 
of his TPA to Jack Wrather’s In- 
dependent Television Corp. for 
$11,365,000, is back in business, 
with a “have money, will spend” 
shingle posted as a come-on for 
creative talent. Gordon has formed 
Galaxy Attractions Inc., with him- 
self as president, and he has 
wooed over his ex-TPA aide Man- 
ny Reiner from the Wrather org 
to install him as exec veepee of 
the new company. Reiner also has 
a % stake in the company. 

In accordance with his agree- 
ment with Wrather, Gordon will 
stay out of the distribution end 
of the business. Instead he will 
move into the area of financing 
and producing television and thea- 
trical properties, both film and 
live. but with major emphasis on 
filming of shows. Under the broad 


operational base, Gordon will pro- 


duce new tv film and live shows 
for network showcasing; produce 
feature films; finance independent 
producers for both network film 
series and feature films; finance 
independent productions owned 
by top stars or writers for both 
tv and theatrical exhibition. 
Unusual aspect of the new Gal- 
axy setup is the “share and share 
alike” formula established by Gor- 
don, whereby stars, producers and 
writers will have a percentage 
stake not only in the ownership 
of their own particular films, but 
will have a broader base for capi- 
tal gains. Thus Galaxy will be a 
“wide open field” for creative 
components. Unusual procedure in 
film financing is fer the partners 
in each property te share only in 
the profits of that one property. 
Gordon’s i offers 
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4 Specs on NTA Film Network's 
59 Roster; Shirley Vintagers Hot 


—¢ The NTA Film Network, with 





NTA ‘Dream Package’ 
Bought by WRCA-TV 


WRCA-TYV, N.Y., which has been 
doing some selective buying for its 
“Movie 4” feature showcase, has 
closed a deal for National Tele- 
film Associates “Dream Package” 
of 85 pix. 

Price-was about $10,000 each. 
Deal calls for three rums over an 


18-month period. 
Titles include: “Call Northside 


TTT,” Jamés Stewart and Lee J. 
Cobb; “This Above All," Tyrone 
Power, Joan Fontaine and Thomas 
Mitchell; “Heaven Cait Wait,” 
“Remember the Day,” “Devil in 
the Flesh,” “Mother Wore Tights” 
and “Call of the Wild.” 


Telefilmeries 
One-at-a-Time 
Target Held Best 


In syndication, the practice of 
introing one fresh series at a time 
remains more firm today than ever 
before. 

Unlike the pitch made on the 
national level, when a telefilmery 
may have a wide roster of product 
to offer (as witness the 20th-Fox 
vidfilm array detailed elsewhere), 
the sales effort on the local level is 
confined to offering one show at a 
time. 

Occasionally, a telefilmery in- 
volved in syndication will find it- 
self with a roster of new shows 
for the market-to-market field. 
Usually, that situation comes about 
more by unforseen circumstances 
than by design. An example this 
season is National Telefilm Asso- 
ciates’ syndication arm. This sea- 
son it’s offering “William Tell,” 
“U. S. Marshal,” “George Jessel’s 
Show Business,” and “Walter Win- 
ebell File.” But Leslie Harris, the 
new syndication topper, hopes to 
avoid the more than one-at-a-time 
situation next year. 

Reason NTA got its shelves 
loaded that way was that “Walter 
Winchell File” came off network 
with another 13 fresh episodes; 
“William Tell,” produced in Eng- 
land, came in frem overseas; a 
large regional was made on “U.S. 
.” keying its general syn- 
; and the George Jessel 
“Show Business’ has been 
for some time. 
Official Films was 
having three prop- 

to at one time, “De- 
eoy,” “Big Story,” and “Sword of 
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the Lawrence Welk Show. 
Fedderson budgeted about $50.- 


ticipation format and is antici- 
pated as a five-days-a-week day- 
time program. 

Producer feels Apaka, entertain- 
ment star at Henry J. Kaiser's 
Hawaiian Village hotel, potentially 





renewals coming in from Vick 
Chemical and Dumas Miiner, is 
building its programming structure 
for 59. The new year, for the first 
time, will see the web scheduling 
four spectaculars, most likely via 
video tape. ‘ 

But perhaps the bigger program- 
ming news for ‘59 is the web’s 
heavy accent on Shirley Temple 
vintage pix telecasting. The Tem- 
ple pix have proved a rating win- 
ner and commercially very suc- 
cessful (current group of Christ- 
mas specials is SRO). 

Only contraction, if it so can be 
described, is the coming axing of 
the web’s afternoon strip “TV 
Hour of Stars,” consisting of tele- 
film reruns of hour-long 20th-Fox 
and Warner Bros. shows. The John 
Conte hosted series will be put into 
syndication, Web found the after- 
noon programming field economi- 
cally unfeasible, with affiliate sta- 
tions desiring the time for local 
programming. 

Continuing will be the evening 
three half-hour shows, “How to 
Marry a Millionaire,” “This Is 
Alice” and “Man Without a Gun.” 
American Tobacco’s single spon- 
sorship of “Millionaire” following 
its 13-week sponsorship looks like 
it will not continue, although no 
definite word has been received. 
But it’s considered likely that the 
tobacco company wili continue 
with some participations. Vick 
Chemical, for the next 13 weeks, 
has picked up one spot each week 
on two series. Dumas Milner has 
inked for one spot weekly on ail 
three shows. Also coming in for 
participation ride is Congoleum 
Nairn, probably one spot on a show 
alternate weeks. Web execs are 
confident that the three shows wiil 
be SRO for the next 13-week cycle. 

Shirley Temple pix will be 
scheduled on the web for 14 weeks, 
starting February and continuing 
weekly through June. Eight Tem-- 
ple pix will be held off for Christ- 
mas “59 specials. Among the new 
titles will be “Curly Top,” “Little 
Princess,” “Little Colonel,” and 
“Baby Takes a Bow.” In the group, 
there will be some reruns. 

The projected spectaculars, de- 
tails on which are still being kept 
under wraps, will be two hours in 
length and will be scheduled one 
a month for four months beginning 
in March. Two will be dramas and 
one a musical. Greatest likelihood 
is that video tape will be utilized, 
although the possibility of a live 
presentation hasn't been entirely 
ruled out. s 


Sterling Pullback 
On Five Series 


Sterling Television distribbery is 
losing five telefilm series which it 
had distributed for two-and-a-half 

telefilm, 





have lately strong 
differences of opinion on distribu- 
tion of his films. 

Cayton has inked Jay Williams 
as eastern sales rep, Barry-Graf- 
man of Chicago for the midwest 
and John A. Ettlinger for the 
Coast. Cayton, who is “in the 
process” of naming south-south- 
west agents, will direct the overall 
sales operation. 

He disclosed that a new group of 
104 (plus 104 oldies) are in produc- 
tion on the cartoons. Flicks are 
five-and-a-half minutes each. He's 


can become “one of the big stars | also working on the pilot of a situ- 


in the U.S.” 


ation comedy with Jimmy Savo. 
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Now the questionis... 


*Another network led on two nights, Monday 
and Saturday; the third led only on Wednesday, 


Source: National Nielsen II November Re- 
port 1958, Average Audience per minute— 
7Sunday through Saturday, 7:30-10:30 P.M., 
NYT, all-sponsored evening programs. 
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GI European Channels To 
Lose Out on U. S. TV Shows 


| WNBQ AXES UTLEY, 


Chicago, Dec. 16. 
Clifton Utley, news analyst who 
won this year’s Du Pont award, is 
losing his 10 minute news-com- 





Ramstein, Germany, Dec. 16. 

Thousands of American service- 
men and their families who view 
American television shows on the 
two Armed Forces Television sta- 
tions at Ramstein and Spandahlem, 
West Germany, are doomed to dis- 
appointment some time next year, 
when many of the most popular 
shows will no longer be, presented 
here. 

Because of a recent dispute with 
an American writers’ union, com- 
mercials can no longer be included 
on the kinnied: shows, which are 
supplied to the military overseas 
by the commercial sponsors, work- 
ing through the Armed Forces 
Radio and Television Service 
Hollywood. 

Since some of the sponsors will 
no longer pay the fee for the 
kinnies, sans commercials, these 
shows will go off the air for the 
thousands of televiewers across 
the Atlantic. 

“We'll be able to stay on the air 
—but we'll be hurting by February 
or March,” Technical Sergeant 
Jerry Huard, station manager of 
the Armed Forces Television at 
Rams‘ein, admitted. 

“Because of our place on the 
circuit of filmed shows, we won't 
be hurt for several months, until 
the end of February or March. 
But then we expect a lot of 
changes.” 

The filmed shows played on the 
two staticns in Germany are part 
of a regular circuit sent from the 
States, and are usually from six 
to eight months old when they 
reach Germany. So the station 
has a backlog supply to use in the 
meantime. 

“Some of our better shows will 
be taken off,” according to Huard. 
“Negotia‘ions are right now under- 
way with the networks to see what 
shows we cen retain.” 

Local unsponcored television 
shows from the Staies will still be 
shipped to the military overseas. 

“Some of ovr most popular 
shows are ones that originated lo- 
cally and then became network,” 
Huard added. He cited “Stars of 
Jazz,” which originated in Los An- 
geles and then vent across the 
network. 

A special added problem faces 
the militcry-operated television 
stations in Germeny when the com- 
mercial-less shows arrive. The 
Station is understaffed. and has a 
few men with technical training 
for industry. But when the new 
shows arrive, sans commercials, 
the time will be reduced by as 
much as five minutes fer a half 
hour program—and the local sta- 
tion will be called upon to origi- 
nate many news shows and time- 
fillers to occupy these breaks. 

“We expect a hit of a hassle 
when we have to fill in all those 
spots. But we'll keep on the air,” 
Huard concluded. 


Sheldon Reynolds’ 
Two to Cet Ready 
In Shift to Cooper 


Hollywood, Dec. 16, 

Sheldon Reynolds, long a Wil- 
liam Morris client, has ~switched 
over to the Frank Cooper office 
and is in active development on 
two series primed at late spring 
or fall selling season. Both are 
action-adventure stanzas, with the 
Cooper office as co-packager on 
one of them. The other, titled 
“Appointment With Fear,” will be 
first to roll, either in London or 
Paris after the ‘first of the year. 

Cooper office has never been as 
active, according to prexy Frank 
Cooper, with a sale already in on 
“Willie,” Syd Zelinka-Walter New- 
man series which ABC-TV has 
picked up; sale of Doug Heyes’ 
“Bravo” series starring Gerald 
Mohr to Ziv, and high interest on 
another package, a costumer. Big 
problem, according to Cooper,- is 
that there aren’t enough good 
package properties around, * and 
large part of the agency’s function 
is to prod its writer clients into 
developing properties. 

In the view of Cooper, a vet in 
the business, this is “uranium 
time” for packagers, in view ofthe 
current programming weakness at 
the networks. “Anything that’s 
good can-be sold right now,” he 
states, “because the networks 


need programming so badly.” 


mentary strip on WNBQ the first 


’ b 
Lombardo Sy) New Year s ing ratings. Most of ——e _— 
° <= | SOrs is .m. tv show ; 
Pickup Gets Coffee Coim| cut when the intest ARB gave him 


ratings of between 5 and 6 versus 

Savarin Coffee bought WCBS-| Vo oNLTV's 25 for Fahey Flynn 
TV’s special New Year’s Eve Show, and P. J. Hoff in their nightly 
featuring Guy Lombardo and his| news-weathercast. 
Royal Canadians from grill room of | Understood’ WNBQ is seeking a 
Hotel Roosevelt. Program will be | new berth for —— a — 

. : commentary format, but meanwhile 
telecast from 11:15 p.m. to 12:15 SEES ged WEKD ore 
a.m. with six minutes out before beckoning for his services. 
and after midnight for pickup of 
goings-on in Times Square, with 





OTHERS WANT am 











From the Production Centres 


Continued from page 26 











|corresp, sent daily films flown from Rome and beeper telephone con- 
|versations direct to WBZ-TV and arranged for covering consistories, 
| 15, 17 and 18... Miniature ice skating rink being built in WHDH-TV 
| studios for “Ice Capades of 1959” but on Bob Clayten’s “Boston Ball- 


of the vear because of disappoint- | room,” Saturday (20), along with guests June Valli, Jerry Dallman, 


| Barbara Evans and The Crests ... WNAC-TV skedding three big films 
\for Sunday (21), “The Firefly,” Jeanette MacDonald-Allan Jones star- 
er, from 12 noon to 2, Shirley Temple in “Kiss and Tell,” 2 to 3:30, 
| first Hub telecasts, and “Three Godfathers” starring John Wayne, 3:30- 
5:30 .. . WBZ-TV nabbed nice comment on its presentation oi hour- 
long tv film, “Benny in Brussels’,’ highlights of BG and his orch at the 
| Brussels Fair, with Norm Prescott hosting . . . Marjorie Mills in new 
show, “Marge Mills With Ken Show” on WHDH cross-the-board, 9:45- 
/10 a.m... . Ed Pearle, WBZ press director, off to Manhattan with win- 
ner of “Miss Popularity Contest” for round of shows and niteries .. . 
Bill Givens, formerly musical dir., and exec. producer WBZ, ankled to 
WORL Monday (15) as program dir., and air personality. 


IN WASHINGTON... 


Westinghouse Broadcasting Co., with prexy Don MeGannon and 


6 9 
Bob Trout covering. W B V N ) ; , ; 
Gotham outlet of CBS-TV also S ol S 0 Ice janes top execs acting as hosts, gave its annual ‘deluxe Christmas eat- 


sold the quarters of 'Gator Bowl 
and Orange Bow! game that web 
released for local co-op sale. Buyer 
is Canada Dry. 

R. J. Reynolds, 


To Georgia Gov. 


Carter Rise | 


| drink party here honoring FCC Commissioners and staff members Fri- 
| day (12), with hundreds enjoying themselves . . .Lewis Schollenberger 
of CBS news won decisive victory in race for National Press Club 
|board of governors, while NBC news’ Bryson Rash drew no opponent 
!for club secretary . . . WTTG-TV became first station here with video 
|tape’ recorder, which general manager John McArdle happily called 


Mae Croegs. 208 Raseukt Motors | ips his “Christmas present” . .. WWDC had an all-day broadcasting party 
are picking up the tab for network B d f k al T Monday (15) celebrating both the birthday and 23d radio anniversary 
telecasts of the two gridiron ] or ul ime y g y 





events, ’Gator Bowl on Saturday, 
Dec. 27, and Orange Bowl on} Atlanta, Dec. 16. 
New Year's Day. | WSB-TV, o&o by Atlanta News- 


| papers, Inc., publishers of Con- 
-  |gstitution (a.m.) and Journal (p.m.), 
Geyer Latest To | doesn’t scare worth a darn, Gov. 
% 
Merge Agencies; 
3 carried on _ station's 
. | “Press Gallery,” a public service 
9 | program, 
a i S witc | \Program in question, a 30-min- 





|Marvin S. Griffin found out last 
| week when he made a formal de- 
|mand for equal time to reply to 


| program 


lw 


jute segment sponsored alternately | 


Two more Madison Ave.-based  >Y Journal and Constitution, re- 

: ;}sumed operation for Winter Sun- 
agencies have decided to mate. | day (7) with two state legislators, 
Joining the parade of mergers are Rep, Frank Twitty, of Camilla, 
Geyer Advertising and Morey, | and Sen. Cari Sanders, of Augusta, 
Humm & Warwick to form Geyer, | two of Gov.-elect Ernest Van- 


‘ diver’s floor leaders, discussing 
Morey, Madden & Ballard with | atters to come before Georgia 
estimated 


combined billings of}General Assembly for coming 
$30,000,000. Mating takes place session. 


| what he charged was a political | 


of its morning personality, Art Brown . . . WGMS, local good music 
| station, put a twist on the old pre-Christmas saying by broadcasting 
|“only (blank) more days to Beethoven’s birthday”; although there is 
|a dispute over whether the composer was born Dec. 15 or 16, the sta- 


ition chose Dec. 16. 


IN LONDON... 


Graham Dowson, director of the British Nielsen Television Index 
| Service, will join the board of Southern Television, early in the new 
year with the appointment of sales director . . . Val Parnell, Associated 
TeleVision topper, discussing the possibility of a series of six tv dates 
‘for American comedian Henny Youngman next year . . . American ac- 
tress Louise Allbritton will make her British tv bow in an Associated- 
Rediffusion production of “The Big Knife” on Dec. 30... ABC-TV 
tossed a launching party at its new London Sales Organization head- 
quarters in Hanover Square . . . The Cisco Kid (Duncan Renaldo) made 
four commercial tv appearances during his five-day quickie here last 
week . . . Tommy Steele, Diana Dors, Peter Sellers among artists 
named to appear in the first of A-R’s “1959 Shows” on Jan. 1. 


IN PITTSBURGH ... 


| Ray Scott, Ch. 2 sportscaster, has been assigned by CBS to telecast 
| the Gator Bowl game from Jacksonville, Fla., between Mississippi and 
| Florida on Dec. 27. He'll be asssisted by Frank Gifford, New York 
| Giants halfback, doing the commentary and Joe Foss, out of Chicago, 
| the half-time recap . . . John Fabac upped to continuity writer in 
| KDKA-TV traffic department. Carol Mann vacating the job after nine 





officially on Jan. 1. Gov. Griffin, in a wire to Marcus 

Bartlett, WSB-TV’s general man- 
ager, charged that “the program 
was devoted almost entirely to 
maligning the present administra- 
tion and slanted for political pur- 
poses.” 

(A release from the governor's 
office made note of criticisms of 
state purchasing practices on the, 
program.) 

Griffin threatened to take mat- 
ter up with the Federal Communi- 
cations Commission if he did not} 
receive a favorable reply by noon | 
Tuesday (9). Governor demanded | 
equal time for reasons of public 
service. ‘Press Gallery” is spon- 
sored by both newspapers as a 
public service. 

Bartlett summarily turned down 
Gov. Griffin’s request and said 
station and the Atlanta newspapers 
did not agree with him that the 
program was a- “political discus- 
sion.” 

Bartlett 


Two other mergers were in the 
making this week with Kastor, | 
Hilton, Chesley & Clifford and 
Atherton & Currier close to unit- 
ing. (An executive of KHC&C re- 


ported the deal to merge was in its 
final stages). KHC&C bills an es- | 
timated $9,000,000 and the com- | 
bined billings will approximate 
$13,000,000. On still another front, 
Calkins & Holden has been shop- | 
ping around for an agency to | 
merge with and have had discus- | 
sions with the Chicago based Ed- | 
ward H. Weiss agency. 

While agency mergers are no 
longer a subject of amazement 
along Madison Ave., the actions of 
one of the principals in the new | 
organization comes as a surprise. 
Edward D. Madden, president of 
Keyes, Madden & Jones has re- 
signed to join the new organiza- 
tion as vice chairman of the board. , 
(Madden was principally responsi- 
ble for the fusion of Keyes, Mad- 
den & Jones and Donahue & Coe 
just two weeks ago.) In joining 
the new agency Madden is expect- 
ed to bring with him most of the 
key N.Y. accounts of KM&J which 
insiders feel he has tucked away 
in his hip pocket. The actual 
amount of new business he will 
bring to Geyer, Morey, Madden & 
Ballad is still subject to specula- 
tion with Madden holding confer- 
ences with his former clients. 


The president's chair of the new 
agency will be taken over by Sam 
M. Ballard, formerly prexy of, 
Geyer. Sylvester M. Morey, ex- | 
president of MH&W takes over as | 
chairman of the board and B. B. 
Geyer, formerly chairman of the | 
agency which bore his name, 
reigns over the exec committee. 


Present plans call for the staffs 
of both agencies numbering 300. 
to remain intact with offices to be | 
maintained in New York, Detroit 
and Dayton. 
“After close to a year of confer- | 
ences, both agencies have become | 
convinced that there can be a| 
meshing of experienced personnel | 
and facilities which will work to) 
the benefit of all our respective | 
clients,” Sam Ballard said. “This | 
is one agency merger where eco- | 
nomic conditions have played a 
very minor role in our thinking, | 
since both agencies are in solid | 
financial positions with good profit | 
records in the year now ending.” 





informed governor, 


| however, that station had planned | 


to invite him to appear en show 
Dec. 28 following appearances on 
previous Sundays by U. S. Sens. 
Richard Russell and Herman 
Talmadge. } 





‘Romper Room’ in Canada 
Moncton, N.B., Can., Dec. 16. 
“Romper Room,” Bertram H. 

Claster’s kindergarten-on-tv show, 

starts on CKCW-TV here Monday, | 

Feb. 9. 


It marks first station outside of 
U.S. to carry the kid show which 
is currently seen local and live, 
cross-the-board in some 70 cities. 








Hollywood Scripter 


Sam Kurtzman 
takes you back-of-the-video- 
cameras in his treatise 


My Fair Lolita | 


another bright Editorial Feature | 
in the soon-due 


53d Anniversary Number || 
of | 


ARI | 











years .. . Ed Conway’s 11 o’clock news on Ch. 11 has been extended 
from 10 to 15 minutes . . .Cecil Brown coming here Jan. 6 to address 
the Radio and Television Club . . . Martha Sabo, former secretary to 
Barry Kaye, ex-WAMP deejay, has taken over music directorship of 
WEEP ... Inco Metals has renewed Ed Schuaghency’s three-times-a- 
week 7 a.m. 10-minute newscasts on KDKA radio through ’59. 


IN MINNEAPOLIS ... 


Accompanied by Minneapolis Morning Tribune columnist Will Jones, 
folk songster Gene Bluestein, U. of Minnesota faculty member, was in 
New York to appear on the Peter Lind Hayes network tv show... 
WCCO Radio has become region’s key Conelrad station with installa- 
tion of new full-power broadcasting and Civil Defense equipment, in- 
suring continuous 50,000 watts based on a 150,000-watt Caterpillar 
diesel generator having automatic controls . . . Character actor Parker 
Fennelly here to visit commercials sponsor . . . WICN-TV eliminated 
the John Daly nightly ABC network news show to start its feature pic- 
tures 15 minutes earlier at 9:30 o’clock to accede to public demand for 


the earlier movie start ... WDGY giving away turkeys to lucky dialers 
|from now to Christmas . 


. . Response reported as “staggering” after 
WLOL disk jockey Sandy Singer offered over air for free printed cop- 
ies of Ten Commandments suitable for framing . .. WCCO topper Bob 
DeHaven personally conducted an airline Hawaii tour. - 


IN DETROIT... 


James H. Quello, who in the past 11 years has been program and 
public affairs manager, public relations and advertising director, and 
sales promotion manager of WJR, has been named operations manager. 
Reginald P. Merridew, managing director of WJW, Cleveland, will take 
Quello’s old post as program manager .. . George Williams, manager 


| of field operations for Paul-Marsh Co., publishers of automotive serv- 


ice manuals, has been named to the sales staff of WWJ ... The job 
of “color commentator” on Detroit Tiger broadcasts and telecasts is 
George Kell’s if he wants it. Kell formerly was third-baseman for the 
Tigers. He would replace the late Mel Ott who died recently of in- 
juries received in an auto accident . . . WWJ-TV will offer nine spe- 
cial Christmas programs ... WW4J's Fran Harris on vacation with news- 
caster Ven Marshall filling in on her interview program. 


{N PHILADELPHIA ... 


Robert N. Pryor, v.p. of public relations at the WCAU stations, 
unanimously elected veepee of the Television and Radio Club of Phila. 
. . . Claude Haring, vet sports announcer, now a men’s clothing sales- 
man in Upper Darby . . . WFIL-TV, sole station locally using Ampex 
video tape, has just purchased another recorder . . . Marvin Miller, who 
hands out the checks on “The Millionaire,” will dedicate a bank here 
(Jan. 9) . . . Thomas H. Calhoun named v.p. and manager of tv-radio 
and production of N. W. Ayer. Before joining agency in 1951 he was 
national sales rep for WEEI, Boston .. . Panelist Kitty Carlisle lectured 
before the Women’s Club of Bryn Mawr (13) . . . Radio’s Paul Taylor, 
Fred Harper and Chuck Hoover debuted gab-session “Opinion” on 
WRCV-TV (15) .. . Auto dealer Harold Robinson, a WIBG deejay, do- 
nates all fees from his weekly record hops to charity. 


IN CINCINNATI ee 


Annual Christmas fund of Ruth Lyons for children’s hospitals and 
homes in WLWland zooming past last year’s peak $208,000. The first 
pop album by her 50-50 Club group, “Ten Tunes of Christmas,” is a 
top seller in this area . .. WKRC stations piling up toys and cash for 
Greater Cincy’s neediest kids in eighth such drive. A citizens’ commit- 
tee distributed $40,000 this year from the fund . . . Paul Dixon’s WLW- 
T 90-minute a.m. audience participation show is reserved through 1960 
... WCPO-TV originating Saturday night wrestling shows in its own 
studio after six months of filmed versions. Referee is imported from 
Chicago. 
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Open End 

At this point in his on-air career 
launched this fall, what- was once 
a potentiality has become a reality: 
David Susskind, tv and legit pro- 
ducer, has become one of video’s 
leading interlocutors. He also is 
one of the medium’s most fastidi- 
ous handlers of the English tongue, 
joining idiematics to high-style 
talk in a hep and _ provocative 
manner that makes him an integral 
part of the show. Perhaps more 
important, he knows how to pick 
the guests, and as an employer of 
top ivory (via Talent Associates) 
there is no doubt that the path is 
made easier, of course. It’s an 
ideal intra-trade parlay that Suss- 
kind makes the most of in a per- 
sonal kind of palaver which he 
manages to sustain over a mara- 
thon route vis-a-vis the panelists 
on the Tuesday night benzedrine 
time over New York’s WNTA. 

Last week's (9) session on the 
legitimate theatre from _ the 
horses’ mouths was a Vesuvius of 
ideas. (About a year ago, when 
li'l David was in one of his more 
Goliath-slaying moods on a guest- 
shot, he was asked what thoughts 
he had about the subject under 
discussion and he said, “I am a 
Vesuvius of ideas.” This is a gent 
that refuses to hide himself under 
a bushel; the technique obviously 
hits paydirt with customers.) 

Rarely has tv exposed such glib 
and knowing characters of the 
theatre as last week’s all-British 
“Open End” threesome—legit-film 
director Peter Glenville, film-legit 
actress Margaret Leighton and the 
London Observer's absent-on-leave 
critic, Kenneth Tynan, now pundit- 
ting for the New Yorker mag in 
the wide and nearly unfillable gap 
created by the death of Wolcott 
Gibbs. It was a civilized, and 
sometimes even erudite discussion, 
running practically the gafmut of 
the theatre’s creative facets. There 
was a sensitive balancing of the 
scales as to acting and the styles 
thereof, direction, writing, back- 
stage gambits, the field’s eco- 
nomics, approaches to drama 
criticism. etc. It was candid, often 
stunningly so, occasionally self- 
effacing, always superlative insofar 
as it somehow managed, by some 


kind of professional magic, to be| ¢ 


stimulating over the long course. 

The course was the longest in 
“Open End” history; it started at 
the usual 11 o'clock and was still 
racing without puffing at nearly 


1:15 a.m. It is a wonder how some 
half-hour programs seem way 
overlong, and this~one far too 


short, at least for interested stayer- 
uppers on a night, say, when 
Variety is just being put to bed 
and a working stiff has had it. 
This was the kind of “agent pro- 
vocateur” to wake up the most 
somnivolent. 

In 135 minutes of this deep- 
probing give & take of “the state 
of the theatre,” only one with total 
recall—who dat?—can do justice 
to such a_ conversational chef- 
doeuvre. The station has not made 
transcripts available since the first 
show, presumably for economic 
reasons. A tape is available, but 
that means going over most 0 
the ground again. 

Note-taking, even lots of it (as 
was done), is no substitute for the 
ambient script, especially in view 
of the back-and-forth complexities 
in such programs. Therefore, 
leaving a couple of dozen whammo” 
statements and points of view 
aside, and unfortunately so be- 
cause of the up-to-date im 
of the subject matter, whether of 
the “practical’-“commercial” or 
“intellectual” variety, the trade 
would be most concerned with at 
least two of Glenville’s major con- 


tributions: 
1. Top actors should ——s 


+t+o+++ 


British, excelling at form, style, 
the spoken word, and at delinea- 
tion of “civilized human beings,” 
are sometimes hard put in portray- 
ing the “murkier” characters, re- 
lating, say, to sex, drink, dope and 
“false religions,” of some Amer- 
ican plays. In reverse, American 
actors and the plays thereof, in 
works distinctly British, suffer a 
like fate on Broadway. Trau. 


Playhouse 90 

The attention to detail and other 
minutiae in John Houseman’s pro- 
duction of “Seven Against the 
Wall” on‘ ‘Playhouse 90” over 
CBS-TV (11) was nothing short of 
extraordinary but the gun-point 
question remains to be answered: 
was this highly super-realistic ex- 
cursion among the Windy City 
hoods worth all the painstaking 
effort expended on it. 

True, Eric Sevareid gave the 
pesh cops-and-robber spectacle, an 
aura of documentary validity and 
apparent editorial importance but 
it didn’t quite rouse today’s tv 
viewer to heights of righteous in- 
dignation. It was ho-hum despite 
the avalanche of dum-dum bullets. 


“Seven Against the Wall” was 
fashioned by Howard Browne and 
David Davidson from a forthcom- 
ing tome by Browne and related 
the bloody tale of the Al Capone 
battle with George “Bugs” Moran 
during the days of prohibition in 
the Windy City all resulting in the 
gory rubbing out of six members 
of Moran’s gang and an optometrist 
friend of the North Side gang 
leader. The killings took place on 
St. Valentine’s Day, 1929, in a dis- 
mal garage on North Clark St. 
Franklin Schaffner, director of 
this production, saw to it that no 
det. was overlooked, lavishing 
on virtually every scene the affec- 
tion that Shah Jahan must have 

ven to the construction of his 

aj Mahal mausoleum in memory 
of his sultana. 

The production recalled the era 
of the submachine gun in the violin 
case and the gun-toting hoods bit- 


in 

did picture the futility of the Anti- 
Saloon League's frenzied efforts to 
wipe out ms of America 
and painted, though perhaps not 





is dishwashing days at the Har- 
vard Inn in Coney Island. 
Sponsors were Kleenex, Crest 


on fat coronas. If anything, it 


voluntarily, pieturesque canvas of | 
apone’s $60,000,000 enterprise in| 
—- dope and booze after | 


GIFT OF THE MAGI 

With Gerden MacRae, Sally Ann 

Howes, Howard St. John, Bibi 

Osterwald, the Home Town Quar- 

jer Sally Gracie, Tammy Grimes, 
rs 


Writer: Wilson Lehr 

|Exec Preducer: Albert Selden 
Producer-director: George Schaefer 
6@ Mins., Tues.; 9 p.m. 
SHEAFFER PEN CO. 

| CBS-TV, from N.Y. (tape) 
(BBDO) 


| Dramatie license was taken with 
an O. Henry classic, “The Gift of 
the Magi,” in expanding the short 
story into an hour-long teleplay 
| with musie. But while the Wilson 
Lehr adaptation chose for the most 
part to ignore the tragic overtones 
of the original, nevertheless this 

Tuesday (9) CBS-TV origination 
emerged as enjoyable Yuletide 
fure. 
| For woven among the thin 
| threads of the book was a tapestry 
|of some seven tunes; written and 
| composed by Richard Adler, and 
| delightfully sung by Gordon Mac- 
| Rae, Sally Ann Howes and other 
| east members. Some of the better 
| numbers were “Christmas in Your 
| Heart,” appealingly warbled by 
Miss Howes, and “We Were Two 
Different People.” Latter a cute, 
| lilting song, was engaginsly duetted 
| by MaeRae and Miss Howes. 

To pad out this Talent Associates 
Ltd. package, executive producer 
Albert Selden and producer-direc- 
tor George Schaefer tossed in a 
number of period sets and scenes 
that attempted to catch the at- 
mosphere of the gaslight era. They 
backgrounded the chronicle of an 
impovishered couple who sacri- 
ficed their personal treasures to 
buy Christmas gifts for the other. 

Women’s suffrage came in for a 
mention while a yesteryear saloon 
was the setting for some oldtime 
singing waiters (The Home Town 
Quartet) to croon “My Sugar is 
| the Salt of the Earth.” In another 
sequence where the young wife 
parts with her tresses, Miss Howes 
and Bibi Osterwald deftly illus- 
trated their bargaining by duetting 
“Madame Won't Buy My Hair.” 

While the Adlerian music and 
lyrics unquestionably were a far 
cry from the spirit and dignity of 
the O. story, it’s. obvious 
| that if such liberties weren't taken 
| this musical version wouldn't have 
been possible. Those viewers with 
sufficient imagination to accept the 
imprevisations made by Lehr and 
Adler probably found this version 
of “Magi” their cup of tea. 

As previously noted MacRae and 
Howes were in fine voice. Howard 
| St. John was a somewhat stereo- 
'typed Serooge-like boss, , Mi 





tinued 


AMAHL AND NIGHT VISITORS 
With Rosemary Kuhiman, Kirk 
Jordan, Leon Lishner, Andrew 
McKinley, David Aiken, Francis 
Monachino, Carmen de Laval- 
lade, Glen Teltey, Charles Saint- 
Amant; hostess, Arlene Francis 
Producer: Samuel Chotzinoff 
Director: Jean-Claude Schwartz 


Conductor: Herbert Grossman 
Composer-Librettist: Gian Carlo 
Menotti 


60 Mins., Sun, (14), 5 p.m. 

PONTIAC 

NBC-TV, from N.Y. (color) 
(MacManus, John & Adams) 
The Christmas spirit 

really seem to be in the air until 


doesn't | 


THE CHRISTMAS TREE 
(Hallmark Hall of Fame) 

| With Ralph Bellamy, Carol Chan- 
ning, Maurice Evans, Tom Pos- 
ton, Cyril Ritchard, William 
Shatner, Jessiea Tandy, Mar- 
garet Hamilton, Hiram Sher- 
man, Richard Earl Thomas, oth- 
thers; Franz Allers orch 

Producer: Mildred Freed Alberg 

Director: Kirk Browning 

| Writer: Helen Deutsch 

60 Mins., Sun. (14), 7 p.m. 

HALLMARK 

NBC-TV, from N.Y. (color) 

(Foote, Cone & Beiding) 

Helen Deutsch’s idea of “star- 

ring” a festive Christmas tree— 





NBC-TV presents “Amahl and the | something unusual and beautiful 
Night Visitors,” the Gian Carlo | to behold—with its assorted bau- 
os eter care, eagery = Se | bles <tperen | a ee 
network last Sunday (14) for the | around which wou ilt a 
ninth time. As with all works of minute joyous Yuletide special for 
ren ay rere iy <p Dae tolonen, peepee —— jim- 
a eauty I. | dandy. o that such a a 
With the exception of Amahl, | flight marquee array as Ralph Bel- 
the crippled boy, sung by Kirk Jor- | — wag = ig mem 
dan for the past two years, the | 4rd, Jessica landy, tom Foston, 
opera was sung by the identical |Carol Channing and Hiram Sher- 
cast that first put it on back in | man _ pA EO _ 
1951. The Menotti music again | . 5 co y be 
wove its magic, coloring the mov- forgiven for flipping. 
ing little tale of the three kings| But with all possible goodwill 
with its plaintive, modern themes, | toward man and ‘Miss Deutsch, 
— opera music that never quite | Hailmark Hall of Fame'’s “Christ- 
clings to the ear. mas Tree” presentation on NBC- 
It was a smooth, excellently sung | FIL | ae lw, = ed 
and acted show that Samuel Chot- | 2 1 © flip about. nce hav- 
zinoff produced and Jean-Claude |ing established her potentially 
Schwartz directed. Rosemary ae pag gy mg — 
Kuhlman’s voice sounded better | C¢P or a mas show, ISS 
than ever and she dominated the | Deutsch let her viewers down. As 
scene, Young Jordan, the boy | it oa = te en, = —_ 
whose selfless generosity and love | rate e star ing—that an 
works a miracle, was touchingly | the exceptionally fine and brilliant 
effective and sang well. Leon | hues and tones of NBC-RCA's com- 
Lishner, Andrew McKinley and | patible tint. Seldom was color put 
David Aiken were splendid as the | to better use or (for the few who 
three kings who stop by in the | had the opportunity to see it) pro- 
or cottage on their way to Beth- | Vided such a zingy fillip to an 
ehem. |otherwise routine offering. 


As the page, Francis Monachino Miss Deutsch can only have her- 
sounded fine. Carmen de Laval- | self to blame, for her scripting 
lade, Glen Tetley and Charles | “recreations” of the tree’s glitter- 
Saint-Amant added charm with |ing objects somehow seemed to 
their imaginative sheepherders’ | pale in translation, particularly in 
dance. It was a lively, well-staged | the drama vignettes. There were 
scene in which Menotti’s music | two that took up more than a third 


caught all the gaiety and hospita-|0f the show’s running time—one 
with Jessica Tandy and featuring a 
fetching moppet, Richard Earl 
Thomas, called “The Miracle of the 
Orphanage” (based on a story by 
Luise Putcamp Jr.), and the other, 
“Before The Store Closes,” with 
Tom Poston and Hiram Sherman, 
among others. The “message” 
was there—in both instances—but 
those indefinable qualities to lift 
them above the saccharine were 
not. 
The show’s format roamed far 
and wide without much cohesion 


ble spirit of a simple people. 

Herbert Grossman 
with a good ear for required bal- 
ances between orchestra and solo- | 
ists. Arlene Francis was the hos- | 
tess. Whether at the windup she | 
sniffled because of a cold or be-| 
cause of emotion was difficult to | 
tell. Im any case, she made the | 
point. The Pontiac commericals | 
were better than usual. Color reg- 
istry was excellent. It’s a safe bet | 
that “Amahl” is one tv piece that's | 
here to stay. Hift. | 


condueted | 





Toothpaste, American Gas, Elgin 
Watches and Allstate Insurance— 
but the outfit that should have | 
ked up the tab was th- Cigar 
titute of America. Rans. | 


Jerry Lewis Show 
If Jerry Lewis devoted as much | 
effort to assuring himself of good | 


(Con' 
} 





Foreign TV Reviews 


or unity (except to return to the 
| tree, which was always rewarding 
|in color). There was a brief tele- 
|play, “Light One Candle,” with 
| Ralph Bellamy and William Shat- 
|mer, which was a variation on a 
| theme done so much more brilliant- 
| ly two hours earlier (same network) 
|in “Amahl and the Night Visitors.” 


material as he physically expends 
on a performance, he'd be way out 
in front of the comedy pack. But 
Lewis’ tv efforts, as exemplified 
by his second NBC-TV outing for 

ex last Wednesday night, are 
assuming more and more of a look- 
alike aspect, with Lewis knocking 
himself out for a minimum of re- 


ts. 
Problem is that Lewis and his 


¢| writers, having come up with a 


comedy sketch idea, fail to follow 
through, presumably feeling that 
the Lewis zaniness can carry the 
load. Result is that apart from an 
idea, Lewis has little to work with, 
and, let’s face it, after all these 
years, the physical stuff like the 

, the triple-takes and 
the rest don’t have the effective- 
ness they once did. So what hap- 
pens? Lewis pranmces through a 
sketch or bit with no material be- 
hind him, and it’s like seeing the 
same thing a dozen times over; it’s 
gotta be weak. 

A second trouble is Lewis’ ap- 
parent reluctance to share or 
— > workload. The success 
the Martin & Lewis teaming 
aside, much 


on Broadway regularly. ey do 

not beeause the “enormously high of comedy effective- 
rewards” in the U.S. (pictures, | ness on reactions, whether 
television) are too great, versus | to si to a foit or stooge, but 
Britain’s West End where the fore- | always to another person. So much 
most actors are nearly always on | of Lewis’ efforts at doing it all by 


view. Thus, American names 
“disappear” from the theatre, 
going into pix and tv “to make 
production deals and become “cor- 
porations..” ee, ee in a world 
of “tax experts and corporations.” 
“It’s a terrible pity.” “All leading 
talents are very overpaid.” It’s a 
battle for “top place” isalary) and 
“suicidal.” Taxation (in America) 
makes this “pointless.” 

2. Both Equities (British 
American) should go “mutual” by 
allowing free, unlimited exchange 
of artists. 

It was pointed out in the.Jatter 
connection that some American 
hits flop in London due largely to 
casting of English actors in the 
key and/or sub-key roles. It had 


and | f 





been brought cut in an earlier 
the 


portion of the show that 


himself, relying on off-camera peo- 
ple or situations against which to 
, again tend toward comedy 


Fact is that the best elements of 
his Wednesday night show involved 
others. His “Me & 
” dance turn with 
Bobby Van was a fine piece of 
business; also that part of his Jack 
Paar takeoff involving a pair of 
euding femmes, with Kathleen 
Freeman turning in a fine impresh 
Elsa Maxwell and Ziva Rodann 
tout caeened inthe iaate ey 
n middle on a 

small couch 


Lewis had one good solo gag, 
more of an inside bit than anyt 
else. His “vibrant, thrilling an 
beautiful new singing discovery,” 


(Continued on page 43) 


| TILL TIME SHALL END 

With Tony Britton, Alan Webb, 
Gwen Watford, Kynaston Reeves, 
Kevin Steney, Norman Claridge, 
John H. Moore 
Teny 


Milner, William Patenall, 
ee S. Young 
Writer: Dane 
Producer: Michael Barry 
90 Mins.; Sun. (30), 8:45 p.m. 
BBC-TV, from London 
Dane was commis- 


Clemence 
sioned to write this play for BBC- 
TV to sommemorate the 400th 


Susan 


portant historical 
drama, but, as it turned out, added 
very little either favtually or en- 
tertainment-wise to what had 
been written before. 


The was given an 
opulent — in costumes and 
design. wish 


too, was quite distinguished, with 
Gwen Watford playing Elizabeth 
and Tony Britton and Alan Webb 


as Lord Robert Dudley and Sir 
rat tue ge an 
ers, among 

| aoe mem . Vanessa 
ve, Beatrice Varley and 

bo Drake, were in compara- 
With all plus features, 


therefore, it was disappoin that 
the weakest link of the | ~~ 


should be 
That it was not historically accu- 
rate was-of-minor ; but 





its dramatic content. 


having taken license to dramatize | 
history, the authoress should have 
made a more inspiring job of her 
treatment. Instead, fer 90 minutes 
it was virtually a battle between 
the gh her ——— on 
m e. e was prepare to 
jeopardize alliances with Austria 
and Spain to wait for Lord Robert 
to be free to marry, but his wife’s 
death was in circumstanees that | 
made that impossible. 
Gwen Watford showed style and | 
personality in a highly demanding 
role; Tony Britton was too much 
the dashing hero, but Alan Webb 
wsa solid and dignified as the Sec- 
retary of State. The rest of the cast 
was up to a very high standard. 
Myro. 


FILMTOWN BERLIN 

With Berthold Ebbeeke, narrator 

Producer: SFB (Berlin) | 

Directer: Reinhard Elsner 

45 Mins.; Mon., 9 p.m. 

W-German TV, from W-Berlin 
Film studio acta 14 currently 

very brisk in W-Berlin. This gives 

SFB a good opportunity to bring 

interesting film shots and inter- 

views over the German tv screens. 


Too bad that this opportunity has 
not been exploited to better advan- 
tage. This program is actually 
othing more than a s cial 


n 
dedication to some of the current 
productions, not even smoothly put 
together. The interviews here are 
mostly corny routine, the shooting 
scenes rather dullish. There have 
been considerably better programs 
before, this one lacks wit and 
imagination. With some care and 
more refined questions on the part 
of the interviewer, it could have 
been a pleasant show. So it’s caly 

y 


The reporter leads us first to 
the local Arca studios where Veit 
perieny shooting “Tll Carry You 
Soederbaum (Harlan’s actress- 
wife) and Hans Holt. A short in- 





There was some cavorting on ice 
as “Mimi and Moe” and a doll 
came to life off the tree. There 
was a “Promenade On Christmas 
Day” panto bit and a madrigal by 
Cyril Ritchard and Carol Chan- 
ning that promised more than was 
forthcoming, and there was Mau- 
rice Evans in a short-short narra- 
tion of the Nativity episode from 
St. Matthew and St. Luke. The 


| various episodes were linked by a 


musical score of carols sung by a 
choir of mixed voices. 

The tree deserves an extra Xmas 
bonus. Rose. 


N. ¥Y. PHILHARMONIC YOUNG 
PEOPLE’S CONCERTS i= 
W.th Leonard Bernstein 
Producer-director: Reger Eng- 
lander 
Exec producer: Richard Lewine 
60 Mins., Sat., 12 (meen) 
CBS-TV, from New York 
Leonard Bernstein turned New 
York's Carnegie Hall into a musical 
schoolroora for a new series of N.Y. 
Philharmonie Young People’s Con- 
certs. With Bernstein in charge 
there’s no reason for the young 
‘uns to cut classes and it won't hurt 
the adults to go along with them. 
Pattern of the new series fol- 
lows the course Jast year when the 
concerts were launched at Carne- 
gie. In fact, the opening show of 
the season was a repeat of the 
last program of the preceding sea- 
son which wasn’t televised due to 
“mechanical difficulties.” 
Bernstein continues to make his 
longhair lectures vivid and inter- 
esting (he scripts the show him- 
self) via samplings of the classics 
on his ke 





= (Continued on page 46) 
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EVERYWHERE! 









4Station 
Station | 
a 
SHARE OF AUDIENCE 41 «6% 






15.6 Rating ARB Aug. ‘58 SHARE OF AUDIENCE 


“IT HAPPENED 20.0 Rating ARB Jon. ’58 
ONE NIGHT” [| “GOLDEN BOY” 









































3-Station Station 


COLUMBUS, CHIO KNOXVILLE 
WTVN WBIR 
48.3% 60.1% 
SHARE OF AUDIENCE SHARE OF AUDIENCE 
22.7 Rating ARB Jan. ‘58 15.8 Rating ARB Mar. ‘58 
“JOHNNY “YOU CAN’T TAKE 
O’CLOCK”’ IT WITH YOU” 





2-Station 3-Station 
ROCK ISLAND- ATLANTA 
DAVENPORT 53.8% 
y WHBF a 
71.1% SHARE OF AUDIENCE 
SHARE OF AUDIENCE 12.8 Rating ARB Jan. ‘58 
14.5 Rating ARB June ‘58 “DEAD 
“DESTROYER” RECKONING” 








7-Station 4-Station 
NEW YORK MINNEAPOLIS- 
a = ~ ST. PAUL 
WTCN 
3 
SHARE OF AUDIENCE 55.0% 
11.0 Rating ARB Oct. ‘58 SHARE OF AUDIENCE 
“THE BLACK 15.5 Rating ARB Feb. ‘58 
ANGEL” “FRANKENSTEIN” 
4-Station 3-Station 
CHICAGO FT. WAYNE 
WBBM WANE 
57 .1% 55.4% 
SHARE OF AUDIENCE SHARE OF AUDIENCE 
27.0 Rating ARB Oct. ‘58 15.4 Rating ARB Feb. ‘58 al as 
“LOST “MY SISTER 
HORIZON” EILEEN” 


















WESTERN FRONT” 


3-Station 2-Station 
PHILADELPHIA BIRMINGHAM 
WFIL WBRC 

54.7% 69.9” = “4 | 
SHARE OF AUDIENCE SHARE OF AUDIENCE : = | a WA ON 
20,3 Rating ARB Oct. ‘58 15.1 Rating ARB Mar. ‘58 . >. \y . 4 C : : it om 4:3 Bey \ Y 
“ALL QUIET ON THE KISS =A hf os PE : =m \ \ 
4 = 3 % . % ‘ ; a _ . ’ : 
AND TELL ‘ ‘ ) 4 . _ IMA | 
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SCREEN \°, GEMS.. GE 


TELEVISION SUBSIDIARY OF “SHOCK!” “SON OF SHOCK” “THE SWEET 65” “WESTERN 
COLUMBIA PICTURES CORP. 52 all-time 20 of the screen’‘s 65 power-loaded FEATURES” 


NEW YORK DETROIT CHICAGO HOUSTON champions of chill! scariest greots! / attractions! 135 action-all 
“HOULYWODD' MIAMI TORONTO -the-way westerns! 






» 
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OFFERS YOU THE 
IN FEATURES! 





FROM THE PICK OF THE PACK! ! 


“HOLLYWOOD “HOLLYWOOD “HOLLYWOOD “TRIPLE CROWN” “POWERHOUSE” 
MOVIE PARADE” MYSTERY PARADE” mitauiiait PARADE” 112 mighty successes 78 hard-hitting hits 


tudios! ou've been waiting for! 
104 big-name 52 thrillers packed 39 greatgriyumphs from 3 studios wT . lite 


ith suspense! . with great casts! 
big-fame hits ! WwW suspense? Y 
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VARIETY -‘TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Variety's weekly chart ts based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 


over the course of a year. Cities will be rotated weekly. Tne Variety chart is a compilation of data on syndicated films, as well as network and live programs, in each 


market. 


Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 



































CLEVELAND Stations: KYW, WEWS, WJW. TV Homes: 484,100. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. , AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
| 
“1. Gunsmoke (Sat. 10:00-10:30).......WJW 36.9 (Sat. 7:00) er WJW..... Zi 19.5  52/It’s A Great Life....... KYW 10.5 
2. Loretta Young (Sun. 10:00-10:30)....KYW 34.2 Mf Sonat dareles (Sat 10:30) WJIW CNP 19.5 4 fatbor Command ....... KYW 15.2 
3. Perry Como (Sat. 8:00-9:00) ........ KYW 32.7| 9° Waterfront (Mon. 10:00) ...WEWS....MCA 17.9  33|Arthur Murray ........ KYW 21.0 
4. Real McCoys (Thurs. 8:30-9:00)..... WEWS 32.2/ 3 Death Valley Days (Thurs. 10:30)...KYW...... U. S. Borax 17.2 36| Playhouse 90 ...........WJW 25.5 
5. Danny Thomas (Mon. 9:00-9:30).....WJW 30-9) 4° Union Pacific (Wed. 10:30) KYW......CNP 17.0  36/U. S. Steel Hour WIW 185 
6. Wagon Train (Wed. 7:30-8:30)....... KYW 30.5| 5° Roy Rogers (Sun. 6:30) ............ WEWS.... CNP 162 41/1 Love Lucy KYW 12.5 
> ~ ance Ail RR ge veeeees has ng aaa 6. Popeye (Mon-Sat. 5:00) ........... KYW......AAP 16.0 8 | || American Bandstand - WEWS 13.0 
a SLieSS GUN (CVION. GiUUrG:OU)....6-- « ' — J 7) J 7 
9. Maverick (Sat. 7:30-8:30)... ........ WEWS 28.7| 9 arbor Command (Sat. 10:30).......KYW..... Ziv 152 sel|silent Service. WIW 19.5 
10. Father Knows Best (Mon. 8:30-9:00) WJW 28.5] g° 26 Men (Sun. 6:00)... ........ WEWS.... ABC 149 42| Materpiece Theatre .... Wsw 105 
eee ee 14.2 41S eds tke J 
TOP TEN MULTI-WEEKLY SHOWS AV. 18. aeeenen Fr 7:30) eee KYW ; ‘S-Flamingo 132 ©28| a... WEWS 185 
RK. PROGRAM—DAY—TIME STA. RTG./ 11. Little Rascals (Fri. 7:00)............ WEWS.... Interstate 13.0 $3 /Earty Show pan  WEWS 157 
12. Annie Oakley (Sat. 6:30) . .. WIW -. CBS 12.2 7|To Marry A Mi ionaire y ! 
1, +Early Show (M-F 5:45-7:00)........ KYW 16.4|12, if You Had A Million (Thurs. 7:00).. WEWS....MCA 133 30| {Early Show ....... ..KYW 17.3 
2. *American Bandstand (M-F 45:30) WEWS 159 |) Home Edition 11...) KYW 16.7 
3. +Popeye & His Friends (M-F 5-5:45) KYW 15.8/13. Decoy (Mon. 10:30)................ 1, See Official 12.0 27| Bob Cummings ....... WEWS 16.2 
4. +Home Edition, Wea. (M-F 7:15-7:30). KYW 15.4|14, State Trooper (Tues. 9:30).......... KYW..... MCA 11.9 21| Red Skelton ........... WwiJw 27.9 
5. +Sohio Reporter (M-F Eee Od op 15. Bishop Sheen (Mon. 7:00)........... WEWS.... Propagation aa { Early Show eae GZ KYW 16.7 
6. +1lth Hour Nws, Wea. (M-F 11-11: , Society 11.5 2}? Home Edition .......: CY ; 
7. tNews-Tom Field (M-F 11:00-11:15)..WEWS 12.7| 16. Brave Eagle (Sat. 6:00) .. ae) 3 FETE CBS 10.9 39 | Herald Playhouse ...... WEWS 10.2 
8. *Mickey Mouse Club (M,W, F 5:30-6). WEWS 11.9| 16. MacKenzie’s Raiders (Thurs. 7:30)...WJW..... Ziv 10.9 24| Leave It To Beaver......WEWS 25.9 
9. *CBS News (M-F 7:15-7:30) _WJIW 11.8) 16. Walter Winchell (Tues. 7:30) Ae NTA 10.9 22 | Sugarfoot WEWS~ 29.2 
10. +News-Tom Field, Wea. (M-F 6:45-7) WEWS 11.2 
BUFFALO Stations: WBEN. WGR. TV Homes: 363,500. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS 1. sings, Breve (Sat. 10:30).......... WBEN.... CNP $65 GB [Flight ............004-. WGR 192 
2. She of Cochise (Fri. 7:00)........ WGR..... NTA 31.2 71 | | Colonel Flack Shelia WBEN 12.5 
1, Gunsmoke (Sat. 10:00-10:30) ....... Lat 43.9| 3. State Trooper (Thurs. 7:00)......... WBEN.... MCA 28.4 66 Sammy Kaye ........... WGR 14.9 
2. Danny Thomas (Mon. 9:00-9:30).....WBEN 39.5) 4 ‘Target (Mon, 9:30)............005- WBEN.... Ziv 27.2  52|Goodyear Theatre ...... WGR 25.5 
Se eae ruse 826000). WOR 355| & Annie Ockley (Tues. 7:00).......... WBEN.... CBS 24.9  65|If You Had A Million....WGR —-13.5 
4. Have Gun Will Travel (Set. o):30-10) WEEN 345| 6. Official Detective (Fri. 10:30)....... WGR...... NTA 23.5 49| Person To Person........ WBEN ~- 249 
5. Jackie Gleason ‘_ ee — eoeeees i =. 6. 26 Men (Thurs. 10:30).............. WE, ....00 ABC 23.5 42| Playhouse 90 ........... WBEN'-_ 31.9 
6. Sugarfoot (Tues a, Eee G ; . ae Se i 23.0 45 eB /BE} t 
7. I've Got A Secret (Wed. 9:30-10).....WBEN  335| 7 Hishway gd age ” a bat A a aS = = ~¢ heen aa 
8. Real McCoys (Thurs. 8:30-9:00)...... WGR 33.2| 8. Death Valley Days (1 on. 7:00)...... I -U.S. 22.9 @ Ford .....+++seee- ‘ 
9. Red Skelton (Tues. 9:30-10:00)...... WBEN 32.9| 9. MacKenzie’s Raiders (Wed. 7:00)....WBEN . Ziv 22.5 53| This Is Alice... wp eceeees WGR 20.2 
10. Mike Hammer (Mon. 10:30)......... WG. ccte. MCA 20.5 Gi Al Star FOS... ccvccenss WBEN 26.9 
TOP TEN MULTI-WEEKLY SHOWS 10. Tugboat Annie (Sun. 6:00).......... WGE....05. ITC 20.55 %3|Small World ........... WBEN 7.5 
ay _ ogy eongageoet 11. Whirlybirds (Tues, 7:30)............ WBEN.... CBS 19.5 37) Sugarfoot WGR 33.7 
1. 11 O'Clock News (W-F 11-11:15)... : 12, Flight (Sat. 10:30)................. WGR..... CNP 19.2 35/ Silent Service .......... WBEN 36.5 
2. +Esso Reporter (M,T.Th (11-11:15) .WBEN | apo aa (68 ‘ ‘ appar , . 
3. +News-Poth, Wea. (M-F 11:00-11:15) WBEN 20.5 | 15- Boots and Saddles (Sun. 10:30)...... . ee CNP 18.9 39 | What's er Be; . nesmden WBEN 29.5 
4. *American Bandstand (M-F 4:30-5) .WGR 17.4|14. Jeff’s Collie (Sat. 5:00)............. [Sa ITC 16.5 58 | Beat The Champ......:. WBEN 11.9 
5. *Art Linkletter (M-F 2:30-3:00)......WBEN 16.7|14. Popeye (Sat. 8:30 a.m.) ctbvece Wiener Sue 16.5 90 | Rumpus Room .......... WGR 1.9 
© a ee Ry 4 ee eat who cd 164/15. Huckleberry Hound (Thurs. 5:30)....WGR...... Screen Gems 163 58) Dinner Theatre ......... WBEN 119 
SCS Nee MAP 6457.00). WBEN 163] 15. Wild Bill Hickok (Fri. 5:30) ..WGR..... Screen Gems 16.3  58| Dinner Theatre ..... ....WBEN 119 
8. +Sportsreel-Mazer (M-F 11:15-11: 30) WGR 16.3/}16. African Patrol (Sat. 7:00).......... , | ee Grosse-Krasne 15.5 54 U. B. Roundtable........ WBEN 13.2 
9. *Verdict Is Yours (M-F 3:30-4:00).. WBEN 16.0/16. Sea Hunt (Sun. 3:30) WGR...:.. Ziv ae i eee WBEN- 225 








CHARLESTON-HUNTINGTON Stetions: WoHS. WHTN. WOAY, WSAZ. TV Homes: 


148,600. Survey Dates: Oct. 10-30, 1958. 





TOP TEN NETWORK SHOWS 
































De CEM. FOUUP ic. os cocoa naeeis WCHS.... ABC 24.8 Pl eRe ee WSAZ 13.8 
I. Gunsmoke (Sat. 10:00-10:30) ..WHTN 39.8 ‘ oo | ‘ 
2. Tales of Wells Fargo (Mon. 8:30- 9) WSAZ 38.3) 2- Whirlybirds (Thurs, BA). «0enueae WSAZ...«.. CBS 243 Ge © ox cduscsaeseaooke WCHS 14.5 
3. Kestless Gun (Mon. 8:00-8:30)...... WSAZ 36.8| 3. Official Detective (Sat. 10:30)....... WCHS...- 2A 21.8 os | Highway Patrol ......... WHTN 19.8 
4. Real McCoys (Thurs. 8:30-9:00)..... cone $8.1 4. Union Pacific (Wed. 7:00) .......... Wee s40- CNP 20.8 8 | Casey ee ras WCHS 19.3 
, *,| 5S» Highway Patrol (Sat. 10:30)......... WHTN.... Ziv 19.8 Official Detective ....... WCHS 21.8 
, : (s . 10:00-10: — ‘ 
é. Sugarfoot (Tues. 7-30-8:30). oY des WCHS, oe: 6. Casey Jones (Wed. 7:00)............ WCHS....Screen Gems 19.3 ro | Union Pacific ........... WSAZ 20.8 
: WOAY 35.8| 6. Gray Ghost (Fri. 7:00) ne WHTN....CBS 19.3 36 | Death Valley Days....... WSAZ 17.8 
7. Wagon Train (Wed. 7:30-8:30)....... WSAZ 34.0| 7, William Tell (Mon. 7:00)............ WSAZ.....NTA 188  34}Mama..... cccceses WED: 280" 
S Beers Come Oe Ss f° WSAZ = 33-8| g. it’s A Great Life (Sun, 10:30)....... WSAZ.....CNP 183  38|What's My Line ......... WHTN 203 
9. Peter Gunn (Mon. 9:00-9:30)....... WSAZ  33.3| 9 Death Valley Days (Fri. 7:00)....... WSAZ.....U.S. Borax 178 34|Gray Ghost ............ WHTN 193 
10. Jeff’s Collie (Sat. 8:00).............WCHS - ITC 16.8 ee WSAZ 32.8 
TOP TEN MULTI-WEEKLY SHOWS 11. Mama (Mon. 7:00)...........0-e00: WCHS.... CBS 15.8  29| William Tell ........... WSAZ 188 
1. *NBC News (M-F 6:45-7:00)......... WSAZ 23.8 Ba, «Boe Tet (Sat. S50)... cccccccevcess Woe. «oes Ziv 15.8 22 Perry Se Sewkeusonnen WSAZ 34.8 
2. +News Picture (M-F 6:30-6:45)...... WSAZ S95) 1%. Target (Wed. 10:30). .....cccccedess WSAZ.....Ziv 15.3 35 | Ginger Rogers .......... WHTN 15.8 
[hows Meotites G62 100 I0.-WEAs 190/18. Cole 8 (There. 1:00)..............- WCHS....Hal Roach 145 27/|Whirlybirds ............ WSAZ 243 
2 m Thacker, (M,W.F 6: : ‘we ‘ 7 sai 
5. *American Bandstand (M-F 4-5:30)..WCHS, ee ee ee eee Soe toy 2 ee I LWSAZ 48 
6. *Price Is Right (M-F 11-11:30 a.m.) WSAZ 15.5|14- Huckleberry Hound (Mon. 6:00).....WCHS.... Screen Gems 143 36 fe dg Mise. ..WSAZ 16.0 
7. +Spinach Pl’'yh’s. (M-F 5-5:30, 6-€:15) WSAZ 14.2 onal cages ne aS tS 
8. *“News-Daly (M-F 10:30-10:45)...... WCHS, 14. Jungle Jim (Mon, 7:00)............. WHTN....Screen Gems 143 26; William Tell ........... WSAZ 18.8 
© tints Pesci. te. haa wees oy 14. Ramar of the Jungle (Sat. 9:30 a.m.)..WSAZ..... ITC 14.3 59| Badge and Bullets ...... WCHS 5.3 
. tSpts Parade, se. - f : y ; 
10. +Esso Reporter (M-F 6:30-6:45)... .. WCHS 123 15. Silent Service (Sat. 7:00)........... WHTN....CNP 13.8 30} Record Hop ............ WCHS 16.8 
10. +Midday News (M-F 1:00-1:15)... .. WSAZ 12.3 
BISMARCK Stations: KBMB, KFYR. TV Homes: 11,900. Survey Dates: October 10-30, 1958 
TOP TEN NETWORK SHOWS 1. Jeff’s Collie (Thurs. 8:00)........... ig. Se ITC 35.3 55| Little Women .......... KBMB 29.3 
2. Danger Is My Business (Tues. 9:30)..KFYR..... NPC 31.3 52; Garry Moore ...... «..»--KBMB 
Be rece oe Were DEO REG nn EER. ab] & Be. Cirtslien (Wed. 7:30)........,.. KBMB.... Ziv 30.0 51 mania Kapers ....... KFYR ry 
9. Lawrence Welk (Mon. ana ai" * noun 379| 4 San Francisco Beat (Sat. 9:30)...... KBMB.... CBS 29.3 55| Brains and Brawn..... .-KFYR 24.5 
rs Colitorutons ‘ oo Se ps dean ore 37.3| 5. Harbor Command (Wed. 9:30)....... BPE. .0s.aev 26.3 48 | Ginger Rogers ....... ---KBMB 28.5 
4. Millionaire (Wed. 8:00-8:30)........ 37.0| 6. Highway Patrol (Thurs. 6:30)........ KFYR.....Ziv 25.3 61} Glen Cannon ........... KEMB_ 160 
> Leer ae tie Gata ae 369 | 6 Silent Service (Wed. 8:00).......... KFYR.....CNP 25.3  41/Millionaire ...... ll KBMB_ 37.0 
% Steve Allen (Sun. 7:00-8:00)........KFYR 36.1| 7- Whirlybirds (Tues. 8:30)....:.....% KBMB.... CBS 24.3 M0] Bob Hope... ccc csecce KFYR 36.8 
8. Peter Gunn (Mon. 8:00-8:30)........ KFYR 35.8| 8. Star and the Story (Tues, 6:30)...... kgs Te Official 23.8 52|Honeymooners .......... KBMB 22.3 
9. Boxing (Fri. 8:00-8:50)............. KFYR  35.7/ 9, Star Performance (Tues. 10:30)..... EPFE..,.. Official 8 4 86ST Sireet Hw... KBMB_ 1738 
9. Whistler (Sat. 8:30).. Ss aerate KBMB.... CBS 22.8 39| Lawrence Welk ......... KFYR 36.8 
TOP TEN MULTI-WEEKLY SHOWS 
10. Honeymooners (Tues, 6:30).......... KBMB.... CBS 22.3 48 | Star and the Story....... KFYR 23.8 
1. +News, Wea., Sports (M-F ae 30)..KFYR 28.8|10. Honeymooners (Sat. 8:00)........... KBMB.... CBS 22.3 37| Lawrence Welk ........KFYR 37.3 
2. iNews Report (M-F 6:00-6:15)....... KFYR 25.6/31. Ciseo Kid (Sun. 5:30).............. KFYR..... Ziv 218 57|Air Power ....... satan KBMB 163 
3. {Bugs Bunny (T,Th 6:15-6: 30) <yevees KFYR 25.3 . : . 
4. +Popeye (M,W 6:15-6:30)........... FYR 95.0 | 12- MacKenzie’s Raiders (Wed. 10:30)... KFYR.....Ziv 21.3 ST) Petke PE ...ciccvces . KBMB 15.8 
5. *Mickey Mouse, Misc. (M-F 5:30-6). KFYR 20.4|13° Grand Ole Opry (Thurs. 10:30)...... BRUM. <s<: Flamingo 20.7 BO} Late GROW. on icc ccoscces KBMB 15.3 
. ae een :00-5:30)....... pat) =. MA. Meese S (Tunes. 7:00)... .. oo cee KBMB....Screen Gems 20.5 37| Eddie Fisher ........... KFYR 35.3 
° iNews ( » esl © a é , 
8. iWea., Sports (M-F Ae aS 30) KBMB 183 15. Bishop Sheen (Sun, 6:00)........... KFYR.....Propagat’n Soc. 20.3 WT LE Bidee bbs dletce ceed KBMB 23.8 
9. *CBS News (M,Th 6:15-6:30)....... KBMB 17.3|16. African Patrol (Sun. 10:45).......... KFYR.....Gross-Krasne 19.8 GTi Late BROW .. 5 655 cede: KBMB 10.0 
10, +6 O'Clock Report (M-F 6:00-6:15)... KBMB 16.8117. Janet Dean (Sun. 9:00)........ 0000s easel Guild 19.3 37; Red Owl Theatre........ KFYR 32.3 
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- 
Variety's weekly chart is based on the 22 major markets regularly reported by Tele- 
' . VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, in each 

market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 























I ST. LOUIS Stations: KMOX, KSD, KTVI. TY Homes: 570,000. Survey Dates: November 5-12, 1958. 

, P 

j 
. ' 

. TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
. ' RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
° unsmoke ( ). yest 9| 1. Death Valley Days (Sat. 9:30)....... KMOX....U. S. Borax 30.9 58| Brains and Brawn....... KSD 12.5 
} . } mv ~ mony — ro 8:30)... Hates 329 2. Highway Patrol (Thurs. 9:30)....... KSD...... Ziv 25.7 42 Playhouse 90 . ._KMOX 24.5 
2 8. Have Gun Will Travel (Sat. 8:30- 9. -KMOX  29:5| 3. Mike Hammer (Fri. 10:00).......... KSD...... MCA 22.9 51|{ 10 0’Clock News, Wea.. KMOX 16.7 
) 3. Lineup (Fri. 9:00-9:30). ..KMOX 29.5 | Eye On St. Louis KMOX 147 
) 3. What’s My Line (Sun. 9:30-10: 00). * KMOX 995| 4. Frontier Doctor (Thurs. 10:00)...... KSD...... HTS 21.2 47 | {| 10 O'Clock News, Wea.. KMOX 18.7 
4 4. Phil Silvers (Fri. 8:00-8:30). ..KMOX 29.2 , si | Eye On St. Louis’ ... KMOX = 13.7 
j 5. Gary Moore (Tues. 9:00-10:00)...... KMOX 990| 5. Whirlybirds (Tues. 10:00)...........KSD......CBS 18.5 46 | { 10 O'Clock News, Wea... KMOX 17.7 
) 6. Loretta Young (Sun. 9:00-9:30)......KSD 28.9 : _| | Eye On St. Louis......KMOX 140 
} 7. G. E. Theatre (Sun. 8:00-8:30)....... KMOX 285| 6. Harbor Command (Wed. 9:30)....... KSD...... Ziv 18.2 35] U. S. Steel Hour....... KMOX 24.5 
) 7. DPve Got A Secret (Wed. 8:30-9:00)... KMOX 28.5| 7- Sea Hunt (Fri. 9:30)... ............. KTVI..... Ziv 17.9 31]Person To Person ..» KMOX 26.5 
) 7. Red Skelton (Tues. 8:30-9:00)....... KMOX 28.5| 8. State Trooper (Tues. 9:30).......... BR. cces MCA 17.5 32] Garry Moore ‘ . KMOX 28.5 
9. U.S. Marshal (Wed. 10:00).......... 3 Ae NTA 17.2 42) | - O'Clock News, Wea. apeties 18.0 
) Eye On St. Louis — 15.0 
TOP TEN MULTI-WEERLY SHOWS AV-/ 10, meseue § (Mon. 9:30)............... KSD......Sereen Gems 169 30] All Star Jazz............KMOX 239 
) RK. PROGRAM—DAY—TIME STA. KTG.|11. Sheriff of Cochise (Mon. 9:30)....... KTVI..... NTA 15.5 28] All Star Jazz KMOX 23.9 
; 12. Annie Oakley (Sat. 6:00)............ KMOX....CBS 14.5 47| {| Wrangler’s Cart'n Club KSD 8.7 
1. +10 O’Clock News, (M-F 10:00-10:15) KMOX 18.0 ) Sammy Gardner KTVI 8.0 
2. tEye On St. Louis (M-F 10:15-10:30) KMOX 14.3}13. Whistler (Mon. 10:00).............. KSD...... CBS 14.4 37| {| 10 O'Clock News, Wea.. KMOX 19.0 
3. +S. S. Popeye (M-F 4:00-4:30)....... KMOX 13.3 | Eye On St. Louis .....KMOX 14.3 
4. tLate Show (M-F 10:30-Signoff)..... KMOX 13.0| 14. Col Flack (Sun. 9:30).............. oo a CBS 14.2 26| What's My Line ... .KMOX 29.5 
5. *Edge of Night (M-F 3:30-4:00)...... KMOX 12.7|15. Popeye (Mon.-Fri. 4:00)........... KMOX.... AAP 13.3 51| American Bandstand.....KTVI 84 
6. +6 O’Clock Report (M-F 6:00-6:15)..KMOX 12.3|)16. I Search For Adventure (Thurs. 6:30) KSD...... Bagnall 12.9 ee Se errr KMOX 17.9 
7. *CBS News (M-F 6:15-6:30)......... KMOX 12. 0 17. Count of Monte Cristo (Thurs. 9:00). KTVI.....ITC 11.9 18| Groucho Marx ......... KSD 27.9 
8. *Brighter Day (M-F 3:00-3:15)....... KMOX 11.9 | 17. Jeff’s Cellie (Wed. 6:30) Pe a 11.9 23 | Wagon Train .......... KSD 27.9 
8. *Price Is Right (M-F 10-10:30 a.m.)..KSD 11.9|17. Stories of the Century (Sun. 8: 30)... KTVI..... HTS 11.9 18| Alfred Hitchcock ...... KMOX 27.9 
9. *Secret Storm (M-F 3:15-3:30)...... KMOX 11.7 18. Patti Page (Thurs. 10:45) iia KSD......Screen Gems_ 11.7 38! Late Show KMOX 10.7 





INDIANAPOLIS Stations: WFBM, WISH, WLW-I, WTTV. TV Homes: 189,400. Survey Dates: October 10-30, 1958. 





TOP TEN NETWORK SHOWS | , 
57 | Cimarron City WFBM 






































| 1. Highway Patrol (Sat. 10:30) ........ WISH..... Ziv 27.0 10.4 
1. Danny Thomas (Mon. 9:00-9:30)..... WISH 33.9| 2. Death Valley Days (Sat. 7:00)....... i = U. S. Borax 24.2 54/ Burns & Allen WFBM 10.9 
i 2. Gunsmoke (Sat. 10:00-10:30)........ WISH 32.2; 3. Annie Oakley (Sat. 6:00)............WISH..... CBS 22.9 58 | Sheena, Queen of Ju oe WLW-I 7.2 
} 3. Father Knows Best (Mon. 8:30-9:00)..WISH mes & «Gen Bee COOOR. Tie)... cccccssecs WEEE code Ziv 21.9 44| { News, Wea. .. .. WFBM 11.0 
4. Have Gun Will Travel (Sat. 9:30-10).WISH 29.2 | UNBC News .........08. WFBM 11.7 
5. Desilu Playhouse (Mon, 10:00-11:00)..WISH 28.5| 5. Whirlybirds (Mon. 7:00)............ WISH..... CBS 19.9 41| { News, Wea. ...+....00. WFBM 13.0 
' 6. Jackie Gleason (Fri. 8:30-9:00)...... WISH 28.2 | UNBC News ........s00: WFBM __ 1133 
7. Ann Southern (Mon. 9:30-10:00)..... WISH 27.9| 6. Flash Gordon (Sat. 1:00)............ WFBM....Guild 179  76| Hockey 1's sid 0b deme WISH 39 
i 8. Perry Como (Sat. 8:00-9:00)......... WFBM 27.5| 7. Target (Tues. 7:30)................. WISH.....Ziv 175  32|Sugarfoot .............. WLW-I 22.2 
: 9. Perry Mason (Sat. 7:30-8:30)........ WISH 27.2 8. Official Detective (Tues. 8:00)....... WISH.....NTA 15.9 ht See WLW-I 209 
9. Texan (Mon. 8:00-8:30) ............ WISH 27.2| 9. Flight (Thurs. 7:00)................ WLW-I....CNP 15.5  35\N. Y. Confidential....... WISH 122 
9. Wagon Train (Wed. 7:30-8:30)....... WFBM 27.2|10. Sky King (Sat. 11:30 a.m.).......... WFBM... . Nabisco 14.9 Del eee Bee .. ....0cseeee WISH 75 
|11. Badge 714 (Fri. 7:00)............... WISH.....CNP 13.5  33|{ News, Wea. nel WFRM 11.7 
TO? TEN MULTI-WEEKLY SHOWS | |) NBC News .........0.. WFBM 12.0 
: 12. State Trooper (Wed. 10:30)........ WFBM....MCA 13.4 32)\Ginger Rogers ...... WISH 19.5 
1. *CBS News (M-F 6:45-7:00)......... WISH 15.0|13. Roy Rogers (Sat, 12:00 Noon)....... WFBM....MCA 12.7  55|{Heckle & Jeckle.......WISH 10.5 
2. +News, Wea. (M-F 11:00-11:15)...... WFBM 14.8 | |} Marion Schools ........W!SH 45 
3. +News, Wea. (M-F 6:30-6:45)........WISH 14.5|14. Twenty Six Men (Sun. 6:30) ........ WLW-I....ABC 125  933\Air Power ..........«:: WISH 119 
4. *As The World Turns (M- F 11:30- 2).. WISH 12.6!15. N. Y. Confidential (Thurs. 7:00)... .. WISH.....ITC Te 5)” ” preteen WLW-I 15.5 
5. *NBC News (M-F 7:15-7:30)........ WFBM -_12.2| 15. Terrytoons (Sat. 11:00 a.m.) ...... WISH.....CBS 122 -44/Fury cai wee WFRM 13.9 
6. +News, Wea. (M-F 7:00-7:15) ail WFBM = 11.7| 16. Soldiers of Fortune (Sun. 6:00)...... WLW-I....MCA yx | - erie es: WISH 10.9 
7. ‘*American Bandstand (M-F 4-5)..... WLW-I 11.6{;17. Dr. Hudson (Mon. 7:30). ............ WLW-I... MCA 11.5 22| Name That Tune : WISH 24.5 
8. +Popeye (M-F 5:00-6:00)............ WTTV 11.55/17. Popeye (Mon.-Fri. 5:00)........... WTTV.... AAP 11.5 34| Francis Farmer Presents WFBM 8.2 
9. *Art Linkletter (M-F 2:30-3:00)...... WISH 114/17. Union Pacific (Wed. 7:00)........... WLW-I... CNP 115 26) This Is Alice WISH 14.2 
10. *Price Is Right (M-F 11-11:30 am.)..WFBM 11.3 

WICHITA Stations: KAKE, KARD, KTVH. TV Homes: 94,200. Survey Dates: October 10-30, 1958. 
TOP TEN NETWORK SHOWS | 1. MacKenzie’s Raiders (Sat. 9:30).....KTVH.... Ziv 25.8 41/0. Henry Playhouse... KAKE 193 
“ 2. Sea Hunt (Thurs. 9:00)....__....... KAKE.... Ziv 25.3 36| Groucho Marx ..........KARD 23.3 
1. Gunsmoke (Sat. 9:00-9:30). ......... KTVH 408) 3. Death Valley Days (Fri. 9:30)....... KAKE....U.S. Borax 23.3 37/| Fred Astaire KARD 228 
i 2. Wyatt Earp (Tues. 7:30-8:00)........ KAKE 35.8) 4. Whirlybirds (Sun. 9:30) ........ KARD.... CBS 223 35|MGM Premiere Theatre..KAKE 23.0 
3. Maverick (Sun. 6:30-7:30)... ....... KAKE 34.0 5. Mike Hammer (Thurs. 9:30)........ KAKE..,. MCA 21.8  34|Masquerade Pariy.......KARD 213 
4. Real McCoys (Thurs. 7:30-8:00)...... KAKE 32.3) 6 Highway Patrol (Tues. 9:30)........ KARD.... Ziv 19.8 32)|77 Sunset Strip ....... KAKE 253 
' 5. Rifleman (Tues. 8:00-8:30)......... KAKE 313)/ 7, Annie Oakley (Wed. 6:00)........... KAKE.... CBS 19.3 55| { Evening Edition ...... KTVH 11.0 
5. Sugarfoot (Tues. 6:30-7:30)......... KAKE 31.3 ) CBS News ie ESS KTVH 10.5 
6. Zorro (Thurs. 7:00-7:30) ........... KAKE 30.8) 7, Looney Tunes (Tues. 6:00).......... KAKE.... Guild 193 49| { Evening Edition ....... KTVH 13.5 
7. Have Gun Will Travel (Sat. 8:30-9).. KTVH 30.0 ) CBS News aha pet KTVH 140 
7. Pat Boone (Thurs. 8:00-8:30) ....... KAKE 30.0) 7. ©. Henry Playhouse (Sat. 9:30) OG KAKE....Gross-Krasne 19.3 31| MacKenzie’s Raiders ....KTVH 25.8 
8. Danny Thomas (Mon. 8:00-8:30)..... KTVH 28.3/ 8. Sky King (Fri. 6:00)...... .... KAKE.... Nabisco 18.5 46| | Evening Edition ...... KTVH 14.5 
- 1 CBS News ........... KTVH 140 
TOP TEN MULTI-WEEKLY SHOWS 9. Science Fiction Theatre (Fri, 8:30).. KAKE.... Ziv 183 29 Boxing gers csseeeeees KARD 23.3 
10. Popeye (Sat. 10:30 am.)............ KAKE.... AAP 17.9 59| Brave Eagle ........... TV 7. 

1, +News At 10 (M-F 10:00-10:15)......KAKE 21.5 j . : > aaa iti 
2. *Mickey Mouse Club (M.W.F 5:30-6) KAKE 19.4 11. Bugs Bunny (Thurs. 6:00).......... KAKE.... AAP 17.8 51 ay | el bepnies Sve 12 
3. {Wea., Ay ete tg KAKE  18.8/ 12. _N. Y. Confidential (Fri. 9:00)........ KAKE.... ITC 173  28|Fred Astaire ........... KARD 273 
ensghe Reke aE tke: hee 13. Burns and Allen (Mon. 9:30)........ KAKE....Screen Gems 16.3  29/Hall of Fame........... KARD 21.5 
> - Tie Ree ES ene. FE 19-7/13. Huckleberry Hound (Thurs. 5:00)...KAKE....Screen Gems 163 52/Hi Fi Hop.............. KTVH 9.7 
ER ie A a OS a ee ee KTVH.... Ziv 16.0 26|Zorro ..................KAKE 308 
ER ef meg ce oh -F’ 10:00- 30) KAKE 123 | 14 Woody Woodpecker (Tues, 5:00)... .. KAKE.... Kellogg 16.0  52|Hi Fi Hop ..KTVH 9.7 
q. *American Bandstand (M-F 4-4:30).. 8115. Little Rascals (Mon-Sat. 12:00 Noon) KAKE. ... Interstate 157  55|{ World of Agriculture KARD 95 
&. *CBS News (M-F. 6:15-6:30) ae KTVH 128 ) Cartoons KTVH 95 

. +*Wea., Evening Edition ‘(M- z . 4 , : ? 

10. +Nightcap News (M-F 10:00-10:15)... KTVH 118 16. Colonel Flack (Wed. 9:30)......... KARD.... CBS 148 24| Ginger Rogers KTVH 238 








BAKERSFIELD Stations: KBAK, KERO. TV Homes: 70,800, Survey Dates: October 10-30, 1958. 




















TOP TEN NETWORK SHOWS 1. Rescue 8 (Wed. 8:30)............... KERO.... Screen Gems 33.0 53! I've Got A Secret........ KBAK 293 
2. State Trooper (Mon. 9:30)........... KERO.....MCA 31.8  64|Crusader ............... KBAK 178 
gta > ae 560) ERD san| % Sen Bunt (Tues. €:20).............. KERO.... Ziv 31.0  51|Red Skeleton ........... KBAK 293 
3. Perry Como (Sat, 8-00-9:00).........KERO  365| 4 Badge 714 (Thurs. 7:30)........ ....KERO.....CNP 298 59|Little Women ........... KBAK 208 
¢- Steve Aten (Sun. 8:00-0:00). Soe ial + - EERO - 36.3] 5. Casey Jones (Sun. 6:30)............ KERO.... Screen Gems 29.3 70| 20th Century ........... KBAK 12.5 
ope (Tues. 9: 200)... eee 34.0) 5. Jeff's Collie (Tues. 7:00)....... scvvs DD... 400 29.3 56| Men of Annapolis....... KBAK 228 
6. Peter Gunn (Mon. 9:00-9:30)........KERO 33.3) 5 Mike Hammer (Fri. 8:30)........... KERO.... MCA 293  §7|Lux Playhouse ...._KBAK 223 
7%. Jerry Lewis (Sat. 9:00-10:00)..... --KERO 32.9 , 
8. Restless Gun (Mon. 8:00-8:30)......KERO 323| 6. Big Story (Sat. 7:30). nencaate KERO.... Flamingo 28.3 58 | Wanted—Dead or Alive KBAK 20.8 
9. Playhouse 90 (Thurs. 8:30-10:00)....KBAK 31.8; 7%. Cowboy-G Men (Sat. a KERO.... Flamingo 28.0 70| Wild Bill Hickok ...... KBAK 11.8 
10. Dinah Shore (Sun. 9:00-10:00).......KERO 31.6| g, Highway Patrol (Tues. 7:30)........ KERO.... Ziv 27.3 §2|To Tell The Truth ...... KBAK 25.0 
9. All Star Theatre (Mon. 10:00)....... KERO.... Screen Gems 25.8 62|Lawman ...............KBAK 15.8 
TOP TEN MULTI-WEEKLY SHOWS ° ae pgp 
9. Decoy (Fri. 8:00)...............0... KERO.... Official 258 47| Phil Silvers ............ KBAK 29.0 
1, +tThis Day ’58 (M-F 6:30-7:00)..... - KERO 21.9|10. Charlie Chan (Thurs. 7:00)..........KERO.... ITC 25.5 §0| December Bride ........ KBAK 25.3 
2. +Trading Post (M-F 5:45-6:30). .... --KERO = 19.2/ 41, Medie (Sun. 9:30)........... ....KBAK..., CNP 25.3  46|Dinah Shore ........... KERO 29.3 
3. *CBS News (M,T,Th,F 6:15-6:30).....KBAK 18.6 =? 42 : 
4. +Wea. (M.T,Th 6:00-6:15) ........ KBAK 17.7|12. Boots and Saddles (Tues. 8: 00)... ..- KERO..... CNP 24.8 46 Arthur Godfrey ......+.. KBAK 29.3 
5. —— Mouse Club os “AL $04 ‘KBAK 16.5|12. Gray Ghost (Sun, 9:00)............. KBAK.... CBS 248 ‘ 42 ae Shore .+eee+. KERO oan 
6. {Meet Mitchell (M-F 5:00-5:45)...... ERO 149/13, Sheriff of Cochise (Mon. 7:30).......KERO.... NTA 233 # 48/| Father Knows Best......KBAK 24. 
7. {Spotlight Mov. en  eeeO = -14.7/ 14. Men of Annapolis (Tues. 7:00)......KBAK.... Ziv 228  44| Jeff's Collie. ........ KERO 29.3 
9. *Price Is R’ ‘ght (M-F 10-10:30 a.m.)_ foi 140/15. Union Pacific (Thurs. 10:30) ........ KBAK.... CNP 21.8  54/| Spotlight Movie ....... KERO 18.3 
10. *Truth or Conse. (M-F 12 Nn.-12:30).KERO 13.9'16. Huckleberry Hound (Wed. 7:00)..... KBAK....Screen Gems 21.5 42! Texas Rangers ......... EERO 29.3 
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Factors which would assist 





Variety's weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top rated features tabulated. The tabulation excludes 
features, and their ratings, telecast up to 6 p.m. during the midweek. Their exclusion 
is dictated by Pulse’s method of reflecting daytime midweek rating data. 

dis s, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original prodiction company and the present 
distributor included wherever possible along with the title. Attention should be paid 


Each week, two different 


feature period 


tained. 


the duplicated homes factor. Barring 


Vi Y-PULSE FEATURE CHART 


to such factors as the time and day, the high and low ratings for the measured 
and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, t.e., a late show at 11:15 p.m. would 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into, account 
unscheduled switches in titles the listed features 
for the particularly rated theatrieal filmed show are as accurate as could be ascer- 
Under Time Slot, S. O. stands for Sign-Off. ° 








ST. LOUIS 


TOP 10 FEATURE FILMS 

1. “BOOM TOWN”— 
Clark Gable, Claudette 
Colbert, Spencer Tracy; 
MGM; 1940; MGM-TV 


2. “THE LETTER”’— 
Bette Davis, Herbert 
Marshall, James Stephenson; 
Warner Bros.; 1940; AAP 


3. “CASS TIMBER LANE”— 
Spencer Tracy, Lana 
Turner, Zachary Scott; 
MGM; 1947; MGM-TV 


4. “MR. MOTO TAKES A “HANCE”— 
Peter Lorre, 
Rochelle Hudson; 
20th Century Fox; 1940; NTA 


5. “BATAAN”— 
Robert Taylor, George 
Murphy, Thomas Nitchell; 
MGM; 1943; MGM-TV 


6. “BLACKBEARD THE PIRATE”— 
Linda Darnell, 
Robert Newton; 
RKO; 1952; C&C 


7. “HIGH WALL”— 
Robert Taylor, Audrey 
Totter, Herbert Marshall; 
MGM; 1947; MGM-TV 


8. “FOREVER AMBER”’— 
Linda Darnell, Cornel 
Wilde; Richard Greene; 
20th Century Fox; 19847; NTA 


8. “CHEYENNE KID’— 
Tom Keene, 
Mary Mason; 
RKO; 1940; C&C 


10. “ASSIGNMENT IN BRITTANY”’— 
Susan Peters, Signe Hasso, 
Jean Pierre Aumont; 
MGM; 1943; MGM-TV 


CLEVELAND 


1. “CAPTAIN JANUARY’— 
Shirley Temple, Guy Kibbee, 
Slim Summerville; 
20th Century Fox; 1936; NTA 


2. “THE GREAT ZIEGFELD”— 
William Powell, Myrna 
Loy, Luise Rainer; 
MGM; 1936; MGM-TV 


3. “THEY WERE EXPENDABLE”— 
PART I 
John Wayne, Robert 
Montgomery, Donna Reed; 
MGM; 1945; MGM-TV 


4. “HIGH BARBAREE”— 
Van Johnson, June 
Allyson, Thomas Mitchell; 
MGM; 1947; MGM-TV 


5. “TUMBLING TUMBLEWEED”— 
Republic; 1935; MCA 


6. “BILLY THE KID”— 
Robert Taylor, Brian 
Donlevy, Gene ‘Lockhart; 
MGM; 1941; MGM-TV 


6. “BOY’S TOWN”— 
Spencer Tracy, Mickey 
Rooney, Gene Reynolds; 
MGM; 1938; MGM-TV 


7. “A GUY NAMED JOE”— 
Spencer Tracy, Van 
Johnson, Lrene Dunn; 
MGM; 1944; MGM-TV 


8 “THEY WERE EXPENDABLE”’— 
PART Il 
John Wayne, Robert 
Montgomery, Donna Reed; 
MGM; 1945; MGM-TV 


9. “ACTION IN THE NORTH 
ATLANTIC”’— 
Humphrey Bogart, Raymond 
Massey, Alan Hale; 
Warner Bros.; 1943; AAP 


RUN 
Ist Run 


Ist Run 


Repeat 


Ist Run 


Repeat 


Repeat 


Ist Kun 


Repeat 


ist Run 


1st Run 


ist Run 


lst Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


TIME SLOT 
lst Run Theatre 
Sat. Nov. 8 
10:15 p.m.-S.O. 
KMOX 


Late Show 
Fri. Nov. 7 
10:30 p.m.-S.0, 
KMOX 


10:30 p.m.-S.0. 
KMOX 


Saturday Early Show 
Sat. Nov. 8 
5:00-6:00 p.m. 
KMOX 


Late Show 
Tues. Nov. 11 
10:30 p.m.-S.O, 

KMOX 


Request Performance 
Sun. Nov. $ 
2:30-4:30 p.m. 
KTVI 


Late Show 
Wed. Nov. 5 
10:30 p.m.-S.O. 
KMOX 


Saturday Double 
Feature 
Sat. Nov. 8 
10:30 p.m.-S.O, 
KSD 


Gun Fighters 

Sun. Nov. 9 

1:30-2:30 p.m. 
KTVI 


Late Show 
Thurs. Nov. 6 
10:30 p.m.-S.O. 

KMOX 


Shirley Temple 
Theatre 
Sun. Nov. 9 
3:00-4:30 p.m. 
WEWS 


Academy Award 
Theatre 
Sun. Nov. 9 
10:30 p.m.-S.O. 
KYW 
Early Show 
Thurs. Nov. 6 
5:45-7:20 p.m. 
KYW 


Early Show 
Tues. Nov. 11 
5:45-7:20 p.m. 

KYW 


Saturday Matinee 
Sat. Nov. 8 
4:00-5:00 p.m. 
KYW 
Early Show 
Wed. Nov. 5 
5:45-7:20 p.m. 
KYW 


Early Show 
Mon. Nov. 10 
5:45-7:20 p.m. 

KYW 


Sunday Playhouse 
Sun. Nov. 9 
1:00-3:30 p.m. 

KYW 


Early Show 
Fri. Nov. 7 
5:45-7:20 p.m. 
KYW 


Premiere Theatre 
Sat. Nov. 8 
11:20 p.m.-S.0. 
WJIW 


Stations: KMOX, KSD, KTVI. TV Homes: 570,000. Survey Dates: November 2-15, 1958. 


PULSE 
AVERAGE 

RATING HIGH LOW 
18.4 21.0 14.7 
15.6 18.0 13.3 
14.9 16.7 12.7 
148 15.3 143 
13.6 16.0 11.7 
13.4 15.3 11.7 
11.9 143 9.3 
10.1 11.0 93 
9.2 9.7 8.7 
9.1 12.0 6.7 


Stations: KYW, WEWS, WJW. 


22.3 24.7 18.7 
18.9 22.3 15.3 
17.9 19.0 15.9 
17.5 18.3 15.9 
16.5 18.0 15.7 
15.3 15.9 14.7 
15.3 16.3 143 
14.3 15.7 11.7 
13.4 16.7 15.7 
13.0 15.0 11.3 


AVERAGE 
SHARE 


53 


59 


48 


53 


54 


40 


38 


30 


28 


35 


TV Homes: 484,100. 


68 


47 


47 


47 


52 


43 


43 


43 


39 


41 


TOP COMPETITION 


AV. 
STATION RATINGS 


Man Without a Gun........... BED wcsvecccesckee 
Saturday Double Feature— 

“Forever Amber” (Repeat)...KSD .......... 10.1 
Channel 2 Theatre— 

“The Tall Lie” (Ist Run)....KTVI ....cccoe $.7 
News, We@ther.. ccccesccvcde: ere 
Dr. Cyivia SOreehh..<< cccccccvd Pere cove OF 
Jack Paar Show... ..ccccee ocd? aveceveues 8.9 
Movie— “Captain 

January” (Repeat)-.......... SE niotkn eae ore 8.0 
a error 4 | 
Met PONG: «. ocaivecescethaees KSD ..ccces 8.3 
Jack Paar Ghew. ...scccecees | ae 7.3 
Football— 

Greenbay vs. Chicago....... KMOX occcccs: 14.0 
CRE. 420%ndeneae iacenebe BED .cccescccsdea 
Mew; WORE ns vcctec sete. KSD ..cccceee ASS 
Chiareette Petees, ccs ccccvsces: KSD .cccee concen 
SOE Pe Oe, oscccansesens MSD cccccecoectee 
lst Run Theatre— 

“Boom Town” (1st Run)..... MMOX oc ccccs.8d 
Football— 

Greenbay vs. Chicago....... es ehswedes 15.8 
News, Weather...... caer aniealalasa os ar 14.0 
ge ee a err 11.7 
ene Taet Te... edes404008e- Dee vsscebws oe 7.6 

Survey Dates: November 5-12, 1958. 
Sunday Playhouse—‘A Guy 

Named Joe” (Repeat)........ hb rr 12.0 
Small World tos wees WT Wavivoave 4.9 
Ted Mack Amateur Hour...... WoW - wstececsd OO 
What's My Lime... ccessvscccs WIW cccccces. 20.2 
Sunday News Final...-........ WOW ¢ceés ensue 
Regal Theatre—“The 

Fountainhead” (1st Run)..... WOW 6506006. 11.9 
Adventure Time ei aiasies MEER o4ede000 9.8 
Big Show—“Each Dawn 

I Die” (1st Run) invita a ase 10.7 
News—Tom Field, Weather....WEWS ........ 11.3 
If You Had a Million.......... pee 
Adventure Time eee eee  erren ee 9.8 
Big Show—“Blackwell's 

Eelam” (ist TOUR)... . oo ccee. WIE -400kbusuis 10.5 
Highlights of the News........ Pr 10.3 
News—Tom Field, Weather....WEWS ........ 10.7 
ES eer rrr OW cssesdass 10.7 
Weekend With the Stars— 

“Tars and Spars” (Repeat)..WEWS ........ 
Mickey Mouse Club........... Ly ena 12.5 
Big Show—“Little 

Caeser” (Ist Run)......+.... er 10.5 
Highlights of the News........WEWS ........ 11.0 
News—Tom Field, Weather....WEWS ........ 11.7 
Cee NOR. oc isacs xsnens TE sserawas< 11.7 
Mickey Mouse Club........... WWE csccsecs 12.5 
Big Show—‘“Black 

Legion” (1st Run)........... WI... cccdsacn tt 
Bishow GHG. . .«.. sciccsnestl WEWS ........113 
Peank Yawbowle:.i..cccosecadns DD sé0600e 13.3 
Es ccciaguesisces 5 8.9 
ees «cco ccscocscee ME 4b een 7.9 
Shirley Temple Movie— 

“Captain January” (Ist Run) WEWS ........ 19.0 
Mickey Mouse Club...-....... WOT 2c08esax 12.5 
Men of Adventure............  . Sarre 9.2 
Highlights of the News....... MEE asieeecs 12.0 
News—Tom Field, Weather....WEWS ........ 12.3 
CO eS a NEUE 6-900 00% 13.0 
Best of Hollywood—“White 

Cliffs of Dover” (Repeat) SeGN. «daadieea 10.1 








_ ‘Wednesday, December 17, 1958 











X Portland, O Ore 


Detergent “A” 


is moving well 





KYW Cleveland — 


Deane, Wells, McBee 





oo 
baetinabranpansiaggsnan store 52 — 


WIZ-TV Bultheooce 


e ae Sairmenah ponents Sees. me 


a ee Danae, cand 


He keeps the kids 
in Lake View High 











KDKA Pit 


NOHO SE _OORTOASTING CORES WS 


at 
makes 
eleven 


firsts? 


40.000 friends” His Sponsor 








Prot wire rac inhinonyp kobe egooy io aaas 
eg oe ener Sn 


wowo sealer 


ee wee men meme sen me memes 
SSS SS SS ES 


wv Oe 
pap peprobouny scour ren, 5 ahi 


Wee Boston:s._ : 


we. ienggtsn tan SK BRDORC ANT! 


Che Kellys are 
back again today 


Joan Crawford 
came to dinner 





SS Serta e rs 
Yow was Soares erent Sey Lanahg nent 











K Y yW-TV Cleveland 


KDKA-TY Pittsburgh 


Wade sna nel tales ie aide H. 


They. Wheeled 


Tommy Hunter into 
253,000 homes 





Ratings. Sales. Showmanship. A community’s belief in a station. The people behind the 

mikes and the cameras. The people behind the desks. These are some of the reasons why 
Westinghouse Broadcasting Company stations are leaders in their markets. Beyond these; and 
basic to the operation of each station, is the WBC business creed; a point of view and a policy on: 


LOCAL OPERATION ...to assure intimate knowledge of local tastes and problems so that 
programming can best serve local needs. GROUP ASSISTANCE ... to maintain high 

creative standards through the inter-change of ideas among the stations and the 

corporate staff of broadcasting specialists. COMMUNITY LEADERSHIP ... to participate 
actively and effectively in civic affairs. PUBLIC SERVICE ...to develop the same creative 
attention and showmanship to public service as required for all programming. 

FAIR COMPETITION ... to sell aggressively, offering fair and identical terms — as published — 
to everybody, guaranteeing the quality and integrity of our product to all advertisers. 


In short...a continued dedication by management, staff and talent to advancing the techniques 
and standards of broadcasting as dynamic instruments for educating, entertaining and 
selling. Broadcasting is most effective on stations that have earned the respect and confidence 
of the communities they serve. 


©6© Westinghouse Broadcasting Company, Inc. 
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Hayes Re CBS Radio 





PCP. We expect to have 200 after 
the contracts are all in.” 
‘Can Go On Forever’ 

Both Hayes and John Karol, veep 
in charge of network sales for CBS 
Radio, believe they can stay in 
business forever ard so can the 
affiliates under the new system. 
Nor have they ever lost sight of 
CBS prexy Frank Stanton’s obser- 
vation made at the affiliates’ meet- 
ing three years ago when the chief- 
tain remarked: “We all have con- 
fidence in radio’s future.” 

“Of course, we have confidence, 
more than ever,” Hayes said. “First 
of all, our owned-and-operated sta- 
tions are going ahead just like 
most stations are doing. As far as 
the network is coneerned, PCP 
was put together to build a new 
confidence in the business of net- 
work radio by setting up a firm 
financial base for both the network 
and affiliates. There is only one 
way a network can exist—and that 
is profitably.” 

Hayes was confident PCP would 
end up with the network making 
money and consequently continu- 
ing for a long time. CBS Radio 
network has been losing several 
million dollars yearly since 1954. 
“We have been losing at the rate 
of a few million dollars a year,” 
Hayes said, adding with emphasis 
that “so has every other network, 
some losing more than we have.” 
But PCP will make network radio 
pay, Hayes reiterated. To the ques-+ 
tion wil! CBS Radio’s revenue top 
or fall below the corresponding 
period in 1957, Hayes said the net- 
work was about even with last year. 

To look to Congress or the FCC 
for a solution to radio network 
problems is to conduct a latter-day 
rain dance, Hayes said. The prob- 
lem of network radio is not a regu- 
latory one, but a simple matter of 
economics, he added. “CBS Radio 
alone has the program strength, 
after 10 years of tv, to institute a 
revolutionary measure such as PCP 





which will provide a new economic 
base for radio network—and in- 
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JACKIE Presents 


Toni and Jan Arden 


On the JACKIE GLEASON SHOW 
December 19th—CBS-TV 


TONI ARDEN'S FUTURE BOOKINGS: 


Eddy's Kansas City, Mo, 
Roosevelt Hotei, N. O. 
The New Diplomat, Miami Beach 


For Decca: 
Latest Album 
“SING A SONG OF ITALY” 
“WINDOW" 
B/W 
“DESIRE ME" 


Bookings: William Morris Agency 
RTE RE 


ae Pe ee ee eee 


Continued from hk ————————————— 


deed a profitable one for all con- 
cerned,” he said. 

Both Hayes and Karol are cer- 
tain that as far as station clear- 
ances, a thorny problem in net 
work radio, are concerned, PCP 
will solve this because under the 
new plan the vexing clearance 
problem will virtually vanish. CBS 
Radio execs and their colleagues 
also pooh-poohed NBC board chair- 
man Bob Sarnoff’s recent ietter to 


tv editors in which the latter im- | 


plied that CBS Radio was of a 
‘defeatist’ mind about the future 
of radio. 

“We think that ‘defeatist’ is best 
defined by just. sitting still and 
doing nothing when times are 
tough,” Hayes said. “We believe 
that by the positive steps we have 
taken, we have shown real con- 
fidence in the future of the medi- 
um. As we recali the Sarnoff piece, 
some reference was made to not 
being concerned about ratings. If 
we had ¢heir ratings, we really 
would be concerned! Because, as 
we keep pointing out, whether you 
take Nielsen or Pulse—there is 
just no contest between CBS Radio 
and other networks.” 

CBS Radio reports advertisers 
as enthusiastic over PCP and what 
it offers them. Three major adver- 
tisers have reportedly signed for 
the coming year with billings that 
will top three million dollars year- 
ly. These advertisers are said to be 
Stewart-Warner, Bristoi-Myers and 
Lewis-Howe. More such sales will 
most likely be announced through- 
out the winter, Karol said. 

NBC Radio's assertion that it 
was responsible for bringing back 
the major advertisers is regarded 
with considerable skepticism at 
CBS. CBS Radio cited such ex- 
amples to disprove NBC Radio’s 
claims: The Lever Bros. account 
was brought back to network radio 
by CBS and not by NBC. It was 


currently on both CBS and NBC 


but spending about 13% more 
weekly on the former; American 
Home Foods has been an exclu- 
sive CBS Radio account during 
1958; Standard Brands was 
brought back to network radio by 
CBS and is currently spending 
over a million dollars each year 
for Godfrey, etc; General Motors 
| which has over 91% of its network 
|radio biz on CBS Radio; Bristol- 





| this account; R. J. Reynolds is said 

to be investing its bulk of radio 
| network dollars on CBS Radio in 
|20 programs per week These and 
|others, according to CBS Radio, 
|have been and will continue to 
| put most their eggs in the CBS 
|basket. Karol also pointed out 
that among other important ad- 
vertisers on the network on an 
exclusive basis are General Elec- 
tric, Nationwide Insurance Co., | 
Tetley Tea, Delco, Chevrolet, | 
| Texaco, Kitchens of Sara Lee. 


| Sales staffers at CBS Radio em- 
| phasize that it is such accounts as 
General Motors, Standard Brands, 
| Wrigley, Lever Bros., R. J. Rey- 
nolds, P. Lorillard and Campbell 
| Soup who spend _ substantial 
|}amounts on regular month-in-and- 
|month-out basis, they are trying 
to attract and to hold. It is with 
this type of account that CBS 
Radio rests the future of network 
|radio “rather than the nits and 
gnats of two and three-week orders 
land special announcement cam- 
paigns, 


Pubaffairs Plans 

Irving Gitlin, director of the 
Public Affairs Dept. of CBS News, 
said his radio staff was hip-deep 
|in rambunctious, provocative pro- 
| gramming plans for the radio’ web. 
Gitlin said CBS Radio’s Unit One 
|sequels to Galindez-Murphy, Who 
Killed Michael Farmer, et al, would 
be of unending interest to listen- | 
ers. 
| A mid-January date will be 
|found to transmit a frank and 


Inside Stuff—Radio-TV 


Easterners now going through biting cold weather will evidently 
appreciate CBS newsman Sam Zelman’s memo to Mac Johnson, assist- 
ant director of CBS News. Iteconcerns Zelman’s assignment to cover 
the recent Alaska general election. Zelman, a Californian, left Los 
Angeles in 84-degree weather with a cold-weather wardrobe rented 
from the Western Costume Co. of Hollywood. Next morning on arrival 
in Anchorage the temperature was 12 below. 

Zelman got off the plane wearing everything but the suitcase. 





| Myers biz for 1959 is more than} His cameraman, Merle Severn, shot a rally at below with his parka 
| double that signed up by NBC for | removed. Zelman learned later in the intimacy of a heated hotel room 


that Severn’s secret was thermal undefwear, a latter-day development 
not listed in Western Costume’s catalog. Severn also would like to 
challenge any CBS Newsfilm cameraman to an Auricon threading con- 
test wearing fur-lined mittens. 

Zelman also delivered himself of a piece of intelligence for expense- 
conscious correspondents. He said if you’re ever marooned by weather 
for an extended period in Alaska and you run out of dough, don’t wor- 
ry about writing bad checks. The checks, Zelman said, can’t get out 
any faster than you can, 





Chicago Daily News first-stringer Terry Turner didn’t get to review 
last Thursday’s (11) “Playhouse 90,” “‘Seven Against the Wall.” The 
assignment went instead to a staffer better qualified to audit the doc- 
umentary, reporter Horton Trautman, who had covered the actual St. 
Valentine’s Day Massacre as a news story 29 years ago, when he was 
legging it for Chi City News Bureau. 

In his review, Trautman appraised the CBS-TV version as well-doc- 
umented, and he found the event as melodramatic the second time as 
it was the first. But, he said, “the first was more exciting.” 





WLIB, N.Y., will cancel its “Jewish Family Hour” program on 
Christmas Day and extend the “Voice of Free Poland” program by 
45 minutes that day. The Polish program will be augmented by special 
Yuletide programming. 

Similarly, on Yom Kippur, the Jewish holiday, the Polish program 
will be cancelled and the Jewish program expanded to include the 
preceding hour. 





Illness prevented Abba Eban, Israeli ambassador to U.S., from ap- 
pearing on David Susskind’'s “Open End” last night (Tues.) over 
WNTA-TV. Instead, Mike Wallace, Ralph Cohn and Jerry Danzig, re- 
cent State Dept. delegates to Russia for a looksee at radio-tv, appeared 
on Susskind’s powwower, 





Henry Ushijima, v.p. of John Colburn Associates film studio, was 
elected prez of Chicago Unlimited, an organization whose purpose 
is to promote video production in Chi. ABC’s Don McNeill was elected 
vice prez, Rusti Francisco secretary, and Jack Russell treasurer. 
Eighteen of last year’s 32 board members are new. 





National Guard Bureau is reactivating its radio-tv operation, and as 
its first project has set “Hwllywood Salutes the National4Guard” as a 





factual report slugged “The Busi- 
ness of Sex,” a documentary on | 


one-hour radio musical to air on stations across the country Feb. 22. 
Artie Wayne, Coast singer-composer, has been. set to produce the 


the result of many months of re-| the role and use of the call girl | show. Col. James R. Conner, National Guard Bureau's chief informa- 
search and sales effort with both|in our expense-account society. | tion officer, spent last week in Hollywood conferring on additional 


the account and its sev>ral agen- 


cies. Lever Bros. currently has a| documentary and working with him | —— 


schedule of 22 daytime serial units 
on CBS Radio; General Foods is 






s 


_ te 


|George Vicas will produce the| 
| will be Madeline Karr and Bill 
| Geib using actual tape-recorded | 
interview techniques which gave 
| previous CBS Unit One shows such 
impact. | 

Additionally, the web will offer 
a deep-probe treatment of the} 
manifold problems of alcohlism; | 
a looksee at what CBS Radio| 
describes as the “scandal of civil | 
defense”; a special in February | 
entitled “Hiroshima Revisited,” a | 
documentary study of a city risen! 
from atomic ashes and “The World | 
of the Doctor,” which will report | 
in a cross-the-board series on such | 





new developments as space medi- | 
cine, crisis in medical schools, ad- | 
| vance in medical education, public 
health, individual health insurance, 
| geriatrics, psychiatry, virology and, | 
| yes, cures for baldness. Gitlin’s | 
| crew is also pursuing two secret in- 
vestigations which he said was | 
loaded with dynamite and _ will | 
have the editorial zing of the Gal- | 
| indez-Murphy and Michael Farmer 
documentaries. 


CBS Radio is as cocky as a ban- | 


claims that its retooling will infuse 
miltown sparkle and shiniag shek- | 
els in its AM broadcasting coffers. 


maker on its opponent and rei 











Wallace | 


Continued from page 25 geeaas 
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|up were members of the CP, but; 
| they’re the top ones, | 
| Wallace added that tv news in 
| Leningrad was ‘so emasculated that 
‘it only broadcasts on an ‘alternate 
|day basis. It plans however to of- 
| fer daily tv newscasts starting next 
‘month. The emphasis, obviously, is 
jon radio news and all Russian 
| broadeasters freely admit that ra- 
| dio is regarded as the favorite news 
medium with tv as supplementary, 
jas of today. There are 350,000 tv 
receivers in Leningrad, he. said. 
| 130 Rubles Per Minute 
Advertising on Leningrad’s tv 
outlet appears to be successful, 
Wallace said. The charge is 130 
rubles per minute for stores and 
|other producing organizations; six- 
ty-five rubles a minute for educa- 
tional institutions, theatres, etc. 
Moscow TV charges 200 rubles a 
minute for similar type announce- 
ments. 


When Wallace asked how they 


}each running anywhere from one- 


tamweight about to deliver a hay- | 


| a once-a-month, hour-long looksee | 


radio and tv projects. 








made. They presented for example 
a six-minute commertial for a fab- 


NBC Folds Travel Dept. 
ric sale and the ad was repeated, 


! | NBC is dropping its travel dept. 
so it must have been successful, | pi, j th it th 
the USSR broadcasters figured. | S is the unit t at arranged for 
But the Russians, it appeared, did | ‘Tansporation facilities for network 
not wish this type of advertising | Personnel. 
described as commercial. They pre- Henceforth all 
ferred to label it information, the 
object being “not only to help the 
store, but to help ‘people find 
where to buy.” 

Wallace was impressed with the 
Moscow TV Dramatic Dept. which 
presents some 48 plays a year 


such arrange- 


ments will be made via an outside 
agency. . 





and-a-half to two-hours in length. 
Four plays a month are offered, 
80% studio originated, the re- 
mainder from theatres. Moscow TV 
buys out every seat in the house 
where it does a theatre remote. 
Themes of tv dramatic produc- 
tions usually concern themselves | 
with fictional accounts of modern | 
heroes, the fight for peace and last- 
ly pure entertainment. The modern | 
hero series is evidently most pop- | 
ular, Wallace was told. 

Literary programs on Moscow 
TV are also popular with viewers, | 
notably those programs offering | 
recitations by poets or interviews | 
with authors.. Another cultural tv | 
feature commanding respect among | 
USSR broadcasters is “Art,” a| 
magazine-type roundup appraisal | 
of all the arts except tv. This is 








COSMETICS @ DRUGS 
VITAMINS © PARFUMS 


CITY DRUGS 


845 7th Ave. (54 St.) New York 
“BIGGEST LITTLE DRUG STORE" 
WE DELIVER—Ci 6-5331 
50's—Off Sth Ave. 


NEW YORK 
-SALE OR LEASE 
Magnificent Town House 


Fully Air-Conditioned 
Furnished Offices and Living Quarters 


HELMSLEY-SPEAR, INC. 
MU 7-6400 
avery DAY 


EARLE ALTMAN 
ON EVERY CHANNEL 


a 
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at literature, music, painting, ra- | 
dio and cinema. 

There are no tv critics, per se, | 
on Russian newspapers, but most | 
dailies and magazines do criticize 
plays. Bylines are few, if any, at 
such reviews. Criticism of tv pro- | 
ductions it must be said is on the 
severe side, Wallace gathered. 

In addition to preparing a for- | 
mal report to the State Dept. on 
the journey Wallace and his co-| 
delegates made to the USSR, the | 
ABC broadcaster and producer is | 
readying several newspaper and/ 
magazine pieces on his total reac- | 
tions to USSR broadcasting. 

He’s working on a piece about 
Dimtry Chesnokov, the USSR head 
of radio-tv, comparable to the Sar- 
noff-Stanton status in this country, 
for the Sunday mag section of the 
N.Y. Times. Chesnokov, according 
|to Wallace, could be described. as 
the most powerful broadcasting 
exec in the world, 

Wallace was accompanied on his 
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terview with Miss Soederbaum 
and Holt, then one with a moppet, 
and finally a brief shooting scene 
of tearjerking kind round up the 
first chapter of this show. (Director 
Harlan is never seen at this occa- 
sion.) Next chapter dedicates itself 
to “Majesty On Sideways,” R. A 
Stemmie’s filmization of Sinclair 
Lewis’ “Let Us Play King” at 
UFA’s Tempelhof studies. A nar- 
rator takes much pains to stimu- 
late interest in this feature. This 
chapter is much too long. 

Also at UFA, we see Alfred 
Weidenmann directing “As Long 
as the Heart Beats.” Here at last 
a scene (with O. E. Hasse and 
Heidemarie Hatheyer) which com- 
mands some attention. Good acting 
on the part of both. For a change 
of pace, the viewer is then taken to 
Filmbuehne Wien at which the 
full-length documentary “Dream 
Road of the World” has still a 


successful run. Producer-director- | of 


cameraman Hans Domnick is seen 
being handed the Gold Medal of 
the Italian State President. by some 
Italian for this alleged extraordi- 
nary film. Then out to the CCC 
sme ge Ange a aoe 

iere “Tiger o 4 

Hollywood's Debra Paget in the 
lead, An adventure scene with her 
and Paul Hubschmid (in Holly- 
wood: Paul Christian) is shown. 
On same compound, Rudy Mate is 
directing the Mario Lanza pic, “For 
the First Time,” for Metro release. 


Zsa Zsa Gabor does her zanies, kept 
—_—_—_—_—_—_—_—_—_—_————— 
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German actor Hans Soehaker has 
a few compliments for the great 

, and that’s that. Rounding 
up this 45-minute ty = are 
some exteriors of “The Iron Gus- 
tav” with Heinz Ruehmann in the 
title role. These scenes (of stereo- 


A.| type nature) are also not exactly 


on the interest-stimulating side. So 
all in ail, only a mediocre video 
contribution to the local film 
scene, Hans. 





MRS. DOT 
With Phyllis Calvert, David Oxley, 
Colin Gordon, Harvey Hall, Ellen 
Pollock, Barbara Brown, ‘Joyce 
Barbour, Clive Dunn, others. 
Writer: W. Somerset Maugham 
Robert Tronson 


Director: 
90 Mins., Wed., 8:30 p.m. 
Associated-Rediffusion, from Lon- 


don ; 

In a recorded prolog to this As- 
sociated-Rediffusion presentation 
his comedy, “Mrs. Dot,” W. 
erset Maugham admitted hav- 
written it to a formula which 
he believed was most likely to suc- 


ceed, _In the years which 
chave’ passed since the piece was 
- first at London’s Comedy 


' adaptation pro- 
vided 90 minutes of pleasurably 
witty entertainment. 

Much credit for this succéss ‘goes 
to director Robert Tronson who 
the play running along snap- 


ly into the spirit of the piece. 
Especially notable performances 
ided Miss Calvert and 





performers, died of a heart attack 
ie, interval of the 

e rest of the cast 

libbing, and it is 

to their that viewers were 


this was possible. 
two acts the dialog was 
and it was not clear what the 
author was drivi at. “Under- 
was an jous case of 
there being insufficient time for 
the theme to be developed logicai- 
, and none of the characters had 
-room to develop. 
The yarn concerns people 
trapped for 20 days in London’s 
subway following a mysterious ex- 
plosion which the survivors take 


=i 


and 
join the main party of 100. Three 
men have taken totalitarian control 
of this group and are running the 
survival on concentration 
camp lines. elash between the 
hero, a young man contem 
Senn. Woes a oe nalts a 
his life, and the dictator is the crux 
of the affair but it comes too late 
to save the play dramatically. The 


young 
gloom by Donald 


how a man survives is. 
a 








Haslam had to reconstruct part of 
the wrecked subway in the studio 
and he did a standout job in creat- 
ing an authentic and forbidding 
atmosphere. Rich. 


BERNARDETTE SOUBROUS 

With Mary Webster, Hilda Camp- 
bell, Pauline Keen, Rosemarie 
Anderson, David Peel, John 
Welsh, Michael Saunders, Margot 
van der Burgh, George Murcell, 
Helen Miserer, Leonard Sachs, 
Austin Trevor, Kathleen Wil- 
liams, Sally Miles, Bee Duffell, 
Douglas Wilmer, David Langton, 
Margaretta Scott, Maureen 
O’Reilly, Beryl Measor, Howard 
Lamb, Fred Johnson, Edna 
Petrie, Derek Birch, Peter 
Stephens, William Mervyn, 
Charles Lloyd Pack, Nuna Davey, 
Alice Bowes, Madge Brindley, 
Noel Coleman, Ivy Croucher, 
Margaret Dale, Paul Garner, 
Eugene Leady, Jean Rennie, 
Irene Richmond, Gerry Vale, 
Edward Wade 

Writer: Michael Voysey 

Producer: Chioce Gibson 


BBC-TV, from London 

It would be expected that with 
a widely read novel and a Holly- 
wood picture (Song of Bernadette) 
which dealt with the events lead- 
ing up to and following the vision- 
ary appearance of the Virgin Mary 
before Bernadette Soubrous at 
Lourdes in 1858, a new method of 
relating this remarkable story 
would have been devised for its 
television presentation. Writer 
Michael Voysey has, however, done 
little more than present the facts 
in chronological order. 

His dialog was seldom 
and was, in the main, colorless and 
uninspiring. Production by Chloe 
Gibson did little to help bring the 
piece to life and was often uneven. 
The large cast was little more than 
adequate, though Mary Webster 
the fitle role displayed her talent 
and understanding of the part. 

One of the faults with Voysey’s 
play was that he tried to pack too 
much into the plot. Action became 
involved and the natural warmth 
of the story was lost. Bary. 


SUCCESS STORY 
With Daniel Farson 


London 

Daniel Farson has had consider- 
able success with his past series, 
which have included “Keeping In 
Step,” “Out Of Step,” and “People 
In Trouble,” and fhere’s every 
reason to believe that this new 
show should dp just as well, though 
the first entry was below the Far- 
son norm. He displays a forthright 
and candid approach in his inter- 
views and has a dry, but appealing 
humor. Over the period in which 
he and director Rollo Gamble have 
collaborated on these 15-minute 
programs, they have formulated a 
style of editing which mainta‘ns 
a quick-fire pace of unflagging in- 
terest and which, in fact, has be- 
come a brand mark. 

This new skein, “Success Story,” 
sets out to discover why some 
people get to the top; whether 
success means happiness; and the 
ingredients of success. The idea 
is a sound one and should prove 
both interesting and enlightening. 

Where Farson went wrong in the 
show under review, was by collar- 
ing his father, Negley Farson, the 
w.k. American journalist and 
author, to give his views on the 
subject. Interviewed in and around 
his home, which overlooks the sea 
in North Devon; Farson senior ex- 
plained at great length his feelings 
about success. The program was, 
ir fact, almost entirely a father- 
sen chat with pop in charge. Far- 
son junior, like most good sons, 
listened attentively without asking 
too many questions while dad told 
of an “exceptionally dirty” philo- 
sopher-tramp named Alexander 
Wicksteed, with whom he made a 
crossing of the Caucasus in 1929. 
It was difficult to find the moral 
as Wicksteed died alone im a 
“filthy” Russian tenement. The 
senior Farson did, however, dub 
John Foster Dulles as a great suc- 
cess. “In 10 years time,” he said, 
“he'll be looked upon as one of 
the most far-sighted, intelligent, 
politicians of his time.” Bary. 
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Saturday Spectacular 

This Associated Tcle Vision Satur- 
day night vaude entry has been 
shaped as a vehicle on which to 
mount topliners with their own 
shows. The program caught (6) was 
subtitled “The Frankie Vaughan 
Show.” 
exhilarating 60 minutes of enter- 
tainment seen in quite a while. 





} Vaughan is. without, 


It was one of the most |5Ponso 





the hottest properties in British 
show business at the present time. 

The singer was on screen -for 
most of the program and got 
through 14 numbers plus a couple 
of selections. His personality was 
constantly attractive and it was 
obvious that much thought and 
work had gone into the songster's 
routines resulting in an overe'! 
slickness and polish. Despite the 
welter of tunes, Vaughan main- 
tained unflagging appeal and could 
easily have carried the entire of- 
fering on his own. Standout ren- 
derings were “One More For The 
Road,” “Am I Wasting My Time,” 
“Sonny Boy,” and “Kisses Sweeter 
Than Wine.” 

American comic Henny Young- 
man, who guested on the show, 
raised a lot of yocks with some 
punchy material and a non-stop 
stream of good throwaway lines. 
Youthful instrumental-vocal trio, 
the King Bros., made a good im- 
pression. The outfit comprised 
piano, bass and guitar, and made 
sweet music on “Ain’t Misbehav- 
ing,” and a nostalgic medley of 
oldies in which they were joined 
by Vaughan. British comedienne 
Beryl Reid made heavy going of a 
mild sketch about weather fore- 
casts. The Pamella Devis Dancers, 


who vided several routines 

ut the show, were good 
and backing from the Beryl 
Stott Singers was okay. Jack Par- 


nell’s orch gave the layout stout 
support. Bary. 





Sunday Night at the London 
Palladium 
It was Stars-and-Stripes night in 


‘Val Parnell’s Sunday, show (7) with 


all five acts hailing from the 
States. All were making their 
British tv debut and the influx of 
fresh faces cave the show a much- 


in | needed boost and the result was 


one of the best all-round bills-of 
the year. Topping was Sallie 
Blair, a sultry sepia vocalist who is 

very much at home both 
in this medium and in nitery floor 


shows. Stunningly clad, Miss 
Blair gave with s trio of ities, 


the 
Town, with one of their 
neat dance satires; and Georgie 
Kaye, last here at the Palladium in 
1952, raised plenty of mirth with 
a@ zany string of gags as a = ef 
trist imseif. 


I 
“Carousel” extremely well. The 
only act which seemed to have no 
in a tv vaude bill was Ann 
the champion archer. 
‘Whilst admitting her skill with a 


xploding 
loons and piercing an apple had 
novelty but little excitement. 

The bill was laced together by 
emcee Bruce Forsyth with some 
fair patter and he also conducted 
the “Beat the Clock” spot. His 
gushing style is apparently much 
to the liking of the Palladium 
audience, but his determination 
that every contestant should win a 
prize (even to the extent of help- 
ing them) robs this desultory affair 
of any semblance of anwsement 
and interest. 

The George Garden dancers, 
the John Tiller Girls, and Cyril 
Ordanel’s oreh provided their 
usual lively “~~ — and producer 
Albert Locke dreamed up some 
new camera angles which helped 
to give the program a = — 

h. 
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buy by Grey is termed a combina- 
tion buy and calls for the partial 
sponsorship “Dragnet” and 
“Cimarron City.” : 

The Mennen buy on “Cimarron 
City” starts on Jan. 31 and is a 
39-week purchase calling for alter- 
nate half-hours. The “Dragnet” 
purchase kicks off Jan. 27 with 
Mennen picking up alternate half- 
hours until summer. 

Mennen will not be going into 
“Cimarron City” and “Dragnet” 
alone. Crest, a product of Procter 
& Gamble has placed a sizable 
order with NBC. Starting on Jan. 
13, Crest will take alternate week 
rship over a 26-week period 





of “Dragnet.” The “Cimarron” buy 


by Crest is for alt. week half hours 


etd ot Pte 








WICC $1,700,000 
Sale Conn. Record 


Bridgeport, Dec. 16. 

The sale of WICC, along with its 
UHF affiliate WICC-TV, for a re- 
ported $1,700,000-plus tops every- 
thing in the annals of Connecticut 
radio economics. The figure is the 
highest ever paid for an AM prop- 
erty in this state and a demon- 
stration of the zoom of local radio. 
Just seven years ago next month 
Philip Merryman and iis Bridge- 
port Broadcasting Co. associates 
paid $190,000 for the station. 

Wih the anticipated FCC okay 
the new owners, Kenneth M. Coop- 
er and a group of investors, will 
early next year take over a 24- 
hour operation which has for many 
years been dominant in the rich 
Fairfield County market and even 
has important listening in Long 
Island and New York City. At 33 
Cooper already has rung up a solid 
success record as an AM operator 
and consultant. Formerly at 
WORC, Worcester, and WTRY in 
Troy-Schenectady, sold last year to 
Daniel W. Kops and Victor 
Knauth, Cvoper has been consult- 
ant to WBBF, Rochester, and 
WPOP, Hartford. 

The $1,700,000 deal means a pay- 
ment of five times the original 
price for the stock of Bridgeport 
Broadcasting. According to reports 
Merryman, president, g. 
majority stockholder, will be paid 
$872,000 for his shares plus a 
$200,000 bonus over 10 years. 
Manning Slater, v. p. and commer- 
cial head, gets about $400,000. 
Both these exees agree not to com- 
pete in the area. 


Next WBC Conference 
Set for Pittsburgh 


Pittsburgh, Dec. 16 

Pittsburgh has been selected as 
the site of Westinghouse Broad- 
casting Co.’s next industry-wide 
television and radio conference. 
It'll be held here next October. 
Previous two WBC discussion 
meets, Boston Conference and Bal- 
timore Conference, have been in 
the spring but execs decided a fall 
date would be better. 

Decision came at a big meeting 
here last week of all WBC key per- 
sonnel lasting five days. 
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IBEW Threatens 
Coast KCOP Strike 


| 


Hollywood, Dec. 16 

With negotiation deadline set for 
Thursday 18) after a month of 
talks over a new contract, threat 
of a strike is brewing at KCOP, 
with management deadlocked in 
vital areas with IBEW reps. Asa 
precaution against the impending 
walkout, station reportedly is | 
training supervisory personnel to 
take over technical controls. 

According to employee-union 
sources, unless major areas of dis- 
agreement are cleared up, “there 
will be trouble with discussions 


continuing to show a wide gap in 
the regions of wages, 
ditions, and employee-management 
relations 

Main bone of contention has de- 
veloped over the tactics of station’s 
chief engineer A) Browdy, 
doubles as negotiator for KCOP, 


the labor sources declared, point- | 


ing to it as “the real serious hump” 
in the discussions Union em- 
ployees feel, according to spokes- 
man, that any agreement reached 
under Browdy’s aegis “won't be 
worth very much” because of past 
experiences in which he “didn’t live 
up to agreements.” With Browdy 
repping the stations in the talks, 
employees don’t feel decent man- 
agement-employees relations will 
be maintained, the spokesman con- 
cluded. . 

Negotiations over the new pact, 
covering technical and production 
employees, began Nov. 18. Term 
of the agreement is not yet deter- 
mined, with station seeking a one- 
year duration period. 





Mutual’s New Biz; 
Colgate’s Renewal 


Mutual picked up a renewal from 
Colgate and new biz from two ac- 
counts. 

George W. Luft Co., manufac- 
turers of Tangee Lipstick, inked 
for half-sponsorship of the Walter 
Winchell Show Sunday evenings, 
starting Jan. 4. Dropping out is 
Symphonic Electric Corp., a subsid 


of Scranton Corp., which owns 
Mutual 

Sterling Drug, for Fletcher's 
Castoria, bought a midday five- 


minute newscast five days a week, 
marking that sponsors return to 
MBS after 18-month absence. Col- 
gate-Palmolive for Instant Shave 
renewed Bill Stern’s Sports Show, 
broadcast two mornings weekly, 
starting Jan. 5 
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~ WBBM-TV 


kun COntinued from page 31 jee 


the nine-day period, “Going My 
Way.” “Two Years Before the 
Mast,” “Bahama Passage,” “Geron- 
imo,” “Night Has a Thousand 
Eyes,” “Wake Island,” “Five Graves 
to Cairo,” “Road to Morocco” and 
“A Foreign Affair.” Afternoon 
shows will carry such titles as “In- 
cendiary Blonde,” “Farmer’s 


“Comin” Round the 
Mountain,” and several in the Hen- 
ry Aldrich series. Post-midnight 
fare will be made up of “Woman 
Accused,” “Typhoon,” “Crime 
Without Passion,” and films of like 
stature. 

Although features start half 
an hour later than the two compet- 
ing films on week nights, WBBM- 
TV hopes to overcome that disad- 
vantage with the strength of its 
Par and MGM packages, along with 
a relative handful of Warner Bros. 
pix which are firstrun off the old 
NTA film network. WBBM-TV now 
has 1,800 features in its bulging 
backlog. About 400 of them will 
never be shown, Atlass said, be- 
cause they fai] to meet the station’s 
standards of film quality. 

If the Chi CBS o&o invests in 
any more film over the coming year 
it will doubtless be only for defen- 
sive reasons, to prevent top prod- 
uct from getting to the competi- 
tion. With so much tied up in 
cinematics already, WBBM-TV is 
willing to settle for nothing less 
than supremacy in this market. 

Incidentally, the reported pur- 
chase price of $5,200,000 for the 
Paramount films is only $800,000 
less than CBS paid for the station 
back in 1953. Which maybe empha- 
sizes the value of feature films to- 
day. 7 d 


Daughter,” 


its 


—e_ ~ kt Bath ons 


working con- | 


who | be 


'Brit. TVer Designed 


To Make People Read 


London, Dec. 16 
After 29 weeks on the air “The 
Book Man” got its first network 
airing on the commercial outiet 
last Sunday (14) and it will hence- 
forth be transmitted fortnightly, 
alternating with “Free Speech.’ 
Latter program also go 
over the network as part 
TeleVision and ABC-TV. 
“The Book Man” was first aired 
on the ABC channels in the Mid- 
lands and the North last January 
for a trial run of four programs 


will out 


of a 


| It stayed for 22 shows in its first 


series and since Sept. 21 has 
been aired fortnightly. 

The program, says Howard 
Thomas, ABC-TV’s managing di- 


rector, is aimed to make viewers 
read. If it’s a hit he anticipates 
that libraries and booksellers will 
inundated for demands for 
books featured in the program. 











. 
One-at-a-Time 
Continued from page 31 


Freedom.” “Big Story” has now 
passed to Flamingo for distribu- 
tion. “Sword,” the Edmund Pur- 
dom starrer, fell flat: 

The one-at-a-time approach, ac- 
cording to vet syndicators, doesn’t 
cloud the issues, confusing the 
would-be buyer, whether he be a 
station owner or an advertiser, with 
other properties. Key is to treat 
each series as a separate “gem,” 
and pitching another first-runner 
from the same telefilmery house 
tends to lessen the “gem” status of 
the individual shows. 

With reruns the situation is quite 
different. Then, the catalog ap- 
proach, with a wide array of prod- 
uct, can be effective. But some 
savvy syndicators with the better 
off-network properties “Suzie,” 
Private Secretary) and “Jeff's 
Collie” (Lassie) have treated these 
skeins as fresh first-runners for 
some maximum results. 








Show is produced by Guy Verney.’ 
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Are Tint TV Technicians Exposed To 
Radiation Rays? NABET Wants Survey 


Tint tv has brought to a head | about the effects of radiation from 
the question of whether video rV technical work, a spokesman 
: for the union stated “W have 
technicians are unduly exposed to . € nave 
‘ reached the end of the line and 

dangerous radiation rays. The Na-| want action.” he said 
tional Assn. of Broadcast amt y- Reason it has come to a head 
ees & Technicians is demanding of according to NABET. is that the 


NBC-TYV that a responsible med‘cal 
survey be made to determine the 
cumulative effect of exposure to 
radiation during working hours 

NABET and NBC are presently 
engaged in special negotiation of 
the issue. If a survey is agreed to 
by the network, and the outcome 
indicates that NABET technicians 
and engineers are suffering malef- 
fects from working on tint tv tubes 
and such, the natural consequence 
will be a demand for a reduction 
in the amount of working time for 
the NBC technical men under 
NABET jurisdiction. 

NABET has long been worried ' 


operating voltages for color video 
are twice those for black & white, 
and if there is a cumulative radia- 
tion effect the union “wants to find 
out now.” 

NABET said that so far the net- 
works have only indicated a “ca- 
sual interest” in undertaking a 
medical survey “NABET would 
make it, but a union survey would 
require permission to get access to 
NBC equipment,” the NABET 
spokesman said. But this means 
getting into the machinery during 
non-working hours for the pur- 
poses of detailed inspection, which, 

(Continued on page 49) 

















sure to shoot in COLOR 
You'll be glad you did 
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Osterwald was a lusty wigmaker 
while Sally Gracie and Tammy 
Grimes were seen briefly as a 
coupla saloon floozies. Pre-em 
by the taped presentation were 
“The Arthur Godfrey Show” and 
“The Red Skeiton Show.” 
Sheaffer Pen, which picked up 
the tab on this “Christmas show- 
case” in behalf of its “snorkel” 
writing instruments, no doubt 
wound up with the desired con- 
sumer exposure. Also sharing the 
benefits is United Artists Records. 
That label is peddling an “original 
cast” album of the Adler tunes. 
MacRae, however, is missing since 
he’s an exclusive Capitol Records 


pactee. Alan Case subs on_ the 
UAR waxing. Gilb. 
DR. I 


. Q. 
With Tom Kennedy, others 
Producer-Writer: Harfield Weedin 
Director: Hap Weyman 
30 Mins.; Mon., 9:30 p.m. 
ABC-TV, from Hollywood 

Everybody ef voting age or over 
in this country should remember 
“Dr. LQ.” of radio fame. But if 
ABC is trying to prove quiz shows 
aren't dead, reviving a_ skeleton 
isn’t the way it’s done. What was 
satisfactory 10 or 15 D ayy ago 
isn’t necessarily so in this day of 
accelerated sophistication. Best 
that can be said for the opening 
video night (15) of “I.Q.” is that 
this near carbon copy was pleas- 
antly dull. 

The half-hour program held on 
that “lady in the balcony, doctor” 
and those odd lot “silver dollars” 
which jangle merrily after every 
correct answer and even after some 
that were wrong. Nowadays, how- 
ever, due to tv’s additional demand 
on the senses, the man who used 
to havdle the microphones in the 
radio theatre audience have given 
way, justly, to some femmes, whose 
physical! attributes, needless to say, 
are satisfactory to the vision. 

Because the coin givea is so 
small (it’s almost as if feel- 
ing its oats for the first time, wants 
to prove it will make it even with 
far, far less than $64,000), it’s not 
likely anybody’s so puritanical as 
to complain of rigging. Just the 
same, “rigging” there was. Tom 
Kennedy, the effusive doctor of 
the title, gave a pert little lady 
from England her five silver dol- 
lars even though she t 
ete = Rt —_ oe Hesi- 
tantly, she ye >” 
and he zoomed in athe What 
you're trying to say is Thousand 
isons Dressing! Give that lady...” 
Pe 

If he’s going to cheat a little, 
it'd be fairer if Kennedy were 
consistent, There were some other 
contestants in the baleony and on 
the orchestra floor who came at 
least as close and didn’t get a 
fraction of a silver dollar. 

For having to move around the 
theatre so much, the camerawork 
was competent. But as for the 
belief that old programs never die 

. humbug! Art. 


BENNY IN BE 

With Benny Jimmy 
Rushing, Ethel Ennis, others; 
Allyn Edwards, narrator 

Producer: Richard Pack 

Director: Don Volkman 

Writer: Lewis W. Gillenson 

55 Mins. 

WESTINGHOUSE STATIONS 
Seme exciting sounds have been 

emanating from all the Westing- 

house tv stations around the coun- 





try this past week—thanks to the 
“Benny In Brussels” 55-minute tv 
special reproducing the highlights 
of a week of performances by 
Benny Goodman and his orchestra 
last May at the Brussels Fair. The 
Goodman engagement at the Fair, 
the first “in person’ presentation 
in the American Performing Arts 
Program under State Dept. aegis, 
was produced by WBC as a public 
service. The stations have been 
playing this filmed documentation 
sustaining in prime time. It’s so 
good it deserves coast-to-coast net- 
work showcasing. 

“Benny in Brussels” is topflight 
showmanship on a_ variety of 
counts. As a visual exploration of 
the Fair with its manifold attrac- 
tions, this is the definitive picture. 
Thanks to Don Volkman (of the 
WBZ-TV Boston staff), who di- 
rected, photographed and edited 
the presentation and who rates the 
major accolades, it's far and away 
the most interesting visual “re- 
membrance” of what went on in 
Brussels. It explores the gaiety and 
the spectacle of the Fair, its arts, 
crafts and amusements, the people 
and the pigeons, the fascination of 
the nighttime revelry, and the 

ageantry of the midtown Grand 

lace, with its 17th Century at- 
mosphere, where Benny wound up 
his engagement with an al fresco 
performance. 

And backgrounding it all was 
the Benny clarineting and orch 
accomp as the unseen Pied Piper. 
If anything, this perfect synchro- 
nization of music and the visual 
demonstrated forcefully how to use 
music in tv for maximum effect. 

Much of the footage, of course, 
was devoted at Benny’s perform- 
ances in the American Theatre at 
the Fair and the reaction of the 
peoples of Europe as, either in 
solo, with his quartet (clarinet, 
piano, bass, drums) or fuil orch, 


with an assist by rotund vocalist 
Jimmy Rushing and sepia thrush 
Ethel Ennis, he wra up a 
whole catalog of the classics 
with style and finesse. 

A standout attraction. Rose. 








Miller 


Continued from page 31 








term of casting and editi:.., with 
only a little additional payment. 

Under present circumsiances, 
the director is hired on the basis 
of the shooting schedule “plus one 
day,” that day being in advance of 
filming, where the director sits in 
on casting: Ordinarily, though, 
to do a competent casting job, a 
director must come in one or two 
additional days for readings and 
auditions after the initial confer- 
ence, and he generally isn’t able to 
do so under eurrent conditions. 

More important, Miller feels, is 
the fact that the “first cut” gen- 
erally comes some five to seven 
days after shooting is completed, 
and the director is usually busy 
on something else at that time and 
can’t come int “More often than 
not, the producer doesn’t even 
bother to the director of the 
first cut. Yet I don’t know a di- 
rector who doesn’t want to be in on 
the editing,” he states. 

“How can the editor know by 
himself why a producer shot one 
scene at a slow pace, another at 
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a fast pace, or why he concen- 
trated on three minutes of closeups 
in a particular scene. If a director 
shoots 28 minutes for a 24-minute 
show, he knows how he wants the 
show tightened and why he shot 
what he did in those additional four 
minutes. Yet, he’s never called in or 
never has a chance to come in to 
follow through on it. In live tv, 
the director is actually the editor 
as well as directing the actors; he 
does the cutting. Yet in film, he 
doesn’t have a chance to exer- 
cise this function.” 

Miller thinks that scheduling 
could be so rearranged as to bring 
in the first cut after two or three 
days, give the director three days 
on casting and hire bim on the 
| basis of some 10 full days per show 
for only about 50° more than he’s 

now being paid. Considering that 
the average half-hour directorial 
| stint brings only $800 to $900, that 
| extra $400 won’t materially affect 
the budget, yet could insure a lot 
more quality. 

| The directors themselves can’t 
| be expected to refuse work just 
to hang around without pay for 
| the editing process, Miller em- 
phasizes. As it is. many of them 
|ean’t get enough work to make a 
| decent living, and if an assign- 
| ment pops up, they’ve got to take 
| it. But provision for a longer as- 
signment would keep them where 
| they are for editing and casting, 
| he states. 

| One other element that could 
| insure better quality is longer re- 
| heassal schedules on vidpix, Miller 
states. On his “Alcoa-Goodyear 
| Playhouse” stints, he does two 
| solid days, including run-throaghs 
jas the climax. “On a regular se- 
|ries with continuing characters, 
| it’s true that so much_ rehearsal 
| isn’t necessary. The actors know 
| their characterizations and they 
know how to play te each other. 
But on an antholegy series, too 
often, they come in cold, having 
| studied their parts alone and not 
| having gotten the benefit of play- 
| ing against each other. The result 
is usually a let more rehearsal on 
the set than is justified. I bet two 
| days of rehearsal, apart from its 
| other benefits, could save an hour 
of shooting time on the set itself.” 


CNP 
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| though it’s going ahead with full- 
seale production. If no national 
deals jell, CNP will go the syn- 
dication route with the shows. 

“Ruditsky,” to be filmed. at 
Metro, was an NBC-TV entry for 
Friday nights this season, but the 
web was unable to sell the series 
and finally agreed to Chertok’s 
producing it for CNP. James Gre- 
gory stars. “Marlowe” series stars 
Phil Carey, and of course is based 
on the Raymond Chandler best- 
selters. 








GRANADA, RUSS EXCHANGE 
London, Dec. 16. 

Granada-TV has tentative plans 
for an exchange of acts deal with 
Russia, says executive producer 
Denis Forman, who has just re- 
turned from a Moscow visit with 
Sidney L. Bernstein, the network’s 
chairman. 

















Television Followup Comment 





as spelled out in trade ads the day 
before, name of Barbara Granlund, 
turned out to be a bewigged Lewis 
himself, pantomiming to the voice 


of Laurie Carroll, whom he then | 
brought on for a bow. He might | 


have done well to have Miss Car- 


roll sing an on-camera number, | 


though — the 

through the gag. 
But those few bright spots con- 

stituted only a small part of an 


voice impressed 


hour that dragged most of the time. | 


Lewis’ impressions of television 
formats, the dinner-time singer, 
most of the Jack Paar turn, a 


flamenco dancer, didn’t come off | 


too well. His breakaway opener and 
opening chatter were so-so and his 


“Be My Love” record panto too! 


familiar. 

Harry James band guested in 
the closing minutes, turning in one 
swingin’ number and then getting 
involved in a three-way melange 
involving regular conductor Walter 
Scharf’s orch and the San Diego 
Naval Training Base Marching 
Band, all three playing the show’s 
theme at once. Van’s solo stint was 
an excellent song & dance of “All 
Dressed Up and No Place to Go.” 
Lewis himself essayed a pair of 
songs, an n.s.h. “It's Great to Be 
Alive” and a nicely done theme 
from his new “Geisha Boy” pic. 

Chan, 





Ed Sullivan Show 

A -minute segment from the 
Rodgers-Hammerstein “Flower 
Drum Song” was the keystone of 
the Ed Sullivan presentation on 
Sunday (14) over CBS-TV. The 
original cast, without interruptions, 
performed excerpt of the show 
current at the St. James Theatre, 
N.Y., each episode providing good, 
representative R&H. Sullivan's 
intro keyed the theme of the show, 
the old vs. new generation of 
Chinese in America. 

However, Miyoshi Umeki made a 
charming conferencier with Pat 
Suzuki providing the punch of the 
layout, with “I Enjoy Being A Girl” 
and a duet with juvenile Larry 
Blydon. There was a touching 
ballad by Arabella Hong, with 
Juanita Hall and Ed Kenny also 
chiming in. Although the 
episodes were excellently staged, 
the telexcerpts failed to tie the 
presentation into a neat bundle. 


The variety segs came off well 


Myron Cohen again proved to be | 
an excellent story teller with charm | 


and class. Holger & Dolores did 
some scurtling acro-ballroom work 
and the Xavier Cugat Orch and 
Abbe Lane got together on a 
sprightly Latin presentation. 

Not much time was left to Ric- 
ciardi Jr. who did one brief trans- 


Continued from page 35 





| en was appropriately sinis- 
ter in a cultured sort of way. 
| Numerous street sequences had a 
| good documentary flavor but the 
| realism of the backgrounds only 
clashed with the hokey quality of 
Aaron Spelling’s script. Herm. 





Conquest 
A program such as CBS-TV’s 
“Conquest” (14) dealing with man’s 
determined efforts to come up with 
cancer-fighting chemicals and the 
origins of volcanoes was a magni- 
| ficent testimonial to the men of 


| science. To the broadcasters who 
fashioned the telecast must go a 
Poy salute for a superbly done 
job. 

In the second of the full-hour 
science series sponsored by Mont- 
santo, viewers were introduced to 
the cancer research work per- 
| formed by Dr. C. P. Rhoads, direc- 
tor of the Sloan-Kettering Institute 
| for Cancer Research, and Dr. Paul 

Burkholder, director of research of 

| Brooklyn Botanical Garden and 
distinguished bacteriologist at 
work on molds and antibiotics. In 
this section of “Conquest,” and 
with the aid of time-lapse photog- 
raphy, viewers saw the growth of 
molds and how they create hun- 
dreds of different compounds and 
what antibiotics can be produced 
to fight bacteria. The dramatic 
story of K1501, a chemical that 
arrests certain types of cancer, was 
relayed with brilliant photographic 
elarity. 

The second portion of “Con- 
quest” took viewers to a boiling 
volcano—Kilauea in the Hawaiian 
Islands—and once again revealed 
how our men of science grapple 
| with pressing problems of our 
| physical existence. Here Dr. Gor- 
|don MacDonald of the U. of Ha- 
| waii, and Dr. Jerry Eaton, director 
of the Hawaiian Voleano Observa- 
tory at Kilauea, explained the be- 
havior pattern of this and other 
volcanoes. CBS-TV photographers 
were on the scene to capture the 
most recent eruptions of Kilauea, 
scenes seldom before caught by 
the camera’s lens. The two volca- 
nologists, in their appearance on 
this “Conquest” program, added 
immeasurably to the viewer's 
knowledge of volcanoes. 

“Conquest” was fascinating, ac- 
curate and prime viewing in this 
instance. Rans. 








NT-HTA Deal 


Continued from page 31 =e 


about a “remarriage” of Fox with 
NT through the latter’s projected 
| acquisition. He said he was con- 
| cerned that this violated the sep- 
aration of production and exhibi- 


tion as required by the consent 
decree and asked the involved 
parties to submit additional in- 








ference trick to provoke some head- | formation Friday (19). 


scratching. More could have been 
seen from him. John Gilpin, a 
British dancer, also did a brief bit, 
character of which was highly in- 
definite, but the lad is a skilled 
terper. Mario Del Monacd, with 
robust tonsileering, gave a lyric 
rendition of an Italian tune. 
Archie Moore, the light-heavy 
champ turned songwriter, recited 
the lyrics to a tune he’s authored. 
Jose. 


Desilu Playhouse 

“The Night The Phone Rang,” 
on CBS-TVY Monday night (15), 
was tripped up by a synthetic 
script. A solid cast and slick film 
production could not salvage a 
way-out yarn 
operation on the Coast. 

Eddie Albert, as a smalltown 
Italian-born plumber, played the 
central character who fs put into 
the dilemma of either killing a 
man for the Mafia or having his 
own wife killed. The Mafia, in 
the guise of a front organization 
headed by suave-talking Sidney 
Blackmer, had marked a Jewish 
tailor, who was resisting a shake- 
down racket, for the rub-out. Why 
the Mafia went h all the 
trouble of calling in Albert to do 
the job when it had all sorts of 
experienced gunmen hanging 

was never explained. 

Albert thrashed around for the 
— part of the hour before 

g 





to do the job. But, face 


to face with the victim, he was 
unable to pull the . Ina 
wholly artificial windup, Albert 
stormed the Mafia’s he rs 
and, with some belated help from 
the police, finally got back his 
wife. It was a suspense meller in 
which there never was any doubt 
about the outcome. 

Albert performed capably while 
Margo, as his wife, carried off a 
heavy Italian ageent successfully. 


| NTA presently owns rights to 
| about 600 features, of which some 
|90 are thought to have theatrical 
| reissue possibilities. Of these, five 


| pre-’48 features are in reissue 


| distribution by NTA. 

Under its agreement with the 
Justice Department, NT would not 
be permitted to acquire pictures 
for theatrical distribution, except 
,when such acquisition was inci- 
dental to the purchase of tv rights. 
When the pictures owned by NT 
through NTA were distributed 
theatrically, they would not be 
played in NT theatres unless com- 


| peting independent theatres were 
about the Mafia’s | 


granted an opportunity to play 
the product on the same terms. 


-~ 
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Wednesday, December 17, 1958 RADIO-TELEVISION 49 
: 
47 ABC Staffers | None of Us Can Stop KNXT Meet ‘Homer K. Butternut’ 
. +] , 
: Learning’ & It’s Up 
Ld === Continued from page 30 Sees . 
Won't Quit RTDG TV, Sez Ed Stanle 
‘ on Qui To ’ Sez Y| the week before the kickoff, and} Stan Freberg Livens Up Coast Spectrum With 
. New Orleans, Dec. 16. | will also host both “Early Show” ° 
" The 47 associate directors and |. Americans need to know more/and the late-night “Big Hit Novel Blurb Campaign 
> stage managers at ABC-TV wh {than ever before and television | Movies” during the first week of 
y . ; wno | must educate those who can’t go| Par showings. Miss Warner is be- p 
; sought to quit the Radio & Tele-| back to school,” Edward Stanley,|/ing used for publicity purposes Hollywood, Dec. 16. | copy since the Bert & Harry com- 
vision Directors Guild, have de- NBC director of public affairs said| as well as part of the buildup. Stan Freberg and a small Omaha mercials (and then some), involv- 
cided to stick with RTDG. Deci- | here Friday (12). Reportedly, MCA itself is kick-|ad agency threw away the rule pe ee o a a and 
: sion keeps the guild, which is now| | “In this atomic age. none of us| ing in with a hefty budget to cov-| book recently and came up with on Dees ie cae on te an 
— . new verte: | contract | “The pote eR "sie oan Pseang i ae heats oy — nat one of the most unusual and engag- | night, “Instant Butter-Nut Coffee.” 
: rorginal ‘talio-ty atrenath of ove | We Will have to go on studying for | if KNXT can rack up some kind|ing saturation commercial cam-| It took Jenkins five nights to get it 
: 900 directors sineelble directors, | tue Test of our lives. Our educa-|of enviable rating success story,|paigns ever to hit television. Fre- done. 
t et al a ® | tianal system is having a hard time | jt will facilitate MCA’s sales drive berg’s blurbery, Freberg Ltd. Campaign was designed as a 
| . | doing what the times are asking. in the still unsold smaller markets. hich a : } Is Saturation job to introduce the 
’ Because the 47 ABC staffers} Pointing out the lack of an ade-|Qne report has MCA putting up|“¢5 Produces the commercials | new Butter-Nut Instant line in 
broke away from RTDG tempo-/ quate number of teachers and large nearly half of KNXT’s out-of-|for Butter-Nut Coffee of Omaha, | L.A. (Freberg has done the regular 
rarily, on the grounds the direc- | physical plants, Stanley said tv| pocket costs. and the Buchanan-Thomas agency | Butter-Nut commercials all along 
, tors’ union wasn't. strong enough | must become an extension of the The KNXT campaign is being of Omaha, came up with a one-| including a_ hilarious six-minute, 
- og ogg 7 ar Boro pt —. es tient itt oth | handled by promotion chief Austin week campaign that: 38-second musical radio spot titled 
0 ed to an NLKB election among; Stanley said that colleges anc | tovward and publicity topper Vir-| ( — ing | “Omaha,” a takeoff on the “Okla- 
nearly 300 me in the tv AD-| t fferi redit f 3 Pp 3 pp 1) Involved the first running 
oa a =e “i Ai)- | universities are offering credit for | 51 Mitchell. Weeklong preem of ry lin i |homa” type of showtune.) Apart 
; stage manager categories. Vote! the tw st rse taught by | ® & P story line for commercials. P 
m2 on & . eee re - tw eodil | Dr. Horver Whit 7 nist “Y h ~ |the Par pix kicks off Jan. 5 with) (9) ysed@ three media. tv radio | {om the five tv commercials, Fre- 
: aS art of RTDG. and the out.|man of the department of physics| Road to Morocco” on “Big Hit| sng newspapers, the latter two|°¢'S Prepared six one-minute 
as part 0 , and the out-|man of the department Of physics | yrovies” and winds following Sat-|~_. nly ee 2 radio spots, written as “follow-up 
f come was predominantly in favor at the U. of California. sor, aad » | Primarily to call attention to the |; ti ee A 
d of sticking it out |” “Programs like these are one of | Uday (10) with “Going Hy Way" | nightly tv commercial and to | i@'erviews’ to discuss Jenkins 
t ; & : | 08 : ,.,|on station’s “Fabulous 52” show-| «>; - ; foul-ups of the night before and 
There was some doubt, even the virtues of the network, how- pal bridge” the story line. give him instructions for tt xt 
H after the outcome of the vote,|ever foolish we may seem at} ‘ (3) Used one commercial a night | nicht Radio Stee hannah os 
le whether the dissident 47 would | times,” Stanley declared. | for five nights running, period. | every half-hour from dawn inte 
ft go back to RTDG or set up their | Wichita Falls—Four top tv cow-| (4) Scheduled the commercial at| early evening on four stations 
\- own indie union, The indie anion | San Antonio—Henry B. Gon-| boys, James Garner, Will Hutchins, h (10: ) f vy EMPDr LYrw _~ . 
‘ : . to *, | the same hour (10:30 p.m.) on four | KNX, KMPC, KFWB and KHJ. 
d was planned as an interim meas- | Zales, State Senator from here, will | Wayde Preston and Peter Brown | iy cations. KNXT. KTLA. KABC-| Tied in also were daily news- 
d ure, until some way could be ar-| begin a regular weekly program on| were here to participate in the | py , Y of “a | nane tear , : 
. . |\KONO-TV each Sund h TV and KTTV, simultaneously, to| paper ads, picturing Jenkins, in 
c ranged to shift jurisdiction to the | KONO- eac unday morning | KVII-TV telethon for the benefit . ; 
t National Ascn. of Broadcast Em.|eginning on Dec. 21. Program |of the Panhandle area’s ‘fund for |f0cUS more attention on the spot |the L.A. Times and Herald-Express, 
$ monn & Technicians. However. | Will be titled “Your State Senator | fighting multiple sclerosis, held on | and tie it in with the story line. {with different copy, but also 
ce NABET dicttante ie ater day | Reports.” | Saturday (13). | (5) Came up with the wackiest! (Continued on page 50) 
gf that it had not been approached - 
g by the ABC men in the last 
n several days, and even if an ap- 
d proach were made, NABET didn’t y . 
e believe that it still had any right, Fi p ] TV ” dio N t k 
ir under the AFL-CIO non-raiding rom uise $ a | é wor 
a pact, to assume jurisdiction. 
or = 
i- 
- 20th TV 
‘s mew Continued from page 30 Saaee 
“ 
" the blueprint stage include: “The 
y Peggy Lee Show,” half-hour si- 
a- tuation comedy with music; “The 
in 49’ers,” Alaskan adventure series; 
d “The Nanette Fabray Show,” mu- 
s sical comedy series; “Tales of 
; Broadway,” anthology series i 
is created and written by Garson e bd 
Kanin; two series by author Leslie Ua tta tl ve a ta O a a 
Stevens, one a_ science-fictioner; 
= and a- projected series by James 
Michener, in the romantic ad- / 
venture vein with a South Pacific ne wor TO rams 
background. ° 
= Manulis moved over to 20th- 
h Fox in September following a 4 
d three-year stint as producer of Pulse ubscri ers 
. CBS-TV’s “Playhouse 90” show- - 
sak case. Twentieth-Fox tv~ subsid G t Th D 
p- now has four shows on the air: e€ ese ynamic 
i- “How to Marry A Millionaire,” a + 7 
" “Man Without a Gun,” “My Friend Audience Characteristics 
~d Flicka,” and “Brave Eagle. . ; 
ne —_ Newly added — since July! How There is virtually no limit to the 
does each and every program rate audience characteristics and buy- 
to Amoco by cigarette smokers in the fam- ing habits embodied month after 
1@ ” ily-one smoker, two and more? month! 
al See CONtinued from page 27 Gaaee Ww ? ‘ h oe dded 
@ guests generally overshadowed the rhat’s the exact audience com- from waco saat red owe 
1@ sponsors. With syndication—the position for men. women, teen- d to-d f re - te 
sponsor can be the strong person- agers, children? andi: OSE, ERES-UO-sESS EEE 
1@ ality, can attain sponsor identifica- How do pro: P 
: trams rank by house- 
ot tion, if properly promoted. holds with _ without children You get the network data from 
es “And it’s promotable—my final =as in the October issues? a minimum of 100,000 different 
pt reason for syndication is the local ; ‘ families each month! Personal 
“i- promotional value. I know from Food spendings for the past interviews only—no diaries, no 
= experience that local tv stations week? phone calls, no meters. The in- 
: will cooperate to the fullest degree ' ° : t ° —— 
di to help build an audience for a How about automobiles—owner- = a — 
0@ good syndicated property. I also ship and usage frequency? ented naedemngete y 
n- know that if they don’t—their sta- : : In addition to network TV/Radio 
re tion won't carry our show. What's the outlook for buying reports, each month—Pulse de- 
ny “With network tv, like with a refrigerators, stoves, TV sets, _jivers the most individual mar- 
i wife, you do as they say, when radios, washing machines, etc.— _kets—222 last year, more now and 
they say, where they say and there all major household goods? for 1959. 
is fo argument. Syndication, like 
a mistress, is available when you Soaps, detergents, cleaners—how Please phone or write for the 
are, where you are and you make much are families spending? whole story—Judson 6-3316. 
the decisions.” 
Radiali Pulse rings doorbells 
adiation Rays . « « interviews families 
See COntinued from page 47 jaa 
he said, has never before been 
done. 
The negotiation on the possibility 
A of reducing “tube time” was stipu- 
lated, according to NABET, when 
the network and the union met last 
winter in their regular bi-annual 
_ contract dickers. 730 FIFTH AVENUE 
i A decision by a medical body 
that technicians suffer from dan- NEW YORK 19, N.Y. 
, gerous radiation rays would give 
oe the tv technical unions a relatively 
substantial block to layoffs due to 
dnite automation. NABET, for one, has Largest Scientifi am ling ULSE Ine 
4 long harped on automated layoffs 4 c 8 Pp 9 e 
and has laid many NBC layoffs to . pale 
ae that very cause. ‘Only U.S. Census talks with more families” LOS ANGELES + CHICAGO * LONDON 
— 
« 
a i pol - aes fe. apa hh on 
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TY-AM Scores on a Strike 





into the heart of the news pro- 


gram. 

The 10 to 11 am. segment of 
the “Sunday Newspaper of the 
Air” was carried over WRCA-TV 
with Mueller continuing as anchor 
man, This portion of the news 
show had David Brinkley from 
Washington. On the New York 
end Leon Pearson discussed the 
arts; Don Penny read the comics 
and Gabe Pressman and Bill Ryan 
handled local news while Wilson 
Hall concerned himself with for- 
eign news. 

The N.Y. Times also made far 
more use of its radio arm, 
WQXR, than heretofore. Some 20 
members of the newspaper staff 
prepared and edited the news 
radio, all departments of the daily 
reporting over the station begin- 
ning as early as 11 p.m. on Tues 
day (9) when the strike began. 
Daniel! has been heading up the 
news operation at the Broadcast 
Desk where normally the news 
bulletins of the Times are pre- 
pared. Harrison Salisbury, former 
Times Moscow correspondent and 
now a city staff reporter, worked 
from the WQXR studios in han- 
dling, arranging and conducting 
on-air telephone conversations with 
Times reporters at home and 
abroad. Theodore M. Bernstein, 
an assistant m.e., and Durso, as- 
sistant head of the Night City 
Copy Desk, were heard nightly 
with headlines and news from 
what would have been the first 
edition of the newspaper. Bern- 
gtein also went on the air with an 
explanation of the makeup of the 
paper’s page one, teiling listeners 
how to create their own page one 
at home by listening to the news. 
James Reston, chief of the Wash- 
ington Bureau, spoke from Wash- 
ington and Jack Forrest, biz news 
editor, was heard each afternoon 
with biz and financial news of the 
day. Sunday (14) a round table 
discussion of the day’s news issues 
was conducted by Daniel. Speak- 
ers were Salisbury, John Okaes 
from the editorial department, 
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WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialtists fill you in on 
some WGN-TV case his- 
tories and discuss your 
sales problems. 
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Dick Witkin, aviation news, and 
Anthony Lewis, Washington Bu- 
reau. 


previous newspaper 
strikes, WQXR expanded its new 
coverage with Times’ news bulle- 
tins. This time the station literal- 
ly had The Times reporters work- 
ing for the radio outlet. Station 
also carried reviews of plays, tv 
pro; , Obits, etc. and first hand 
stories of critics Atkinson, Gould, 
Crowther and others. 

WINS broadeast its news pro- 
grams from the city desk of the 
N.Y. Mirror. Copy was prepared 
by a special staff and supp 
mented the stepped-up station's 
news coverage. 

WMCA converted its six-nights- 
a-week public service session into 
a “Shopping Guide” selling some 
40 announcements at around $25 
per. Here’s the odd angle: WMCA 
will use the approximately $1,000 
of strike-created revenue to buy 
paid space in N.Y. dailies to ad- 
vertise tha public service pro- 
grams which were cancelled for 
the duration of the newspaper 
strike. Plan will go into opera- 
tion upon resumption of publica- 
tion. : 

WCBS Radio, in addition to in- 
creasing its news coverage by 30%, 
evoked interest with a five-minute 
stock report by Harris-Upham, 

Listeners were 
informed that if there was a stock 
they were interested in and not 
broadcast, to please call the bro- 
kerage house. After the first 


broadcast, nearly 400 calls came in 
for quotations. 


The second night 
the brokerage house received 1,200 


calls. 

‘Gazebo’s’ TV Sell 
Just-opened Broadway shows, in- 
cluding the Jane Meadows-Walter 
Slezak “Gazebo” production, 
rushed to the cathode tubes, to 
herald their theatrical wares. 
Because of the strike and be- 
cause reviews were not published, 
the producers of “Gazebo” bought 
a half-hour from WRCA-TV im- 
mediately after the Jack Paar 
Show. Miss Meadows, Slezak, 
Steve Allen and others discussed 
the play and frolicked at the same 
time. On Monday (15) the pro- 
ducers of “The Disenchanted,” the 
Budd Schulberg and Harvey Breit 
play which opened two weeks ago 
took over a two-hour “Open End” 
on WNTA-TV for a discussion of 
the show, with Jason Robards Jr., 


Reappraisals of the play 
by drama crix also were presented 
on the program. On the first day 
of the strike, WABC-TV got a hur- 
ried call from the producers of 
Graham Greene’s “The Power 
and the Glory” at the Phoenix 
Theatre. Frantic over lack of ad- 
vertising and editorial coverage in 
the struek newspapers, they asked 
for an assist. Station gave the 
show a number of plugs and Ben 
Hecht attended the opening, fol- 


lo it up with a good review on 
his Leecrecten Program that 


WABC-TV also began 
30-second plugs for Yule- 
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aboard and 
channels. Special 
“Shopper’s Guides” were hurried- 
ly prepared at various stations as 
a public service to 
Christmas shoppers, As the strike 
continued and neither side seemed 
to budge, the broadcasters added to 
their already accelerated news 
schedule. 

Several radio and tv stations, 


mimeographed or printed “news- 
papers,” and distributed them at 





lap | correctly, 


key points througout the city. 
WRCA Radio and WRCA-TV 
passed out printed editions in the 
early hours of the day and early 
evening to commuters at Grand 
Central and Pennsylvania stations; 
WOV, as a service to the Negro 
community, launched the “publi- 
cation” of a mimeagraphed news 
sheet on a twice-daily basis. 
WLIB, also oriented to the Negro 
listener, upped its newcasts, placed 
portables in restaurants, supermar- 
kets and shops in the area and dis- 
tributed two-page mimeo ‘contain- 
ing news of both national and le 
cal interest to Negroes. National 
Negro news came from daily news- 
papers south of the Mason-Dixon 
line to which the station subscribes 
while local Negro news came from 
such organizations as the YMCA 


te-| and NAACP which assigned mem- 


bers to be legmen and phone in the 
news. Station also posted sheets 
from the AP news ticker outside 
the Hotel Theresa which, to Har- 
lem, is like the Hotel Astor. These 
were changed each half-hour. 
WMGM alse stepped up its news- 
casts and its beeper phone inter- 
views as well as its community 
bulletin board service. A flock of 
new advertisers also hopped on 
the WMGM channels. 

WCBS-TV expanded its news 
coverage and was telecasting three 
hours weekdays and two hours on 
weekends. WCBS Radio did simi- 
larly, adding to its expanded cov- 
erage the reading of excerpts from 
column features and editorials 
from the struck newspapers. 

WOR-TV and WOR Radio pro- 
vided the paperless community 
with increased news as well as 20- 
second headline reports during 
commercial breaks in the “Million 
Dollar Movie” segments. Numer- 
ous performers undertook to pro- 
vide their listeners with running 
accounts of the happenings to 
various comic strip characters. 
Jack Paar was one of the many 
who performed this “public serv- 
ice” with a nightly reading of the 
funnies. 

Alber’s Sandwich Men 

Show biz individuals with press 
agents on their payroll were mut- 
tering about the absence of their 
aphorisms and other gems of wis- 
dom from the pages of strike- 
bound gazettes. To feed the in- 
stinctual drives of their clients, 
drumbeaters came up with sundry 
gimmicks. . The David O. Alber 
shop exercised ingenuity when its 
“account executives” appeared on 
Madison Avenue and other opinion- 
making centers wearing sandwich 
signs bearing headlines about its 
clients. They were sufficiently ar- 
resting to catch the interest of tv 
newsfilm outlets, wire service or- 
ganizations and national news mag- 
azines. Alber’s staffers, like the 
bill posters of the old Al. G. Barnes 
Circus, traipsed to Broadway on a 
make-believe newspaper front 
page. They made headlines for 
each client and plastered the 
sheets around town including the 
new Chock Full O’ Nuts building 
(Alber client, of course) Alber’s 
clients whose super egos were ap- 
parently satisfied by this maneuver 
included Guy Lombardo, Arthur 
Murray, Jackie Robinson, veep of 
Chock Full O’ Nuts, and the manu- 
facturers of “Monopoly,” a parlor 


game. 
Similarly, the Rogers & Cowan 


-| scriveners came to the rescue of 


their space-starved accounts by is- 
suing a four-page newsletter. It 
was distributed by ifs more pul- 
chritudinous wage earners at many 


AY | subway kiosks. 


Homer K. Butternut 


=== Continued from page 8 Se 
written by Freberg, bridging the 





’ events of the night before. 


The tv commercials ran this way: 
the first had Jenkins flying at an 
altitude of 10 feet and smothering 
the remote announcer, crew and 
sponsor “Homer K. Butternut” and 
his family im smoke. Radio com- 
merciais next day explained he 
was a crop duster specializing in 
boysenberry dusting. Next night, 
he spelled out “Instant Boysen- 
berry.” Following night, it was 
“Instant (I Forget),” and the night 
after, following a radio peptalk to 
do a job his mother would be proud 
of, Jenkins spelled out a lacy 
“Mother.” The Friday night com- 
mercial finally got the Instant 
Butter-Nut Coffee tab Spelled out 
though with the “R” 
spelled backwards. 

A Saturday radio commercial 
closed down the week’s novel cam- 





paign. |e 


Who’s on Second? | 


=z Continued from page 3 ee 
else again, and one that finds both 
Goldenson and tv prexy Ollie 
Treyz having gained new industry 
stature. This was pretty evident 
even before the latest Nielsens 
when, a few weeks ago at the ABC- 
TV affiliate conclave in New York, 
Treyz was given a rising vote of 
confidence by the station operators 
for converting a $20,000,000 gamble 
into the present major advances, 
That was the sum invested in 
such entries as “Rifleman” (which 
already shows up in the Top 10); 
“Naked City,” “77 Sunset Strip” 
and “Lawman.” These, along 
with such holdovers as Maverick,” 
*Real McCoys,” “Cheyenne,” “Wy- 
att Earp,” the Disney show and 
“Zorro” .are the principal reasons 
why the network is now enjoying 
its “finest hour.” True, some of 


it, such as the “Donna Reed Show” 
and “Man With a Camera,” but the 
network’s batting average on new 
properties has been just as spec- 
tacular as CBS’, if not more so 
when one considers the more 
skeletonized framework in which 
ABC operates. 

Even in the area of specials, 
where ABC until this season had 
been loath to move, the network 
has met with some unusual payoffs 
—as with Bing Crosby and the re- 
cent Art Carney “Peter and the 
Wolf” entry. (Network is now hell 
bent for stepping them up). 

The strategy of shifting “Disney- 
land” into the Friday competition 
(where it is now top dog); the slot- 
ting of “Lawman” back-to-back 
with “Maverick”; the strengthen- 
ing of Tuesday (where ABC has un- 
questioned supremacy) with “Rifle- 
man” as complementary attraction 
to “Cheyenne” and “Wyatt Earp’”— 
all played key roles in the net- 
work's program ascendancy. 

And the network’s profits are up. 


That the intense ABC rivalry is 
creating some uneasiness within 
the NBC precincts can only be sur- 
mised. Even now the latter net- 
work’s program chieftains, both 
east and- west coast, are assembled 
in Florida (away from the phones) 
to map strategy and future pro- 
gramming in a major bid to recap- 
ture lost ground. Similarly at 
CBS the “alert” has gone out, with 
an off-the-record communique to 
program execs posting notice that 
“we must, redirect our program de- 
fenses against ABC’s position as 
the new second network.” 

It is argued in some circles— 
chiefly by the competition—that 
the ABC advances, with the major 
reliance on westerns and action 
shows, were accomplished at the 
expense of balanced programming, 
whereas the other networks made 
the sacrificial gesture in order to 
embrace a wider scope of program- 
ming. ABC concedes the point, 
contending that it has had no al- 
ternative but to move in the direc- 
tion where the mass audience lies 
since, as the longtime runnerup 
network, it had to “make it or 
else.” “The rest can come later, 
when we're firmly established,” 
says ABC. 








=== Continued from page 22 =e 
developing in Oklahoma City where 
WKY, 





and 
mucho station ballyhoo of its own 
wares and methods. 

Just how Storz will smooth out 
the blend is yet to be revealed, but 
a first step has been a new han- 
dling of news, KOMA opening its 
Own newsvast a minute before the 


the switch to “our newscaster.” 
KOMA is figured to be carrying 
about 90% of NBC’s sponsored 
schedule, but Storz admittedly is 
working on some new formulas. 





Revue Ups Winters 
Hollywood, Dec, 16. 

Ralph Winters has been named 
casting director for Revue Produc- 
tions. 

Winters, who has been in Revue’s 
casting department, replaces Bob 
Walker, ankling to join 20th-Fox 
Television as casting director. 








the new ones have failed to make 1 


8% of Brit. ’57 
Ad Budget to TV 


London, Dec. 16. 

About 8% of the $935,000,000 
spent on advertising in Britain 
during 1957 went to ftv, states a 
report ptblisked by the Advertis- 
ing Association. The report says: 
“In view ‘of the fact that much 
larger figures of television adver- 
tising expenditure have generally 
been accepted up to now, it may 
be explained that the difference is 
due to the fact that the television 
program contractors, particularly 
in the early days of their opera- 
tions, gave very substantial dis- 
counts to their clients, other than 
those set out in the published rate 


The report adds that newspapers 
were not adversely affected by tv 
advertising in 1956, though the 
slowing up of expansion during 
957 may have been due to the 

of the new medium, 
Cinema screen advertising “some- 
what increased between 1952 and 
1956,” the report says. 


s 
Whitney 
=——a—e Continued from page 24 ees 


Publications Inc., wholly owned by 
Whitney. 

Understood that both stations 
will be affiliated with the N.Y. 
Herald Tribune much in the man- 
ner that the N.Y. Times operates 
WQXR, N.Y. However, Trib will 
give more emphasis on area news 
and features. Both stations will be 
known as the VIP Network with 
Stone as prexy of the new cor- 
porate setup, VIP Radio Inc. 

Nick Andrews stays as general 
manager of both outlets with Dick 
Doan, stepping into news director's 
post on both stations. 

Deal with Whitney and Stone, 
is subject to FCC approval. 











San Francisco — Westinghouse 
has named George Mathieson, as- 
sistant general manager of KPIX, 
Frisco, to the general manager- 
ship of KYW-TV, Cleveland. 
—_—_—_—X—s:_ 


NTA’S DREAM PACKAGE 


of 85 feature films from the 


studios of 20th Century-Fox 
and other important producers 





Each and every one of the 85 
feature films in this distin- 
guished group offers a sales 
and rating dream!’ top-flight 
stars. first-rate pictures. 


THIS ABOVE ALL 


Tyrone Power, Joan Fontaine 
Mitchel? 


CALL NORTHSIDE 777 
James Stewart, Lee J. Cobb, Richard Coate 


Betty Grable, Dan Dailey 


Tyrone Power, Myrna Loy 
Gena Tierney, Don Ameche 


CALL OF THE WILD 
lark Gable, Loretta Young 


ROAD TO GLORY 
Fredrie Marek, Lionel Barrymore 
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For the full story, 
get in touch today with... 


NT A NATIONAL TELEFILM 
“ASSOCIATES, INC., 








10 Columbus Circle. New York 19 
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Tap Bob Finkel For 
‘Manie’s Friends’ Spec; 
Put Back to March 3 


Figuring that Jan. 16 is too soon 
to do the “right job,” and with 
Frank Sinatra on a picture com- 
mitment for exterior shooting in 
Burma, the NBC-TV 90-minute 
“special” saluting the late Manie 
Sacks has been firmed up for 
March 3 telecast. It is still on a 
Tuesday and will preempt the Ed- 
die Fisher-George Gobel hour, and 
may also permit George Burns to 
give up the additional 30 minutes 
(Colgate), rather than in Janu- 
ary, especially as Burns is re- 
vamping his own show into a live 
variety comedy format. 

Robert Finkel, who has taken 
over as producer of the Fisher 
show, will handle the “Manie’s 
Friends” package. 

Goodman Ace is being consult- 
ed this week by . McCann-Erick- 
son’s Terry Clyne with an eye to 
supervising the entire concept and 
the writing stable. Sammy Cahn 
and Herb Baker (latter also new 
on the Fisher show) will help in 
the scripting. 

Clyne also had a talk with Ed- 
die Cantor when on the Coast last 
week and the latter may just come 
on to introduce Dinah Shore and 
Fisher, both of whom are his pro- 
tegees. They, Sinatra, Perry Co- 
mo et al will participate in this 
annual spectacular, to be telecast 
over the three networks in suc- 
cession, with an eye to realizing 
around $250,000 for the Sacks 
Foundation. 


Winter of Content 


mene Continued from page 27 Goa 


has started up his “D.A.’s Man,” 
also as a L&M January repl 
ment. Revue is about to start 
“Crisis,” the new Ray Milland se- 
ries, for replacement duty for 
Schlitz. Sam Gallu's “Border Pa- 
trol,” for CBS Films, begins fn 
January with much of it already 
presold; Screen Gems has begun 
rolling its syndicated “Stakeout” 
series; Gross-Krasne-Sillerman will 
start “Fate” for syndication in 
January. ABC Films and Joseph 
Schenk Enterprises are rolling 
their “One Step Beyond” for Al- 
coa and ABC-TV. 

That rounds out the picture, ex- 
cept that the list may be expanded 
to as many as 20 series within a 
couple of weeks, as additional 
sponsors make their final devisions 
on whether to continue existing 
stanzas on the air after 13 weeks. 
Said to be hot potential sales are 
the Howard Duff-Ida_ Lupino 
“Green Peacock” series and Desi- 
lu's “Grand Jury,” both of which 
have gone into additional produc- 
tion beyond the pilot in anticipa- 
tion of a sale. 


T_T 
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the country for telefilm product. 
It opened the way for ad agencies 
there to buy their own tv product, 
which they then could place with 
stations. But the stations went on 
the record as trying to defend their 
initial foreign and domestic film 
investments, and emphatically re- 
fused to exhibit film which they 
did not themselves buy for air use. 
So far, it’s understood in the U. S., 
the agencies have not been able to 
crack the commercial outlets’ “buy 
me, .buy my film” restriction, al- 
though when they first set their 
caps for American product, one of 
them declared to Vartery that the 
ad agencies were confident they 
could bust the ban. 

About the only product sold by 
Americans on Aussie soil has been 
a modicum of animation celluloid 
for moppet consumption, plus one 
or two limited feature film deals, 
or so it’s stated. 

William Fineshriber, foreign 
chief for Screen Gems, which has 
a subsidiary in Australia for tv 
sales, countered this overall im- 
pression by noting that on his re- 
cent visit there several sales were 
closed with the Down Under ops 
on their home soil. He said that it 
is wise for distribs to maintain 
Aussie setups because it enables 
them to feel the temper of domes- 
tic buying habits and soften up the 
market for a given U.S. company’s 
product. 








Collins, Knight Team 
For Kenya Com’! TV 


London, Dec. 16. 

Norman Collins, deputy chair- 
man of Associated TeleVision, and 
Leslie Knight, controller of the 
overseas division of ATV, are 
among the directors of a new com- 
pany formed to promote commer- 
cial tv in Kenya. Their company, 
Associated Broadcasting Co. (Af- 
rica) Ltd., has submitted proposals 
to the Government in Nairobi. 

The company has made four sug- 
gestions. (1) that it should act as 
the Government’s concessionaires 
for the sale of advertising on the 
service; (2) that the service should 
be controlled and operated by the 
Government, but paid for by adver- 
tising revenue; (3) that the Gov- 
ernment should install the trans- 
mitters and provide operating staff, 
while the company would provide 
the programs; and (4) that the Gov- 
ernment be given an opportunity to 
buy in to the company. 

The Kenya tv service is due to 
begin next October. 





New York—Harry Novik, prexy 
of WLIB, N. Y. indie, flies to 
Puerto Rico 02 Friday (19) to con- 
fer with Jose Ramon Quinones, 
prexy of WAPA, San Juan, about 


a WLIB’s “How to Speak Eng- 
lish” program on the San Juan 
station. 








UA-TY 
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“Troubleshooters” were slated to 
be filmed at new ‘studios in To- 
ronte. New facilities haven't been 
completed, however, and UA’s 
desire to get production rolling 
— cued the shift to Holly- 

Locations and second-unit 
pone og will be done in Canada, how- 
éver, although main production on 
these shows will probably con- 
tinue here even after completion 
of the studios. 

Other two UA TV entries are 
“International Ajirport,” filming 
in New York under the Hi Brown 
production banner, and “The Vik- 
ings,” to be shot in Munich this 
winter by Kirk Douglas’ Bryna 
Productions. Big problem right 


now on “Vikings” is casting, with | 


Bryana and UA still unable to 
come up with a suitable lead. 

Gibbs is now headquartered 
here, his first Hollywood telefilm 
venture since his Meridian Pro- 
ductions turned out “Schlitz Play- 
house” some years ago before 
Revue took the series over. Di- 
recting “Troubleshooters” is Bob 
Altman. 





Houston—Tom Beck, formerly 
with the news department of KILE, 
Galveston, has joined the news 
staff of KILT here, operated by 


+ Gordon’ McLendon of Dallas. 


Washington, Dec. 16. 

Latest developments as the 
Federal Communications Commis- 
sion prepares to start over again 
on some of the toughest televi- 
sion decisions it ever made: 

(1) Commission set aside grant 
of Seattle, Wash., channel 7 to 
Queen City Broadcasting Co. 
(made by a 3-2 FCC vote July 25, 
1957) and ordered new hearings 
beginning Jan. 30. Commission 
| said Queen City could continue op- 
lerating station (KIRO-TV) until 
|new decision is reached. Reason 
given for reconsideration is fact 
that Commissioner T. A. M. Cra- 
ven voted in original decision with- 
out hearing oral arguments. 

(2) Commission ordered new 
hearings on Indianapolis channel 
13 to start Jan. 23. The Indian- 
apolis case was sent back to FCC 
for further consideration by the 
U.S. Court of Appeals here because 
Craven voted without hearing oral 
arguments (the precedent for FCC 
in rehearing Seattle case on same 
issue) and because Craven was 
formerly connected with an en- 
gineering firm which had been re- 








tained by an unsuccessful appli- 
cant in the case. That applicant 





FCC Going Into 1959 Stil Plagued 
With Channel Award Controversies 


has since withdrawn. 

(3) Boston Globe petitioned 
FCC to permit it to intervene in 
the Boston channel] 5 case, saying 
it has new evidence to present 
when hearings reopen before FCC 
hearing examiner Herace Stern, 
who also presided over the latest 
round of the Miami channel 10 
case. The Boston daily newspaper 
claimed a “matter of right” to par- 
ticipate and called itself “a party 
of interest” because its competi- 
tor, Boston Herald-Traveler, is an 
applicant and the present opera- 
tor of channel 5. Boston case was 
remanded to FCC by U. S. Court 
of Appeals. Dates for starting 
hearings has not yet been set. 


In the Seattle channel 7 case, 
the competing applicants which 
will participate with Queen City 
in the new hearings are KXA, Inc., 
of Seattle and Puget Sound Broad- 
casting Co., operating Seattle 
radio KVI. 


In the origina] 3-2 vote on chan- 
nel 7, Craven voted with Com- 
missioners Robert T. Bartley and 
Richard A. Mack. Dissenters were 
Chairman John C. Doerfer and 
Robert E, Lee. Commissioner Rosel 
H. Hyde did not participate, and 
we was no seventh commissioner 
then. 
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d Disk Album Revi 
Jocks, Jukes and Disks um Reviews 
t By MIKE GROSS ’ 
« - ¢ -|“Let’s F The Musi aD 
Betty Johnson (Atlantic). | “I has a hip-swinging flair that's okay Ce eee eee scious of | (World Pathe), Ya addition to vo- 


WANT A GOOD HOME FOR MY 
CAT” (Trinity) is a cute item 
neatly purred by Betty Johnson 
and has a chartice to do for the 
feline what Patti Page did for the 
eanine. “YOU CAN’T GET TO 
HEAVEN ON ROLLER SKATES” 
(Trinity) updates the wellknown 





handclapper for some vigorous 
vocal results. 

Lou Monte (RCA Victor). 
“SKINNY LENA” (Romance?) 


for juke terping. 

Russ Tamblyn (Metro). “TOM 
THUMB’S TUNE” (Robbins*) is 
pointed at the moppet market and 
may do okay there once the pic 
makes the rounds, “FIFTEEN 
CENTS” (Mills*) is a contrived 
shot at the teen market that won't 
pay off. 

Frances Burnett (Coral). “BLUE 
PRELUDE” (World*) packs a blues 
wallop that the late-hour jocks 





Best Bets 


CYRIL STAPLETON ORCH, CHILDREN’S MARCHING SONG 
(Lowden) ...><< Theme From Inn of Sixth Happiness 
Cyril Stapleton's “Children’s Marching Song” (Miller*) is one 
of the most ingratiating sides to march in to the disk market. 
With the children from the “Inn of the Sixth Happiness” pic 


chanting the catching lyric, it can’t miss. 


“Theme from Inn of 


Sixth Happiness” (Miller*) sets up a nice instrumental mood for 


background music play. 
” 





LAWRENCE WELK 
Proudly Presents 
“DICK KESNER AND HIS 
STRADIVARIUS” 
(Brunswick Album No. 54044) 





cause of the zippy way it gets its 
message across. “WALKING TO- 
GETHER” (Raleigh*) puts a gospel 


~ feel — a teenage mood for so-so 

eo r = ts 

Bt HAGA. ioc kd obs wee ONE MORE RIVER TO CROSS "SS": 
" P i -A- lor). 
(Warner Bros.).......... Pil String Aiong With Pearl a oy aes 


Al Kasha’s “One More River to Cross” (Coleman-Secon+) is a 
variation on a Civil War theme that turns out to be a stirring side 


through the vocalling and a forceful drum-roll backing. 


“Pil 


String Along With Pearl” (Trinity*+) strings out a zippy beat for 


a good juke potential. 


POUR the. os es ss cae oo eee 
(Columbia) 
The Four Lads’ “Girl on Page 


Press eee GIRL ON PAGE 44 
Sunday 
44” (Korwin*) will turn up at 


the top of the spinning heap because of the oldfashioned lilt and 


the attractive way the lyric is handled. 


“Sunday” (Williamson* ) 


is a brightly-flavored entry out of Rodgers & Hammerstein’s 
“Flower Drum Song” that will perk programming. 
* ; 


OF | ee Pee oro eer re ey OH! MY GOODNESS | 
... It's Only The Beginning 


Creede) IN «hu ct cad ie 


* 


The Kalin Twins’ “Oh! My Goodness” (Jason*) swings in a way 
that the boys have already popularized and should continue to 
hold on to the teen fans. “It’s Only the Beginning” (Charles N. 
Daniels*) is in a slower mood but they know how to handle that, 


too, for spinning impact. 
* 


* 


TONY SCOTT... .. ~«i AFRICAN PENNY WHISTLE SONG 


; (Det). ....+d.-s . eee 


“hy age The Zulu Walk 


Tony Scott’s “African Penny Whistle “Song” (T. Scott*) is a 
swinging instrumental with a nifty melodic penny whisle leading 


the way to top spins. 


“The Zulu Walk” 


(Vernon*) has a solid 


jazz flair that will appeal to the hip set. 
. 


CHO: & Gare. «s+ «eed Soe = 2 eee KOOKA-DONG 
(Mescury) .j. .. «~ vhhe eemdn s ohae s You’re Mine Alone 
Gino & Gina's “Kooka-Dong” (Figure*) gives. some Chinese 
proverbs a rock ’n’ roll workover that will be on every teenager's 
spinning plan. “You’re Mine Alone” (Figuret) is an attractive 
showcasing for their beat harmonizing. 








could be a fat side for Lou Monte 
on the spaghetti belt but the spins 
will be thin in most other areas. 
“WHERE DO YOU WORK, 
MARIE” (Shapiro-Bernstein*) gets 
an energetic Italo-English work- 


(Drake-Cambella-Le_ Bill+) rates 
attention because of the way 
Frances Burnett peps up a familiar 
foreign-based melodic theme. 
Reed Harper & The Notes (RCA 


over that will attract the juke | Victor). “SHAKY LITTLE BABY” 
players. (Famous*) is bound to get a steady 

Mamie Van Doren (Dot). “NO-| juke play from the teen set be-' 
BODY BUT YOU” (Gladstone*) 


may go for. “ILL BE WITH YOU”. 


Ludlow?) has the driving instru- 
mental flavor that will stir up a 
| lot of kids around the jukes and 
j radios. “SHE’S A FAT GIRL” 
| (Rambed-Dimas-Ludlow?*) features 





|a wild rhythm and a ridiculous 


| lyric, so it may have some chance 
| in the teen market. 

The Montereys’ (East/West). 
|“THE AMERICAN TEENS” (Pro- 

gressive?) is an r’n’r-waver that 
| will make some kids pay attention. 
|“’LL-LOVE YOU AGAIN” (Pro- 
| gressive+) has a lulling, rocking 
| effect that’s good for the slow- 
swaying terp mob. 

The Avalons (Unart). “HEARTS 
DESIRE” (G&H?) rocks in a way 
that some jeaners may find desir- 
able but it doesn’t have enough 
pull to win enough of ‘em for any 
impact. “EBBTIDE” (Robbins*) is 


the Richard Rodgers-Oscar Ham- 
merstein 2d Broadway tuner can’t 
miss being a top seller. Although 
it’s not the most exciting set in 
the R&H repertoire, it’s musically 


and there are enough melodic de- 
lights in it to make it a fine addi- 
tion to the showtune shelf. Miyoshi 
Umeki, Pat Suzuki, Larry Blyden, 
Juanita Hall and Ed Kenny carry 
off such offerings as “You Are 
Beautiful,” “A Hundred Million 
Miracles,” “I Enjoy Being A Girl” 
and “Sunday” in top form. Set was 
produced with a keen ear to the 
groove by Columiba prexy God- 
dard Lieberson. 

Jack Saunders Orch: “Mike 
Todd’s Broadway” (Everest). Like 
many of the late Mike Todd’s 
shows, the dressing on this package 
is lavish. In color and black & 
white photos and an affectionate 


Broadway story comes across with 
impact. The stuff in the groove, 
however, is less memorable. Most 

tent is Victor Young’s “Around 
he World” (only pic tune in the 
package). Other tunes in the LP, 
which are culled from such Todd 
Ange aay as “Something For 
he Boys,” “Up In Central Park,” 
“As The Girls Go,” “Peep Show,” 
“Mexican Hayride,” “A Night In 
Venice,” “Star and _ Garter,” 
“Streets of Paris,” “The Hot Mi- 
kado” and “Gay New Orleans,” 
make for just fair background lis- 
tening under the baton of Jack 
Saunders. 


“Auntie Mame” should pick up lots 
of consumer interest as the Rosa- 
lind Russell starrer moves into 
general release. The score is de- 
veloped neatly and the music holds 





j}up sans the pie crutch. The 
“Auntie Mame” score takes up 
| only side of the LP so the other 
jis devoted to Kaper’s themes from 


way ahead of current competition | 


liner piece by Bill Doll, Todd’s | 





| 


| 
| 


} 
| 
| 


an example of an attractive ballad | such other pix as “Green Dolphin | 


| item that’s destroyed when the 
| rock ’n’ rollers move in. 

The Chateus (Warner Bros.). 
| “BROWN EYES” (Lark?) is the 
| same old shade of rocking ballad 
but it has a vocal lead that may 
| attract the young femmes. “SATIS- 
| FIED” (Lark*) will satisfy only 
| those fans who don't demand too 
much from r’n’r. 


| Jerry Murad’s Harmonicats 
(Mercury). “COCKTAILS FOR 
TWO CHA-CHA” (Paramount*) 


dishes out the cha-cha mixture but 
it doesn’t help the oldie any. 
| “HONEYMOON IN PUERTO 
| RICO” (Peer?) comes off as just 
| another side that tries to paint a 
| south-of-the-border mood. 

Bobby Boyle (Tiara). “SPIN THE 
BOTTLE” (Essex*) whirls a teen- 
age game with an uptempo beat 
and a driving vocal that will find 
its sptnning place. “THE FELLOW 
| OVER THERE” (Melody Trails*) 

is limited by the ordinary melody 

and lyric lines. 


*ASCAP. *BMI. 





| Street,” “Invitation,” “The Glass 


cal savvy, David Allen has taste in 
repertoire. He plays around here 
with several wellknown items as 
well as some relatively obscure 
material, from Rodgers & Hart or 
McHugh & Adamson, in a dance- 
band setting by the Bill Holman 
orch. 

Pier Angeli: “Italia Con Pier 
Angeli” (Roulette). There’s a pleas- 
ant quality in Pier — piping 
style that will get her debut album 
off to a good start. Although it’s in 
the Italian lyric groove, she makes 
it easy listening, even for those 
who don’t dig the lingo. Such fa- 
miliar melodies as “Volare,” “To- 
rero,” “Arrivederci Roma” and 
“Anema E Core” help her cause. 

Phineas Newborn Jr. Trio: 
“Faulous Phineas” (RCA Victor). 
Here’s an interesting sampling of 
Phineas Newborn Jr.’s work and 
development. Set showcases the 
pianist in some cool jazz pieces 
that the buffs will take to in a big 
way. It’s still not for the uniniti- 
ated, though, which will limit its 
sales potential. Newborn works 
here with his brother Calvin (gui- 
tar), George Joyner (bass) and 
Denzil Best (drums). Some of the 
highlights are “Back Home,” “No 
Moon At All” and “What’s New.” 

Bill Snyder: “A Handful of 
Stars’ (Decca). Peg for this pack- 
age is songs with “Star” in the title 
and there are enough of them in 
the repertoire to build a neat LP. 
Most important, however, is the 
way Bill Snyder puts ’em on his 
keyboard for a slick background 


ane Heindorf one a | musie dish 
ame” (Warner Bros.). Bronislau | : 

: : - Teresa Brewer: “When Your 
Kaper’s film score for WB's Lover Has Gone” (Coral). With 


Dick Jacobs delivering an attrac- 
tive orch setting, Teresa Brewer 
works easily through a dozen bal- 
lads pegged on variations of the 
“love” theme. They're all pop con- 
fections but she gives them lots of 
vocal depth. 

Metropolitan Jazz Quartet: 
“Themes From Foreign Movies”— 
“Themes From TV Shows” 


Slipper” and “Hi-Lili, Hi-Lo.” Ray| “Themes From Great Broadway 
| Heindorf’s orch gives ’em all an| Shows” — “Themes From Great 


appropriate instrumental flavor. 
Dana Andrews: “And God Said” 
(Epic). Stories from the Old and 
New Testament are told in words 
(by Dana Andrews) and songs (by 
the Frank Raye Singers) with 


| 


| 


American Movies” (MGM). The 
Metropolitan Jazz Quartet (Lou 
Garisto, piano; Phil Bodner, sax; 
Pat Merola, bass, and Frank Gar- 
isto, drums) has come up with a 
Slick jazz series. Titles of the vari- 


charm and taste. It’s a socko item | US Sets tip off the source of the 
'for the holiday season and should | age: A ’ thee — group 
turn into a good bread-and-butter | 5377 feel and bid oys have a good 
disk for the label. ee oo ~g Ay — eer 
p Eadie Condon: “Dixieland Danee| manner. (Fifth set'in the series, 
,/ ‘ Saas “Theme From The Classics,” was 
rent rage of the campus cats, rates reviewed previously} ’ 
oven wider spread and this | jie ‘eas o ac " 
| ie Condon package ought to ul uban -Stars: “Ay 
|help it move out. Pegged for terp- | Caramba” (London). This set is for 
ing, Condon, with top assists from | the terpsters and listeners who 
Herb Hall, Peanuts Hucko, Bud /| like their tempo in the tropical 











gets a lot of vocal s.a. but it may 
turn out to be a bit too much for 
the teen trade. “A LIFETIME OF 
LOVE” (Randy-Smith*) puts the 
thrush in the rocking groove but 
she’s apparent!y not the type. 
Felicia Sanders (Decca). “TO- 


VARIETY 





NIGHT” (G. Schirmer*) is a fine |% 1° TOM DOOLEY (9) .. ais 
rendition 3 a PAA _, Story” 2. TO KNOW HIM IS TO LOVE HIM (5) 
tune that should pic up as ” 
smart programming material. 3. THE CHIPMUNK SONG (2) 
AND Go" (Ankeford*) will be|t © TBOBLEMS (®) 
N 2 eford*) w 
taken up by deejays who want to 5. BEEP BEEP (5) .......... 
add some class to their program- 6. LONESOME TOWN (3) : 
ming pattern. Tune’s from current 
Broadway musical, “Goldilocks.” 7. SMOKE GETS IN YOUR EYES (1) 
Doris Day (Columbia). “I EN- . , 
JOY BEING A GIRL” (William- c RF’S ONLY MAKE BELIEV 


sen*) is a breezy slicing of a tune 
from Rodgers & Hammerstein’s 
“Flower Drum Song” that makes 
for strong programming material. 
“KISSIN’ MY HONEY” (Artists*) 
has a perky flair that may be ap- 
preciated by some spinners. 

The Del Knights (Unart). 
“EVERYTHING” (G&H-Moultrie*! 
has everything that a rock ’n’ roll 
song should have but it just 
doesn’t seem to be put together 
properly. “COMPENSATION” 
(G&H-Moultrie+) features enough 
vocal activity to strike some sort 
of note with the juke crowd. 

Gene Vincent (Capitol). “BE 
BOP BOOGIE BOY” (Central?) 
will plunk its way through the 
spinning competish in the rocka- 
billy areas. “SAY MAMA” (Big 
D*) tells an ordinary story in a 
swinging ro°kzhilly manner. 

Bobby Colt ‘dove). “GUILTY” 
(Whiting-Feist*! sets an updated 
vocal treatmen! that freshens it 


- I GOT STUNG (4) 


se 
= 
. 


ONE NIGHT 
ONE ROSE 
OLD BLACK MAGIC 
MY HAPPINESS 

A LOVER’S QUESTION 
BIMBOMBEY .. 
TOPSY 
GOTTA TRAVEL ON 

IT’S ALL IN THE GAME 
PHILDELPHIA U.S.A. 


up for a new sp nning spurt. “BE- 
FORE IT’S TOO LATE” (Kellem*) 





WHOLE LOTTA LOVIN’ (1) ....-- 


10 Best Sellers on Coin Machines......... 


fo rere ee se + 


\Figures in parentheses indicate number of weeks song has been in the Top 10] 
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Freeman, Billy Butterfield. Rex | ™anner. Obdulio Morales, conduct- 
| Stewart, Cutty Cutshall, Dick Cary,|in& this Cuban All-Star group, 
Leonard Gaskin, George Wettling | dishes up a lively beat that covers 
and Gene Schroeder, takes off on|the mambo, the guaracho, . the 
a string of familiars that’s sure to | bolero and, of course, the cha cha. 
keep the terpers in happy move- | Billy Faier: “Travelin’ Man” 
ment. (Riverside). Self-accomping on 
David Allen-Bill Hollman Orch: | banjo or guitar, Billy Faier devel- 
ops a pleasing folk repertoire in 
this package. The round of 14 
songs are worked out with an ap- 
preciation of the folk song styling 
that will please lots of folk fans. 
Walter Skees: “A Little Tender- 
; ‘ ness” (Offbeat). Newcomer Walter 
Kingston Trio ......... Capitol Shoes, has an appealing way with 
a ballad. There’s a charm and a 
Teddy Bears .....+++++-: Dore warmth to his manner that makes 
OS eee ee Liberty mag st og in a, sonmsle’ all 
wo earing again. He gets a fine 
Everly Bros. ...ccsees- Cadence combo backing from Cherlie Byrd 
Playmates ........... Roulette (guitar), Ed Dimond (piano), Eddie 
; Phyfe (drums), Keter Betts (bass) 
Ricky Nelson .......... Imperial and Buck Hill (tenor sax). 
eo Mercury “Spiritual Moods” (Apollo). Gos- 
pel music gets an all-star setting 
Conway Twitty ......... MGM = thie package. Featured are the 
er ss rj uthern Harmonaires, Robert 
Elvis Presley .....-.--- Victor Anderson, Robert Ross and Dixie 
Fats Domino ......... Imperial Hummingbirds. They all get across 
the mood in a stimulating fashion. 
“Songs From The Flower Drum 
Song” (Bell). This packaging of the 
score from Rodgers & Hammer- 
stein’s current ‘Broadway tuner 
Bete: Peteles ... ..<ckaccva. Victor should = up in the chain and 
‘a supermarket areas. It’s a $1.98 
Teresa Brewer ......++-- Coral item but handled in a high-priced 
Prima-Smith ........... Capitol way by the Jimmy Carroll orch 
, with vocals by Cely Carrillo, Edna 
Connie Francis ..........MGM ~ cea Jean a. Wayne 
; 7 ; erwood, Artie Malvin and June 
Clyde McPhatter ......Atlantic Ericson. : 
Jimmie Rodgers ...... Roulette Paul Clayton: “Merry Muses of 
“ x . Caledonia” (Elektra). As a breather 
Cozy Cole Love from writing poetry, “John An- 
Billy Grammer ......Monument es. My Se PO gp! Thseney 
; e Rye” and “Au ang Syne,” 
Tommy Edwards MGM Robert Burns segued to pennin 
Nu Tornadoes Carlton some racy stuff. “Merry Muses 0 
° Caledonia” includes a flock of 
Burns’ ribaldry and makes for an 
esoteric package for a limited mar- 
ket. Definitely no air play here. 
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1958: LOOK BACK IN HUNGER 





'|-Hit’ Diskeries—Where From There? 


Despite the large number of casualties among the smaller re- 


cording companies—formed with 


the sudden hit of one disk and 


then folding when they fail te follow through with another click 
—the yen to get into the biscuit business is still strong. 

For instance, though Hal Roach’s deal to buy out Car! Doshay’s 
Tops Records fell through, Roach is still interested and shopping 


around for a diskery. 


Another name that will soon be entering the recording field is 
Jack Wrather, who also is eyeing the various waxeries aS a pos- 


sible annex to his other ventures 


in radio and tv. Both Roach and 


Wrather are just two of the kig ops who can see the future (and 


coin) in the disk biz, bigger now 
tory. 


than it ever has been in its his- 








Grean in Return to RCA, Heading 
Pop Singles; Csida-Burton's Plans 


Charles 


NO SOCKO SINGER 
IN‘T-HIT’ PARADE 


By HERM SCHOENFELD 

For the first time in several 
years, the disk industry during 
1958 failed to turn up with an 
uncontestably socko personality. 
There were many hits and many 
solid performers, but there was no 
name with the b.o. magic of an 
Elvis Presley, Johnny Mathis, Pat 
Boone, Harry Belafonte, Jimmie 
Rodgers, The Platters, or the 
| Everly Bros., all of whom emerged 
as consistently powerful disk per- 
formers in recent years. 





| Among the distaffers this year, 





RCA Victor’s artists & repertoire 
division to head the pop singles 
department. Grean, who had been 
Victor’s pop a&r chief in 1950-51, 
will work with label’s a&r topper 
Steve Sholes as well as assist 
Herman Diaz in some album pro- 
duction. 

Up until the Grean_ return, 
Sholes had been assigning record- | 
ing sessions to his musical direc- 
tors Joe Reisman and Hugo Win- 
terhalter. They'll continue as mu-| 
sical directors under Grean who | 
moves into the Victor plant Jan. 2. | 

In moving over to Victor, Greanj 
is breaking up his nearly five-year | 
alliance with Joe Csida and-Ed/ 
Burton in Trinity Music and the} 
management firm of Csida-Grean- 
Burton. On the managerial end, 
Grean. will. only retain interest in 
Betty Johnson, his wife. Miss 
Johnson, incidentally, records for 
Atlantic Records. 

The managerial firm will now 
be known as Csida-Burton Associ- 
ates. In addition to Miss Johnson, 
firm reps Eddy Arnold, Bobby 
Darin, Jim Lowe and Norman 
Leyden. Csida and Burton will 








Grean is returning to+¢ 


Harbach in Hospital 


Otto A. Harbach, 84-year-old | 
dean of American librettists, is in | 
New York Hospital, N. Y., recuper- | 
ating from a recent operation. Har- | 
bach has undergone several sim-| 
ilar operations in the last couple! 
of years. 

Currently, “Smoke Gets In Your 
Eyes,” for which Harbach wrote | 
the words to Jerome Kern’s music 
in the “Roberta” score, is riding | 
high in the hit lists via the Plat-| 
ters’ version for Mercury Records. | 


Record Pluggers 
Hit an Iceberg 





Connie Francis, on MGM Records, 
and Jane Morgan, on the Kapp 
label, have come up strong. But, 
continuing the situation of the 
past half decade, the femmes gen- 
erally have found it tough to 
break through a market dominated 
by the male singers and combos. 
The pattern is somewhat irregular, 
however, and there’s enough un- 
predictability about the disk biz 
for established thrushes like Peggy 
Lee (“Fever”) and Dinah Shore 
(“Scene of the Crime”) to make 
the bestselling charts after a few 
lean years on wax. 

In the male bracket, the biggest 
new name of the year was the 
Italian singer-cleffer Domenico 
Modugno, whose “Nel Blu Dipinto 
Di Blu” was a smash for Decca 
and opened the sluice gates for a 
floodtide of Italo songs. But Mo- 
dugno, in effect, proved to be a 
one-shot artist who could not re- 





At Chi Stations 


Chicago, Dec. 16. 
The disk pluggers in Chicago 
are being hobbled by a stiffening 


peat in the same way that a Presley 
or a Mathis could. 

Bobby Darin, a youngster who 
also writes and sings his own ma- 
terial, shaped up as a promising 
talent via his “Splish Splash” click 
for Atlantic Records. Whether he 


bring in Marvin Moore and Bob | of station reception. The AM’ers|can repeat the consistent success 


Davie to assist them in their pub-| here have set up more stringent of 


that other youngster, Paul 


lishing, management and record-| clearances on what goes out over | Anka, is still to be proved. Frankie 


ing activities. Moore and Davie 
had been contract writers to the | 


their kilocycles. 


A recent example is the action strong potential yet to be realized.|from 345 


| Avalon is another 1958 name with 





In Precedental Move, Radio Committee 
Asking Federal Court to Fix Rate 





MGM's 100,000-a-Day 

MGM Records piled up more 
than 100,000 sales a day for 
a four-day period last week 
(8-11). Spearheading the sales 
in the singles division were 
Connie Francis’ “My Hap- 
piness,” Augie Rios’ “Donde 
Esta Santa Claus?”, Tommy 
Edwards’ “Love Is All We 
Need,” Conway Twitty’s “It’s 
Only Make Believe” and Joni 
James’ “There Goes My 
Heart,” among others. 

Leaders in the album field 
were Joni James’ “Je T’Aime,” 
Tommy Edwards’ “It’s All In 
The Game,” David Rose’s “Se- 
cret Songs For Young Lovers” 
and Sallie Blair's “Hello, 
Tiger.” 





Goody Cut-Rate 


In Philly Draws 
Verbit Venom 


Philadelphia, Dec. 16. 

Sam Goody, disk discounter, was 
the target of a blast from Nelson 
Verbit, head of Marnel Distribut- 
ing in this city and Baltimore. 
'Goody recently moved in on the 
Philly retail scene. (Discounter 
also operates a retail shop and a 
maii order division out of New 
York.) 
| Verbit said that Goody, who 
Buys all his records in New York 
City, has openly stated that he will 
not be undersold. “There are ap- 
proximately 300 retail record deal- 
ers in Pennsylvania,” added Ver- 
bit, “and none of them can come 
near the inventory of 350,000 disks 
labels that Goody is 





| 


firm, but will new drop most of | of WGN, an important indie, which David Seville, with “Witch Doctor” | stocking. In the last 18 months 
their cleffing activities to work on} bans the Kingston Trio’s ‘“Tom/|on Liberty early this year, is fin- 


the new assigments. The tune- 
smiths had the click “Green Door” 
last season. | 

Csida and Burton also are plan- | 
ning to step up their recording ac- | 
tivities. Firm grooves singles and 
albums for sale to the diskeries. It | 
now has seven LPs in production. 
Incidentally, while Grean was with | 
the tirm, he produced five LP’s | 
which RCA Victor is planning to 
release early next year. 

The Csida-Burton music publish- 
ing firms will continue’ under | 
Irwin Schuster as_ professional | 
manager. 


PAR TALKS PIC DEAL 
FOR BOONE AS INDIE 


Pat Boone, Dot disker, huddled 
with Barney Balaban, Paramount 
Pietures prexy, early this week on 
the possibility of a Par release of 
a pic independently produced by 
Boone. Also in the confab were 
Randy Wood, Dot Records prexy; 
Jack Spina, Boone’s personal man- 
ager, and Larry Kanaga, prez of 
General Artists Corp. 

Boone has a one-a-year pic deal 
with 20th-Fox which allows him 
freedom to make an indie. He’s al- 
so been talking to 20th prez Spy- 
ros Skouras on an indie produc- 
tion deal. It’s understood, however, 
that Boone’s leanings are toward 
Par because of its ownership of 
Dot Records. 

Wood, who was in Gotham last 
week to cut 20 new sides with 
Boone, planed back to his Coast 
base Monday (15). 


Fuller’s RCA Club Post 


Jack Fuller has been added to 
the Book-of-the-Month Club’s exec 
staff for the record clubs division. 
He'll assist Bill Simon, manager 








of RCA Victor’s pop album club. 
Fuller formerly had been with 
Columbia Records in the ad and 


(Continued on page 60) 


‘(Continued on page 60) 


more than 40 record stores in the 
| (Continued on page 60) 
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+ For the first time, the New York 


| Federal Court will be asked to in- 
| tervene in a major rate-fixing case 
| involving the American Society of 
| Composers, Authors & Publishers, 
| The All-Industry Radio Music Li- 
;cense Committee, which recently 
| broke off negotiations with ASCAP 
over a new licensing deal, moved 
last week to institute proceedings 
for the fixing of a reasonable 
ASCAP fee. 


Under terms of ASCAP’s con- 
sent decree of 1950, any user of 
music has the right to apply to the 
N. Y. Federal Court to fix the 
ASCAP licensing rate if it is not 
satisfied with the Society’s terms. 
In the interim, the customer has 
the right to use all of the composi- 

| tions in the ‘ASCAP repertory. 

Impasse between reps of the 
radio industry, whose license runs 
out at the end of this year, and 
ASCAP was reached over the So- 
| ciety’s refusal to drop its fee from 

| 2.25% of the gross to 2.05%, latter 
being ASCAP’s fee for its televi- 
| sion customers. ASCAP countered 
| with a proposal to extend the pres- 
| ent pact for another year. 
| When the radio committee, chair- 
manned by Robert T. Mason, 
brings its case into court, ASCAP 
is expected to make a pitch to the 
courts for a substantially higher 
fee than the one now in effect. 
ASCAP general counse! Herman 
Finkelstein has already stated that 
music now plays a bigger role in 
radio than it did in 1940 when the 
current licensing pact was drawn 
up. At that time, radio was an all- 
around entertainment medium, 
Finkelstein has pointed out, while 
today radio is strictly a music-and- 
news outlet. 

The radio committee, for which 
Emanuel Dannett and William W. 
Golub are counsel, has asked for 
a reduction oo: the grounds that 
radio’s revenue has decreased with 
the advent of television. The radio 
committee also wants ASCAP to 
reduce not only its blanket license 
but its per-program license under 
which stations pay the Society only 
| for musie actually used. The broad- 
| casters state that the current per- 
| program fees are so high that they 
| fail to present a real economic 
| choice between the two licensing 
alternatives. 


‘COL CAPITULATES 
“~~ MASTERWORKS $4.98 


A price rise is in the offing for 
Columbia Records’ Masterworks 
line. The hike, which will go into 
| effect in January, will bring the 
tab on the longhair LPs up to 
$4.98. 
| RCA Victor and Capitol broke 
|away from the general $3.98 LP 
| price early this year when they 
raised their longhair LPs by $1. 
| Col, however, held the $3.98 mark 
}on all its catalog except for the 
| original Broadway cast sets. 
Industryites ciaim that the Col 
hike is due to the costs of running 
a disk club operation. They say 
that at the $3.98 mark the margin 
of profit in a club operation is 
too slim. Both Capitol and Victor, 
incidentally, are in disk club oper- 
ations, too. 

Col plans to keep most of its 
pop albums at the $3.98 mark and 
its stereo packages at $5.98. Label 
also will include a stereo division 
in its record club push after the 
first of the year. RCA Victor's 
club has no special stereo divi- 
sion now. It just informs its mem- 
bership what stereo disks are 
available for a write-in order. 





j 





Eddie Joy on Coast 


Eddie Joy, prexy of Joy Records 
and Preferred Representatives, a 
personal management firm, is on 
the Coast for confabs with KTLA- 
TV where Guy Mitchell will 
launch a new tv series. 

During the trek, Joy will huddle 
with his label’s distributors in Los 
Angeles and Oakland. Current Joy 
| label ugs are disks by the Gor- 
man ‘Sisters and the Upbeats. 
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Atty. Diamond Backs ‘Must’ License 
In Copyright Act; 2c in 1909 & Now. 





A vigorous defense of the com- 
pulsory licensing provision of the 
Copyright Act, under which music 
publishers must license their tunes 
to any disker willing to pay the 
2c statutory royalty*rate, was made 
by lawyer Sidney A. Diamond in 
his talk before the Copyright 
Luncheon Circle at Toots Shor’s, 
N.Y., last Friday (12). Diamond, a 
member of the firm of Kaye, 
Scholer, Fierman, Hays & Hand- 
ler, is legal rep for London Re- 
cords. 

Replying to complaints by pub- 
lishers that the 2c rate has been 
in force since 1909, Diamond said 
that an actual deflation had oc- 
curred in the music biz as far as 
the 2c value was concerned, In 
1909, nine minutes of music cost 
$4 to $5, while today, a 45-minute 
disk can be bought for about $3. 
In short, 2c buys much more music 
on disks in 1958 than it did in 
1909, Diamond argued. 

He also pointed out that the 
compulsory licensing provision was 
not an American invention. Sev- 
eral foreign countries also have 
similar statutes that have worked 
well for many years. The only dif- 
ference between the law in Eng- 
land and America is that in the 
former country, a percentage of | 
the retail disk price is used as | 
the royalty base instead of the} 
2c flat base. 

Regarding current attempts to 
remove the exemption of juke- 
boxes from the licensing provi- 
sions of the Copyright Act, Dia- 
mond was skeptical about the con- 
stitutionality of the bill intro- 
duced by Sen. Joseph O'Mahoney 
during last session. That bill would 
have imposed a 4c royalty rate on 
disks sold tu jukeboxes. Diamond 
said it “would be impossible to 
keep the 2c records out of the! 
jukeboxes.” Any attempt to restrict | 
the sale of regular commercial | 
records, moreover, would be an/| 
“apparent violation of the Sher- | 
man Antitrust Act.” 

Diamond also touched upon an- 
other facet of the Copyright Act 
which makes it imnossible to copy- 
right a record. The Act: limits 
copyrights to something “intelli- 
gible to the eve,” or, as the Uni- 
versal Copyright Convention puts 
it, to works that “ean be read 
or otherwise visually perceived.” 
The lack of copyright protection 
has forced diskers to protect them- 
selves against piracy on the basis 
of unfair competition laws in ef- 
fect in various states. 

At the present time, however, 
Diamond reported that the New 
York City Bar committee on trade- 
marks and copyrights is prepar- 
ing a proposed new Federal statute 
aimed at unfair competition in in- 
terstate commerce. Such a law 
would eliminate the need of de- 
termining what state court had 
jurisdiction in a specific case and 
would speed up the process of get- 
ting injunctive relief against 
pirates and bootleggers. 


Alcoholic Cue 


New York. 











Editor, VARIETY: 

In your “Remembrance of Re- 
peal"—how come you made one 
glaring omission in the list of song 
hits? The one big hit immediately 
stemming from and inspired by 
Repeal was “Cocktails For Two” 
by Coslow & Johnston—the song 
was deliberately written so we 
could be the first ones out with a 
song about imbibing, when we 
heard that the networks had lifted 
their ban on mentioning drinking 
in song lyrics. Sam Coslow 





(Story harked back to the quar- 
ter-of-a-century milestone when 
Repeal became official on” Dec. 
5, 1933. “Cocktails For Two” is 
a 1934 copyright.—Ed.) 





Robt. Camp’s Cap Post 


Hollywood, Dec. 16. 

Robert Camp has been appointed 
exec staff assistant to J. K. Mait- 
land, newly elected veepee of sales 
and merchandising of Capitol Rec- 
ords. ‘ 

Camp previously was assistant 
to the director of sales in Holly- 


BLEYER & CADENCERS — 
GOING ABROAD ON PUSH 


Archie Bleyer, Cadence Records | 
prexy, is planning a European 
swing with several of his diskers to 
promote their platters there. The | 
Cadence pactees being set for the 
tour are the Everly Bros., the 
Chordettes and Andy Williams. 

The disk» tie-in will be made 
through tv and in-person appear- 
ances. Deutsche Grammaphon dis- 
tributes the Cadgnce line on the 
Continent. Bleyer figures they'll 
take off about mid-January. 





CRDC Spots Sanderson 
In Iowa, Benda in Buff. 


Hollywood, Dec. 16. 
Marvin D. Sanderson has been 
appointed sales manager of the 
Des Moines branch of Capito! Rec- 
ords Distributing Corp., according 
to Max K. Callison, veepee and 
national sales manager of CRDC. 








The Dean of Chicago Columnists 


Nate Gross 
the famed Town Tattler of the 


Chicago-American 


gives the back-of-the-hand to 
folk music 


No Volga, or Any 
Other, Songs For Me 


* * * 
another Editorial Feature in the 
upcoming 
53d Anniversary Number 
of 


VARIETY 


Inside Stuff—Music 


Van Cliburn walked off with top honors in the concerto class in 
Saturday Review's critic’s poll for his RCA Victor recording of Tchai- 
kovsky’s First Piano Concerto. The album, which has been a bestsell- 
jing package since its release a few months ago, received more votes 
than any other album chosen by the critics. Victor also copped top 
position in the operatic category for its “Madam Butterfly” production 
|featuring Anno Moffo, Cesare Valetti, Rosalind Elias and Erich Leins- 
Mdorf, conductor. > 
Other winners in the poll were “The Play of Daniel,” with Noah 
Greenberg conducting the New York Pro Musica group for Decca, 
in the chamber works category; Rudolph Serkin’s recording of Bee- 
thoven’s “Diabelli” variations for Columbia, for the piano classifica- 
tion; Boris Christoff on Angel won in the solo vocal category; Bruno 
Walter’s Col platter of Mahler’s Symphony No. 2, won in the sym- 
|phonie category. Angel Records was also palmed for its “Great Re- 
cordings of the Century” series. 














CBS-Hytron Takes Over 


Phonos From Col Records’ 


Columbia Records is pulling out 
of the phonograph manufacturing 
field. The phono division is being 
shifted to CBS-Hytron, division of 
the Columbia Broadcasting System 
which manufactures tubes, tran- 
sistors and other electronic com- 
ponents. 

The shift, according to CBS cor- 
porate prexy Frank Stanton, is 
part of a planned expansion of the 
phonograph and marketing opera- 
tions. Headquarters of the phono 


Prior to his promotion, Sander- | division will now be at 485 Madison 
son had been sales rep for the Min-| Ave., and operations will be cen- 
neapolis branch of CRDC, spot/tered at CBS-Hytron, Danvers, 
where he started with the company | | Mass. Arthur L. Chapman is CBS- 
in 1954. Hytron prez. 

Simultaneously, Donald R. La! H. C. Bonfig, veepee of market- 
Benda, assistant operations mana- | ing services for CBS, will act as 
ger of the L.A. branch of CRDC, | | marketing consultant to the phono 
is moving to Buffalo where he wili | department and assist in its ex- 
assume the new post of operations | pansion plans. Columbia Records 
manager of the company’s CRDC | introduced its phono line in 1952 
branch. | with the “360” model. 


Stan Freberg’s spoof of ad agencies’ commercialization of the Yule 
season with his Capitol slicing, “Green Chri$tma$,” was met with 
disapproval by Cap prexy Glenn E. Wallichs. Idea for the disk had 
been submitted to Cap by Freberg and cut by Ken Nelson. When 
Wallichs auditioned the disk, he voiced some concern about the “taste” 
in the parodying of some of the Yule hymns; however he was willing 
to go along with Freberg on the release because of latter’s socko track 
record in the parody field. Disk was Capitol’s second best-seller last 
week. The Kingston Trio’s “Tom Dooley” continued to lead Cap's 
singles parade. 





A flock of ASCAP songsmiths are furnishing the entertainment at 
the annual Christmas luncheon of the N.Y. Chapter of the Public Re- 
lations Society at Toots Shor’s today (Wed.). Ed Sullivan is emceeing 
with the performers to include ASCAP prexy Paul Cunningham, and 
writers Burton Lane, Louis Alter, Al Hoffman and Dick Manning. 
James Melton and soprano Jean Gibbons (Mrs. Alter), will also sing 
some numbers. 





MGM Records in conjunction with MGM Pictures is running screen- 
ings throughout the country of “Tom Thumb” for the children of disk 
jockeys, record dealers and reviewers. “Tom Thumb” balloons, comic 
books and sample records of the Russ Tamblyn disking, “Tom Thumb’s 
Tune,” will be given to the moppets. The Lion (MGM's low-price label) 
original soundtrack set is already on the market. 





Former actress Blanche Shoemaker Wagstaff, who has turned author 
since leaving the stage, is getting a disk version of one of her poems 
for children, “Beloved Son,” the story of Christ, on the Caribbean 
Cook label. She’s the mother of Al Wagstafl, VaRIETY'’s Bermuda cor- 
respondent. 

















RETAIL ALBUM BEST SELLERS | 











































































































































































































.wood. In his new past he will con- 
tinue quartering at the Tower.’ 
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FRANK SINATRA (Capitol) 
1__1__Onty the Lonely (W 1053)......... 4 8 i. 6---4- 2-8 a. 6 1 6 98 
MITCH MILLER (Columbia) 
2 2 Sing Along With Mitch (CL 1160). 1 et Be 2 a 2 5 1 6 9 5 9 
SOUTH PACIFIC (Victor) 
3___3__ Soundtrack (LOC 1932)............... 2 6 2 = ees 5 1 15 2 85 
VAN CLIBURN (Victor) 
4 4 Tchaikovsky Concerto (LM 2250) 3 4 2.9. 2s 9 4 63 
MITCH MILLER (Columbia) 
5 10 More Sing With Mitch (CL 1243)... 6 5 8 : Jae 3 = 3.64 57 
GIGI (MGM) 
6 6 Soundtrack (E 3641)................. 10 6 10 © 36 1 3 47 
KINGSTON TRIO (Capitol) 
7 TT — » 8 6 eae 7 9 7 4 210 3 1 -4 
"% AHMAD JAMAL (Argo) 
8 9 But Not For Me (LP 628)............. 9 7 *@}% 7. « 1. 9 36 
MUSIC MAN (Capitol) 
9 8 Original Cast (WAO 990).............. S97 10 . st 6 8 8 33 
JOHNNY MATHIS (Columbia) 
10 23 #=Merry Christmas (CL 1195)........... 1 6 ss 4 9 3 32 
JOHNNY MATHIS (Columbia) 
11A 16 Johnny’s Greatest Hits (CL 1135)...... a . 10 =6 8 5 6 25 
HARRY BELAFONTE (Victor) 
11B 19 Sings the Blues (LC 1006)............. 9 10 = 7 3.6CSs 7 25 
BING CROSBY (Decca) 
13A Merry Christmas (DL 8128)........... 1 1 cities ia 8 24 
JOHNNY MATHIS (Columbia) 
13B_7 Swing Softly (CL 1165).............. 4 5 pS 4 24 
PERRY COMO (Victor) 
13C 24 End of Day (LPM 1885)........... 5 2 2 24 
MY FAIR LADY (Columbia) 
1612 Original Cast (CL 5090)... 8 2 7 9 18 
MITCH MILLER (Columbia) 
17 Christmas Sing With Mitch (CL 1205) 9 1 6 17 
PAT BOONE (Dot) 
18A 18 Stardust (DLP 3118).................. 3 9 9 8 15 
NAT KING COLE (Capitol) 
18B 13 Very Thought of You (W1084).... 2 5 15 
MANTOVANI (London) 
20 Christmas Carols (LL 913)....... 3 10 6 14 
SOUTH PACIFIC (Columbia) 
Y ; Original Cast (B 2579-80)... ............0. 5 9 8 9 a 13 
MANTOVANI (London) 
22A 21 Film Encores (LL 1700).............. 2 9 11 
ERROL GARNER (Columbia) _ 
22B Paris Impressions (C 2L9)............. 7 ‘ ‘ j ~ 1l 
MANTOVANI (London) 
2c Gems Forever (LL 3032)... a as a ee Sere reacree ene eee r i | 
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Tony Conn Getting Decca Buildup; 
Jeffries to MGM; Other Signings 


Tony Conn, a recent participant 
in an amateur night contest at the 
Apollo Theatre in Harlem, is now 
getting a major buildup by Decca 
Records. Conn, from Revere, 
Mass., was discovered at the Apollo 
by talent manager Al Wiseman, 
who signed him up. 

Life mag’s special entertainment 
issue due this week is spotlighting 
Conn cutting his first sides for 
Decca, “Dangerous Doll” and 
“Like Wow.” 


MGM: Herb Jeffries 
Hollywood, Dec. 16. 

Herb Jeffries has joined the 
MGM Records fold and cut several 
sessions here under Morty Craft’s 
supervision. 

The label’s a&r topper planed 
here from N. Y. for the special 
diskings which also included ses- 
sions with the Edmond Sisters trio. 


Design’s Diskers 

Cy Leslie, prexy of Pickwick 
Sales, has tapped Marion Mar- 
lowe and Stan Fisher to his low- 
price Design subsid. Miss Marlowe 
is an ex-Arthur Godfrey thrush 
who's played top cafes. Fisher, a 
harmonica player, has appeared in 
niteries and tv with Milton Berle. 


Elektra’s Signings 
New additions to the Elektra 
label are Sandy Paton and Mort 
Freeman. Records of each are 
being set for early 1959 release. 


Riverside: Jehnny Pace 
Vocalist Johnny Pare has been 
added to the Riverside roster. 
Pace, a jazz-oriented pop singer, 











has traveled with bands and jazz 
groups. An album is now being 
lined up for release sometime in 
February on which Pace will ap- 
pear with Chet Baker. 


Chain Retailer Sees 
Stereo Strong Hypo 
For Disks in Canada 


Ottawa, Dec. 16. 

Stereo is expected to hypo disk 
retail sales in Canada to make the 
next five years the biggest in that 
business’ Canadian history, ac- 
cording to Alex Sherman. Record 
sales are now 40% stereo here, 
Sherman estimates, and sees rapid 
increases coming. 

Sherman handles retail disk sales 
in 12 outlets: seven in Ottawa, 
three in Montreal, one in each of 
Toronto and Hamilton, plus more 
than 80 stores of the IGA food 
chain in the Ottawa area. So far, 
his stands have been concessions 
but the opening of his own shop 
in Hamilton last week put him 
in business for himself. He plans 
posh preem for his new three 
story music building Dec. 15 on 
one of Ottawa’s most valuable busi- 
ness locations to sell disks, sheet 
music, instruments plus television 
and a camera department. Second 
floor of the new Sherman store 








will be a stereo studio for custo- 
mers. believed to be the first in 
Canada. 





British Disk Bestsellers 
London, Dec. 16. 
Hoots Mon...Rockingham XI 
(Decca) 
It’s Only Make Believe . Twitty 
(MGM) 


Tom Dooley ........ Donegan 
(Pye-Nixa) 

It’s All In Game ....Edwards 
(MGM) 

Tom Dooley .... Kingston Trio 
(Capitol) 

A Certain Smile...... Mathis 
(Fontana) 

Tea For Two Cha Cha Dorsey 
(Brunswick) 

High Class Baby .... Richard 
(Columbia) 

AOR, Como 


World Go Round 
(RCA) 


More Than Ever . .M. Vaughan 
(HMV) 


ASCAP TELLING ALL 
NOW ON ANNUAL GABS 


Expanding its relatively recent 
policy of disseminating info about 
the Society as freely as possible, 
the American Society of Compos- 
ers, Authors & Publishers is now 
publishing verbatim records of its 
annual membership meetings for 
general distribution to members. 
Formerly, digests of the officers’ 
report were given. 

A couple of years ago, ASCAP 
threw away its longtime policy of 
closed membership meetings and 
invited the press to attend. Innova- 
tions towards a more liberal press 
and information policy have beet. 
made under the aegis of prexy Paul 
Cunningham, who has been serv- 
ing the top spot for the past three 
years. 








By Sept. 1960 Anglo-U.S. Music Should 


Comm | TV 





Collect Much More From 


Dick Rising Named New 
Merchandising Director 
Of Capitol, Cueing Shifts 


Hollywood, Dec. 16. 

Dick Rising has been upped from 
national sales promotion manager 
to director of the merchandising 
department of Capitol Records. 
Additionally, Rising will also be 
exec staff assistant to Bill Tallant, 
national merchandising administra- 
tor. 

Other appointments within the 
merchandising division are Steve 
Auld, former head of the advertis- 
ing production dept., as director of 
advertising; Fred Rice, former 
manager of the display department, 
as director of the display depart- 
ment; and Vic Rowland, manager 
of press relations, to director of 
press relations. 

Under Rising’s supervision, five 
new assignments are: Bill Muster, 
pop album merchandising; John 
Coveney, classical merchandising 
manager; George Sherlock, singles 
merchandising manager; Perry Ma- 
yer, merchandising coordination 
manager, and Bob Bates, who suc- 
ceeds Auld as promotional produc- 
tion manager. 

Lloyd Dunn, veepee of Cap’s a&r 
division, has appointed Leo H. 
Kepler as director of the Angel 
repertoire department. 
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wk. wk. Artist, Label, Title ear SISISIEIEE ESS le Flee S212 EF 151815 
CHIPMUNKS (Liberty) 
1 5 . Chipmunk Song................. 1 1 1 a | a 3..% ™ oi ee a 1 1 1 1 1 183 
TEDDY BEARS (Dore) 5 ak ee 
2 1 To Know Him Is to Love Him... 4 7 3 1 23 8 . on. 3 3 a oe. . 110 
PLATTERS (Mercury) 
3 3 Smoke Gets in Your Eyes ........ 8 2 + : «© 4 2 10 .. ». S&S 6 10 90 
KINGSTON TRf#O (Capitol) 
a * Sees 2 4 2 1 3 9 4 8 3 8... 6 
PLAYMATES (Roulette) Fer 
5 4 Beep Beep...................,.. 6 5 6 7 10 a 8 6 2... 5 65 
ELVIS PRESLEY (Victor) o 
6 ld: ar 8 8 5 4 6 8 3 5 2 50 
CONWAY TWITTY (MGM) 
7 6 It’s Only Make Believe .......... 9 = = St er Se ee. . 4 6 45 
CLYDE McPHATTER (Atlantic) 
8 10 <A Lover’s Question................ 8 5 4 7 3 7 ‘ 3 40 
ELVIS PRESLEY (Victor) 
4 eK RS ae eer 7 #8 3 eer 5 9 2 36% 
RICKY NELSON (Imperial) 
16° 82 Keememeeee WOOO... . 2... 600.005 0% 10 ¢ $s 10 a 7, = 8 6 33 
BOBBY DARIN (Atco) : 
11 14 Queen of the Hop...............-. 5 8 9 6 $ 29 
CONNIE FRANCIS (MGM) 
i el Eee | RA: 8 4 3 9 25 
JACKIE WILSON (Brunswick) 
13 Battin Teemirene ..... .... 0.0005. on 2 8 9 5 23 | 
STAN FREBERG (Capitol) 
14 Green Christmas................. .. os 2 2 3 22) 
COZY COLE (Love) 
a ea ee ee Ss. 45 9 : 21 
BILLY GRAMMER (Monument) 
SBT. Gi TE TRS ooo ook eins tno ss on 9 a~' 9 10 8 17% 
EVERLY BROS. (Cadence) 
BTA @ GREE. ..... 5 ic cdesiowecicwecse om 9 9 5 10 8 14 
JIMMIE RODGERS (Roulette) | 
17B 81 Wiibeeebey ... ... 000s cs cnssccece c8 4 6 10 10 14 
NAT KING COLE (Capitol) 
19 Siete WOE... .. «tu Ka bets s o> Se 3 6 13° 
FATS DOMINO (Imperial) 
20A 28 Whole Lotta Lovin’ .............. .. » 9 9 10 4 12 
JUNE VALLI (Mercury) : 
20B ay SEL. o's W's 'accn'ip > + od Bw tion ae . Bice (¥.- we be 12 
ROYALTONES (Jubilee) ee ° os ° 7 — 2 11 
SR FB  Praee TB. . «2-002 0e ewe sic csionsecs cn . 
RITCHIE VALENS (Delphi) 
rr aa er eee = > on 3 9 10 
RICKY NELSON (Imperial) 
24A S Gat 2 WOME 6 os hifi. enon opens er 5 — ® 10 9 
TONY DALARDO (Mercury) 
24B a era ee eT 5s. © g 
_ — 





London, Dec. 16. 

American music publishers can 
feel reasonably assured that the 
present deal between the British 
Performing Rights Society and com- 
mercial tv will be wiped out. But 
it won't happen before September, 
1960, when the current pact ex- 
pires. 

H. L. Walter, general manager of 
PRS, intimated to Varrety that it 
was highly possible that a new 
arrangement of royalty payments 
would be established on a percent- 
age of income basis. The present 
fee system is worked out on the 
number of cities and towns which 
each individual web serves. 

Walter said he felt that the pres- 
ent setup constituted a fair con- 
tract. It was the only fair way in 
which payments could be assessed 
from indie tv during its formatiye 
years. When the arrangement was 
decided there were only a couple 
of webs in operation and nobody 
could forecast commercial tv’s fu- 
ture, he explained. 

The PRS topper denied that there 
had been stiff opposition to the 
pattern of the contract from sev- 
eral Council members during a se- 
ries ef meetings at which the ar- 
rangement was formulated. One or 
two persons had registered their 
disapproval on certain points, how- 
ever, and, he said, these had been 
noted. . 

It is understood that at these 
meetings a large number of Coun- 
cil members were of the opinion 
that commercial tv would not last 
for more than a year, and it was 
because of this that the current fee 
arrangement, which it is felt in a 
number of circles lets the webs off 
too lightly, was accepted, Walter 
would not divulge the amount of 
money that his organization col- 
lects annually from the commercial 
outlets, but claimed that a reported 
figure of $280,000 was not correct. 
He did not deny that the BBC’s an- 
nual payments were around $2,520,- 
000, but said the Corporation was 
operating a complete national web, 
| and anyhow, its payments included 
radio as well as tv. 
| As a closing shot, Walters said 
| that if in 1960 the Council cannot 
; unanimously decide the terms of 
; a new contract, a tribunal would 
| take over and decide for the PRS. 


Ertegun Named Prez Of 
Atlantic as Abramson 
Sells Stake for Own Co. 


In a reshuffling at Atlantic Rec- 
ords, prexy Herb Abramson has 








; sold his-interesct in the diskery and 


its publishing company subsids to 
start a new label. The Abramson 
diskery, which will kick off after 
the first of the year, will be known 
as Triumph Records. 

With the Abramson exit, Atlan- 
tic had an election of new officers. 
Ahmet Ertegun was named prez 
of the diskery setup, which in- 
cludes the Atco. and East/West 
subsids, and Miriam Bienstock was 
set as prexy of the publishing di- 
vision, which takes in Progressive 
and Walden Music. She'll also be 
a veepee in the record companies. 

Jerry Wexler will be exec vee- 
pee of the recording and publish- 
ing firms as well as general man- 
ager of the disk operation. Nesuhi 
Ertegun was set as exec veepee 
of the LP division. - 

Abramson founded the Atlantic 
‘firm in 1948. 





Korwin’s 0’seas Ties 


For Knotting in U.S. 


Michael Stewart, Korwin Musie 
prez, in association with Sid Parnes 
will set up a European combine te 
represent American music and rec- 
ord companies abroad. 

They'll leave for London Jan. 16 
to organize companies in the ma- 
jor European countries. Parnes 
will be based in London and travel 
through the areas in which the 
firms will operate. Stewart will re- 
turn ‘to ‘N.Y. to coordinate the U.S. 
operation of the firms. 

The new org already has arranged 
to handle several publishers’ cata- 
logs and disk company lines. Other 











pacts are currently being nego- 
tiated, .~ ., : ' 
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Boudleaux Bryant, a 38-year- 
old bearded songwriter from 
Georgia, emerged with top clef- 
fing honors at the annual Broadcast 
Music Inc. awards dinner last week 
at the Hotel Pierre, N.Y. Bryant, 
who has had several hits over past 
years, hit the jackpot in 1958 with 
four straight clicks, all published 
by Acuff-Rose Music in Nashville. 

Bryant's hits this year included 
“Alli I Have To De Is Dream,” 
“Bird Dog,” “Devoted To You” and 
“Problems.” The songwriter’s hit 
stride was helped by the Everly 
Bros. who recorded the numbers on 
Cadence Records. Although now 
writing juve-slanted numbers, Bry- 
ant started his musical career as a 
longhair violinist in the south and 
played one season with the Atlanta 
Philharmonic Orchestra. Bryant, 
working alone and in collaboration 
with his wife, Felice, have written 
such previous hits as “Bye, Bye 
Love,” “Wake Up, Little Susie” 
and “Hey, Joe.” 

* . - 


Sidney Kaye, BMI board chair- 
man, keynoted the BMI awards 
dinner with a brief rundown of the 
recent Senate hearings in which 
a group of ASCAP songwriters to 
testified against BM{ and the 
broadcast industry. Kaye said: 
“We're not out of the woods yet,” 
but indicated that the ASCAP ele- 
ments did not make a strong show- 
ing before the Senate subcommit- 
tee headed by Sen. John O. Pas- 
tore (D., RI). Kaye said the 
ASCAPers were “now shopping 
around” for another committee to 
make their case. 

Robert J. Burton, BMI viceprexy 
who presented the awards, also 
repeatedly made sharp digs at 
ASCAP complainants. He pointed 
out that a BMI hit, “Yakety Yak,” 
which was ridiculed by the ASCAP- 
ers at the Senate hearings, was de- 


nn ___________________| 


 Postscripts on BMI Awards 














fended by Sen. Pastore who stated 
that his own daughter bought the 
record and liked it. 

7” . < 


Jean & Julian Aberbach’s Hill & 
Range combine, while eclipsed in 
the number of awards to publishers | 
this year by Acuff-Rose, which 
got five, were cited for four hits. 
One of the tunes, “Great Ball of 
Fire,” was split between H&R and 
the B.R.S. publishing “ company, 
while another, “One Night,” was 
split with Travis Music. Other 
two songs, “Don’t” and “I Beg of 
You,” were published by the Aber- 
bachs’ Elvis Presley Music firm 
which they own jointly with Pres- 
ley. 


FROM RAGTIME TO BOP 
VIA UA’S LP DUALLER 


United Artists Records is com- 
ing out with a fast survey of the 
development of jazz in a double 
LP set recorded at the Apollo 
Theatre in Harlem last week. 
Titled “The Living History of 
Jazz,” the historical rundown was 
performed by the Herb Pomeroy 
band of Boston, Willie (The Lion) 
Smith, Zoot Sims, Candido and 
John McLellan. 

It’s due for UA release early 
in February in a de luxe package 
getup. 


Wally Schuster on Own 


Wally Schuster is resigning his 
post as professional manager of 
the Patricia and Kahl musie firms 
to go into the publishing business 
on his own. He’s forming two 
firms, Wally Schuster Music 
(BMI) and Ciras Music ‘ASCAP). 

Schuster has been in the music 
business 19 years. He was with 
the Warner Bros. music firms, the 
Big Three and George Paxton be- 
fore the Patricia-Kahl tie. 








MAKES RECORDINGS 


MAKES MASTERS 


MAKES PRESSINGS 


MAKES STEREOS 


MAKES SHIPMENTS 











RETAIL SHEET BEST SELLERS 
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12 cities and showing com Bisa 2 = eileiai% el%lo 
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Zz E Be 3 Diallo lElela § a| 8 
1 2 +Tom Dooley (Beechwood)....... . 2, 2. 3.8 Bra a ee 81 
2 1 Know Him (Warman)........... a a ce ee a» 6 8 ie 
3 5 ‘*World Outside (Chappell)...... & +3 ws . = © ne 6 46 
. sea *White Christmas (Berlin)....... és Se 1 1 4 cals! oad 2 4 43 
5 4 *Day Rains Came (Garland)..... 10 os. ¥ oO we 2. ae 
6 3 *It’s All in Game (Remick)...... oa ES ewer Se FCO 37 
“7 8 +Lonesome Town (Epic)....... 5 8 7 8 7% <= 
8A *Chipmunk Song (Monarch)..... 1 3 ar 3 el > = 
8B *Red Nosed Reindeer (St. Nick.). a = ae -_. on 
10 15  *Silver Bells (Famous)....... SS hme aren. << eS 
11 11 *The End (Criterion)............ ne 1 8 4 6 25 
12 10 +Only Make Believe (Marielle). 6 ee 2 17 
13 *Santa Coming Town (Feist)..... ; 3 6 3 - en 16 
14 7  #‘+Non Dimenticar (Hollis)....... 8 a 9 8 ar ll 
15 Problems (A-Rose)............. 4 10 i 
. ° ° i i New York studios. Label had 
Jim Crow Local In Frisco Mexico m Stereo Bow been pitching the album on the 


Refuses OK on Jazz Bash 
For HS. in Clinton, Tenn. 


San Francisco, Dec. 16. 

Jim Crow AFM Local 669 has 
nixed a benefit jazz concert for 
bombed-out Clinton, Tenn., High- 
school, but there are indications 
the local may relent. 

Benefit is sponsored by West 
Contra Costa College Jazz Club, 
at Richmond, across the bay from 
Frisco, and is scheduled for Sun- 
day (21), 

Richmond AFM local okayed it 


‘land Jim Seymour, Negro college 


student running the benefit, then 
sought an okay from Frisco Jim 
Crow local and white Frisco Local 
6 in order to avail himself of 
Frisco jazz talent. Local 6 prompt- 
ly approved but directors of Lo- 
cal 669 meeting refused, with sec- 
retary Curtis Lowe noting local’s 
policy was to disapprove benefits 
outside its jurisdiction and “be- 
cause we wanted to make sure this 
was bona fide.” 

Pressure on Jim Crow local has 
been building up for a week, and 
Lowe now says directors seem sat- 
isfied musicians won’t be “ex- 
ploited” and that he’s repolling 
group and expects to “give it our 
okay.” Seymour, however, says 
he’s heard nothing from the lo- 
cal as yet and confesses disap- 
pointment over the situation. 


NLRB-MGA Jan. Hearings 


Hollywood, Dec. 16. 

The National Labor Relations 
Board has set Jan. 15, 19 and 21 
for hearings here on petitions sub- 
mitted by the Musicians Guild of 
America for a certification elec- 
tion to determine whether it can 
bargain for tooters with, record 
firms. 

The American Federation of 
Musicians is the current bargain- 
ing agent for musicians in the 
diskery field, but its pact winds 
Dec, 31. 

















French Disk Bestsellers | 


Paris, Dec. 16. 


Via RCA Victor Gear 
Mexico City, Dec. 16. 

RCA Victor is first recording 
firm to bring stereophonic sound to 
Mexico. Firm has installed equip- 
ment and is launching the first 
longplay disk. 

The first Mexican stereo platter 
has a series of 12 dance tunes spe- 
cially arranged by~Luis Gonzalez 
and interpreted by Miguelito Val- 
dez and the Fantasia Quintet. 

Originally, first stereo disk was 
to have been a set of jazz tunes 
arranged by Cuban “Chico” O’Far- 
rill, with interpretations by his 
orch. However, O’Farrill and 
RCA did not see eye to eye on con- 
tract details and bandleader ac- 
cepted an offer by Orfeon Records. 


em 


R&H as Disk Co. 


amma CONtinued trom page 1 














formed a disk company for their 
original cast package. Alan Jay 


retail store level via advance order 
blanks, hoping to get business 
from early Christmas shoppers. 
The Music City shop in L.A. re- 
ported that the album went on its 
Top 40 list before the first LP 
was in the store. 


REMEMBER 


> TONIGHT : 








New Renditions 





Lerner, co-writer on “My Fair | 
Lady,” is understood to be mulling | 
a similar operation with his next | 
musical project. 

The R&H disk company is plan- 
ning further releases after “Drum | 
Song” gets off the ground, It’s not | 
yet been determined whether the 
company will stick to R&H ma- 
terial or produce packages from | 
outside sources. 

Meantime, Columbia _ started | 
shipping the “Drum Song” package | 
last Thursday (11), only four days 
after the grooving session at its 





of Great Standards— 


© MA, 
He's Making Eyes At Me 


SHIRLEY FORWOOD on 
Fraternity Records +F-824 


© CARAVAN—Parts | & Il 


COZY COLE on 
Grand Award Records #1023 


* CORRINE, CORRINA 
BILL HALEY and the COMETS on 
Decca Records #9-30781 


MILLS MUSIC, INC. 


, 























Is pleased to 


A & R RECORDING, Inc. 


appoiniment of 


announce the 


ea. le elec 














(AND WAREHOUSES) When ..Kalin Twins 
com BILL SCHWARTAU 
Du Moment S’Aime.....Reno : 
(Versailles) 
ere ssesec ke ad chief engineer 
(Vega) 
L'Eau Vive .....+s00+- -Beart 
‘with the efficiency, the quality, the (Philips) 
: technical mastery that has always a sl +++ -Catalano A & R RECORDING INC. 
on — with the name of Tu Vas A Rio........Moreno 112 West 48th Street 
ilips) q 
* Come Prima ..........Dalida New York, N. Y. Circle 6-1545 
(Barclay) 
Mon Manege A Mol..... Piaf 
(My Own Home) 
(Pathe) ARTHUR D. WARD PHIL RAMONE 
BOE <5, se pp twecces Blazers President Vice President 
(Fontana) 
Ce BOO .. ccccccses Anka 
(Vega) 
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Thanks 
to a great staff for supplying MGM 
with the following great hits during 1958: 





Thanks 
to JESSE KAYE 
for "Purple People Zater" 


Thanks 
to MORTY CRAFT and LEROY HOLMES 
for "It's All In The Game” 


Thanks 
to MORTY CRAFT 
for "Stupid Cupid" 


Thanks 
to JIM VIENNEAU 
for "It's Only Make Believe" 


Thanks 
to MORTY CRAFT 
for "There Goes My Heart" 


Thanks 
to MORTY CRAFT 
for "My Happiness"/"Never Before" 


Thanks 
to LEROY HOLMES 
for "Donde Esta Santa Claus" 


and Thanks to everyone else in the MGM Organization 
who helped create, promote, sell and distribute 
the MGM product. 


Sincerely, 


(Urnr08 dB Wahi — 


Arnold Maxin 
President, MGM Records 
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= core oar | —__s Continued from page 53 Soa 
OF | Dooley” (Capitol) click as too 
i er | morbid and therefore “not in good 
| taste.” But cases of such specific 
Hollywood, Dee. 16. | tabus are small gripes for the rec- 
The administration slate won (ord distribs as against the almost 
over nominees éndorsed by the | wholesale veto of rock ’'n’ roll. The 
Musicians Guild of i in = r . 7 oa Meng B as wa * 
annual election of Local 47, AFM, ° © og? ° ° ° many i stations, 
Said pesterday GteoJ. Compiled from Statistical Reports of Distribution WCFL, WAIT, WBBM and WMAQ: 
pea thet see ee Encompassing the Three Major Outlets co Pl  cuaadlaes 
land, 2,604 to 1,359, with John + ~ . . . ~ Where formerly the record pro- 
teGroen, indie who withdrew from Coin Machines Retail Disks Retail Sheet Music motor only had to contend with a 
the race, copping 114 write-in jockey, he now has the station to 
votes, Max Herman was clected as Published in the Current Issue persuade. Only a handful of jocks 
ve _ a, hg en — can ignore the station fiat, among 
ary: Leroy Collins, financial sec- r 2 i 
pon . NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts orally Aggy Me a —- 
Tranchitella panel also won a arrived at under a statistical system comprising each of the three major sales outlets enu- | Porter and the Magnificent Mone 
clean sweep by electing all trust- merated above. These findings are correlated- with daia ate) wider sage os os Seopee tagu. Because the competition is 
ees, members of board of directors, with Variety. The positions resulting from these findings enote the ‘ M 2 up—more labels, more releases, 
trial board, and delegates to con- veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail more pluggers—this select circle 
vention. disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). lebvicusly rates handéome treat 
; } ‘uw ment from the distributors. 
MASS. SUPREME COURT || fucose TALENT Tine ewes Windy Ch pag 
? : gers virtually ignore e smaller 
UPHOLDS JUKEBOX TAP Week Week ARTIST AND LABEL ’ : TUNE stations around town and sub- 
1 8 CHIPMUNKS (Liberty) etercccccccccccce ° Chipmunk Song urbia. Tha’s changed now, how- 
Boston, Dec. 16. -. . . — ever, since generally it’s easier to 
Jukebox ops got a setback here 2 3 TEDL YBEARS (Dore) @eeetsseereeeesesesen . To Know Him, Love Him} get a record on the small indies, 
with a ruling by the full bench of om Dooley thus giving it some exposure for 
this state’s Supreme oe 3 1 KINGSTON TRIO (Capitol) > ok Oi pie eae - G a 4 . a gee = pees = — 
that a statute and a City of Boston yr: r@) ung push, with whic o confront the 
ordinance requiring cafe owners to 4 2 ELVIS PRESLEY (Victor) .........++++++: ; ight? bigger outlets and their deejay 
btai ly $50 entertainment (One Night} elite. Pluggers finding that at 
obtain a yearly entertai . e. uggers are n 
license for jukes and tv sets are 5 i! PLATTERS (Mercury) ..... iouwe = .. Smoke Gets In Your Eyes* outlying stations they’re less apt 
not unconstitutional. to trip over one another in their 
K.. court ejected a omteaten 6 4 PLAYMATES (Roulette) .......... seeeees Beep Beepj auost gt re ane. Lng all, a 
of Mosey Cafe Inc., owner 0 e r . ’ ; slice of bread is better than no 
Ball & Bat Cafe, Boston, that the/} 7 5 RICKY NELSON (Imperial).............. bedtad soa loaf at all. 
license fee on jukeboxes and tv | ee 
sets contravened the constitutional 8 6 CONWAY TWITTY (MGM) It’s Onlv Make-Believe+ 
itravened the constitutional;— g j§¢ CONWAY TWITTY (MGM)............. ° t 
guaranties of freedom of speech ’ 
and the press. 9 CLYDE McPHATTER (Atlantic) .......... A Lover’s Question} Goody 
It was a test case brought by the (Problems} =m Continued from page 533 Sew 
eg Riga ae yO 10 9 EVERLY BROS. (Cadence) ........sseeees ‘Love Of My Lifet state have folded and it’s no secret 
Ae pine pn ’ that that many more are hanging 
a a aeant an _ Ba Mn POSITIONS t on desperately in the hope that 
po al ate on auto ic phono per TUNES Christmas business will save them, 
Boston jukebox ops must pay a | Week Week TUNE PUBLISHER Now, with a Philadelphia discount- 
total of $160 a year in license fees|} 1 7 *CHIPMUNK SONG .............. ee ee. ee , Monarch || Soncsea by rosea chan nat 
for each machine. The state - 
charges $50 for a Sunday license, 2 1 +TO KNOW HIM IS TO LOVE HIM ,.......ccccceceess ° Warman | © des to eee mere are sure 
a See $6 (tl eee OEEY....................... Lissessessesessessees Beechwood |] | Verbit claims that the little ree- 
: i aad ¥ ord store, selling disks at list price, 
ai then line 4 5  *SMOKE GETS IN YOUREYES...... SAE OE ee ta .. Harms | is the backbone of the business and 
when the ops found they were|J] 5 4 }LONESOME TOWN ............. Bicisee cesncecs “oes he voscepees Mle Diane ane ee 
tabbed the $160 fees under new | the way profits are cut when these 
i j *BEEP, BEEP j H&I, |) outlets fold or shift to other items, 
licensing fees. The juke attorneys 6 6 EE 6a. e ne Sead Gameneeeel TE sieassee dis dendiiehe thet Gen ectaiaatamees 
challenged the license fees on thei 7 3 #fI'S ONLY MAKE BELIEVE ...... Peon he SR ee Béaricile 1}.will bo the next to Soel & beceure 
teed by the state and Federal con- =e |in addition to loss of monaural 
citations es 8 oe ONE a ecoecceseeeoeseeeeeecensce CoCo oreo eeeeseesre Travis Presley . | volume, there is going to be a 
Following the court decision, the 9 9 OE ho ccccvacncsevcscscnvecueues dvontuetines soesens .. Gladys |] ‘Temendous loss in stereo turnover 
association called a meeting at the : | where clerks haven't the time or 
Boston Club last week at which 10 8 SPEED cavccevedas.cogscws et AT et Arr +++eeeeee A-Rose || the understanding to explain and 
Dave Baker, prexy, and Arthur|f * ASCAP t BMI | Sell the binaural sound. 
Sherman, legal counsel, said other EE 











actions would be filed, 
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100% recorded 
* SCARLET RIBBONS 
® from PERRY COMO'S 

latest RCA Victor 

LPM 1885 
® THE KINGSTON TRIO 

Capitol F-3970 


MILLS MUSIC, INC, 


ishing strong with another novelty, 
“The Chipmunk Song.” 

The year’s market, however, is 
strewn with names that flared up 





with “Purple People Eater,” went 
nowhere with his followup disk. 
Jack Scott had a solid hit for 
Carlton with “My True Love” but 
fell off the pace with his subse- 
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with one smash only to fade away. | 
Sheb Wooley, a spectacular click | 
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Look Back In Hunger 


Continued from page 53 





quent sides. A talent like Conway 
| Twitty, who has a big one in “It’s 
| Only Make Believe,” also is yet 
to prove that he’s more than a 
one-hit singer. A promising year- 
end newcomer is Neil Sedaka on 
RCA Victor, but his future is also 
a question-mark at this point. 
Among the vocal combos, the 
situation is ever more in flux. The 
combos come and go in such quan- 
tity and such a quaintness of mon- 
ickers that it’s tough to keep up 


*%|with them. The Silhouettes, the 





LATEST RELEASE 






repeat hit becomes as elusive as 









ever and most of the names and 

combos have to start all over Lioyd Price 

again findi that , ina- 

ag ng that lucky combina ‘STAGGER LEE’ 
b/w 






Jones Chief Engineer At 
‘Elektra; Others Added 


David B. Jones, ex-owner and 


"YOU NEED LOVE’ 
9972 








manager of Empirical Recording, 
|has joined the Elektra label as 
chief engineer, He'll tape all ses- 
sions under the direction of firm’s 


prexy Jac Holzman, and supervise 
engineering personnel, mainte- 
nance and quality control. 


In anothef assignment, Bruce Al- 











For The Holiday-SING 




































3 len, who was export sales rep with 
x J %| Royal Teens, Danny & The Jun-| Joy Manufacturing, was canal spe- “GOD'S CHRISTMAS” 
x J A %*|iors, the Chantels, the Diamonds, | cial assistant to Holzman taking BY 
a %|the Elegants, the Coasters, the|over after the first of the ear. 4 "7 
x %| Olympics, the Danleers, the} And Mel Posner, head of Sion’ THE SOLVAY DREAMER 
* %| Champs, the Playmates, the Pets, | shipping department, was upped to Excellent Song, Just Published, 
~ 4 » * | et al., had their stay on the hit lists | offiice manager. | Now on Sale 
« ™/| and then were off. —_—_-— —— aeneaens 
* * Over 50 hits in 1958 were pro- 
x ™% |} duced by more or less ephemeral 
* %j names. The fact that they clicked M Oo Nj 
« Currently DESERT INN, Las Vegas ™%|once was no indication that they 
* and then from Jan. 23—Florida Season %| could do it again. In fact, except . 
x »* | for a few cases, the odds went the Former record corporation president (independent) interested financi 
‘ ng 
* DEAUVILLE HOTEL, Miami Beach % | other way. large vol naa 
} , * Gude inseesiienss bes eile wa “ ume or potential record company with or without ces, 
x % | tougher on the disk biz all around ust be well distributed product, established at least two years. 
ASSOCIATED BOOKING CORPORATION | since no plans can be made even ‘ 
JOE GLASER, Pres. |for the next release of a given = tang if you con stand strict investigation, available funds up te 
745 Fifth Ave. 203 N. Wabash Ave 407 Lincoln Rd. 8619 Sunset Bivd. —y ge mags mye a. ee One ee . : 
New York 22, N.Y Chicago, tll. Miami Beach, Fla. H’wood 46, Calif. names in some cases, as witness BOX V-1 21 2-58 ; 
Phone: Phone: Phone: Phone: the steady sales of a Presley, 
PLaza 9-4600 CEntra! 6-9451 JEfferson 8-0383 Olympia 2-9940 Boone, Mathis, etc., but in others, VARIETY, 154 W. 46th St., New York 36, N. Y. 
it’s strictly the tune and sound, The 
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Wednesday, December 17, 1958 


On The Upbeat 





Stordahl . . . Carl Burns, of Crysta- 

. New York lette Records, talking to Ruth 
Secco Records picked up| Robin (Mrs. Gus Bivona) regarding 
“Hungry, I'm Hungry” by The! disk pact... Elaine Dunn, who 


Annuals for national distribution | 
from Marconn Records ... Jack 
Kane, who recently signed with 
Dot, set to arrange and conduct an 
album for Don Cornell. He'll also 
groove his own orch on two LPs 
and several singles ... Mitzi 
Stefanidis assisting Lou Del Gure- 


opens at the Cocoanut Grove Dec. 
| 22, cut her first RCA disk under 
Dick Peirce’s supervision. 





Chicago R E C & | R DS 


Jo Ann Miller to the 3525 Club, 
Dallas, Jan. 13 for two frames .. . 


Records A Division of Loews, inc. 1540 Broaedwey N.Y. 36, N. ¥. JU 23-2000 


CHRISTMAS 


A Product of MGM 


WRI 


? cio at the 20th-Fox label . . . Teddi | 
Dec. 29 for three weeks .. . The os 


a May 16 reprise, both two-week- 
ers ... Al Hibbler plays the El 
| Dorado, Houston, Dec. 24 .. , Billie 
Holiday signed for five days at the 





Four Voices, Columbia diskers, set 
to do 20 weeks of theatre and 
nitery dates with Pearl Bailey 
beginning in January. Tulsa, Dec. 24. . 
Sidney Frey, Audio Fidelity | Jrcxie Burns set for the Off Shore 
prexy, in Mexico to tape an album | New Orleans, Dec. 26 . Dakota 
of bullfight music right in the| | Station current at Roberts Show 
arena... Tommy Edwards set for | Cjyb . . _ Sutherland Hotel booked 
the Orchard Room, Kansas City, | Art Blakey’s Jazz Messengers for 
for one week beginning Jan. | Jan. 7 and the Miles Davis combo 
Augie Rios sings his Metro disking | | for Jan. 21. Rusty Draper goes 
of “Donde. Esta Santa Claus” 0n|t9 the Roosevelt, New Orleans, 
Patti Page's ABC-TV show Dec. 22.| Jan § for two, with a fortnight 
. Frankie Avalon and Jimmy) slated at Eddys’ K.C., March 20 
Clanton added to the bill of the|_ Sam Cooke to the Safari, New 
rock ’n’ +." show due at Loew’s| Orjeans, Jan. 22 for two stanzas 
State Dec. Pvt. Steve Law-| |. Tommy Edwards booked for a 
rence quote on Perry Como’s NBC- | Jan. 31 bow at Rancho Don Carlos, 
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TV stanza Dec. 27. Winnipeg ... Pee Wee Hunt to the : we" 
acai Embers, a. Lanta, Jan. : for 10 e" e e ‘e 
| days, and set for a week at the Oe Oe Al 
London | Rooster Tail, Detroit, March 9... ° e ® 
Music Corp. of America will act | The Signatures launch a Club Lau- ‘ 
as sole agents for singer Danny | re], Chi, stand March 11, then do FE o 
Purchos as of Jan. 1 . Tony | three frames at the Berghof Gar- 








Mansell has joined the exploitation | dens, Ft. Wayne, March 30... 
staff of the David Toff music pub-/| Della Reese signed by the Flame, 
bery . Bandleader-alto saxist- | Detroit, for Jan. 9 . . . Poni Tails r) 
arranger Johnny Dankworth and | one-nighting through the midwest 
his wife, songstress Cleo Laine,|this month . . . Duke Ellington 
skedded for a double act tv date | opens tonight (Wed.) at the Chi 
Jan. 1. | Blue Note 
Hollywood | Philadelphia 

Skitch Henderson elected to! Bookings for the Red Hill Inn 

ASCAP membership . . . Singer | include Kai Winding Septet, Dec. 





19-21; Maynard Ferguson band, 
Jan. 1; Duke Ellington, Jan. 10-11; 
Ahmad Jamal, Jan. 20-25... Dicky 
hich Aares Spelling is screenplay- | Doo & The Dont’s into the Cele-| ; 
ing ... Singer Al Anthony in De-/| brity Room Dec. 26, followed by | 
troit making d.j. rounds plugging | the Kirby Stone Quartet, Jan. 8... | 
his Liberty album, “Swingin’ Hi-| Bill Haley & The Comets set for 
Fi’ . . , RCA singer Jesse Belvin | second film in Berlin in May... .| 
on a diet to drop 20 pounds for that | Bob Manning current at Carlo’s . . . 
trimmer look while making p.a.'s.| Lester Young opening at the Sub- 
. Capitol Records planning to|}urban Rendezvous Dec. 17 ; 
cut a new Harry James album| Billy Duke & The Dukes at La 
while the trumpeter is playing the | Maina’s Christmas Eve .. . Mike 
Las Vegas Flamingo lounge . . .| Pedicin into Andy’s Log Cabin Dec. 
Frank Sinatra cutting a new jazz/}16... Lou Chaikin’s orch back at 
album for Capitol with Billy May’s|the Bellevue-Stratford Garden 
brass backing . . . Johnny Prophet | Room for the weekends, replacing 
waxed a new RCA disk with Axel | Howard Lanin group ... Sammy 
Paul, former bandleader at Sciol- 
la’s, now musical director of The 
Four Aces . .. Guiterist Charlie 
Gracie has inked a two-year pact 
with Coral Records. Cuts first 


Tony Travis will pen and record 
the title song for Bob Cummings’ 
indie production, “The Damned,” 


dese 
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The Singing Sensation of the 
Broadway Musical “Jamaica” 


CO 
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60 CHASE A MOONBEAM sides for new label in next month 
i Jerry Vale Columbia 4-1238 San Francisco 
' GREAT SOMEBODY Clarinetist Bob Helm returned 
1 GOD'S CHRISTMAS TREE 1| Street. Pecey Tolk-Watking 
' The Southwest High School Choir Gee a ~~ ¥ —e 
©. B. Dahle, Director Columbia 4-1295 a ae ee 
i . Auditorium show Dec. 28 . Mod- 
Jj artet ked f Feb- 
| EACH TIME YOU KISS ME 1 | ruay'concert at the U. Le 
THE BOX Peres Prado’s gig. at ‘the Sands : e 
1 The Four Voices Columbia 4-1291 Oakland, was cancelled . . . Car- 
MUSIC PUBLISHERS land me 75 ttt. : 
INSTT ENT CI | Fack’s Il in January... Estelita & ae 


Paul Gilbert into Bimbo’s 365 Club 
Mills Bros, 





tomorrow (Thurs.) . . 








es 





open i * the Fairmont =~ night e. 
MUSIC BY Hawes at the Jazz Workshop. er g 


Dick Means, pianist, is new lead- 
er of Copa band, with Allen Shine, 
trumpet man, joining Howdy Baum 
outfit at the New Arena... 
Frank George, trumpet player, has 
rejoined Fred Waring’s Pennsyl- 
vanians after touring with pit orch 








CLAUS? 


( WHERE IS SANTA CLAUS?) 


METRO K 20010 


_ |FLAPPERETTE 


Vocal - Instrumental 


pant 


se a 





for Jerome Robbins’ ‘Ballets 

Published by U.S.A. ” Bes Reid Jaynes goes into 
olony Restaurant’s new cocktail 

MILLS MUSIC lounge as piano soloist . . . Charles 


= 


Pallos, former Pittsburgh musician 
who has been living on the Coast 
for several vears, arranged and 
conducted t:2 music for George 
Jessel’s Design album, “The Last 
of the Minstrel Men” .. . Frank 
Yankovic and his polka crew play- 
ing Lincoln Manor this week . 

Milt Buckner organ trio into the 
Midway Lounge . .. William Stein- 
berg going to London to conduct 
the Philharmonic there next month 
and guest conductors wiih Pitts- 
burgh Symphony during January 
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MITCH MILLER 
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{SING ALONG CHORUS 
on COLUMBIA RECORDS 


LOVE SONG 
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© Plugged on the Pefer Lind Hayes Show. .ABC-TV Nefwork, Dec. 1 


FROM 
“THE BUCCANEER 





FAMOUS MUSIC CORPORATION 





will be Alfred Wallenstein, Pierre 
Monteux, Paul Hindemith, Eugene 
Ormandy and Karl Kritz . . . Jon 
Walton, saxman who guested for 
few weeks with Tommy Turk’s 
Deuces Wild at Point View Hotel 
is now a permanent member 0 
that combo, 





© Plugged on the Alan Freed Show.......WNEW-IV, Dec. 2 
e Plugged on the Dick Clark Show. . ABC-TV Network, Saf., Dec. 13 
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AGVA Country Club Being Run By 


‘Self-Perpetuating 


Bureaucracy, Sez 


Penny Singleton; Bright's Denial 


The running battle 
Penny Singleton, president ~~ the ll 
American Guild of Variety Artists, 
and-Jackie Bright over the affairs 
of the AGVA Country Club & Rec- 
reation Center, South Fallsburgh, 
N. Y., continues in high gear. Miss 
Singleton, in a second letter to 
national board members, charged 
that the home is being run by a 
“self - perpetuating bureaucracy” 
and that Bright is stifling free ex- 
pression from the board. 

Bright replied to Miss Single- 
ton’s letter made to the board by 
reiterating assurances that the full 
control is vested in that body. As 
to Miss Singleton’s charges that 
he has failed to release a copy of 
the country home's bylaws, Bright 
stated that the staff is too busy to 
devote any time to making a copy 
for outside use. Besides, he said, 
it is not his policy to ‘send any 
union materials through the mails 
even for study by union officials. 

At that time, Bright said of the 
AGVA Welfare Trust Fund, which 
administers the accident insurance, 
that its charter is so rigid that its 
activities are confined to that pur- 
pose only. It would have to go to 
court to seek to expend its monies 
in other directions, he said. 

Charter ‘Loosely Written’ 

Miss Singleton declared that the 
charter for the foundation running 
the home, which was bought as a 
haven for aged and indigent vari- 
ety performers, doesn’t guarantee 
that the home will be used for the 
purpose for which it was created. 
The charter, she charged, is so 
loosely written that it can be used 
for virtually any purpose. Miss 
Singleton also said that the officers 
of the foundation do not contain a 
single dues paying member of the 
union, and that the attorney who 
drew up the charter, Morris HK 
Oppenheim, by representing a 
group of Catskill Mountain hotels, 
has interests diametrically opposed 
to those of AGVA at various times. 

Bright indicated that he would 
favor an impartial study of the 
foundation, with the exception of 
a proposal made by Miss Single- 
ton that outside paid counsel be 
employed to further that aim. 

Miss Singleton said in her letter: 
“Mr. Bright says in his letter that 
it is in order to have an indepen- 
dent committee to make a study 
and recommendations. But in the 
next breath he would hamstring 
the committee and insure a white- 


(Continued on page 66) 


Chi’s Ray Colomb Woos 
Names for Southsider 


Chicago, Dec. 16. 

Nabe cafe operator Ray Colomh 
has opened a second scuthside nit- 
ery—like his original stand, also 
known simply as Ray Colomb’s— 
and is dickering name attractions. 
Already pacted are comic Frank 
Fontaine, opening next Monday 





(22), and the Hilltoppers Quartet,| Gr 


due Jan. 5. ; 

Spot is situated on the southwest 
edge of town and seats about 250 
Johnny (Scat) Davis’ five-piecer is 
the house band, and four shows a 
night are planned. 


| Ballantine’s Circus Book 


“Wild Tigers and Tame Fleas” 
by Bill Ballantine (Rinehart; $5) 
is something new in circus books: 
a collection of 13 chapters on vari- 
ous anima! trainers and their 
charges. Author is w.k. artist and 
freelance writer who trouped with 
the Big Show as clown, designer 
and publicist. In 1948, he married 
= of Ringling’s “centre-ring- 
gir’ Neg 

Tome deals with trainers who 
put the big animals through their 
paces (Clyde Beatty and company) 
but also given space are the men 
who educate trick pigs, snakes and 
camels. Fleas are featured in a 
complete report on Prof. Roy 
Heckler’s West 42d St. Flea Circus 
in New York. Ballantine writes 
with authority and humor, and has 








From the 49th State 
Bob Kederick 


reprises how and why 
Alaska Winter Nights 
Favor Films & Cafes 


* *« ® 


another Editorial Feature in the 
upcoming 
33d Anniversary Number 
of 


VARIETY 


Cafes in Mont! 
Sleeping It Out 
As Usual (Xmas) 


Montreal, Dec.’ 16. 


Once again the nitery business 
takes a beating over the upcoming 
holiday season. An edict issued 
from the solicitor-general’s office 
in Quebec City says the sale of 
liquor will not be permitted after 
9 p.m. in all licensed establish- 
ments on Christmas Eve, after i0 
p.m. on New Year’s Eve and after 
11 p.m. on the eve of the Feast of 
the Epiphany (Jan. 6). 

With a warning that severe meas- 
ures will be taken against viola- 
tions, most clubs will be shuttered 
for the three holidays. These re- 
strictions, which started several 
years ago, have cut down to some 
extent on the quality of shows dur- 
ing this period. Without the heavy 
returns usually garnered at this 
time of year in the past, most boni- 
faces bring in minor attractions as 
fillers until the early part of 
January. 














Marathon Progressive 
Saloonantics Kick Off 
Dan Walker’s New Book 


Two Cities,” ever got as much 


pened last week (10) in the case 
of the ,coming-out of “Danton 
Walker’s Guide to New York Nite- 
life” (Putnam’s). 

A pressagent whose name is al- 
most as long as the Walker title— 
Michael Sean O’Shea — master- 
minded a N.Y. “have book, will 
travel” which started at Burton 
Browne’s Gaslight (key club) on E. 
56th St. and hit half-a-dozen other 
saloons en route, by chartered 
Lines, before coming to rest 
ack Silverman’s International 
Casino on Broadway. The cocktail- 
dinner-supper party was hostessed 
by Carol Channing. 

From the top-floor “speakeasy” 
Gaslight the itinerary read: the 
Two Guitars, Port Said, Sammy’s 
Bowery Follies, then the Inter- 
national. Feedbag and floorshow 
were starred at the Guitars; Tur- 
kish coffee and goat’s cheese at 
Port Said, plus, of course, assorted 
bellydancers and Greek AFM’ers; 
then it was Sammy’s where the 
stellar attraction was fish ’n chips. 
The windup occurred at 2:30 a.m. 
Translated as (“almost morning” 
by one insomniac of the saloon 
circuit). 

Connie (Daily News) Soloyanis 
and Nat (Police Gazette) Perlow 
are Walker’s partners in his new 
tome setup labeled Danton Walk- 
er’s Guide Books. 

The only serious casualty was 
O’Shea, who picked up a virus 
that bedded him for 72 hours. 

“Nitelife” is Walker’s third book 
in four years. (His next, “The 
Divan Comedy.) If it doesn’t 
catch fire as a besiseller, a least it 
had the longest run as a one- 


No book, not even “A Tale of | 


actual mileage into a plug as hap-| 


| Puppet Show Review 


American Puppet Thea. 
(RITZ THEATRE, L.A.) 
Los Angeles, Dec. 9. 
An entertaining, well-conceived 
show with artistic strings attached, 
the American Puppet Theatre is 
mostly for children, though it 
should by no means prove weari- 


New Offbeat Cafes As Showcases 
For Paris’ Ever-Building Talent 





Vet Vauder 


Benny Meroff 


has a revealing piece on the 





some for their parents. With 
matinee and evening performances 
(at $3 top) covering long span of 
weeks as Harry Zevin’s second 
presentation at the Ritz Theatre, | 
the little wooden people should 
lure the little real ones. | 

In all but one of the three acts, 
the puppets are of a size that | 
would make comfortable viewing | 
impossible in all sections of the 
large Ritz. APT is not the spec- 
tacular puppetry that includes | 
bicycle riding and cigarette smok- | 
ing, but it is poetically fashioned 
and, above all, fascinating. Show | 
is composed of the Stan Kramer | 
Family, Rene and Jack and Jackie 
Shafton. Two world premieres— 
“Jungle Book” and “Nutcracker 
Suite”"—are enhanced by the 
music of Miklos Rozsa and Peter 
Tchaikovsky, respectively, and the 
third offering—“‘American Vaude- 
ville Varieties’—has the pup- 
peteers appearing in full view of 
audience. 

Outstanding selection is “Jungle 
Book,” created by Shafton and 
backgrounded by the film music 
and Sabu’s narration. The pup- 
pets are giant-size all the way from 
Hathi the Elephant to Kaa the 
Python and the hero, Mowgli, the 
jungle boy. The movements are 
lifelike, and the special effects, 
including fluorescent lighting, are 
admirable. 

“Nutcracker Suite,” created by 
Rene, is a nature study told to 
the romantic ballet. From the 
Lightning Bug Orchestra directed 
by Prof. Leopold Lightoutski to 
the Sunshine. Girls—Blossom, 
Seedy and Bloomer—the act pro- 
vides beauty and humor. “Amer- 
ican Vaudeville Varieties” ranges 
from classic opera to Liberace, 
Jimmy Durante and Bojangles, 
with the offering a pleasing assort- 
ment of clever antics. Ron. 


Lucille & Eddie Roberts 
Figure ‘Vibrations’ Will 
Louse Them Up by 2158 


Washington, Dec. 16. 

It may come as a blow to the 
local egghead population but, 
frankly, Washington’s brainpower 
is no different from any other. 

Or so it seems to the mentalism 
act of Eddie & Lucille Roberts who 
just finished a two-week stay at the 
Shoreham Hotel Blue Room where 
they got a 30-minute glimpse each 
night into national thinking. They 
found it no better and no worse 
| than hundreds of other cities and 
12 other countries where their com- 
edy act has taken them. 

This doesn’t mean that each night 
doesn’t offer its surprises—partic- 
ularly to the audience, which is 
likely to have a parking ticket, a 
gasoline service card, a diplomatic 
calling card, or a serial number on 
a $50 bill revealed on the spot in 
the revelry of exchange between 
Eddie, who “picks the pockets,” 
while Lucille, blindfolded, tells 
what he’s picked. 

There was the night, for instance, 
in New York’s Pierre Hotel eight 
years ago when their revelations 
disclosed that a solo male guest 
and a ditto lady guest, seated in 
loneliness two tables apart, were 
near neighbors back in Denver. 
The team brought them together 
and they have only recently re 
ceived the fourth birth announce- 
ment from the happy couple, Mr. 
and Mrs. William Finneran, 2890 
Pontiac St. 

Then, on another occasion, Lu- 
cille, who admits lapsing into men- 
tal limpness after each show for a 
period of about two hours, was 
highly indignant when husband 
Eddie suggested that she might car- 
ry on her performance at a private 
table. 

“TI wouldn’t answer another ques- 
tion tonight for the King of Eng- 
land,” snapped Lucille. 

“Would you for his cousin, 
ma’am?” she was asked, and her 
inquirer turned out to be Arch- 
duke Otto. 

Once the act was so good, a 
member of the audience walked 
out! In Shanghai, playful Sir Vic- 
tor Sasson swiped a peach pit from 
the kitchen to ho'd tichtlv in his 
palm. Refusing to let Eddie see 











decorated his work with several 
amusing drawings, Downe sit 


nighter stretched over two legal : 
p days. fhm» ar 7. . soe Se 
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growing dependence by 
Big Business on Show Biz titled 


Club Dates’ Big 
Bonanza 


* # 2 ~ 
(Convention & Industrial Shows) 
one of the bright Editorial Features 
in the soon-due 


+ By GENE MOSKOWITZ 


Paris, Dec. 19. 

With vaudeville now unquestion- 
ably a very much alive facet of 
show biz here, the need for top 
song and patter comedian num- 
bers has grown, The fear of over- 
exposure has cut into the limited 
yearly star ranks, and the building 
of new stars is now important here. 
Besides talent, of course, tryout 
spots are needed. This gap is now 
being filled by a group of offbeat 
night spots. 

Changing nitery picture, with 
strip slipping, as are the more con- 
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Chi Black Orchids 


Red Letter Talent 


As New Year Bows 


Chicago, Dec. 16. 


The Black Orchid, more in the | 


market for strong names than ever, 
is planning a sustained one-two 
punch when it reopens Jan. 2 after 
renovation. Leadoff attraction and 


an unusual one for this intimate | 


spot will be Erroll Garner, in for 
two weeks, to be followed suc- 
cessively by Lili St. Cyr (even more 
atypical), Robert Clary, Jack E. 
Leonard and Roberta Sherwood. 
But the policy significance lies in 
the switch to stronger names in the 
club’s Junior Room, a settee-dotted | 
lounge where hitherto the enter- | 


tainment, mostly via pianist-sing- | 


ers, has been a secondary consid- 
eration. 

Baptism for the room's new pol- 
icy will come New Year’s Eve when | 
the Buddy Greco Trio takes over 
on an indefinite stand. This doesn’t 
mean the Junior Room is to be- 
come identified with the small jazz 
unit, but rather indicates the sta- 
ture of talent that’s likely to be- 
come resident in future. 

Extensive remodeling of the Or- 
chid starts with departure of cur- 
rent show fronting Johnny Mathis. 
He was due to’exit after tomorrow 
(Wed.), but agreed to linger three 
extra days because of his boxoffice 
potency. 

The Garner booking for the main 


reom is something of a startler also | 


for the reason that the 88er nor- 
mally plays the Blue Note or Lon- 
don House. His Rush St. engage- 
ment appears to be jointly brain- | 
trusted by Martha Glaser, Garner’s 
experiment-minded manager, and 
the William Morris Agency, which 
earlier this year added the artist 
to its roster. 


Houser Quits Hilton Int'l 
And May Join Webb-Knapp; 
Elmiger, Caverly Fill Gap. 


Long brewing resignation of | 
John W. Houser, exec veepee and | 
director of Hilton Hotels Interna- | 
tional, was finally accepted by the 
Hilton board of directors after hav- 
ing first rejected it. Houser may 
join Webb & Knapp’s international 
realty .operations in charge of 
Canadian properties. 

Alfred Elmiger and Ed Caverly 
are splitting Houser’s duties on 
planning and administrative, with 
Elmiger to continue negotiations 
of Hilton’s extended global hotel 
holdings which soon will include 
Athens, Greece, and Port-of-Spain, 
Trinidad, BWI. Future interna- 
tional Hilton hotels plotted are 
Amsterdam and Rotterdam, Rome, 
Tokyo, London, Baghdad and Paris. 
The Berlin Hilton debuted last 
week and the Nile Hilton, Cairo, is 
slated for February premiere. 

Under Houser’s direction, the 
Hilton hotels in San Juan, P.R., 
Madrid, Istanbul, Mexico City, Paft- 
ama City, Havana and Montreal 
were opened. 

Understood he prefers setting 
deals but does not want to be bur- 
dened with actual management, 
hence his desire for wider realty 





background, 

| little dramas. 
| matic thrush who needs plenty of 
| Spedwork to develop voice and 


ventional flesheries, has _ night- 
timers now again coming back to 
the postwar type of offbeat Left 
Bank spots. Here they look for at- 
| mosphere, reasonable tabs, and 
| new, good talents. A few clubs are 
| offering just this and gaining pa- 
tronage and renown in return. 
Existentialist R.LP. 

The Existentialist tag is dead, as 
are the vestpocket theatrics of such 
now-gone spots of this era as the 

ose Rouge and the Fontaine Des 
Quatres Saisons. But these clubs 
do offer unique cadres and loca- 
tions, candlelight and cheek-by- 
jowl seating. Their ushering in of 
new talents is also living up to ex- 
pectations. They are usually in the 
anarchie or folksong genre and as 
a rule do their own cleffing and 
have a point of view besides some- 
thing to say. 

If this is not just a passing fancy 
it may reorient the nitery scene 
here which, except for a strip or 
spec, has been fairly directionless 
during the last few years. If they 
click big, as looks likely, they will 
give a shot in the arm to the still 
| prolific nitery. picture here, plus a 

needed new off-the-beaten-path as- 
| pect. 
A good quota of clubs can be 
| included in this new growing fad 
| for hep nightowls. Not all are new, 
| but all are just gaining some no- 
| teriety. If it catches on, the tour- 
ists should soon be seeking them 
} out, and it may lead to the needed 
new wrinkle in the fluctuating 
| nitery picture. It might be summed 
;}up as a neo-Existentialist boite 
movement. 

What ‘Left’ Banks On 
; On the Left Bank, such boites 
as L’Ecluse, Cheval D’Or, Moineau, 
| Scandia, Galerie 55, L’Echelle De 
| Jacob, Bar Vert, Le Guitar and the 
| Abbaye might be considered in this 
orbit, with Milord L’Arsouille, 
Amiral, Blue Note, Trinidad and 
Mars Club likely Right Bank can- 
didates. 

L’Ecluse, run by oldtime street- 
| Singer, troubador-type Leo Noel, 
| features a fugitive from the old 

| days in Yves Joly whose group of 
|; hands, white-gloved on a black 
act out ballets and 

Barbara is a dra- 


stance, but has definite individual- 
ity to label her a potential star 
contender. Folk Latino groups and 
young guitarist-singers make up 
the roster of this club which has 
already served as a cradle for some 
current top talent. 

Moineau is an old bistro-turned- 
nitery with postcards lacing the 
walls. Here, Jean-Claude Darnal 
gives out his warm, generous tales 
of love and the striving for it, 
Pierre Srunet looms a budding 
talent with witty, pungent, Rabel- 


(Continued on page 64) 


Prima-Smith’s Pre-Yule 
B.0. Gift to Chi Paree 


Chicago, Dec. 16. 

Louis Prima & Keely Smith 
came close to the charmed circle of 
top three grossers in their first 
Chez Paree stand which ended 
Sunday (14), cueing the couple’s re- 
turn April 16. The Prima-Smith 
magnet was the more remarkable 
against the usual pre-Christmas 
dip, plus the strong competition of- 
fered by several other niteries. 

All-time Chez record-holder is 
Jerry Lewis for his last solo stint 
here. Close behind are Danny 
Thomas and Sammy Davis Jr. In 
for a week at the Chez are Frankie 
Laine apd Shecky Greene, after 
which comes the traditional pre- 
holiday derkening until Red But- 
tons ard the Barry Sisters move ia 
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Goffstein New Prexy of Riviera, 
[.V.; Expansion Program Continues 


4 
a 





Las Vegas,* Dec. 16. 

Ben Goffstein, who was vice- 
president and general manager of 
the Riviera Hotel, was elevated to 
the presidency at a special meeting 
last week of the board of directors. 
Meeting was called to fill the va- 
cancy created by the death of Gus 
Greenbaum. 

Elias Atol, secretary-treasurer of 
the hotel corporation under Green- 
baum, was elected chairman of the 
board and will also retain his other 
position. William I. Alderman, a 
new addition to the board, became 
v.p. Sid Wyman and W. W. “Tiny” 
Naylor remain as members of the 
board. 

All the new officers and direc- ‘ 
tors were associated with Green-| Wo performances. 
baum for many years and were 
active in the management of the 
various hotels in which he held an 


aye statement, after the Castro Must Be : 
Slipping; Havana 


Shine Circuit (Free) 


San Antonio, Dec. 16. 

The “Shine of Stars,” a 
vaude troupe, is appearing in 
various Texas cities under the 
auspices of Shine, new liquid 
spray for shoes. Label of the 
product admits one person to 
the show. 

Included in the group are 
Bob Crosby, Conway Twitty, 
Frankie Avalon, Jimmy Clan- 
ton, the Four Esquires, Dion 
& The Belmonts, Sylvia Saynt 
and the Tony Pastor orch.. 

The show was at the Coali- 
seum here Saturday (13) for 








board election, Atol and Goffstein | 
said the board contemplates no 
changes, either in personnel or in 
the operation of the multi-million- 
dollar establishment, and that the 


‘GOOD REVUES’ VS, 
NAMIE-YQUR-PRICE 


By LARY SOLLOWAY 


Miami Beach, Dec. 16. 

In the course of the next week 
or so this resort will see a\‘new 
complex of cafe attractions open- 
ing to compete for the tourist dol- 
iar. This year, the accent by most 
hotels and independent night clubs 
will be on production-revues with 
only two or three of the posh 
hostels holding to a_ star-roster 
policy such as has obtained for 
most in recent seasons. 

This turn to production ideas 
with their many-peopled stagings, | 
can be credited to two major fac- | 
tors: (1) the high demands of the | 
top names to poifit of dwindling 
availability and (2) the inception 
by the Deauville and five asso- 
ciated hotels of the borscht-belt- 
born “free-to-guests” one-nighters, 
featuring biggies from all facets of 
show biz, and booked at sky-high 











fees for their one-shot turns. 

| Oddly enough, this project, in 
| recent weeks, has served to open 
the ears of the hotter attractions | 
to bids for a continued stay for a/| 





New York Cafes Would Like It Much — 


Better With This: 





$2,500,000 expansion program, 
presently underway, will continue 
as scheduled. 

Greenbaum and his wife Bess 
were murdered Dec. 3 in their 
fashionable Phoenix, Ariz., ranch 
home, and police have since been 
eonducting a search to apprehend 
the killers. 


]-A-MONTH ‘OPRY’ AT | 
SPOKANE COLISEUM 


Spokane, Dec. 16. 
Spokane Coliseum, which has 
had a couple of click dates with 
“Grand Ole Opry,” plans to book 








the presentation on a _ regular 
monthly basis. } 
On Dec. 7, “Opry,” despite a 


| 


gevere snowstorm, drew a Sunday 
crowd of 5,000. Previously, on Oct. 


standard one or two-week run in 
a cafe. In some cases, these acts 
| will play a regular booking, then 


Hotels in Upbeat 


Havana, Dec. 16. 

For the first time since the po- 
litical difficulties began, Havana's 
hotels are preparing to put out the 
SRO signs. Reservations are prac- 
tically 100% for Christmas and 
New Year’s Eve, and present oc- 
cupancy is reaching its year’s peak. 

Normally, the season starts in 
Havana and Veradero Beach short- | 
ly after Jan. 1. This year, how-| “Ice Follies” annual stand at 
ever, crowds started coming in| Arena fell below SRO. Also, the 


(Continued on page 66) 


‘Tce Follies’ $95,000, 





New Haven, Dec. 16. 
For the first time in years, the 


|earlier and most of the hotels as| New Haven stopover was first of 


well as casinos are doing excel-/ the ice tour to date where biz was 
lent business. Weekend business below a year ago. } 
is especially strong. The operators} In for 11 performances (Dec. 7- 
in Havana believe that business 14) at $4.80 top, show played to an 
would be much heavier if the Mi-| approximate 26,000 for an esti- | 
ami papers would leave them | mated $95,000 gross. 
alone. There are daily stories in| p. K. von Egidy, longtime “Follies” | 
the Florida journals about revolu- | executive director. 


return later on for the one-shot | picketing 
| building housing the union offices 





Offish in New Haven 


local | attention 


—¢ Nitery business 


Mathis’ Marathon 


Hollywood, Dec. 16. 

Johnny Mathis has been 
booked for 10 months of con- 
tinuous nitery, tv and motion 
picture appearances during 
1959, according to his agents, 
General Artists Corp. 

He tees off his 1959 slate 
with a Jan. 7 opening at the 
Cocoanut Grove, L.A. moving 
from a three-week stand there 
to the Copacabana, N.Y. | 


KC. %er Pickets 
AGVA, Charging 


Bias’ on Bonds 


Kansas City, Dec. 16. 
Disagreements within the ranks 
of the American Guild of Variety 
Artists broke into public print last 
week when booking agent, (Miss) 
Warren Foster, put in a day (11) 
the entrance to the 








here. It was, incidentally, one of 
the coldest days of an already cold 
season. 

Claiming skulduggery in the 
AGVA operation here, Miss Foster 
said she could get no one in au- 
thority in the union to pay any 
to her and took the 
picket route to get the national 
office to look into matters. Issue 
which she is raising charges the 
union is discriminating against her 
and one or two other bookers in 
the matter of operating bonds, and 
the renewal of her franchise for 
1959 


The question, she said, is why 
she and a couple of other bookers 


Read All About It 


in New York 
would be pretty good say the op- 
erators, except for the newspaper 
strike, which stymies publicity and 
advertising. Although the money 
saved on paid space is consider- 
able, it’s not the kind of savings 
that’s wanted. 

For example, the Copacabana 
and the Latin Quarter opened with 
new headliners last week. Both 
shows indicate considerable boxof- 
fice but it’s felt that column plays, 
notices and paid ads in the dail- 
ies would have strengthened the 
take. 

Another setback caused by the 
newspaper shutout is the inability 
to plug New Year’s Eve shows. But 
as always, the bulk of the selling of 
that evening is done during the 
last week or so, and in some cases, 
there are some admissions avail- 
able at the door. 

The New Year’s Eve scale is 
around the same level as last year. 
The major rooms in the hotets are 
getting $30 for the evening, while 
the cafe top is $25 and $20. 

One spot, at least, will try to get 
two shows out of New Year's Eve 
jinstead of the single layout usu- 
ally done. Julius Monk’s Down- 
stairs Room will have two seatings. 
The first at the dinner show will 
jcarry a $5 minimum, and the sec- 
ond, at midnight, a $10 bottom. 

The operaters, per usual, expect 
sellouts for all availabie space, 
weather permitting. The operators 
feel they can only win on that 
|evening, since all advance reserva- 
tions must be confirmed by a de- 


|posit that’s usually around 50% 
of the minimum. Thus, they're 
|guaranteed against no-shows 


whether because of the elements 
or any other reason. 


EARL BARTON NAMED 
| TROPICANA PRODUCER 


| 





7 ; ; ; 5 is no longer ‘ Las Vegas 

19, show drew 7,600 paid admis- |tionary activity, which the Haba-| with the outfit, being Pan Mme are required to post $500 bonds,| Garwood ven ag = 

sions. “Opry” is considered one of /neros say are wildly exaggerated. | Industrial films in Hollywood. Ray | While all the other agencies here entertainment director of the 
are overlooked. 


the Coliseum’s best revenue pro- 
ducers. | 


Tex Ritter Troupe In 
Europe for Gls’ Xmas 


Nuernberg, Dec. 16. 

Tex Ritter, the country & west- | 
ern singer and his American Cow- | 
boy Caravan have been brought | 
over to entertain the American 
military in Europe during Christ- 
mas and New Year's. 

Ritter begins his 16-day tour of 
U.S. installations in Germany and 
France tomorrow (Wed.) with his 
western song and dance revue that 
originated in Hollywood. Show has 
a 21-member cast, featuring square 
dance caller Homer Garrett, the 
Y-Knot Twirlers, the Frontiersmen, 
trick roper Rose Bascome and 
sharpshooter Keene Duncan. 

Last year’s Christmas GI show 
was headlined by Hollywood emcee 
Johnny Grant. There were some 
difficulties along the route since it 
had originally been announced to 
include actress Rhonda Fleming, 
who cancelled out, causing much 
disappointment, 


GAC Super’s Dooper 


GAC Super, a subsidiary of Gen- 
eral Artists Corp., will send out a 
rock 'n’ roll unit for 17 days on an 
arena tour to start Jan. 23 in Co- 
lumbus and work the midwest. 

Included in the package are 
Jimmy Clanton, Clyde McPhatter, 
Little Anthony, Imperials, Kalin 
Twins, Crests, and Buddy Johnson 
orch. Layout was packaged by 
Tim Gale. 


MAIZE’S GUNG-HO RETURN 
Honolulu, Dec. 16. 
Waikiki Lau Yee Chai has 
launched a new bid to regain its 
onetime position of nitery leader- 
ship. Room brought back Joe Maize 
& His Chordsmen to its Gung-Ho 
Lounge. 
Maize opened Friday (12) for an 
engagement that will keep him 
here at Yeast through the holidays. 

















During the past week, there has | Heim, company manager, has as- 
been a strong pickup in reserva- i sumed von Egidy's public relations 
(Continued on page 66) | duties. 








An m.c.-act who has worked a 
(Continued on page 69) 
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| Tropicana Hotel and Ear! Barton 
| was last week named produced of 
| the shows, replacing Monte Pro- 
| ser. Barton's first show opens Jan. 
| 7, starring Robert Sherwood and 
Shecky Greene. Under Proser, he 
| Staged and choreographed the Trop 
| revues. 
| Van has been associated with 

the hotel since Sept. 12 as an ad- 

visor on the booking of talent, and 
| was named entertainment director 
| Oct. 15. It was Van who booked 
| Perez Prado into the lounge. 

A veterans of the local show biz 
scene, Van conducted orchs for El 
Rancho Vegas, Flamingo, New 
Frontier, and the Dunes. He was 
also a stockholder and entertain- 
ment director at the New Frontier. 


Stooges’ Long Green In 
Cafe From Oldie Shorts 


Pittsburgh, Dec. 16. 

Couple of neighbors told John 
| Bertera, owner of Holiday House, 
they'd like it if their kiddies could 
see the Three Stooges when they 
come to his big room on Route 22 
Christmas Week, so it gave him mn 
idea. Bertera decided to schedule 
a children's matinee on Sunday, 
last day of the Stooges’ engage- 
ment. One small mention in a local 
column produced a sellout at 600- 
seat nitery within 24 hours. 

As a result, Bertera has persuad- 
ed the Stooges to do another mati- 
nee on Dec. 26. Their draw with 
smallfry stems from popularity of 
their old Columbia shorts, which 
have been a daily 6 p.m. feature on 
Ch. 4 here since that station went 
on the air in September. 


“Puppet 26'7,G, L.A. 2 


Los Angeles, Dec. 16. 
“American Puppet Theatre” bet- 
tered its first week's record at 
the Ritz Theatre with a very good 
$14,500 for second and closing 
stanza. 
Initialer was $12,000, starting 








Tuesday instead of Monday. 
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Vaude, Cafe Dates 








New York 


Ames Bros. switched to the 
William Morris Agency .. . Lily 
Cavell, wife of GAC agent Eddie 
Elkort, makes her N.Y. cafe bow 
at the Chardas Dec. 23... Larry 
Storch signed for the Penthouse 
Club, Houston, Jan. 16. 

Bob Melvin booked for the In- 
te: ‘ational Jan. 1... Pearl Bailey 

oing into the Chase, St. Louis, 

pril 17 . . . Photographer Gary 
Wagner entering the personal man- 
agement business .. . Larry Wilde 
inked a personal management pact 
with Bill Foster. Goes into the 
Town Casino, Buffalo, Jan. 12... 
Marie McDoraid starts New Year’s 
Day at the Chez Paree, Chicago. 
... Shirley Jones & Jack Cassidy 
tapped for the Ambassador, Los 
Angeles, Feb. 11... Carmen D’Oro 
started at the Boulevard, Rego 
Park, L.1., last night (Tues.). 

Bernie Thall has returned from 
Europe where he was pianist-con- 
ductor for the Gypsy Markoff unit 
which travelled through France 
and Germany. He has resumed his 
vocal coaching practice in Gotham 
; . Blues singer Marilyn Ross 
opens Dec. 15 for two weeks at Le 
Cabaret in Toronto. Upon her re- 
turn to Manhattan she begins re- 
hearsing for the Roxy revue which 
opens Jan. 9. Singer has latterly 
turned poetess on the side, — 
two to the Wall Street Journal an 
now a third to the American 
Legion magazine. 


Hollywood 

Dick Contino opens in the Fla- 
mingo Hotel lounge in Las Vegas 
Christmas night...Mickey Rooney 
opens a week's stand at Vegas’ 
Hotel Riviera beginning Jan. 5. 
Comic Joey Forman teams up with 
Rooney . . Patti Moore & Ben 
Lessy wil! headline at the Chez 
Paree, Chicago, beginning Dec. 26 
. . . Mickey Finn is emceeing the 
Sunday entertainment at the P2!m 
Spring Ranch Club... Ben Biue 
has started a weekly “Showcase 
Night” at his Santa Monica nitery 
. . . David Rosen is the new op of 
the Highland House and plans 
name entertainment in the lounge. 


Chicago 
Fran Warren and Bob Melvin 
launch a two-weeker at the Sham- 
rock, Houston, Jan. 22... Jonathan 
Winters to the Tidelands, Houston, 


for the Lake Club, Springfield, 
Dec. 31... Bill of Lori Stevens and 
comic Mickey S opens at the 
—— Dayton, Dec. 22... Nat King 
Cole to the Riviera Theatre, De- 
troit, Jan. 19 for a single stanza... 
Ford & Reynolds to the Rooster 
Tail, Detroit, Dec. 15 for 10 days 
en & De Wood ~~ 

our 


spot starting Feb. 16... 
Esq . plus Tina & Coco into 
the Muehlebach Hotel, K.C., Dec. 
12...Barry Sisters join Red But- 
tons for six days at the Chez Paree 
Dec. 26. 


Houston 


Ricky Layne and Mindy Carson 
were among entertainers at the 
American Medical Center Charity 
Ball at the Shamrock Hilton last 
week. Bobby Tinterow orch played 
for dancing. Fred Nahas, local 
radio personality, was m.c... . 
Don Adams opened a two-week 
stand at the Continental Room. 
Also on the bill is songstress Cathy 
Carr. Billy Williams orch plays 
for show and dancing. 

Songstress Charlene Morris cur- 
rently at the Jai-Alai Palace, Dania, 


LaBistro for three weeks beginning 
Dec. 17. . . Jackie Austin, former 


into Houston’s Park Towers Jan. 1 
for eight weeks. And Shep Fields’ 
orch is now on three-week tour of 
south and Florida ,. .. General Mgr. 
Fred L. Bunde Jr. has booked 
triple barreled New Year's Eve at- 
tractions for his three clubs, the 
Tidelands, Montagu and _ Trans- 
World. The Hilltoppers, holdovers, 
will pair with Jonathan Winters at 
the Tidelands to bring in the new 
year, then thrush Ann Hathaway 
will team with Winters to round 
out the two frames. She will sing 
for New Year's Eve audiences at 
the Montagu and Trans-World 
Clubs before beginning her Tide- 
lands stint. 


Dallas 


Dean Allen cames into King’s 





Club Jan. 12 for a fortnight... 
Dink Freeman and Pat Windsor 
make a dual bill Dec. 18 at the 
‘ Adolphus Hotel, with Betty Reilly 
succeeding Jan. 1. Hostel’s Century 
Room has Eddie Baldazo as new 
maitre d’, replacing Maurice, re- 
signed, who also booked the acts 
|... Freddie Martin orch one-night- 


la... . Diane Charles Trio at Club | 


Shep Fields vocalist, and her trio | 


Dec. 31... George Carl & Arlene | ing in north Texas for three weeks 
set for the Milwaukee Auto Show,|- . - Sir Walter Hickey, comic 
Feb. 7-14 .. . Sophie Tucker re-| emcee, headlining this month at 
turns to the Roosevelt Hotel, New | Abe’s Colony Club... Jules Lande, 
Orleans, Jan. 22 for two frames I 
. . . Gogi Grant to the Monteleone | a sojurn. 
Hotel, New Orleans, Jan. 27 for a 














| violinist, back at Turtle Room after | 


pair .. . Deep River Boys signed = 
= a Pittsburgh 

BILLY Marion Marlowe booked for two- 
GLASON’S FUN-MASTER week return engagement at New 
PROFESSIONAL |Arena March 20... Four Lads 
COMEDY MATERIAL |inked for holiday season at Copa 
for all Theatricals | Dec, 26-Jan. 3 . . . Johnny Nash | 
“We Service the Stars” | skedded for Town House in Febru- 
Big Temporary Special oa All ary and Domenico Modugno in 
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May . .. Guy Lombardo band comes 
back to Twin Coaches April 17 for 


in for week of May 1... Tim 
Kirby now at Sheraton-Hilton in 
Dallas, opens Dec. 31 at Sheraton- 
Jefferson in St. Louis for two 
weeks, moves to Cork Club in 
Houston and then to the Coast for 
two months of bookings ... Bad 
throat forced Eileen Barton to 
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nine days and Pearl Bailey booked | 








cancel final two days of her New 
Arena engagement last week. Bon 
Bons filled in for her one night and 
Mello Larks the next. Bon Bons 
get a fortnight at Ankara Jan. 19. 
Same spot has Moss-Harding Revue 
for two weeks Feb. 16. 


Detroit 


Jimmy Nelson and dummies will 
be pitching in at the Knife & 
Fork Club for the next couple of 
weeks . Charlie Applewhite 
heads the Metropole Supper Club 
show over in Windsor, Ont. ... 
Fran Murray singing at Gay Haven 
. .. Gene Krupa band into Baker's 
Keyboard Lounge ... Meg Myles 
at Club Cliche . . . Comics Frank 
Ford and Gary Reynolds at the 
Roostertail . . . Baritone Randi Sa- 
batini headlines the Thomas Inn 
show in Windsor. 


Atlanta 


Night spots are ho!ding tight to 
their bookings as holiday trade 
| pickup is making itself felt... 
Southlanders foursome have been 
joined at Club Peachtree by 
| exotics Lee Wong and Sylvia Kent 
|. . . Four Mints continue to pace 
bill at Domino Lounge, on same 
| bill with singer Yvone Moray, 
|} exotic Marta Dane and emcee- 
| comedian Jack Lester in a special 
| Xmas show . . . Comedian Nick 
|Sett headlining at Clermont 
Hotel’s Anchorage Room. . 
| Rayena, exotic who works in a 
| huge fishbowl, topping bill for 
third week at Harem Club. 








| 


‘Steele’s Hokey Buildup 





Spotlighted in Book: 


London, Dec. 9. 

As a book, “Tommy Steele” (Od- 
ham; $2.10) is not worth considera- 
tion as literature. But, as a racy 
| glimpse of what can happen in the 
present show biz world of :ndif- 
ferent values, it is fascinating. The 
subject is a young man who in a 
couple of years has rocketed to 


the top as, first, a rock ’n’ roll 
| singer and, later, as a star per- 
|former. The author is his erst- 


| while manager, John Kennedy. 

Kennedy reveals himself as a 
sharp operator in the business of 
entertainment public relations. 
With disarming frankness he spot- 
lighis the gullibility 
sections of the British press by 
revealing how he discovered ship- 
steward Steele singing in a coffee- 
bar and set out cynically to make 
him a star. By admitted phoney 
| stunts and flagrant twisting of the 
truth he achieved his objective, 
with the help of his partner, Larry 
Parnes. 

Quickly, young Steele was 
steered to film stardom, a bi 
vaude deal and an appearance at 
the exclusive Cafe de Paris, show- 
case of such toppers as Coward, 
Bankhead, Dietrich and others. Now 
Steele is in the big money and the 
big headlines. He has been starred 
in the BBC’s “This Is Your Life” 
and this year is the top draw in 
the Rodgers & Hammerstein “Cin- 
|derella” pantomine at the Coli- 
seum. 

This book shows up Steele as 
one of the kids who help to make 
show biz like no other biz. It is 
fascinatingly readable as a chap- 
ter of theatrical history which 
|must make veteran showmen won- 
{der “how can it have happened 
land Where does the business go 
from here?” Rich. 


Roberts 
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| what he held, he was certain that 
he had stumped the performers. 

“Peach pit!” announced Lucille 
triumphantly. 

Whereupon Sir Sasson pitched 
the pit down and walked out indig- 
nantly. How did she know? Was it 
vibrations? 

“Not at all,” explains Eddie gaily, 
;“on that occasion, it was sheer 
| luck. We just overheard the cook 
at the hotel grumbling about the 
‘crazy’ Britisher who came in the 
kitchen demanding, of all things, a 
peach pit.” 

Eddie and Lucille predict that 
the day is coming—perhaps 200 
years from now—when man will do 
all his communication by vibra- 
tions. 

“There'll be no arguments be- 
cause everyone will know what 
everyone is thinking and why. 
What a peaceful place it will be,” 
they contend. 

Even though, of course, this will 
put them out of a job because the 
whole world will be in on their act! 
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Ice Show Review 


Danube city has several advan- 
tages. Both parts (“Dutch Girl” 
and “Viennese Children”) have a 
story line. And this guarantees an 











Wiener Eisrevue 
(Viennese Ice Revue) 
(SPORTPALAST, BERLIN) 

Berlin, Dec. 9. 


“Magic of Love,” ice show in| additional amount of entertain- 
two parts (15 scenes). Direction, ment. Director Will Petter (who 
book and idea by Will Petter.| has staged 20 ice shows so far) 


introduced these story lines 11 
years ago and has never abandoned 
them. He feels that majority of 
Europeans are more keen on 
themes than a succession of dif- 
ferent numbers on ice. 

Another plus, and a very sub- 
stantial one at this, is the ballet. 
Of all ice troupes seen here, this 
one presents the most attractive 
ice ballet. The girls all have good 


Music and musical arrangements, 
Prof. Robert Stolz; musical direc- 
tion, Walter Heidrich; choreogra 
phy, Edith Petter; assistant direc- 
tor and technical supervisor, Josef 
Wurm; costumes, Gerdago; decors, 
Ferry Windberger. With Andre 
Calame-Longjean, Liliane de Beck- 
er, Hanna Eigel, Liesl Ellend, 
Fernand Leemans, Konrad Lienert, 
Helmut Loefke, Charlotte Mich-| figures and beautiful faces. It’s 
iels, Eva Pavlik, Emmy Puzinger,| probably the youngest ice ballet 
Inge & Willi Schilling, Rudolf See-| that is touring the old world these 
liger, Ingrid Wendl, Herbert Bo-| days. Another plus is the music 
bek, Ulli Ertl, Lloyd Loewecke,| (mostly Viennese) by Prof. Robert 
Wolfgang Schmidt, Peter van Gils, | Stolz, last survivor of the great 
Bobby & Blackie, Viennese Ice | Viennese operetta school. It’s the 
Ballet (26). At Sportpalast, Ber- | seventh time he has done the score 
lin, Nov. 26-Dec. 16, '58; $2.50 top. | for this troupe s shows. Petter 
a the A fe pag ved 
apaens ; ne as become such an expert on ice 
Wiener E‘srevue” has done it} j)iusic that he just a © say, “I 
again. Troupe scored an enormous | need this (or that) for this (or that) 
success here 12 months ago, and it | number” and genius Stolz comes 
has an even greater program than | along with new brilliant musical 
year. , . | creation pronto. At least 120 min- 
‘roupe’s extraordinary populari- | ytes of this nearly three-hour pro- 
ty is evidenced by the fact that it| gram are filled with new Stolz 
is going to stay at the 7,000-seat | melodies. The rest consist of Stolz 
Sportpalast until Dec. 16, or 21) ojdies plus a couple of popular 
days with a minimum of 28 per-| tunes such as Berlin’s “Alexander's 
formances. | Ragtime Band” for a_ special 
This ice revue from the Blue/ rhythm number, Victor Young's 
ai. i *|“Around the World” and the in- 
evitable “River Kwai March.” 
Bg ag A sg os 21 soloists, 
. « | most of them former or present 
Sez Chevalier—Just Pix champs of European and. other 
; eee Some are tops in their 
Paris, Dec. 16. | class, such as in comedy, acro- 
Maurice Chevalier, back from his | baties, etc. 
U.S. film stint in “The Blessing’; First part plays in a Dutch vil- 
(M-G), says he will not do any | lage and centers around a love 
more one-man singing chores, but | story between Marijee (Hanna 
will devote his time solely to his; Eigel) and Jan (Helmut Loefke). 
second big American film career.| Second part (“Viennese Children”) 
He will sing only on a personal | is another romance, involving Pepi 
appearance tour in Europe with the | (Charlotte Michiels) and Franzl 
opening of “Gigi,” but not profes-| (Lloyd, Loewecke). Humor plays 
sionally. } an essential role in “Viennese Chil- 
Chevalier has two more Yank| dren” and there are gales of laugh- 
film chores, Josh Logan’s “Fanny” | ret mostly on account of the 
(20th) and a film with Jean Negu- ame 1 He really 
lelesco, “The Midwife of Pont-| *®0WS to Joke.- 
| chery” to be made in Europe. Che-| , All in all, “Magic of Love” is a 
valier may play a priest in this one. fine mixture of first-class artistry 











'No More One-Man Stints 





(Eva Pavlik), humor, slapstick, 
catchy melodies and, in particular, 
Viennese charm. Along with the 








| Paris Offbeat Cafes 


| 

| aisian ditties, and others also show 
| possibilities. 

| At the Scandia, Jimmy “Lover 
Man” Davis, a Yank cleffer-turned- 
| singer, holds forth surrounded by 
competent newcomers. 
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Le Port De Salut has a hilarious, | 


macabre comic in Pierre Doris and 
a smooth duo in the well coordi- 
| nated singing by Serge & Sonia. 


beautiful costumes, the whole is a 
treat for eye and ear and heart. 

Petter has done an outstanding 
directorial job. His wife Edith 
took care of the choreography. 
Both, incidentally, have a substan- 
tial ice background. He’s a former 
Austrian amateur champ, she’s a 
former ice acrobat. Next June, an- 
other film (the fifth one) is on 
troupe’s agenda. It'll be akin to 
their previous ones such as “Sym- 
phony in Gold” and “Spring On 
Ice” and include a 30-minute big- 





scale production number. Hans. 


HARBERS 


Cheval D’Or, Etc. 
| Cheval D’Or features a tart duo 
in Suc & Serre, and the Gallerie 
155 has a sprightly puppet act and 
| good singers. Abbaye has Yank 
| folk duo Lew Payant & Gordon 











|Heathe, longtime residents and 

| faves of this small boite, and Bar 

| Verte and Le Guitar feature gui- 

tars. Now 
L’Amiral, on the Right Bank, fs HOLIDAY HOUSE 

a haven for young comedians and Pittsburgh, Pa. 





singers in its revues manned by 
pros Roger Pierre and Jean-Marc 
Thibault who used this cellar club 
as a big time springboard. 

Milord L’Arouille has a known 
quantity in silky, sophisticated 
chantoosie Michele Arnaud, and a 
climbing newcomer, Serge Gains- 
bourg, whose cadaverous looks and 
poetic ballads have already gotten | 
him disk waxing and house book- 
ings. 

Mars Club stays in the jaz 
idiom, as does the Blue Note, both 
Yank fave haunts, and newcomer, 
Trinidad, has Inez Cavanaugh 
doing her dusky singing interlude. 











WANTED 
COPYRIGHTED 


BLACKOUTS © SKITS © GAGS 
RUNNING GAGS © TRICK OR 
NOVEL MUSICAL NUMBERS, 


Now it remains to be seen if New or material that has been used okay. 
these clubs will be a bust or a |ff (Nete) Material should be of the type used 
in shows such as the Scandals, Varieties, 


bonanza and change or rev up the 
sagging face of the night club 
scene here. All have about a $1.25 
to $1.50 minimum. 


Receiver for ‘47’ Club 
Hollywood, Dee. 16. 
R. E. Allen, professional receiv- 
er, was appointed by Superior 


Crazy Quilt, Star & Garter, Helizapoppin, ete. 


BILL SWANSON 
Las Palmas Theatre 
Hollywood 28, Calif. 














FREE! 


Judge Rex Hardy to replace Eliot List of gags, gadgets and 
Daniel and Leonard Krupnick as py 
controllers of the affairs ef the .- ang prek | 





with 1,000 spicy 
EDMUND ORRIN, Dept. C 


1819 Golden Gate, 
San Franciseo (5, California 


Musicians Club, Local 47, AFM. 
He will run the club under the 

court’s supervision until current 

litigations are resolved. 
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Currently (4 WEEKS) 
JACK SILVERMAN’S INTERNATIONAL, 


Opening JANUARY 6th New York 
FONTAINEBLEAU, Miami Beach 


ersonal Management 


TELEVISION ARTISTS CORP. 


Jack Bertell John Greenhut 
527 Madison Ave., New York 22, N. Y., Plaza 3-2153 
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Florida—It’s a Production 





deal. And again, oddly enough, 
this remains a limited group of 
acts. Scanning the “Cavalcade of 
Stars” list of the Deauville, the 
bookers have found few “new” 
names that might prove strong 
draws for their locations and have 
gone back to the basic regulars 
of each season. 

They have set such familiar acts 
to the area as Tony Martin (open- 
ing at the new Diplomat on the 
i7th) and who may also play the 
Eden Roc later in winter. The Roc 
has Anna Maria Alberghetti for 
the Christmas holidays, she comes 
back in March for the “Cavalcade.” 
Others on the list who will also 
play hotels for one or two-weekers 
are Alan King-Jane Morgan, Geor- 
gia Gibbs, Frankie Laine, at the 
Diplomat; Xavier Cugat & Abbe 
Lane will double into the Deau- 
ville’s Casanova Room for a holi- 
days run; Sophie Tucker plays the 
Latin Quarter during that period, 
then her one-nighter; later, there’s 
Jimmy Durante. Maurice Chevalier 
goes immediately into the Roc’s 
Cafe Pompeii after a March one- 
shot; currently, Eartha Kitt at the 
Americana and Jimmy Rodgers at 
the Roc will return for later-in- 
season one-nighters. 

Post-Cuffo Doubling 

The cream of the Deauville crop 
now look to be booked—if terms 
are worked out—by the rival 
hostels. Jerry Lewis is in midst of 
negotations with the Eden Roc’s 
Harry Mufson. Among his demands, 
is a 26-piece orch, which would 
require extensive rebuilding of the 
Cafe Pompeii stage, at a loss of 
40 or 50 seats. Mufson will prob- 
ably go along with the deal, if 
Lewis puts his sig to a contract. 
Harry Belafonte is also dickering 
with the Fontainebleau’s Ben No- 
vack, who already has set Red 
Skelton from the “Cavalcade” line- 
up. In Skelton's case, it’s under- 
stood that pressure has been 
brought for him to give up the 
one-nighter and he is mulling the 
nix. Others of the series have not 
been contacted, as of this writ- 
ing, for standard deals. Most of 
them have either played here, with 
indifferent results, or are not con- 
sidered prime acts, able to pull 
their price-weight, albeit they 


THE 
GOLDEN 
GATE 
QUARTET 


(World Tour) 





Currently 
INDIA 
(Auspices ANTA) 
Booked Solid Until April 1959 
Dir.: BIRNEY GOLDEN 


CIRCLE ARTISTS CORP. 
48 West 48th Street, N. Y. 
PL 7-7100 
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“THE COMEDIAN” 
The “Real 

PROFESSIONAL Cae sevice 

THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 

Now in its 100% Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 

Ss, parodies, gags, bits, 
ideas, intros, impressions and im- 
personations, political, inter 
Thoughts the Dey, Humorous 
Views of the News, etc. $20 yearly. 
Introductory Offer: Last 12 issues $15 

Single Issues $3 


Foreign: $30 Yr.—3 Yrs. $80 
Single Issues $4—No C.O.D.’s 


BILLY GLASON 
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should do all right with the 
Deauville’s guaranteed audience 
that will see them on a “for free” 
basis. 
Fontainebleau Ship-Shape 

The Fontainebleau, as .of now, 
is in best star shape, with its line- 
up including Polly. Bergen for 


week beginning the 21st or 22d in| 


the enlarged (to 800 capacity) La 
Ronde. She’l' be followed by Jack 
Carter and Della Reese; Shirley 
Jones & Jack Cassidy. Others are 
Skelton, as noted; Jack Benny, 
Frank Sinatra and, if the deal is 
made, Belafonte in February. 
There’s a strong pitch being made 
to Milton Berle to follow the 
Sinatra run in March. 

The Roc, as noted, tees off with 
Anna Maria Alberghetti and the 
dance company from the Moulin 
Rouge in Paris, which will stay for 
a month, through the Billy Eck- 
stine date. Joe E. Lewis and Eydie 
Gorme are due in February for a 
17-day stand. The many holes in 
the weeks to come will be filled 
by a Jerry Lewis and others of 
that calibre, if they heed the high- 
bid offers. For a while, there was 
talk of Judy Garland, but it has 
been reliably reported that she 
will be another of the Fontaine- 
bleau’s blockbusters. According 


to the usually reliable source, her | 


husband - manager, Sid Luft, 
planed in to pick up a $25,000 ad- 
vance check that is supposed to 
seal the deal. Anyway, there has 
been no announcement of a defi- 
nite signing. 

Competition on the Alert 


To combat this name-studding | 


by the Fontainebleau and Eden 
Roc, the rival hotels with big cafes 
are eschewing the competition for 
the toppers and going in for pro- 


up after a month of light patron- 
age and suddenly bloomed as one 
of the most consistent attractions 
in the area. Addition of Diosa Cos- 
tello seemed to hypo the appeal 
to cafegoers. Now, Markowich is 
expanding—he’s taken over Copa 
City (ne Cafe de Paris) and is 


ing collaboration, the revised 
“Jump For Joy,” with Duke El- 
lington heading up a big roster of 
acts. The musical idea was tried 
out on the Coast some time ago 
and the Markowich idea now is to 
break it in at Copa City with an 
eye to a Broadway showcasing if it 
| clicks. It will open in late January. 
LQ’s Lineup 

The Latin Quarter, still the land- 
mark on Palm Island, is of a name- 
mind in its bookings for this win- 
jter. The Donn Arden staging here 
| will have Sophie Tucker to start 
matters on the 19th; she'll be fol- 
lowed by Betty Grable, then Jim- 
my Durante, with one or two other 
marquee names possibilities, such 
as the Ritz Bros., who have also 
been mentioned for a return to 
the Fontainebleau. 

Ciro’s, dark last year after an 
unfortunate experiment at club 
operation by Olsen & Johnson, 
will reopen for Christmas with 
Alan Gale booked for an eight-day 
deal and a return contract in Feb- 
ruary. Louis Prima & Keely Smith 
are also being mentioned for the 
place. They were originally 
brought to this resort by Harry 
Mufson for engagements at - the 
Roc, and he is still pitehing for 
their return to the Cafe Pompeil. 

The Beachcomber, which had 
|the Cotton Club label and Show 
for a big initial season two years 
ago, then flopped last winter, may 
reopen with a colored revue again. 
Its status, as of now, is nebulous, 
rumors per always, having it tak- 
|en over by various operators. 

‘This Year’s Hotel’ 

The Hollywood sector, 15 miles 

north of Miami Beach, boasts 





duction shows, and rebuilding their | “this year’s hotel” in the Diplo- 


stage facilities 
Most of these took a beating last 
season when top-pay acts brought 


in. the process.| mat. Its Cafe Cristal will have a 


| one-week-stand policy, with a long 
\lineup to follow Tony Martin, 


losses in most cases. The Deau-| among them Tony Bennett, Geor- 


ville will bring in aforementioned | gig Gibbs, Alan King, 


Cugat & Lane and their reyue to 
initial the Club Casanova season. 
In mid-January, Jackie Barrett's 
nostaliga “Newcomers of i928” 
package that has Harry Richman, 
Paul Whiteman, Rudy Vallee, Bus- 
ter Keaton, Fifi D’Otsay, among 
other oldtimers, arrives for a long 
stay. 

The Americana is getting ready 
for the 20th with its own Griginal 
revue, penned by Sid Kuller, with 
music by Jerry Fielding. Owner 
Larry Tisch has the package set 
for a minimum four-week deal. 
Geared te a modern day “Little 
Show-Garrick Gaieties” format, it 
will boast some talented upcom- 
ers, such as Barbara Heller, who 
clickoed in her Jack Paar expo- 
sures from L.A. Blackburn Twins 
& Jerry Collins are in the cast, as 
is Jack DeLeon, the comic who 
made it big in the Bal Masque last 
spring. Tisch has left the door 
open to‘ pacting a top name, if 
such a bolstering is needed. There 
will be a dance group, male and 
femme, to round out the Seima 
Marlowe Harris staging. 

Walters, King of Siam 

The Carillon is rebuilding its 
Club Siam to accommodate Lou 
Walters’ new edition of the Zieg- 
feld Follies, current in Las Vegas, 
This hotel, neighbor to the Deau- 
ville, is setting designated nights, 
when its guests will be admitted 
free to the Walters production, as 
its answer to the Deauville’s 
cuffo “Cavalcade.” Such a move 
may well indicate a like policy 
for their clientele by the biggeries 
with standard-run cafes. 

The Lucerne’s  longrunning 
(100th week) “Havana Mardi Gras” 
may have been inspiration for the 
trend to revues in hotels. Oscar 
Markowich origina'ly brought in 
the package in an sitempt to make 
the smallish (300 seats) Club Cha- 
let a paying proposition, after sus- 
taining losses with moderate- 
priced comics. Also a Selma Mar- 
lowe Harris unit, it began to pick 








Currently 
EDEN ROC, Miami Beach 
Mgt. BILL MITTLER, 1519 Broadway, New York 


| Youngman, Genevieve. 


Henny 
It's fig- 
ured certain to pull business away 
from the Beach bistros, for a curi- 
osity-view jaunt as well as by its 
acts. 

The Diplomat bookings 
| been handled on a seasonal fluc- 
|tuation basis. Managing director 
George B. Fox, noting his experi- 
ence at the Saxony and the Eden 
Roc, has gauged his budget to top- 
pay attraction for peak weeks. It 
is an interesting experiment and 
may point to a like policy by his 
southerly rivals although they, too, 
have at times tried to gauge book- 
ings on such a basis, only to find 
a competitor coming up with 
topper who drew most of the pa- 
tronage around. 

The new Montmartre, just north 
of the Roc, a 350-room hotel-motel 
| with luxury tariffs, will have the 
|French theme in its intimate ni- 
| tery. Eddie Shaffer, the vet comic, 
is host-entertainment director-em- 
cee. He has booked Denise Darcel 
for the opening weeks, the date 
of preem still to be set. He’s go- 
ing after the type of act that plays 
the smarter, smaller hotel locations 
around the country. 


Castro 
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tions, particularly for the holidays, 
from New York. Some believe tnat 
the absence of N.Y. dailies, be- 
cause of the deliverers’ strike, has 
cued the upbeat. True or not, 
— ho news about Castro & 

0. 
There was a heavy pickup in 
Havana early November which was 
brought about by the golf tourna- 
ment promoted by the hotels. How- 
ever, business went back to deso- 
late when the Fidel Castro forces 
appropriated a Cubana Airlines 
plane. The tourist business was off 
for a spell, and then inexplicably 
picked up again. Cruise ships ac- 
count for some of the upbeat, but 
bulk of the travelers are coming 
in by plane. 


Auto Show Pacts Dagmar 
Minneapolis, Dec. 16. 

Dagmar has been booked to 
femcee the stage end of the an- 
nual 10-day Auto Show at the Audi- 
torium here starting Jan. 9. 

Nat King Cole will be head- 
liner for the first four days. Max 
Winter, the show’s promoter, says 
he’s in quest of a name of similar 




















| calibre for the remaining six days. | . 


bringing in another Kuller-Field- | 


have | 
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AGVA Prez Charges ‘Bureaucracy’ 
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wash by restricting the committee 
to use of counsel who are already 
| committed to the charter in its 
present form, and who are subject 
| to the decisions of the present offi- 
| cers of the AGVA foundation, 
Questions Opposition 

“This type of maneuver and in- 
| direction is distressing to me as 
president. Why should our own 
professional personnel seek to 
head off an independent study by 
our elected officers? The result of 
such a study can only be in the 
interest of our membership. If the 
committee approves of what has 
already been done, that will be 
fine. Hf the committee can- im- 
prove it, then that’too will be fine. 
Why, then, the opposition? I don’t 
know. But the very fact that oppo- 
sition persists and for no apparent 
reason forces the thought that 
there may be more here than meets 
the eye. 

“The study must be made and 
made independently. Firstly, who 
are the officers of the foundation? 
Corporate trustee, Harold F. Berg 
(AGVA counsel); foundation coun- 
sel, Morris H. Opyenheim (coun- 
sel for a group of Catskill Mt. 
hotels); president, Jackie Bright; 
secretary-treasurer, Rex Weber 
(AGVA comptroller); auditor, Law- 
rence Smith, auditor for Sullivan 
County, N. Y. It is significant that 
not one officer of the foundation 
is a dues paying member of AGVA. 
They are all outsiders. There’s the 
plain fact and it belies the assur- 
ances we have been given that 
AGVA will forever control the 
foundation. 

‘Look at the Record’ 

“Mr. Bright in his letter repeats 
again that ‘broad’ powers to use 
the foundation funds should be re- 
tained. Please do not believe me. 
Do not believe Mr. Bright or Mr. 
Berg or Mr. Oppenheim. Simply 
read the foundation’s charter and 
get the answer for yourself. Do 
you think that this foundation, 
using AGVA's name, AGVA’'s pres- 
tige and AGVA’s money, should 
have the power to use its funds for 
‘correctional institutions’, ‘sani- 
tary reforms’, ‘habits of thrift’ and 
‘self-dependence’ among the poor’? 

“It sounds incredible, but these 
are the actual quotations from the 
charter of the AGVA fofindation. 


purposes, but what of our own 
| aged and indigent members? Can 
| we say to them, ‘Don’t worry be- 
|cause we have Mr. Bright’s and 
| Mr. Berg’s assurance that these 





4 incredible Powers have been writ- 


ten into the charter as just law- 
| yer’s talk and they promise never, 
| never to give our money away for 
such purposes’? Then what is it 
doing in the charter? I say that 
the whole thing is indefensible. 
For our counsel and executive sec- 
retary to continue to defend it as 
they do simply emphasizes the 
need for an independent study 
| with independent prefessional ad- 
| vice. 

“IT wanted to give the national 
board for once the option of free 
expression. Mr. Bright and Mr. 
Berg had already given their opin- 
ions in letters dated Oct. 29 and 
30. Yet our paid administrative 
secretary could not resist his long 
established practice of superimpos- 
ing his opinions and distractions 
before our elected body was given 
a chance to speak. Can I be more 
blunt? 

Denied Copy of Bylaws 

“The choice ts between a demo- 
cratic type of organization and a 
self-perpetuating bureaucracy. This 
is an issue which is even graver 


example, the refusal to provide 
me, as president, with a copy of 
the foundation bylaws is a small 
incident, but nevertheless, it in- 
volves a major principle. Mr. 
Bright still refuses to provide me | 
with a copy. The excuse is that 


International Tour 
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NEW ARENA 
PITTSBURGH 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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than the foundation question. For | 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


the office is too busy. If that be 
so, cannot our organization afford 
a few dollars for outside photo- 
| statting or copying? I cannot be- 
| lieve that there is only one copy 
'of the foundation bylaws. 


| “The information I requested is 
needed for careful study on the 
questions affecting the foundation. 
| Can there be any valid excuse for 
| refusal to supply it? Should I, as 
president, serving as you do with- 
out remuneration, come to New 
| York from California at my own 
expense to sit in our expensively 
furnished offices among our well- 
paid employees in order to study 
these bylaws? That is what Mr. 
Bright insists-upon. If that would 
serve our membership, I would do 
it humbly. But for the dignity of 
the office and for the sake of 
other, future presidents and offi- 
cers of AGVA, I refuse. To do 
otherwise would be to degrade the 
office to which I was elected and 
to admit that that office is subser- 
vient to and subject to the whim 
and caprice of our paid admistra- 
tor. I think it important that each 
officer and board member take a 
firm, independent position in all 
matters affecting our membership 
and our treasury.” 


Saranac Lake 


By Happy Benway 
Saranac Lake, Dec. 16. 


Santa Claus No. 1 of the Xmas 
Fund Committee of the Theatrical 
| Protective Union No. 1 consisting 
|} of John C. McDowell, William J. 
| Gorey, John Goodman, George 
| MeCormick, John Horohan, Louis 

Yeager, Joseph Sinclair, Mory 

Fisher, Joseph McCarthy gifted 
|each and every patient, also the 

staff of the Will Rogers Hospital. 
Dr. Homer W. McCreary, our 
| house medico, back from Philadel- 
| phia where he attended the Inter- 
| national Symposium On Tuberculo- 
| sis at the Bellvue-Stratford Hotel. 

Charles Frank, comedy magi- 
cian, in from the Bronx and is tak- 
| ing the usual observation routine 
| and rest. He is already showing 
results as he is up for one meal 
a day. 

Write to those who are ill. 











Lamour in Hawaii 
Honolulu, Dec. 16. 
Dorothy Lamour, who turned the 
olynesian sarong into a national 
style item, is in Honolulu to head- 
line in the Royal Hawaiian Hotel's 
oversize Monarch Room. 

Singer’s booked in for seven 
nights over a two-week span. Ray 
Kinney continues as emcee, with 
the Pierson Thal orch for dancing. 





SMASH HIT. 


THE GLAMOROUS NEW 
HOTEL 


: Show folks are raving about the © 
ali new Hotel Avery. All new, large, == 


3 


beautifully furnished deluxe rooms 
with private bath and television. — 


Many Air Conditioned. } 




















YVONNE MORAY 
42" Tall - Singing Comedienne 
DOMINO LOUNGE 


Atlanta, Georgia 
(thank you Ross Russel!) 
ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 
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New Acts 





MARION KEANE 

Songs 

20 Mins. 

Sotiety Restaurant, London 

Marion Keane is a personable 
young vocalist with a pleasant 
style, and adequate set of pipes 
and an easy-on-the-eye appearance. 
Her cafe act is up to average 
standards, but she could do much 
better with more _ sophisticated 
material. 

Too much of her 20-minute 
routine is taken up by standard 
pops but she shows what she can 
do with her version of “Let’s Do 
It.” the omnibus number made 
internationally famous by Noel 
Coward and Hutch. She has some 
new lyrics to go with the tune and 
it makes for a diverting and enter- 
taining entry. 

Not so diverting is her inter- 
pretation of “I'll Be Loving You,” 
for which a reluctant ringsider is 
lured to the mike to interpolate 
“always” on cue. Her songalog, 
which opens with “From This 
Moment On,” also includes a 
bright arrangement of “I Didn't 
Know What Time It Was” and ends 
with a vivacious interpretation of 
“My Heart Belongs to Daddy.” 

Myro. 


RAYMOND DEVOS 

Comedy, Impressions 

30 Mins. 

Trois Baudets, Paris : 

A puffy face, alternating with 
fey puzzlement and goodnatured 
maliciousness, atop a barrel-like 
body, and topped by a shock of 
unruly hair, are the physical as- 
pects of probably the best new 
comedian here since the war. He 
primarily talks and acts out sad 
tales given a hilarious twist by a 
feel for foibles and human mis- 
takes. 

Thus, a man fuming about his 
friend using all his personal ef- 
fects, hanging around his house, 
etc., suddenly shifts from the ris- 
ibly ridiculous to a shaft of pain 
as he realizes he is clubby with his 
wife too. Timing, miming, sensi- 
tivity and brilliant material make 
this topflight. 

Devos is now making himself 
felt in films and legit and he 
shapes fine for specialized boites 
in the U. S. with more chances if 
he can add an English —— . 

osk, 


JOEL HOLMES 
Songs 


20 Mins. 
Disco Theatre, Paris 


Joel Holmes is young, with a mu- | 


sically hip voice and good aplomb. 
His self-cleffed rep has some 


catchy ditties but it is still foggy | 
in true musical depth and individ- | 


ual attitudes. 
He has the attributes to join the 
personalized singer-writers here 


ALAN CLIVE 

Comedy 

15 Mins. 

Silver Slipper, Las Vegas 

Alan Clive, a slender, handsome 
young man from England, is mak- 
ing his U.S. debut in Las Vegas. 
With an accent that is unmistak- 
ably British and delightfully dis- 
arming, his act was a pleasant sur- 
prise to firstnighters, many of 
whom were skeptical about how 
an Anglo would fit gracefully into 
a burlesque-type show. 

An excellent songseller, he offers 
“Dixieland” and “Just One of 
Those Things” to warm mitting. 
His impressions of Cary Grant, 
George Sanders, Gary Cooper, 
Jimmy Stewart, Noel Coward, Billy 
Daniels and Frank Sinatra are ou'- 
standing, and he gets yocks with 
the jokes that go along with the 
characterizations. Big plus is the 
fact that he has the knack of com- 
bining British and American humor 
into a highly acceptable format. 
Act is well-paced and sg A oe 

uke. 


RICET BARRIER 
Songs 

15 Mins. P 
Trois Baudets, Paris 

Personable young singer, looking 
like Eddie Albert, accomps his own 
songs on various stringed instru- 
ments, guitar, banjo, ulele. His 
songs are mainly in provincial ver- 
nacular and have a knowing gen- 
tleness and comic perception about 
them. : 

However this makes him primar- 
ily a local entry, and he looks to 
become a standard here with less 
chances for international fs 

Oosk. 


DONNIE MEYERS 

Acros 

7 Mins. 
Sheraton-Fontenelle, Omaha 

Although she could pass for five 
years older, Donnie Meyers is a 
13-year-old acro dancer who can 
hold her own in the pro ranks 
right now. She doesn’t need to— 
and she doesn’t— take advantage 
of her teenage. 

Blessed with a natural smile, 
she opens with a fair song, then 
goes into a passable Charleston 
shimmy. She then strips her gown 


| and beads for a “1958 version of 


the Charleston,” which brings her 
into her forte, acrobatics. 

Kid’s act is zippy and opens a 
show on the right note. She 
should be heard from in a couple 
of semesters. Trump. 


MIKE CALDWELL 








Comedy 
| 14 Mins. 

If it’s true there’s a demand for 
| fresh new comedy talent, then 
| Mike Caldwell’s future is indeed 
rosy. A_ roly-poly, nearly-bald 


| funster, Caldwell possesses some 


with some more roadwork and | ynusual gimmicks as well as fresh 


coming maturity. He now looks 
ready for filler booking at the big 
houses and should develop into a 
regular. His freshness, feeling and 
exuberance could later also make 
him of international meee ‘: 
Mosk. 


SIMONE LANGLOIS 
Son 


gs 
20 Mins. 
Trois Baudets, Paris 


Tiny, large-headed chantoosy is | 


not a looker, but has more than 


that. She has a big, musically con- | 


cise and true voice and an innate 
feeling for the mood and tone of 
her well chosen songalog of youth- 
ful yearning and, naturally, leve. 
She has all the attributes to turn 
into a topliner here; and with the 
coming veneer of knowhow she 
augurs as a future pro who may 
soon be a good export bet for in- 
time Yank rooms. 

Her mike presence and song un- 
derlining are already fine. She re- 
cently won the top prize for young 
singers here. She deserved it. 

Mosk. 


SERGE GAINSBOURG 
Son 


gs 
15 Mins. 
Trois Baudets, Paris 
Arch singer has a_ homely, 
craggy but taking physiognomy 


and a bevy of self-written songs 
delving into the lowlier aspects of 
ordinary trades and lacerated de- 
sires. Voice is practically, a whisper 
but he has a presence and 4 depth, 
and musical note in songs and de- 
livery that make him an arresting 
offbeater. 

However, his physical 'resem- 
blance to star Philippe Clay, and 
his one-mood pieces, make him 
only a likely standard here. He is 
limited for the U. S., too, but songs 
are catchy dirges and could spread. 

Mosk, 


eo 


| quips. 

For example, at show caught he 
| did three quick forward somer- 
| saults winding up with pratfalls— 
| this from a 200-plus-pounder who 
|is short and rotund. Then some 

¢lever hoke magic, working aud 
for a hanky gag that nearly 
stopped the show. And finally some 
juggling, concluding by subbing an 
| apple for one of his rubber balls 
and eating it down to core. 
Trump. 





. 5 s 
Stripper’s Life 
——_—_- Continued from page 1 


per’s Right to Depletion.” But he 
| was talking about men who own 
strip mines. Nevertheless, the ar- 
ticle revived talk about the right 
of human body depletion (for tax 
purposes). 

It was an organization of Wash- 
ington fashion medels_ who 
marched on Internal Revenue a 
few years ago asking for a formal 
ruling on the fact that they had to 
pay full taxes on each year’s ecarn- 
ings, although their ability to earn 
through their trade dropped with 
each passing year. They should be 
allowed, they argued, to space out 
taxes on their earnings (spread 
their income) over future years 
when their faces bagged and their 
figures sagged 

Perhaps with a chuckle, IRC 
wrote a ruling saying the agency 
“could not agree that the charms 





with the passage of time.” 


More seriously, IRS added there 
was no jaw permitting depreciation 
of face and body. ; 





Sheraton-Fontenelle Hotel, Omaha. 


(of the models) . . . will diminish | 


. The law. provides only : for de- 


=." 


preciation of cash outlays (like 
company cars, additions to factor- 
ies, office furniture, etc.) and min- 
erals taken out of the ground. The 
‘oil man, for example, deducts 
2712% of the income from p“tro- 
/leum production under the law. 
This is an allowance Congress 
write into law on the theory that 
oil resources “deplete.” That is, 
| once oil is taken out of the ground, 
it is gone forever because no more 
will form in its place. 

Many in show business are using 

| other devices of spreading out their 
'income on the instalment plan, re- 
ducing each year’s tax load. There 
/are a number of ways of doing it, 
| like longterm tv network contracts, 
| taking a cut of a motion picture's 
| grosses in lieu of a straight salary, 
etc. IRS is now preparing a com- 
| pilation of rulings on the numerous 
|devices used in deferring income 
|into future years. Never before as- 
|sembled into a single package, it 
is expected to be ready within a 
'few months. Some of the rulings 
_involved have never before been 
| made public. 


Cal. AFM Local 


| 
Continued from page 2 

















‘but these youngsters were not 


hired to play there. It was a project |T 


lof their own . .. to foster the 
‘Christmas spirit.” 

Said Vargas: 

“I may sound like Scrooge, but 
'I had my gripes from the member- 
|ship. This place is a shopping cen- 
tre, a commercial deal. And when 
the kids went to the manager for 
permission to play, he was de- 
lighted. The kids should have come 
_to us because it’s a commercial 
thing.” 
| El Cerrito Mayor Doris Hormel 
| disputed the “commercial thing” 
| Statement, saying, “Nobody is be- 
ing put out of work .. . if the stu- 
dents were not playing, 
| would be no music.” 


| Following the AFM threat, how- | 


ever, the 12 youngsters left their 
instruments at home—showed up 
at the shopping centre with a pho- 
nocraph, which they accomnanied 
vocally. No pickets appeared, but 
| 500 spectators did. 








Cont nued from page 2 








money, money, money.” The Amer- 
'ican public isn’t envious or jealous 
| of its stars, he says, but the fact 
|that a star cost a great deal of 
| money doesn’t of itself sell a ticket 
in Pasternak’s opinion. 

Another feature about such pub- 
| licity, he says, is the effect it has 
,en others in the cast and produc- 

tion. 
| “It used to be that you saw the 
daily rushes and then went out of 
/your way to compliment the direc- 

tor, to encourage him,” he says. 
|“Now you don’t dare open your 
| mouth or the next thing you know 
| his agent is around asking for more 
| money.” 

| Pasternak has the rather startling 
| suggestion that one cure for the 
/perennial cry of no new names is 


/a return to block-booking. He says | 


the exhibitors themselves should 


| get together and take this over, ac- | 


cepting some films of the kind for- 
merly used as proving ground for 
on the theory they 


new talent, 


| fice for themselves. 


\—m== Continued from page 2 








| were enough to keep Milholland in 
, Europe for two years. He has not 
| set foot in the U.S. for seven years, 
| spending six in Europe, six months 
in India and remainder in Japan 
where he plans to stay until spring. 

Reflecting on his astonishingly 
steady windfall, the Indiana-born- 
playwright said, “It could only hap- 
pen in America.” 

He told Variety he has au- 
thored seven full-length plays over 
the seven year period and recently 
had a new one crystallize in his 


Faust.” Last July, a new Mil- 
holland play, with the revised title 





| 


| debuted in India. 


land has studied classical dancing, 
sung in nightclubs of Rome, acted 
in two tele films there, and recent- 
ly held an exhibition of his sketches 
|}at the Tokyo American Cultural 
| Center, 


there 


| would be building potential boxof- - 


mind which will be called “Mr. | 


|of “A Thousand-Petalled Locus,” | 
A man of varied talents, Milhol- | Heinz Kroel 
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Franco-American singer Robert 
Clary, a somewhat diminutive per- 
sonality whom Cantor we 
cased originally, and who came to 

rime attention in the same “New 

aces” revue wherein Eartha Kitt 
was prominent, establishes a first 
in a long time at the St. Regis’ 
Maisonette—a male singer instead 
ot the usual glamor femmes. These 
are usually of the Franco vintage, 
a la Fernanda Montel or Gene- 
vieve, or Yank babes like Julie 
Wilson or Constance Moore. Rus- 
sel Nype is the last recailabale 
male to play this class boite. 

Somehow Clary is in too posh 
a saloon for the energetic person- 
ality that he is. He has graduated, 
of course, beyond the Blue Angel 
and kindred intimeries (although 
there’s nothing wrong with that 
league, either) and he has made an 
effort to develop his stuff commen- 
surately with the class reom of the 
Maisonette’s stripe. By coinci- 
dence, also, he’ll be bucking Eartha 
Kitt, the Xmas-New Year’s attrac- 
tion at the Waldorf-Astoria, in that 
Clary is slotted here into post- 
1958. 

Clary wisely is almost 99 4/100% 
oy Brill Bldg. catalog, and when 

e essays anything in French it’s 
an item such as “I Love Paris” or 
“Might As Well Be Spring,” done 
in Gallie chorus. 7 
Clary seems to feel “New Faces” 
is enough cushion for his prowess 
or color. In actuality this Leonard 
Sillman revue survived on its per- 
sonality talents and sketches; the 
score was negligible, and the tunes 
identified with Clary in the show 
were lesser than Miss Kitt’s and 
others’ opportunities. Thus “Miss 
Logan” would impress as an almost 
annoysome “cute” conceit, out of 
context and framework of the 
revue proper. 

With yeoman musicianly assist 
by Milt Shaw and his AFMers, 
Clary uncorks “Lucky Pierre,” 
“Fleur Bleu,” “Feel So Young,” a 
Chevalier medley and “76 Trom- 
bones.” Every so often he evi- 
dences a boundless juvenile rhyth- 
mic style which, if routined and 
enhanced, could stand him in g 
stead and give him some addit‘onal 
substance. He seemed to please 
here and biz wasn’t bad on second 
night caught although tre 
d’ August and his affable staff 
realized Clary sneaked in without 
a line of advertising because of the 
newspaper stalemate. A spot like 
the Maisonette usually takes space 
on the society pages of the i. 


Queen Elizabeth, Mont’! 
Montreal, Dec. 10. 
Dornan Bros. (2), Denny Vaughan 
Orch (11), Louis Bannet Trio; 
$2.50-$3 cover. 





No facet of show biz seems to 
faze the Dornan Bros. From one- 
nighters to lounges to big produc- 
tion layouts or to such a plush 
room as the Salle Bonaventure in 
the Queen Elizabeth Hotel, they 
take them in stride, not carelessly 
but with a pro savvy that is re- 
freshing in the nitery circuit. 
Team first played Montreal sev- 
eral years ago in the now defunct 
Normandie and scored heavily 
with unabashed cornbal! offerings. 
Repeat appearances boosted their 
popularity and a two-year absence 
makes current stand something 
like old home week. 

Starting casually, duo build their 
presentation with care and good 
taste. They bend the atmosphere 


of the room to their le and 
climax with audience cipation 
bit com with y hats and 


amusing dialog. Sequence seldom 
fails because the brothers never 
force or embarrass a patron, get- 
ting them to the floor in a good 
mood and ready to play the extro- 
vert to the limit. Between com- 
edy sessions, they click with vocal 
items and this time around reprise 
a couple of oldies with “Old Pair 
of Shoes” picking up plaudits. 

Singing chores are pretty evenly 
divided with Leo Dornan doing the 
more effective vocals and brother 
Charlie carrying the patter stints. 
Showbacking is provided by Denny 
Vaughan and his orch who also 
split dance interludes with the 
Leuis Bannet trio. Dornans are in 
until Dee. 20 and will be followed 
by Varel & Bailly Dec. a 

ewt. 


Shamrock Hilton, H’st’n 
Houston, Dec. 11. 
Don Adams, Cathy Carr, Billy 
Williams Orch (10); no cover or 
minimum. 


_Casual Comie Don Adams and 
piquant C Carr combine their 
rsonable talents for an enjoyable 
5 minutes before a good opening 
house at the International Ciub’s 





the Ivory Tower girl who was here 
about two years ago. She stirs a 
nice blend of blues and ballads, 
does “I Wish I Could Shimmy Like 
My Sister Kate” with iate 
actions, and closes with an impresh 
of Eddie Jackson, cakewalk and 
all, doing “Bill Bailey.” 

The aud enjoys the entire 25 
minutes the thrush is on, certainly 
in part because she bulges, but 
nicely, in the right places in her 
glove-fitted evening gown. 

Don Adams’ material is not of 
the type that produces guffaws and 
seldom brings a sock yock, yet the 
chuckles are sustained and hearty. 
The one or two bits that fall flat 
undoubtedly are due to their fa- 
miliarity, as the comic has done 
them recently on tv. 

The relaxed comedian, a kind of 
Como of comics, scratches his tem- 
ple in what has become his trade- 
mark, and launches material that 
generally is fresh, casual] and very 
funny. He begs off after 30 min- 
utes, and the outing of both thrush 
and comic is perfect, as neither is 
on too long or too briefly. The 
Billy Williams orch does its usual 
excellent backing job. 

Adams and Carr close here Dec. 
24, whem Don Cornell and the 
Fabulous Woodsons come in for a 
week to round out the on 

ip. 


Regency Reom, L. A. 
Los Angeles, Dec. 12. 
Matt Dennis, Jeanne Taylor, 
Dave Ketchum, Dick Hazard; no 
cover or minimum. 





Vet bistro operator Jack Gordon 
has given the loca] nitery picture a 
by taking over Johnny 
Walsh’s 881 Club and opening it as 
the Regency Room. The new opera- 
tion ¢ for a regular entertain- 
ment policy, first of which bowed 
Wednesday (10). 

For the break-in fill, Gordon has 
tagged pianist-singer Matt Dennis, 
songstress Jeanne Taylor, comic 
Dave Kefchum and pianist D'ck 
Hazard. It all adds up to a fair 
show which should please the 
average rounder. 

Ketchum, no newcomer t» this 


ood | tea, since he’s flayed other local 


spots is a good standup comic with 

a fresh approach. Unlike many of 

his contemporaries with “sick” 

material, this birds wings home 

with a refreshing upbeat routine 

pegged on a “Rocket-to-the-Moon ’ 
t. . 


Miss Taylor, a former band sing- 
er. came out of retirement for this 
booking, and she fares okay with 
several tunes, best of which was 
“Eard-Hearted Hannah.” The at- 
tractive blonde chirp would stand 
out more if she bypassed some of 
the ballads and justified her voice 
style with some novelty tunes. 

The big-name on the bill is 
Dennis who socks across several 
of his own compositions both 
standing up and backing himself 
on the piano. At times, though, 
he seems uncomfortable fronting 
the mike, 

Hazard gives some good piano 
backing to the acts, in addition to 
hitting the keys solo. Kafa. 


Silver Slipper. Las Vegas 
Las Vegas, Dec. 12. 

Hank Henry, Beverly Hills, Alan 
Clive, June Wirth, Sparky Kaye, 
Red Marshall, Danny Jacobs, Slip- 
perettes (5), Geofge Redman 
Orch (4); produced by Eddie Fox; 
choreography _by Barry Ashton; 
no cover or minimum. 





Eddie Fox has concocted another 
brash and breezy revue of the bur- 
lesque school. which gently spoofs 
the baggypants era with a lovable 
touch. Accent is on outrageously 
funny burley skits and beautiful, 
scantily-clad girls—which adds up 
to what looks like another surefire 
winner for this tiny room. 

In the ancient sketches, Hank 
Henry, Sparky Kaye, Red Marshall, 
Danny Jacobs, and an occasional 
looker borrowed from the chorus, 
prove once again that they are mas- 
ters at the art of making familiar 
material funnier than ever—by 
the simple device of kidding the 
pants off it (sometimes literally). 
Henry, who headlines and stages 
the skits, is a comedian’s comedian 
who attracts the Strip’s show peo- 
ple nightly. ‘ 

A gorgeous and_ stunningly- 
stacked stripper with the improb- 
able name of Beverly Hills is the 
show's dancing exotic. A new- 
comer to the peeling ranks, she’s 
subbilled as “Miss High Society.” 

British comedian Alan Clive 
(see New ACts) makes his American 
debut here, and bill is balanced 
by the novelty “Golden Mermaid” 
act in which June Wirth swims in a 
queen-sized fish bowl. George 


Redman’s orch (4) capably back the 
Redman’s orch (4) capably backs 
the goings-on, skedded for an in- 





definite run, 


Puke. 





| 
} 


| minutes that he has lost none of 





liners in the Latin Quarter revue, 
“All About Dames,” maintains in- 
terest for the Donn Arden produe- 
tion. E. M. Loew and Ed Risman 
have latched onto a potent pair 
with the coupling of Johnny Puleo 
& Harmonica Gang and Sue Car- 
son. This bill gives the customer 
a lot of comedy, whieh paired with 
the general plushness of the sur- 
rounding layout, makes the Latin 
Quarter a prime buy on the nitery 
circuit. 

Johnny Puleo masterminds an 
antic group of harmonica players 
into a steady succession of laughs. 
Little Puleo is a funny gent with a 
set of cute mannerisms who com- 
bines roughhouse with musical art- 
istry for top results. 

Miss Carson, an expert practi- 
tioner around the comedy circuits 
for a few years, has a lively and 
leering turn comprising a fetching 
set of specially tailored tunes. The 
early part of the turn has been 
around, but its freshness hasn’t 
dimmed. Her “Seven Lively Arts” 
is still the apex of her turn. Her 
impressions of various personal- 
ities, including a lampoon of Yma 
Sumac, gives her a strong sendoff. 

Other changeover on the layout 
is Francis Brunn, one of the faster 
jugglers around. He combines 
acro work with his manipulations 
of various objects and ultimately 
winds up with an excellent rating. 

Surrounding show with its hand- 
somely mounted production is 
paced by Pony Sherrell and Dick 
Curry in the major singing roles; 
singer Joyce Roberts and the belly 
ballerina, Boubouka. Per usual, 
Jo Lombardi batons the show force- 
fully with excellent musicianship. 
Buddy Harlowe works the relief. 
Maitre d’ Gigi is expected to have 
use extreme diplomacy in turning 
away excess at the dinner sessions, 
even during this shopping season. 

Jose. 





Eddys’, K. C. 
Kansas City, Dee. 12. 
Professor Backwards, Eddy-Ettes 
(5), Tony DiPardo Orch (5); $1- 
$1.50 cover. 





The pre-holiday bill has Eddys’ 
bringing back the Miriam Sage 
girls for an added bit of gaiety for 
the season and Jimmy Edmondson 
and his Professor Backwards stint 
as the attraction. If’s several times 





around for Backwards in this spot, 
this being perhaps his fourth. As | 
always, he brings a passel of | 
laughs and his turnabout black- | 
board tricks for an entertaining | 
show. 

Much of the Backwards entry is 
standup chatter in which he points 
barbs at airliners, Texas, Truman, 
trains, psychiatrists, insurance and 
other subjects. His torpedo item is 
writing and pronouncing big words 
backwards, and this he saves till 
near closing. He continues his kid- 
ding as the customers call up long 
words for him to flip about, and 
makes his 30 minutes wholly en- 
htiriam S 

am Sage has entered gals in 
the Eddy shows before, a the 
current fivesome, billed as the 
Eddy-Ettes, live up to all her 
standards of steps and costuming. 
They have opening and closing 
numbers on the show, give it added 
trimmings. Bill runs up to Christ- 
mas, Toni Arden coming in Dec. 
26. Quin. 


Narrah’s Club, Reno 
Reno, Dec. 10. 
Red Nichols & His Five Pennies, 
King IV, John Adomono; no cover 
or minimum. 








The current Harrah’s show of- 
fers the most diversified and 
talented triple bill to play a Reno 
house for many months, what with 
the incomparable and nostalgic 
notes from the Five Pennies, the 
enthusiasm and the updated reper- 


toire of the Kings IV, and the! 
| guitar artistry of John Adomono. | 


Red Nichols proves in his 45 


his personal attraction with the 
older saloon set, and his new notes 
to the younger generation are 
“new sounds.” Nichols, whose life 
story on film (with Danny Kaye 
in the lead) is due for mid-year 
release, is surrounded with long- 
time associates: Bill Wood on 
clarinet, Joe Ruston on bass sax, 
Pete Beilmen on trombone, Rolla 
Culver on drums and Jean Plum- 
‘mer on piano. Sherree Barton, a 
newcomer, capably handles the 
vocal department. 

The Five Pennies of course date 
back to the ’20s and '30s for a 
distinctive brand of jazz that 
prompts spontaneous mitts from 
auditors. Each of the Pennies, and 
Nichols, make with effective solos 
on individual instruments, and 
show themselves masters on group 
work. The Five include such 


|eitizen for 25 years, 





titles as “Morning Glory” (a Duke 


Parade,” “At The Jazz Band Ball” 
and “The Johnson Rag.” 

More familiar titles to the 
younger set include “It’s Wonder- 
ful” and “At Sundown.” Miss 
Barton displays good stage per- 
sonality and a command of lyrics 
with such items as “I Got It Bad,” 
“You Do Something To Me” and 
“Wrap Your Troubles In Dreams.” 
Nichols also includes such dansa- 
pation offerings as “Mood Indigo” 
and other evergreens. 

The Kings IV, back for a Har- 
rah’s repeat, offer a melange of 
the pop tunes and titles neatly 
balancing the Pennies, albeit two 
diamonds in the same dag 4 The 
four, accompanied by Joe Rodney 
on the guitar, make a real produc- 
tion of a well-staged and rehearsed 
“716 Trombones.” Doubling on in- 
struments are Stan Worth (drums 
and trombones), George Worth 
(bass, tuba, drums, trombone), Bill 
Kay (trumpet, trombone, drums) 
and Frank Cicuilla (sax and 
drums.) Each makes with the 
vocals. “Foggy Day,” and a novel- 
ty version of “Summertime,” plus 
other pop stuff and special ar- 
rangements—allowing the quartet 
to show diversity—rate tops with 
auditors. 

Adomono works well as a single 
and has the rare ability to hold 
the audience by sheer artistry. 
He’s heavy on the Latin side, and 
pglming indicates he makes wise 
selection for his turn upstage. He’s 
also a showman—simply be his 
clever and ingenious manipulation 
of the six-string instrument. His 
versions of “The Third Man 
Theme,” “Malaguena,” and “April 
in Portugal” rate strong endorse- 
ment. Show runs through pe 22. 

ong. 


Henry Grady, Atlanta 
Atlanta, Dec. 10. 
Gloria Le Roy, Luxor Gali-Gali, 
Don Grimes Orch (6); $3 méni- 
mum. 


Plunging thermomenter held 
down crowd at Henry Grady’s 
Paradise Room at show caught, 
but calibre of this bill should 
draw customers before run ter- 
minates Dec. 20. : 

Gloria Le Roy, a leggy dancing 
comedienne, essays some vocaliz- 
ing, too, but can’t quite pitch her 
pipes tunefully. She does a credit- 
able acro turn to “Hernando’s 
Hideaway” and male eyes pop as 
she sheds swirly blue costume 
she’s wearing to go into a semi- 
strip. Femme strives hard and 
gets by. 

Luxor Gali-Gali, a native of 
Egypt who’s been an American 
combines 
showmanship, comedics and first- 
rate dexterity in a fast-moving 45 
minutes of magic largely with 
chickens (live). He is so fast 
that he gets chicks into inner 
pockets of helpers from audience 
and climaxes by getting one of the 
biddies inside trouser leg of his 
volunteer assistant. His bag of 
tricks seems inexhaustible and he 
mixes the right amount of hokum 
to reap rewards in mitts. 

While grownups enjoy Gali- 
Gali’s performance, he _ really 
shines at Henry Grady’s daytime 
session “Luncheon in Paradise,” 
patronized largely by downtown 
shoppers, plus birthday parties for 
kids and the younger set. 

Don Grimes sings, trumpets, 
leads band and acts as emcee. He 
has a smart selection of Yule music 
on tap. Johnny Ryder, his pianist, 
is a mountain of a man, weighing 
430 pounds. Luce. 

Tree Club, Dallas 
Dallas, Dec. 12. 

Dorothy Loudon (with Al Nil- 
sen) private club, no cover or mini- 
mum. 


Dorothy Loudon, in her first lo- 
eal showing, makes a big dent as 
a singing comedienne. Too bad 
that she’s confined to this intimery 
(capacity, 50), when she deals so 
much pleasure in her 25-minute 
twice-nightly stints. In a word: 
she’s entertainment! 

Special material grabs hefty 
mitting, especially “Death of a 
Salesman,” penned by Michael 
Brown, and takeoff on the Ruth 
Snyder murder ease highlights her 
topnotch show. She also offers 
special lyrics to other bits, scoring 
heavily with the hilarious “Mo- 
bile,” backed by “A Good Man Is 
Hard to Find” and “You’ve Got to 
See Mama Every Night” and 
“Guinevere.” 

Comedienne can’t miss here, and 
her future is bright. She’s due in 
the legiter, “New Faces,” in Febru- 
ary. Exposure, via tv, should top- 
rank this top talent. Here she gets 
top 88 backing from Al Nilsen, 
no little aid for her intricate act. 

Act ends Dec. 20, sueceeded by 
Mildred Cook, due Dec. 27 for 
two frames. Bark, 








Copa Girls (8), Paul Shelley and 
Frank Marti Orchs; staging, Doug- 
las Coudy; music & lyrics, Mel 
Mitchell and Marvin Kahn; cos- 
tumes, Billy Livingston (Mme 
Berthe); orchestrations, Deac Eb- 
erhard; $5.50 minimum. 


With Myron Cohen at the top 
of his ‘game and the four Vaga- 
bonds working up a storm with 
their kinetic. comedy, all seems 
well for Jules Pedell during the 
holiday span in his underground 
saloon. The joint was jumpin 
and jampacked at the opening (11 
and it should be a breeze into the 
New Year’s Eve climaxer. 

Silk-smooth Cohen is always old 
and always new. This night, old 





-and new, he was just plain cracker- 


jack—one of those nights when he 
just couldn’t miss. Parlaying that 
suavity and chrome-plated polish 
with Yiddish dialect jokes that hit 
his kind of crowd (and many a 
“furriner”) between the eyes, they 
just don’t come any better in his 
idiom. Tantalizingly slow closing of 
that right eye and all, and quick 
with a couple of the ad libs in nice 


retort to friendly ringsiders for 
fillips, it’s a safe bet that the 
articulate and niftily groomed 


comedian will be sticking it out 
on the top pedestal for another 
score of years or so, at least. Leave 
a cliche be entered here that he 
begged off and came back to say 
merely that he ended while in his 
opinion still ahead. He was. 

The Vagabonds know how to 
rouse an audience. The four are 
heavy on the visual antics, as per 
always, plus shenanigans with the 
vocals and instruments (pair of 
— string bass and accordion, 

eubling with trumpets and a 
slide). The comedy is broad, some- 
times lowdown, but no piece of 
business is so over-extended as to 
dull the sharp edge they establish. 
The mccoy comedian of the four- 
some is hokey, sometimes with 
that I’ve-seen-it-before stuff, but 
interesting to watch. In their 
frame of reference, taken as they 
are and without pretense, they're 
a compétent group who work ex- 
ceedingly well together. 

Gaby Monet is in her cafe 
debut. (The moniker is French 
but she’s a Yank.) Ordinarily she 
would be appraised for the New 
Act files. However, what she 
shows as an offbeat hoofer, while 
okay, for its intensity and drive, 
happens too quickly and with too 
much side interest, to supply the 
necessary substance for a full- 
panoplied act. For instance, she 
does a quickie, perhaps a minute 
or so, as part of a_ production 
number with the Copa Girls. When 
the eight Podellies make for the 
wings, she’s on a8 a solo for a 
couple of minutes, doing a Haba- 
nera tap in revved-up tempo and 
then a kind of vibratory rhythm 
dance with spins in wild cadence, 
all in deadpan. She's slim, trim, 
and made up so around the eyes 
as to appear fierce-looking; it’s 
kind of exotic, at that. She works 
in black leotard, an effective getup. 

The line is on for a pair of 
bright and cheerful numbers, and 
as usual, smartly dressed by Billy 
Livingston. There are a couple 
of beauts in the current lineup of 
coryphees (the Copa cuties don’t 
stay around too long—green pas- 
tures, y'know). They never have 
to do much hoofing; not much 
room for choreography to begin 
with. Bob Warren lifts his sturdy 
baritone for the oduction in- 
nings. Paul Shelley’s AFMers 
showback expertly and Frank 
Marti delivers the dansapaticn 
rhythms, accenting the cha cha as 
“this month's dance.” Trau. 


Celony Club, Omaha 
Omaha, Dec. 12. 
Paul Gilbert, Don Larsen Trio; 
$1 cover. 


This marks the third Omaha stop 
for comic Paul Gilbert, the first 
two being at the Seven Seas. At 
the Colony Club he is confronted 
with the same difficulty as in the 
past—playing straight ahead to 
only three or four tables, with the 
crowds at the sides of the room. 
It isn’t a happy situation, and Gil- 
bert apparently doesn’t overextend 
himself. 

At show caught, Gilbert fielded 
eonsiderable reckling from a 
squiffed femme. However, he de- 
monstrated plenty of polish in dust- 
ing her off 

Much of Gilbert’s material is on 
the blue—but deep blue—side. 
The crowd loved it here, though, 
and they’re paying the freight. His 
most clever innings come on his 
panto of a scuiptor, “Ode to a 
Horse Player” and his, inimitable 
happy d-urk. Biz is om the poorish 
side, pro2ably due to the season. 
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Moulin Mouge, H’wood 
Hollywood, Dec. 10. 
Pegay Lee, Xciting Voices (13), 
Bernard Bros. (2), Donn Arden’s 
“Wonderful World” Revue, Dick 
Stabile Orch (16); $2.50-$5.50 pack- 
age. 





Peggy Lee, looking great and 
sounding better, has moved into 
the starring slot in the Moulin 
Rouge’s “Wonderful World,” and 
with her talent and style looming 
larger than the gray pachyderms 
behind her, she should attract 
socko business right up to Christ- 
mas Day. 

There’s “Fever” and “Lover” 
and a gigantic “When the Saints 
Go Marching In,” backed in full 
measure by the Xciting Voices of 
the Evelyn Freeman choir. There’s 
her own “Blow, Trumpet, Blow” 
which looks like a hit. And there’s 
one of the most moving moments 
on the nitery circuit when, in a 
single spotlight, Miss Lee sings 
two verses and a chorus of the 
haunting “When the World Was 
Young.” Blonde vocalist’s relaxed 
feeling is contagious, putting her 
audience in an easy, receptive 
mood, and the rapport pays off. 


Act is staged with polish by Nick | 
Castle, and the 13-member Xciting | 


Voices is an impressive and talent- 
ed group which sounds fine by it- 
self, best in tandem with Miss Lee. 
As an opening night encore the 
Xciting Voices Xmas-carolled be- 
fore a single mike, a position that 
is hardly appropriate for 13 voices. 
Poor sound, however, was purely 
mechanical. 

The Bernard Bros. round out 
the specialties and, although some 
of their miming to records is hu- 
morous, most must take second 
place to their comedy without the 
disks. Dick Stabile and his orch 
back solidly, and Donn Arden’s 
“Americana” and “Africana” con- 
tinue to fill all three Moulin Rouge 
stages, putting the 95-minute show 
in the “spec” class but by no 
means drowning out the effective- 
ness and pure artistry of os Lee. 

on. 


Beverly Hills, Cincy 
Cincinnati, Dec. 9. 
Ted Lewis Revue with Eddie 
Chester, Cathy Basic, Eddie Law- 
rence & Connie, Beverly Marshall, 
Lee Berger;  Lindsay-Sapphire 
Dancers (9), Bill Raymond, Gard- 
ner Benedict Orch (10), Jimmy 
Wilber Trio, Larry Vincent; $3 
minimum, $4 Sat. 





Returning for the third time 
within 14 months, Ted Lewis is in- 
surance for additional party book- 
ings during this pre-Noel double 
frame at Greater Cincy’s ace nit- 
ery. Added biz splurge was evident 
at the opening Friday (5). The star 
showman is backed by the same 
stellar entertainers who bowed 
*with him here in August, and 
they’re heading for another smash 


engagement. For extra trimmings 
the Lindsay-Sapphire ensemble 
and location Gardner Benedict 


band are evident in the 72-minute 
gay proceedings. 

Lewis, who holds the Beverly 
Hills belt for appearances and at- 
tendance over the years, retains his 
secret for perpetual spryness. On 


_ hand from start to finish, directing 


the orchestra when his troupers 
take over, he likewise is as finished 
a performer as the next. 

With Eddie Chester, his original 
shadow, Lewis treats with his clas- 
sic “Me and My Shadow” strut and 
updates to rock 'n’ roll tempo. The 
versatile Lewis solos on his famed 
clarinet for trademarked “Tiger 
Rag” and “St. Louis Blues” treat- 
ment. He duets with Cathy Basic, 
chic soprano, on romantic ditties. 
Delightful tap and softshoe special- 
ties are contributed by the classy 
y ting team of Eddie Lawrence & 
Connie. 

Featured Beverly Marshall, sure- 
fire comedienne, scores with disk 
takeoffs of Stan Freberg’s “St. 
George -and Dragonet,” and the 
Spike Jones “Cocktails for Two.” 
Hotecha finale has all hands and 
tablers joining in “Call of the 
South” strains. Rover Boys and 
Ford & Reynolds top the session 
opening here Dec. 19. Koll. 


Villa D’Este, Paris 
Paris, Dec. 2. 
Leo Ferre, Renee Lamy, Raoul, 
Jacques Meyran, Louis Massis, 
Toly Bert, Bob Calfato Orch (4); 
$4 minimum. 





Boniface Jacques Paoli has hit 
on the good idea of making this 
small plush Right Bank boite echo 
with offbeat Left Bank singing 
acts. The rest of the show is 
standard for the usual clientele, 
but this new wrinkle is getting 
visits from those wanting some- 
thing real for their club fare 
rather than just the conventional 
background. 

Leo Ferre, a middle-aged, bald- 
ing singer-cleffer, fills this billing 
idea perfectly, Though voice is 








quavering and, at times, raspy, he 
trots out a songalog extolling in- 
dividual liberty and castigating the 
taboos and blindness that might 
prevent it. This is saved from 
rant and cant keen insight, 
poetics and a t g, sincere an- 
archism. 

Ferre’s zesty ballads have al- 
ready hit the U.S., like “Paris 
Canaille,” and now he looks ready 
for specialized Yank boites and 
Francophilic clubs. _He has that 
individuality and blend of per- 
sonality and material that spell 
a unique song headliner. 

Renee Lamy is a standard belter 
giving out with torchy items. She 
is an okay filler. Raoul is a fey 
waiter whose 1900s melo songs add 
a good fillip to proceedings and 
lead to community sings. Louis 
Massis essays limp-wrist ditties 
which unfortunately remain lim 
and mannered. _ Strictly local, 
this. 

Jacques Meyran blues up the 
place with frank, downright dirty 
stories, but his delivery and timing 
get yocks. Toly Bert is a fast, 
dextrous juggler ready for house 


placings. Bob Calfato Orch (4) is 
a fair background and _ dance 
combo, Mosk, 





Ritz Cariton, Montreal 
Montreal, Dec. 10. 
Rosita Serrano (with Fred Stam- 
er), Johnny Gallant; Paul Notar 
Trio; $2-$2.50 cover. 





Hailing from Chile and an estab- 
lished fave in South America and 
Spain, Rosita Serrano makes her 
first appearance in Montreal to a 
mixed,reception. Similar types of 
singers seldom come this way un- 
less it is someone who is capitaliz- 
ing (and faking) on the vocal cal- 
isthenics that are attributed to 
Chilian songbirds. But there is 
also enthusiasm because Miss Ser- 
rano has authority and finesse with 
every song offered. 

Clothing a lush figure in a tight- 
fitting gown, she covers most of the 
offbeat South American and Span- 
ish numbers with style. Intros ir 
English are broken and brief and 
she includes only one English item 
in her multilingual session. Most 
impressive are her more restrained 
songs done with her own guitar 
accomp. Vet pianist Fred Stamer 
plays and directs her shows, with 
the assistance of Paul Notar and 
his group, in fine fashion. House 
88er Johnny Gallant, who gets a 
respite during productions this 
time around, splits dance inter- 
ludes with the Notar combo. Miss 
Serrano is in until Dec. 23. 

Newt. 


Ye Little Club, L. A. 
Los Angeles, Dec. 12. 
Diane Lefti; two-drink minimum. 





It’s been some time since 
Marshall Edson and Mike Garth 
tapped a seasoned entertainer for 
the Ye Little Club. So their tim- 
ing in bringing songstress Diane 
Lefti to this tiny room for the 
Yuletide season should hit the 
regulars of this spot like a Christ- 
mas gift. 

At last week's opener, the 
blonde chirp, attired in a sack-type 
satin strapless gown, belted out a 
number of tunes in the Sarah 
Vaughan manner to the satisfac- 
tion of patrons. 


| novice to the nitery circuit, is | 
making her second visit to this | 


area. Some time back she played 
Ciro’s. 

Although there was a small turn- 
out at show caught, it’s a good bet 
the place will jump once word-of- 
mouth gets around that this chirp 
warbles with a pro punch through 
such selections as “Spring Is 
Here,” “I Get A Kick Out Of 
You,” “Gone With the Wind,” 
“This Can't Be Love” and “‘Happi- 
ness Is Just A-Thing Called Joe.” 

For this booking, Preston Epps 
on bongo joins Joe Felix on piano, 
and Roger Nichols on bass for 
musical chores. Miss Lefti is in 
for minimum two weeks. Kafa. 


Fontenelle, Omaha 
+o Omaha, Dec. 12. 
Marjorie; no cover or minimum. 





The record speaks for itself, and 
this marks the 10th month for 
Marjorie (Slightham) at the class 
Bombay Room of the Sheraton- 
Fontenelle Hotel in downtown 
Omaha. The sharp-appearing bru- 
net, now sporting a French haircut, 
charms the customers visually and 
pounds out nifty music on both 
organ and piano—often simultane- 
ously. 

At show caught, she was attired 
in a black fringe, low-cut dress of 
the Charleston days and had the 
crowd in her palm, per usual. 
Switching styles, such as from 
“Birdland” to a melody of Xmas 
tunes, she keeps drinkers of all 
ages and tastes happy. Manage- 
ment must be happy, too for she 
remains on an “indefinite basis.” 


~ 


Miss Lefti, no> 


Band Box, H’wood 
Hollywood, Dec. 10. 
Jimmy Ames, Bobby Breen, Sally 
Janes, Skeet Minton, Billy Gray, 
Bob Bailey Orch (3); $3 minimum. 


These are the dog days for 
what’s left of the saloon circuit, 
but Billy Gray boldly gives the 
rounders a spread of talent in his 
Fairfax playroom that should keep 
high the spirits of those who table 
up in the refurbished room. Most 
of the talent has been around save 
for a blonde miss from the Frisco 
bistros, Sally Janes, whose naivete 
with blueish edging lends a gay- 
ish touch. Otherwise it’s fairly 
raucous, with Jimmy Ames storm- 
ing up a bedlam of mad revelry. 

Ames, who played the room 
over 20 years ago, is the headliner, 
unless Bobby Breen wants to make 
an issue of it. He’s on the most 
and acts as emcee. Both burly 
and burlesque, he’s a comic of the 
old school, which means he avoids 
the niceties and smacks his lines 
like a Ram tackler. His old musical 
saw bit is still a howler. He and 
the others make topical fun of the 
Sun Valley bank rustlers. 

Breen, recently caught at the 
Largo, tries too hard for vocal tricks 
to impress his auditors. Only in 
“Shadrack” does he play it straight 
without running the scale with 
abrupt changes. Gray called up 
Bert Gordon for a reunion of the 
Eddie Cantor alumni. It was Gray 
who played the bawling baby, 
Gordon the “Mad Russian” and 
Breen the boyish songbird on the 
Cantor radio show. 

Skeet Minton is back with his 
dummies that light up and his 
voice diffusion is of skilled tech- 
nique. His impressions of singers 
and show biz figures are diverting 
caricatures, Miss Janes gets good 





Diseo Theatre. Paris 
Paris, Dec. 9. 
Francis Claude & Louis Lions, 
Joel Holmes, Henri Garcin, Mo- 
nique Albin, Machucambos (3), 
Daniel Laloux, Jean-Yves Gran, 
Preston, Daniele Rouille, Armoir 
& Pari, Arkin, Francine Dartois, 
Jef & Jef; $2 top. 


Originally called the Petit Mar- 
igny Theatre, this 200-seater 
served as a showcase for experi- 
mental and offbeat plays. Now it 
has been converted into a vest- 


pocket house for young talent. 
Idea is good but stiff at $2 top plus 
absence of names may make this 
a chancey item in these times when 
expenditures are being watched 
here. Low nut, however, could 
have this in for a fair run, and if 
it uncovers some new talent, as it 
bids to, may be around for a while. 

Only oldtimers are Francis 
Claude & Louis Lions who do a ris- 
ible routine on two _ provincials 
pattering on video quiz programs. 
It is fast and funny. Then come 
the fledglings in the song field 
aided by some good visual pro fill- 
ers to make this an okay show de- 
| spite the amateur aspects of many 








| of the entries. They make up in 
| fervor and dash what they still 
| lack in polish. 

| Monique Albin is a belter with 
| a voice that should be able to han- 
dle ballads adequately when she 
stops forcing it. As is, she shows 


| promise. Ditto Danielle Rouille, a | 


| sultry, long-haired type in the Left 
Bank tradition, with anarchic, 
knowing songs. She also needs 
roadwork. Daniel Laloux is a 
stringbean fey type with clever, 


and delivery keep him strictly lo- 
cal and only filler in appeal. 


good-looking type who sports a red 
silk shirt open to the navel a la 
Harry Belafonte. He, too, pushes 
an only fair singing voice. Mate- 
rial and savvy could build him to 
a regular entry here, but there is 
no sign of the individuality, as yet, 
for international interest. Preston 
is a deft magico who is good 
enough to kid about muffing some 
tricks. 

Armoir & Pari are only a pass- 
able Italo singing duo. Arkin is 
a mime who does justice, by know- 
ing attitudes and movements, to an 
eagle hunting and a man taking 
farewell of his family. He would 
be better off in a good pantomime 
troupe, for he has not yet devel- 
oped a character suitable for solo 
stints. 

Francine Dartois is a pert fem- 
cee and does a commendable 
Charleston song; she is aided by 
clever management diver- 
sions by Jef & Jef. Quentin Fos- 
ter, an American, has given this 





Trump. 


house ‘show good movement and 


zany song material, but illusions | 


Jean-Yves Gran is a personable. | 


laughs from her malaprops and 
spicy lyrics. In a more intimate 
room she would catch a better 
response. Bob Bailey's instru- 
mental group of three provides 
adequate accompaniment. This 
stand is for four weeks as the 
holiday show. Helm, 





Blue Note, Paris 
Paris, Dec. 10. 
Nancy Holloway, Jimmy Gour. 
ley Quartet; $1.50 minimum. 





Beaming, burly boniface Ben 
Benjamin has taken over the old, 
defunct U.S. jazz boite, the Ring- 
side, off the Champs Elysees, and 
transformed it into a well-deco- 
rated, well-lit, long, low room, hav- 
ing doubled the size by knocking 
down a back wall and covering it. 
He has also discovered a back room. 
Jazz, informality and Yank snack 
dishes, and T-bone steaks, are the 
basis of this new all-night addition 
to the nitery scene here. Yank-run 
club gets a young Gallic set and 
American stayer-uppers. 

Jimmy Gourley Quartet main- 
tains a good listening and dancing 
barrage of jazzy and ballad items. 
Nancy Holloway is a bouncy sepia 
songstress who gives out with some 
bright but slight special-material 
numbers and does okay in the 
thrushing for this type room. Some 
more individuality and direction 
in songalog would help. She has 
a pert voice and presence but 
wastes them on too many arch 
numbers. She shapes an okay 
entry for intimeries. 

Benjamin intends to get visiting 
U.S. jazz toppers for special stints. 
Boite seems to be catching on here 
with biz fine when caught. 

Mosk. 





House Reviews 


color. Joel Holmes is a singer- 
cleffer who emerges most likely to 
succeed from this beginner's class 
and is duly noted under New Acts. 

Henri Garcin is a pro who gives 
yeoman filler support. He does 
some sketches to a tape, giving his 
thoughts while trying to sing or 
get married to a rich girl. It is 
witty and maliciously satirical for 
a good offbeat addition to this 
sympathetic program and idea. If 
it catches on it could be a good 
cradle for needed new material for 
the big houses like L’Olympia, Al- 
|; hambra and Bobino. First night 
had scouts from these houses in 
attendance. 

Most colorful note is struck by 
an authentic Argentianian trio, the 
Machucambos, with two men on 
guitars and a barefoot woman giv- 
ing out catchy rhythms and fine 
choralling on Latino folk ballads. 
| They look ready for boite booking 
| in any clime. Mosk. 


Paris, Dec. 9. 
Raymond Devos, Guy Beart, 
| Simone Langlois, Ricet Barrier, 
| Serge Gainsbourg, La Fleur, Cinq 
| Peres, Milsons (2), Rene Cous- 
| inier; $2.50 top. 








Vestpocket house, run by Phillips 


| Records’ Jacques Canetti, has been | 


| the springboard for many singers 

and comics. Current show is in 

keeping with this past. It is in for 

Lo season and probably for fine 
iz. 

Raymond Devos’ timing, panto- 
| mime and limning of a hilarious 
mixture of fun and shafts of pathos 
have him in for solid applause. 
Guy Beart displays better songs 
than voice attributes, but has a 
unique approach and is a definite 
| rising singer. Both are cataloged 
under New Acts. 

Ditto for rising trio of singers 
Ricet Barrier, Serge Gainsbourg 
and Simone Langlois. Barrier has 
a distinctive, disarming presence, 
/and Gainsbourg a disturbing but 
| interest-garnering one, while Miss 
Langlois shapes a belter with fine 
| possibilities for the big time. 

La Fleur is a fey type who ac- 
; comps his slightly zany but mali- 
ciously pointed songs with a cello. 
His mugging and timing make this 
an okay interlude but he shapes 
mainly local fare. Cinq Peres do 
| deft vocal takeoffs on c'assics and 
| jazz, aided by geod production 
| dress. It is an okay visual act for 
| international chances. Milsons (2) 
do uncanny sound imitations of 
programs and sounds involved in 
| twirling a radio dial, for a good 
| offbeat entry. 

Rene Cousinier is a sad-looking 
character who gives ot with tales 
on stereotype revi-' «-4 national 
types. Since mozt «” ‘> tales are 
borrowed, he is on t-o long, and 


Savoy. London 
London, Dec. 10. 
Tonia Bern, Peter Pit, Leslie 
Roberts’ Silhouettes (8), Francisco 
Cavez and Savoy Sorrentinos 
Orchs; $2.90 minimum. 





Tonia Bern, elegantly gowned 
and coiffed, is a sophisticated 
thrush with a neat sence of humor 
and the kind of accent that makes 
the most innocuous song sound 
naughty. In her 16-minute act she 
trades saucily on sex and aims her 
ditties primarily at the men in the 
audience. She started her routine 
at show caught with a breezy 
opener, “Jyst Smile.” It set the 
mood of her offerings, but it was 
overlong. Foliows with a trade- 
marker of hers, “Experience Un- 


necessary,” then a medley in 
French and Italian, “Pigalle,” 
“Anema E Cori,” “How Much Is 


That Doggie in the Window” and 
“Sur Le Pont D'Avignon.” Rounds 
off with “The Apple Trees.” 
Though 16 minutes is hardy long 
enough for a singer to break 
through the inevitable clatter of 
glasses, cutlery and chatter which 
appears to be inseparable from 
cabaret, Miss Bern captured her 
audience from the outset. 


young magician with a pleasant 
manner who does a number of 
less-than-sensational tricks with 
smoothness. The large Savoy floor 
is not the ideal showcase for an act 
of this intimacy, but Pit has good 
use of lighting to put over his 
effects. 

The 30-minute show is opened 
and closed by a couple of slick 
routines from Leslie Roberts’ Sil- 
houettes, eight shapely young hoof- 
ers dressed in abbreviated air- 
| hostess costumes in their first entry 
| and as female matadors for closer. 
Show is backed slickly by Francisco 
Cavez's outfit and they and the 
Savoy Sorrentinos, with Ernesto 
D'Angelo, take care of the —— 

ich. 


Statler-Hilton, Dallas 

Dallas, Dec. 12. 
Tim Kirby, Bob Cross Orch (12); 
$2-$2.50 cover. 








| Tim Kirby's making his initial 
| date locally, but he can come back, 
|and probably will. after his open- 
ing score (11). Diminutive singer 
leans heavily on evergreens, but 
| cee with a fine voice and his 
_ animated 35-minute show. Tees 
|off with “So Nice To Come Home 
To” and follows with a great bit, 
“Till There Was You,” for dusty 
| palming. 

With portable mike, Kirby moves 
| about the raised stage with a med- 
ley, “Margie” “Mary Lou,” 
“Louise,” “Cecelia” and “Sweet 
Georgia Brown,” to good response. 
| Offbeat nitery items are his fine 
|vocals of “Roses of Picardy” end 


| “Carolina in the Morning.” fol- 
_ lowed by a haunting “Wanting 
You” under a pinpoint spot. Fol- 


| lows with “Old Black Magic” and 
jthe Texas decor on “Can't Take 
| Texas Out of Me.” abetted by boots 
and a 10-gallon hat. 


| Kirby, who could use more be- 


tween-tunes chatter, keeps the 
|tablers with in's closer. “Life Is 
| Just a Bowl of Cherries.” He gets 


| top assist from the Bob Cross band. 
Kirby finishes Dec: 24, with Lew 
Parker & Betty Kean opening Dec. 
25 for two frames, with Johnny 
Long's band debuting also. 

Bark. 





| Pickets AGVA 


——_— Continued from page 63 — 


couple of dates for the Foster of- 
fice said she was scrupulous about 
paying acts, and that the squabble 
is one more evidence of the efforts 
of two board members to exert 
strong-arm contro! of the union. 
The whole affair should be inves- 
tigated by the national board with 
| the intent of preserving the union 
office and its benefits to members 
here, he said. 

Squabbles in the AGVA fold 
;here are nothing new, although 
|the situation has been relatively 
| quiet for the past couple of years. 
| Joe Page is secretary of the local 
jand Harry Otto a member of the 
| national board. 

Miss Foster ceased her picket- 
ing after the first day, under 
threat of legal action from the 
building management. A number 
of acts claimed they have more to 
gain than to lose if the matter is 
brought into the open, and that 
| they intend to do so at the next 





there jis no individual attitude dis- | meeting. But no date has been set 





cernible. Mosk, 


jas yet for the meeting. 


She’s preceded by Peter Pit, a? 


= « 
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Shows on 


J. B. 


Alfred de Liagre Jr. tation of 
two-act drama by Archibald MaclLeish. 
i zan; scenery, hors 

Aronson; costumes, Lacinda Ballard; 

. Tharon Musser; music, David Amram; 
associate producer, Joseph I. Veine. Fea- 
— ~- Ln ay Christo er Plummer, 

mo assey, Nan Martin. Opened 
Dec. ll, ’58; $6.95 top ($9.20 opening). 
.Clifton James, James Olson 
her Plummer 
mond 
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Ray: 


Massey 
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Francis 
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The Biblical story of Job has 
been paraphrased in con rary 
terms by Archibald MacLeish in a 
poetic drama, “J. B.,” w 
opened last Thursday night (11) at 
the ANTA Theatre. It a hymn 
of praise for man’s inconquerable 
spirit and, under normal condi- 
tions, is the sort of inspirational 
play that gets critic raves, 
passionate support from a limited 

ublic, and occasionally moderate 

office success. 

Local tv-radio news coverage has 
given the Alfred de Liagre Jr. pro- 
duction unusually intensive ol- 
tation on its enthusiastic ews 
that has overcome the negligible 
advance sale and will extend over 
the normally-lean pre-Christmas 
period. If the current newspaper 
strike settles down into a siege, 
however, it may be difficult for 
the show’s management to con- 
tinue the publicity. In any case 
“J. B.” seems a somewhat specia 
play, with questionable appeal for 
mass popularity. There’s scarcely 
anything in it for films. : 

The drama, produced originally 
at Yale last spring, presents Job 
as a successful, only slightly smug 
business man of today. ho ae 
he’s called, is comfortable and con- 
fident, with a dutiful, devoted wife, 
four happy. affectionate children, 
a luxurious home and a thriving 
career. 

Without sopeeet reason he is 
utterly ruined. He loses his busi- 
ness, his children are killed one 
by one, his health is shattered and 
his wife finally walks out on him. 
Like Job, he cries aloud to God 
for some explanation of his pun- 
ishment, but no voice answers. 
Still he clings to faith, however, 
and rises again by his own strength 
and, with his repentant wife back 
at his side, begins life anew. 

This exalted drama is presented 
as a traveling circus show, with 
actors playing God and the Devil, 
and standing by te comment on 
the action and occasionally exhort 
the principals. There is also, at 
intervals, the voice of an unseen 
supreme being, in the guise of a 
prompter, sonorously heard over 
the house amplifying system. 
Whether the show is eloquent and 
inspiring, or just fairly impressive 
and remote obviously depends on 
the individual. 

Under Elia Kazan’s vitalizing di- 
rection there is a stunning 
formance by Pat Hingle in the title 
role, For the first couple of scenes, 
the actor appears to be m re- 
peating the engaging, 
characterization he has offered in 
several previous Broadway shows. 
In the scenes of J. B.’s de 
tion, however, Hingle’s is 
a revelation, with stirring depth, 
power and —— 

Christopher Plummer gives a 
suitably biting portrayal as the 
circus performer Satan, 
and Raymond Massey s the 
rather callous part of 


ton, Judith Lowry and Laura 
t as human derelicts. and Bert 
onway, Ivor Franvis and Andreas 
Voutsinas as earthly temptors of 
the desperate J. B. 

Boris Aronson’s imaginative set- 
a includes a raked stage with an 
oval area to represent the earth, 
plus a winding stairway and bal- 
cony as heaven, and a canvas cope 
with guy ropes to suggest the cir- 
cus tent. There are graphicall 
ger permenen 9 ~ 2 — Bal 
ard, wi atmospheric g 
Tharon Musser and ficidentst 
music by David Amram. Hobe. 


Alvin Alley, dancer in the Broad- 
way production of “Jamaica,” will 
present his company of dancers 
and singers in a concert next Sun- 
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A farce-comedy which is never 
very farcical and only intermit- 
tently comical, “The Gazebo” is 
another digging of the garden 
grave, another hide-and-seek with 
the se, this time, to compli- 
cate gs, not the corpse it is 
supposed to be. The resultant 
shenanigans constitute too insub- 
stantial and forced a frolic for 
survival on Broadway. 

Walter Slezak in the story is a 
writer of murder mysteries for 


Alfred Hitehcock, from whom at 
one point he receives a long dis- 
tance call. The author's wife is a 
television actress impersonated, 
ager by Jayne Meadows who 
just that (and Mrs. Steve Allen) 
away from the Lyceum Theatre. 

Credulity is strained to the ut- 
most by author Alec Coppel since 
his hero is a. joliy, a man 
of fantasy rather than of action, 
making him almost totally uncon- 
vincing as the planner of a cold- 
blooded murder. Walter Slezak 
brings much farcical skill to the 

. Some of his pieces of busi- 
ness and telling gesticulations are 
delicious. But basically such a 
man in such a predicament does 
not meet the minima of make- 
believe. What he is fights what he 
does. This is a script fault, not 
the actor’s. 

Then there is his wife. She is 
self-cssured, brisk, competent, 
smartly dressed and a pretty dish, 
as modern as a jet-stream. More- 
over, she is, and he responds, 
ardent in the boudoir de ent, 
so that a healthier and neu- 
rotic pair cannot readily be con- 
jured. Nonetheless, it is to “pro- 
tect” this professionally successful 
and self-reliant wife from public 
disclosure of one fact—a week she 
spent in a sanitorium at 16 on a 
reefer suspicion—that the food- 
and-champagne-loving author goes 
about his homicide preparations. 

In short, Coppel’s characters as 
drawn and his premises as stated 
will not support the weight of the 
complications. Murder can be fun, 
but there are rules to observe. 
Momentum is indispensable. Direc- 
tor Jerome Chodorov, who suc- 
ceeded Reg Denham in the tryout 

riod, tries hard to push the 

mpo. There is a spurt or two of 
lively amusement. But it really 
never gets airborne. 

Miss Meadows, one of the big- 
money dolls of today’s television, 
has mn wooing the muse 
drama since last summer’s straw- 
hat bookings. “The Gazebo” hard- 
ly affords her an ideal Broadway 
showcasing but she has the credit 
(above-title star co-billing) and the 
exploitation values of the occasion, 

in the midst of 
the newspaper deliverers’ strike. 
She is pleasant in a part which is 
highly mobile rather than emotion- 
charged. Is she a busy one, as 
written and paced? Forever enter- 
ox Rue 2 sometimes off to 
‘Handling herself with 
w 
considerable professional aplomb 
under cumstances, it 


television. One of his employers is | Priest 





‘Stet’ 
which in the language of a stage 
manager's prompt book meaning “to 
hold, keep, retain" 
oe @ 9 


another Editorial Feature 
in the soon-due 


53d Anniversary Number 
of 


VARIETY 





day (21) at the YM-YWHA Kauf- 
man Auditorium, N.Y. 














(final scene) brief appearance of 
Leon Janney as the investigating 
police inspector, Boy and man, 
radio and legit, this actor has 
never mumbled a line. His kind of 
diction should come back into 
fashion. It’s a pleasure. 

This is not a show to cast much 


| happy-light upon the players. It 


says everything to say the cast is 
superior to the work. Include in 


*58,| Jo Mielziner’s set, a living room 


with a view of a garden gazebo 
(oriental summer house) suitable 
for planting corpses. Land, 


Twelfth Night 


Old Vic Trust Ltd. & Arts ge | “ : 


Great Britain (under management 
Hurok) presentation of Old Vic Co. re- 
vival of two-act comedy by am 
Shakespeare. Direction, Michael Benthall; 
decor and cosh D d —— 
sical arr Gordon Jacob; 
musical director, 





Arthur Lief 








Shows Abroad 


West Side Story 


London, Dec. 13. 
H. M. Tennent, Robert E. Griffith & 
Harold S. Prince (by arrangement with 
Roger L. Stevens) production of two-act 
(15 scenes) musical ama. Features 
Marlys Watters, Don McKay, Chita Rivera, 
Ken May, George Chakiris. Boow, Ar- 
thur Laurents, based on a conception of 
Jerome Robbins; Leonard Bern- 
stein; lyrics, Stephen Sondheim; staging 
and aomegzaphy. Jerome Robbins; decor, 
Oliver Smith; costumes, Irene Sharaff; 
co-choreographer, Peter Gennaro; orches- 
trations, Leonard Begnstein, with Sid 
Ramin and Irwin Kostal; musical director, 
Lawrence Leonard; lighting, Joe Davis. 
med Dec. 12, ‘58, at er Majesty's 
tre, London; $3.50 top, 
The Jets 
George Chakiris 
n Lay 4 
ie R 


music, 
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After engagements in Canada, 0n | Estelle 
the Coast, in Chicago and else-}! 


where, the Old Vic touring com- 
pany opened a five-week New York 
stand at the Broadway Theatre last 
Tuesday (9) with an expertly antic 
revival of “Twelfth Night.” It was 
followed last night (Tues.) by the 
troupe’s production of “Hamlet,” 
with “Henry V” due next Tuesday 
(23) to round out the three-play 
repertory. 

Although S. Hurok, who is pres- 
enting the tour, presumably figured 
on crowding the available Shake- 
speare patronage into a shorter en- 
gagement than the Old Vic has 
previously played here, the news- 
paper strike may hurt business 
considerably. That, with the lack 


of names familiar to U.S. audiences, 


is lik-‘y to be particularly tough 
during the traditionally slow pre- 
Christmas period. Over the holi- 
day period and even for the final 
post-New Year week, however, at- 
tendance should be good, especially 
with vacationing students. 

While “Twelfth Night” is one 
of Shapespeare’s lighter and lesser 
works, this uninhibited revival 
seems a likely popular bet. It 
sacrifices some of the lyric beauty 
that poetry fanciers cherish, but 
has a no-nonsense approach to 
the involved, incredible story, and 
hokes up the comedy scenes with 
virtually the catalog of slapstick. 
The result may grieve purists, but 
should delight buffoonery addicts. 

Under Michael Benthall’s extra- 
ordinarily inventive (or perhaps 
more accurately, comically recol- 
lective) direction, Barbara Jefford 
gives a beautiful and almost believ- 
able performance in the transpa- 
rently impossible part of Viola, 
while John Neville is a superbly 
preposterous Aguecheek, and Joss 
Ackland is plausible as well as 
funny as the usually-grotesque Sir 
Tore Iso 

ere are also fine performances 
by Richard Wordsworth as the 
absurd Malvolio (whose punishment 
seems not quite as cruel as in cus- 
tom. revivals of the play), and 
Judi Dench as an infectiously mis- 
chievous Maria. ey Jones is 
amusingly animated as the clown, 
Jane Downs is convincing in the 
uninteresting part of the smitten 
Olivia, and there are acceptably 
straight portrayals by John Hum- 
phrey as the tiresomely amorous 
Orsine, Gerald as the con- 


forestage, provides satisfactory 
playing areas and ——— 


:- ib has ide = mood -creating 
aco provide 
matter its Nex 
r its New York run, 

Jan. 10, the company plays ae 
Philadelphia and Washington. 
Meanwhile, another troupe is visit- 
ing ny a, the home team 

avin regular seaso 
Old Vic Theatre in Lenten. sesh 

Hobe. 


Stuart W. Little, former 
staffer for the N.Y. Herald Tribune 
from 1947-54, has succeeded Bert 
McCord as the paper’s legit re - 
er. He was a reporter and later 
assistant day city editor for the 
Trib, and also wrote a weekly the- 
atre and film column for the pa- 
per’s European edition. He left the 
Trib to join the NBC news staff. _ 











A great show, the most striking 
visual musical ever staged. That’s 


the impact “West Side Story” 
makes on its London bow, an im- 
pact “gone by the fact that its 
theme racial intolerance has a 
contemporary parallel in London. 
“West Side Story” does great credit 
to the U.S. and all concerned with 
its production. It can probably run 


for as long as the cast can stand o) 


the physical strain of the violent 
performance. 

While the production cannot be 
faulted on any count, the greatest 
individual triumph is scored by 
Jerome Robbins. His staging and 
choreography have a rare dynamic 
quality. Never before has dancing 
played such an important part in a 
musical, and it is done without the 
conventional chorus. Each member 
of the cast is an actor, singer and 
dancer. 

The ballet sequences, all strik- 


ingly original, provide a visual| Commonplace dialog, 


treat. They give the show its unique 
character and its tremendous 
power. Not surprisingly, they col- 
lar the larger share of audience 
reaction. 

“West Side Story” has been 
brought into London with a com- 
plete American cast, including sev- 
eral members of the original 
Broadway company. One of these, 

fa Rivera, emerges as 2 
shining new personality. Her per- 
formance has a powerhouse quality, 
perfectly etched with dramatic 
overtones. Ken Le Roy, also from 
the original cast. plays the Puerto 
Rican gang leader with profound 
coviction. It is . vital interpreta- 
tion of exceptional depth. 

Don McKay and Marlys Watters 
fill the Romeo and Juliet roles with 
tenderness, and their romantic 
duets are among the highlights. 
There is, too, a particularly vividly 
menacing study by George Cha- 
kiris as the leader of the native- 
born gang. 

Eddie Roll and Tony Mordente, 
also from the original cast. are 
among the tough young hoodlums 
who peopie the stage with such 
authenticity. The whole cast, in 
fact, is as near flawless as can 


the 

its style, tempo and 

phasis. In almost every sense it has 
a perfect matching quality, par- 








Vet London Critic 
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ticularly in the song numbers 
which help in developing the story 
and characterizations. 

Stephen Sondheim’s lyrics play 
a major role in capturing the 
atmosphere. One of the more 
diverting song numbers is “Gee 
Officer Krupke,” in which Roll and 
Riggs O’Hara are featured. Also in 
lighter style is “America,” in which 
Miss Rivera first registers with 
the audience. With Francisca Bell, 
she leads the Puerto Rican girls 
in this lively lighter number. “‘To- 
night” and “One Hand, One Heart” 
are the romantic ballads which 
make a moving impression. 

Arthur Laurents’ book happily 
makes no concession to convention. 
His adaptation of the Romeo and 
Juliet story to the theme of pres- 
entday racial intolerance is honest, 
intelligent and movingly dramatic. 
The final curtain, in which the 


tson | body of the romantic hero is being 


carried offstage, conveys more 
dramatic feeling than the cus- 
tomary musical finale. 

One of the technical achieve- 
ments of the production is the 
stark lighting by Joe Davis, which 
enables Oliver Smith’s realistic 
decor to be seen to best advantage. 
Irene Sharaff has done an authen- 
tie job with costume design, pro- 
viding the color where necessary, 
but using drab outfits when needed. 
Lawrence Leonard has an outsize 


—_ job in wielding the baton, but he 


and the pit orchestra serve their 
composer with distinction. Myro. 


The Bright One 


London, Dec. 11. 
Jack Minster presentation of three-act 
(six scenes) comedy, by J. M. Fulton. 





Stars Gladys C vr, Kay Kendall, 
Michael Gyan H McDermott. Direc- 
tion, Rex rrison; decor, Tanya Moisei- 
witsch. med Dec. 10, ‘58, at Winter 
Garden tre, London; $2.80 top. 
is fs ndall 
rtis Hugh McDermott 
ichael Gwynn 
y Ke 
Frederick Leister 
Steward = Wreford 
Dame Mildred ........... Gladys Cooper 


: A. J. Brown 
Johanna Martin 





The lights on the marquee bill 
“The Bright One” as starring 
Gladys Cooper and Kay Kendall 
in Rex Harrison's production, 
emphasizing the management's 
idea of the show’s boxoffice 
strength. The venture seems a for- 
lorn prospect, however, despite a 
fine performance by Miss Kendall 
in her West End starring debut. 

Although Miss Kendall and Miss 
Cooper can work wonders with 
not even 
their combined talents make much 
sense out of this trivial and uneven 
mixture of whimsy, fantasy, com- 
= and finally drama. 

he author credit, J. M. Fulton, 
is a nom de plume for Judy Camp- 
bell, an actress making her first 
stab at playwriting. The basic 
idea is not bad, but calls for a 
skilled and experienced writer. 
Every now and then Miss Camphell 
comes up with a bright line and an 
amusing situation, but there just 
isn’t enough for a whole evening. 

The play is located in Greece 
and England, and involves a 
femme botanist who is trans- 
formed into a nymph, is seduced 
by the Gods, marries an English- 
man, and when she is about to 
give birth to twins, again becomes 
a frumpish botany teacher. 

Whatever success the production 
may achieve will be almost exclu- 
sively due to Miss Kendall's deli- 
cious and supremely witty perform- 
ance. Miss Cooper, as the British 
bridegroom's grandmother, gives 
her refreshing style the fullest 
possible play. The men in the 
cast generally have indifferent 


roles, but Michael Gwynn, Hugh 
be | McDermott and Frederick Leister 
-| do their best, and Edgar Wreford, 


A. J. Brown and Johanna Martin 
are okay in minor roles. 

One of the disappointing fea- 
tures is the uninspired direction 
by Rex Harrison. He gives the 

~ Ee 


impression of making 
nor 0 sus Vane snd. 
results in an uneven quality. Tanya 
Sera s tre: we: wee Oe 


and colorful. yro. 


Guestars Sue Houston 
Stock Spot for $23,489 


Houston, Dee. 16. 

A group of 10 actors and act- 
resses, including Gypsy Rose Lee, 
Joan Blondell and Hal March, filed 
suit for $23,489 against the Avalon 
Theatre here Friday (12). ‘The 
house is operated by George Lee 
Marks and embarked on a legit 
policy last summer. ~ 

The action claims that the plain- 
tiffs were not paid for perform- 
ances at the Avalon during the sea- 
son. Miss Lee, who appeared in 
“Happy Hunting,” asks $7,500 and 





Miss Blondell, a star of “Happy 
Birthday,” seeks $4,000. March, 
who played in “Hole In the Head,” 
wants $5,240, 
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‘West Side Story’ Wows West End; 
Top Musical Sensation Since ‘Okla’ 





London, Dec. 16. 

Not sinee “Oklahoma” burst 
upon Lendon immediately after 
World War II to set a new pat- 
tern for musicals, has a Broadway 
import received such unanimous 
acclaim from the London critics as 
“West Side Story,” which opened 
at Her Majesty’s Theatre last Fri- 
day (12). There was not a word 
of criticism in the reviews which 
appeared in the dailies the follow- 
ing morning, and at least one no- 
tice suggested that the new ar- 
rival topped “My Fair Lady.” 

The preduction was not only 
given treatment in eulogistic re- 
views, but also in the amount of 
news and feature space it gar- 
nered. The Daily Sketch, for ex- 
ample, devoted most of its centre 
spread to its notice, which was 
flanked by a nine column photo 
spread of one of the dance se- 
quences. Harold Conway’s review 
in that sheet was headed “a most 
dynamic, vital, electric musical.” 
Stating that London had never seen 
such dramatic extraordinary danc- 
ing, he gave top honors to Jerome 
Robbins, for whom the show is 
a triumph. 

The Daily Express devoted half 
a page to its notice and picture 
coverage and John Thompson’s re- 
view began, “This great musical 
show begins a new age in the thea- 
tre.” “ ‘Fair Lady,’” he added, “is a 
supreme success of the established 
style in staging musicals. ‘West 
Side Story’ strikes out anew.” 

Anthony Carthew, the Daily 
Herald’s aisle-sitter, noted that 
even after all the pubficity the 
show “had a first night impact 
which was overwhelming in its vio- 
lence It was as if someone had 
let loose a shark in an aquarium 
when ‘West Side Story’ arrived. 
The audience sat open-mouthed 
and gasping as the ferocity of the 
musical leaped at them from the 
stage. At the end the mouths were 
open again — this time to cheer.” 

Writing in the Daily Mail, Cecil 
Wilson began, “It struck London 
last night like a flash of light- 
ning set to music, the most dy- 
namic, dramatic, operatic, balletic 

(Continued on page 77) 


ACLU Scores State Dept. 
Veto of S.F. Actor’s Trip 
To Brussels With ‘Godot’ 


The American Civil Liberties 
Union has protested the State 
Dept.’s refusal last fall to allow 
stage manager James Kershaw to 
accompany the San _ Francisco 
Actor’s Workshop company to the 
Brussels Fair. It has reaffirmed the 
Northern California CLU action in 
calling on the Government for 
either an apology or a specific ex- 
planation. 

“The spirit of due process,” 
ACLU executive director Patrick 
Murphy Malin asserted in a letter 
to Secretary of State John Foster 
Dulles, “which includes the right 
of the individual to confront his 
accuser and answer charges which 
have been made against him, is 
violated by the Department’s ac- 
tion.” 

An answer by Assistant Secre- 
tary Andrew H. Berding noted 
that the State Dept. ban on Ker- 
shaw had not been on grounds of 
loyalty or security, or eligibility 
to travel abroad, but in accord with 
the indicated wish of a Congres- 
sional appropriations committee 
“that the personal history of each 
artistic entity and person to be 

(Continued on page 76) 


Plan Strawhat Musicals 
In Bowdoin Col. Theatre 


Brunswick, Me., Dec. 16. 

Virginia Crandall, of New York, 
has arranged with Bowdoin College 
officials for the presentation of 
professional stock next summer in 
Packard Theatre, on the campus. 
Efforts to bring a _ professional 
strawhat to the Brunswick-Bath 
area have been made for two 


years, 
be called the 














The spot will 
Brunswick Summer Playhouse and | 
it will open June 29 as an Equity 
operation. Mentioned as offerings 
in a 10-week season are “Song of 
Norway,” “Show Boat,” “Damn 


Yankees,” “Most Happy Fella” and 
“New Girl in Town.””*”~* “*" 


Vintage Value 
London, Dec. 16. 

The ticket scalpers are ap- 
parently still doing business 
for seats for “The Mousetrap,” 
although the Agatha Christie 
melier is now in its seventh 
year at the Ambassador Thea- 
tre. An advertiser in the per- 
sonal column of the London 
Times last week sought a pair 
of “really good seats” for the 
night of Dec. 26, a national 
holiday in Britain. 

The long-run record-holding 
show is presented by Peter 
Saunders. 


‘Mame’ in Seattle 
Seattle, Dec. 16, 

In order to get the touring com- 
pany of “Auntie Mame” and there- 
by save their scheduled season of 
1 attractions, local impressarios 
Zollie Volchock and Jack Enger- 
man have guaranteed the show’s 
Broadway producers $73,500 to 
cover 23 performances here and 
in Vancouver, Tacoma, Spokane 
and Yakima. The Sylvia Sidney 
troupe opens Dec. 25 at the Moore 
here, then plays the other four 
cities, through Jan, 14. 

Volchock and Engerman figure 


that in order for them to break 
(Continued on page 77) 


Chi’s Off-Loop ‘Crucible’ 
Shutters for Pre-Xmas 


Chicago, Dec. 16. 
American Cavalcade Theatre, lo- 








cal off-Loop stock operation emu- 


lating Gotham’s off-Broadway the- 
atres, shutters next Saturday (20) 
for what is announced as a pre- 
Christmas hiatus. The house is 
scheduled to reopen Dec. 27 with 
its present show, “The Crucible,” 
although the operation is deep in 
the red. 

The Arthur Miller drama opened 
Nov. 18 as the first offering of 
ACT, a precariously financed com- 
pany. Although it has not yet had 
a profitable week, a number of lo- 
cal angels are understood to be 
considering fresh bankrolling. 








Lloyd Nolan Planning 
Bow as B’way Producer 


Lloyd Nolan is planning to join 
the Broadway managerial ranks. 
The film and legit star and David 
Yellin are contemplating a Main 
Stem production of “The Passion- 
ate Men,” a drama of the Revolu- 
tionary War period by Keith Win- 
ter and Hattie May Pavlo. 

Nolan will not appear in the 
show, the characters of which in- 
clude George Washington, Thomas 
Jefferson, Alexander Hamilton and 
Aaron Burr. 


‘Gunman’ Nut 366, 
Gets by for 96 


The play series being presented 
at the Bijou Theatre, N. Y., by 
Cheryl Crawford and Joel Schen- 
ker is financed to cover a minimum 
of three productions. The venture 
is capitalized at $150,000, with the 
first production to cost not more 
than $50,000 and the first two offer- 
ings not more than $100,000. 

The initial presentation in the 
series, “Shadow of a Gunman,” is 
understood to have cost $36,000 to 
produce. It can break even at 
$9,000 weekly gross. The Sean 
O’Casey play, presented by ar- 
rangement with The Actors Studio, 
Inc., is currently in its fifth week 
at the Bijou. Business, which was 
slightly above the break-even mark 
during the first three frames, 
dropped to $7,300 last week. 

Slated as the second play in the 
series is Norman Corwin’s “The 
Rivalry,” based on the Lincoln: 
Douglas debates of 1858. It’s sched- 
uled to open Feb. 12, under Jack 
Landaw’s direction. The third en- 
try hasn’t been set, but Orson 
Welles’ blank-verse adaptation of 
Herman Melville’s “Moby Dick” 
has been mentioned as a possi- 
bility. 

Meanwhile, there have been sev- 
eral Hollywood nibbles for the 
screen rigits to “Gunman,” but 
Schenker has not closed a deal. 
The O’Casey drama was originally 
presented in New York in 1932 by 
the Abbey Theatre of Dublin, but 
the work has never been filmed. 








Kiddie productions of “Alice in 
Wonderland” and “The Red Drag- 
on” will be presented during the 
Christmas holiday at the Cricket 
and Gate taeatre, both located in 
the same lower eastside, N. Y., 
building. 








OUT SOON! 


Radio-TV Save Bway in Press Tieup; 
Aired Reviews Spark Hit Biz at ‘J.B. 


> 








a. 


Put it in the Script 
Washington, Dec. 16. 

Celeste Holm, star of “Fhe 
Third Best Sport,” was in hu- 
morous form as guest of honor 
last week at a small luncheon 
given by local ‘hostess Perle 
Mesta. The actress referred 
to a large theatre she had 
once played in Pennsylvania 
as “a cross between the Vati- 
can and the Roxy.” 

She also recalled that when 
the current Theatre Guild pro- 
duction played a tryout en- 
gagement in Baltimore a 
femme patron, commenting on 
the imposing set representing 
a Palm Beach hotel room 
overlooking the ocean, re- 
marked, “I hope they have a 
show to go with it.” 


‘Booth’ and ‘Drink’ 
Have 2206 Loss 


“Edwin Booth” and “Drink to 
Me Only” ended brief Broadway 
runs last Saturday night (13) at 
a combined loss of approximately 
$220,000. Of that amount, about 
$120,000 was poured into “Booth,” 
which folded after three weeks at 
the 46th Street Theatre. “Drink” 
is figured to have dropped its en- 
tire $100,000 bankroll on a 10-week 
stand at the 54th Street Theatre. 

The loss on “Booth” includes 
$75,000 put up by the Playwrights 
Co., which relinquished its man- 
agerial connection with the pres- 
entation when co-producer Jose 


(Continued on page 77) 


Premiere of ‘Lost Days’ 
Set for Milwaukee Stock 


Milwaukee, Dec. 16. 

The preem of James Andrews’ 
“The Last Days of a Young Man” 
has been scheduled for a March 9 
opening at the Fred. Miller Thea- 
tre here. Vicki Cummings will 
star in the presentation, which will 
be directed py George Keathley. 

“Visit to a Small Planet,” with 
Eddie Mayehoff repeating the fea- 
tured role he originated on Broad- 
way, will reopen the stock opera- 
tion Jan. 12. 
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Radio and televisicn came to the 
rescue of Broadway legit last week. 
The deliverers’ strike against New 
York’s major daily newspaper: 
starting Tuesday (9) and in mos 
cases halting publication Thursday 
(11), hit the town during a week 
when there were five openings, in- 
cluding the off-Broadway Phoenix 
Theatre. Only one show, “Cold 
Wind and the Warm,” which led 
the string of preems Monday (8), 
was reviewed before the papers 
went off the stands. 

Most of the first-stringers, how- 
ever, continued to turn out open- 
ing-night reviews, in some instances 
in special condensed form for use 
on the air. These were picked up 
by the pressagents of the shows in- 
volved and turned over to the 
radio and tv stations, which gave 
them widespread play on specialty 
programs and news stanzas. In 
the case of one show, “J.B.,” the 
payoff from the radio-tv pickup of 
generally rave notices was tremen- 
dous. 

The reviews on the Archibald 
MacLeish play, which opened 
Thursday (11), were read on Jack 
Paar’s NBC-TV show that night 
and on the Dave Garroway show 
the following morning. Capsule 
reviews were also spotted on radio 
and tv newscasts. None of this, 
incidentally, represented bought 
time. 

The unusual situation of radio 
and tv going all out in publicizing 
the newspaper reviews resulted in 
a heavy b.o. turnout for tickets to 
“J. B.,” with the show piling up ad- 
vance sales of about $27,000 Fri- 
day-Saturday (12-13). Over 500 
pieces of mail were reportedly re- 
ceived in the first delivery Mon- 
day morning (15). ‘ 

Reviews on the Old Vic, which 
opened Tuesday (9); “Power and 
the Glory,” which opened Wednes- 
day (10) at the downtown Phoenix, 
and “Gazebo,” which opened Fri- 
day (12), were also given radio-tv 
coverage. Regarding the Phoenix, 
capsule reivews were read on about 
30 radio shows, while Brooks At- 
kinson’s favorable N.Y. Times no- 
tice was played up on Garroway’s 
show and Ben Hecht’s WABC-TV 


(Continued on page 72) 


Offer Hudson Theatre 
For Sale for $850,000; 
NBC Paid 5956 in 1949 


The Hudson Theatre, N. Y., is 
being offered for sale by NBC for 
$850,000. Although a network 
spokesman denied last week that 
such a move is contemplated, 
realty agents have submitted the 
proposition to several prospective 
buyers. 

With the recent shift of the Jack 
Paar tv show to the network's 
home studios in Radio City, N. Y., 
only the across-the-board day- 
timer, “The Price Is Right,” origi- 
nates in the Hudson. It’s assumed 
that NBC is ready to shift that to 
Radio City also, or to work out 
proviso in the sale to allow it to 
continue in the theatre. 

The Hudson was bought by NBC 
in 1949 from-a syndicate that in- 
cluded author - producers Howard 
Lindsay and Russel Crouse, pro- 
ducer Leland Hayward, actor-pro- 
ducer Elliott Nugent and financier 
Howard Cullman, at a_ reported 
price of $595,000. The property is 
assessed at $535,000 for both land 
and building, and $440,000 for the 
land alone. The network would 
reportedly accept a small down 
payment, say $200,000, and take a 
mortgage on the balance. 

The theatre fronts on W. 45th 


(Continued on page 76) 


Maddocks Pro-Tem Sub 
For Melvin on ‘CS Monitor’ 


Boston, Dec. 16. 

Melvin Maddocks will continue 
as local legit-film critic for the 
Christian Science Monitor until a 
permanent successor to the late 
Edwin F. Melvin is named. Mad- 
docks, one of Melvin’s assistants, 
had been subbing for him during 
the illness that preceded his death 
last Tuesday (9!. 

Melvin, who also functioned as 
editor of the art page, joined the 
Monitor in 1936. He took over the 














critic assignment in 1951. 
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Stock Reviews 


Friend of the Family 


St. Louis, Dec. 9. ¥ 

Theodore J. Flicker presentation 
three-act dramatization by Peter Stone 
from the Fyodor Dostoevsky novel. Direc- 
tion, Theodore J. yuehest scener, = 
lighting, Dave Moonl; costumes, ° 
re: assistant producer, Allan Mankoff. 
pened Dec. 8, ‘58, at the Crystal Palace, 
St. Louis. 
Col. Yegor Rostanev 
Sashenka 
Stephen Batchevev 
Madame Krahotkin 
Praskovya Llyintchna 


Thomas Aldredge 
Louise Merkel 
Theodore J. Flicker 
Janice Meshkoff 
Jaine Gilbert 

Zale Kessler 


Gavrila s 
Serf Alexander Viespi 
Sergey Alexandorvitch Barry Primus 
Vidoplyasov F. Gassner 
Tatyana Ivanovna Annette Hunt 
Ivan Mizintchikov Alexander Viesvi 
Nastenka Joan Zell 
Yeeraf Yeshevikin Theodore J. Fiicker 
Foma Fomitch . Severn Darden 
Korovkin Zale Kessler 


Dostuevesky’s “Friend of the 
Family” isn’t the likeliest story to 
bring customers out on a wintry 
night, but the Crystal Palace, 
avant garde theatre-night club 
here, doesn't worry about such 
things. First-nighters, including. a 
generous sprinkling dressy social- 
ites, crowded the place to capacity 
and found Peter Stone’s stage 
adaptation of the Russian novel to 
their liking. 

It is done in three acts, with 
tippling allowed during both the 
play and intermissions. Tippling 
privileges or not, first-nighters 
were engrossed enough to forget 
about ordering drinks, which was 
a tribute to the cast and a rebuff 
to the cash register. 

The story of “Friend of the Fam- 
ily’ revolves around an arrogant 
servant who takes over the house- 
hold of a kindly Russian colonel. 
In the role of the servant, Severn 
Darden. a young off-Broadway 
actor, does a superlative job of 
strutting, grimacing and spouting 
culture, completely overawing the 
Colonel's family and making life 
generally miserable for just about 
anybody within hearing distance. 

Theodore J. Flicker, the pro- 
ducer-director and also actor, has 
a fine time hopping about from one 
bearded role to another during the 
evening's proceedings. Thomas 
Aldrege’s portrayal of the likeable 
Colone!, who shaves off his beloved 
beard because his servant says 
“beards are unpatriotic,” is quite 
believable, even among the flam- 
boyant trappings of Czarist Russia. 

As the Colonel's rambunctious 
mother, Young Janice Meshkoff 
etches the aged character admir- 
ably, and Barry Primus and Alex- 
ander Viespi have high style as the 
Colonel's nephews. Joan Zell is a 
fetching heroine and Louise Mer- 
kel gives a sensitive performance 
as a young girl. 

Costuming and sets are properly 
ornate, and the “smorgasmord” of 
beards are especially notab!e. 5 

Bob. 


Naked in Eden 
Hollywood, Dec. 4. 
James Terry presentation of three-act 
melodrama by Richard Reich and Alden 
Nash. Direction, Jams F_ Collier; scenery 
and costumes, Jack Bear: lighting. Lon 


Stucky. Opened Dec. 3, °58, at the Studio 
Theatre, Hoilywood; $2.40 top. 

Karen June Vincent 
John . Michael Connors 
 usiewcdsanme ... Yvette Vickers 
Norval oonteds ees Lowell Brown 
Dr. Hill un ; William Newell 
Janet .. Susan Davis 





A new professional bandbox le- 
giter, the 27-seat Studio Theatre, 
has entered the local showcase 
ranks. Despite its miniscule seat- 
ing capacity (the stage is about 
ihree times the size of the audience 
area) the house is luxuriously fur- 
nished and the staging is elaborate. 

-As the initial production, pro- 
ducer James Terry is presenting 
“Naked In Eden,” a melodrama by 
Richard Reich and Alden Nash, di- 
rected by James F. Collier. All 
are pros from films and tv, and an 
all-pro cast gives a taut and some- 
times tingling performance. 

The production is better than the 
script, which has unbeliévable sit- 
uations that turn into less plausible 
melodrama. In its present shape it 
is no bet for further professional 
attention, although in individual 
scenes and dialog it is sometimes 
perceptive and sharp. It is more 
valuable as a showpiece for the 
actors and production hands than 
for the authors. 

A wife learns she is sterile, and 
in order to hold her husband, 
persuades a penniless young wom- 
an to have a child by him. The 
iuevitable happens, and the wife 
is forced to murder and finally left 
to loneliness, 

None of the performers is starred 
or featured, in line with the thea- 
tre’s policy, but June Vincent and 
Yvette Vickers have the most im- 

ortant roles and they play well 

ogether, Miss Vincent repressed 
and repressing, Miss Vickers easy- 
going. Other members of the cast 
have conviction within the limits 
of the script, Michael Connors as 
the husband, Lowell Brown as a 
juvenile, William Newell as 


soaked doctor, and Susan Davis as 
a family friend. 

Although the seating capacity of 
the house is small, the proscenium 
staging is on a costly scale. Jack 
Bear’s single set, for instance, 
includes a floor-to-ceiling stone 
fireplace (of stone, not papier- 
mache), and other elements were 
equally solid. The producing group 
was founded by James Terry and 
James F. Collier, currently with 
Allied Artists, as a showcase for 
new plays. Costs of production ap- 
parently are to come out of any 
future commercial success of the 
scripts. Powr. 


| _ Off-B’way Review 


The Power and the Glory 


T. Edward Hambleton & Norris Hough- 
ton production of three-act (eight scenes) 
drama by Denis Cannan and Pierre Bost, 
adapted from Graham Greene’s novel. 
Direction, Stuart Vaughan; settings and 
costumes, Will Steven Armstrong; light- 




















ing. Klaus Holm; music, David Amram. 
— Dec. 10, ‘58, at the Phoenix 
Theatre, N.Y., $4.60 top. 
, era rary Eric Berry 
Chief of Police .......... Dana Elcar 
eink stohe carkesmdieae David C. Jones 
Prigst ........-ccecsece Fritz Weaver 
Lieutenant ... ..» Robert Geiringer 
| ee ae De pc tudeectuawas Mare Sullivan 
Sa ae Betty Miller 
TS Free Ina Beth Cummins 
TOD cccrecssstece ..... John Astin 
De sebésevevshsde .. John Brachita 
Villagers....... Virginia Donaldson, 
William Hindman, Marian 
Paone, Tom ey 
Pvt. Mendoza .......... Maurice Kamhi 
Peer. *. 3 
Governor’s Cousin ..... Meredith Dallas 
Corporal ...... bas Elliott Sullivan 
Spinster ... Patricia Falkenhain 
Drunken Prisoner ....... David C. Jones 
DS ke secessceeas John Astin 
Lopez .......-......... Leonardo Cimino 
Warder .... Arthur Watson 
Prisoners ...Tom Bosley, Marian Paone, 
William Hindman 
Obregon ee rere Albert Quinton 
Sehoolmaster ..........-. Jack Cannon 
en - ..cccssces Elliott Sullivan 
Obregon’s Wife .......... Jane White 
“See Harrison Hart 
(U2 rr William Hindman 
ae ae To sley 
Peasant Woman ...... Betty Henritze 
Stranger James Patterson 


Townspeople. Police. Prisoners: Daniel 
Ades, Rober C ormel, Reberto Domin- 
gues, Ricki Franklin, Panlette Girard, 
George Goritz, Taylor Graves, Jesse 
Jacobs, Patrice Pavne, Ann Raim. Hector 
Torres,,Howerd Witt, Devid Zirlin, 





“The Power and the Glory,” 
which opened lest Wednesday at 
the Phoenix, is a remarkably taut 
and provocative stage adaptation 
by Denis Cannon and Pierre Bost 
of Graham Greene's 1940 novel. 
But though superb in its acting, 
powerful in its writing and sus- 

nseful in its staging, the play is 
ikely to baffle or irritate many of 
the audience. 

As with much of Greene, its 
point of view is oddly equivocal— 
taking as it does both sides at once. 
And the resultant tug-of-war be- 
tween religion and socialism is so 





evenly matched that it’s hard to 
know until the end which side the | 
author favors. 

The book, as may be recalled, is 
about the persecution of the Cath- 
olic priests in Mex.co under the 
anti-church government in the '30s. 
The persecuted is represented by a 
weak priest, who for all his faults 
of cowardice, drunkenness and 
money-haggling, risks his life in 
the end to perform his duty toward 
a dying man. 

On the other side are a police 
lieutenant and schoolmaster, played 
with deep persuasion by Robert 
Geiringer and Jack Cannon, whose 
bitter words against the church 
make sense. 


Only in the final scene does the 
priest make his telling point that 
the rich as well as the poor are 
unhappy, and that material im- 
provements of the welfare state 
matter little when the soul is sick. 
This is where Greene stands, but 
in the course of the play he has 
revealed more faults in the Church 
than he appears to have justified. 


The priest’s role is portrayed 
with rare sensitivity by Fritz Wea- 
ver. And although his martyrdom 
in the end is not as glorified as in 
the novel, or in the film version 
of some years ago, titled “The 
Fugitive,” his struggle with his own 
weaknesses gives him a kind of 
heroism that can be understood 
and appreciated. 

Credit Stuart Vaughan with im- 
pressive skill for keeping excite- 
ment aglow in a somewhat sprawl- 
ing script, and for creating the 
atmosphere of Mexico with a few 
sparse sets. Even for the smallest 
roles he has used the cream of off- 
Broadway talent. 

Jerry Stiller, as the man who 
betrays the priest for a few pesos, 
is excellent in the meatiest part he 
has yet had. Also standard are Eric 
Berry, Betty Miller, Meredith Dal- 
las and Leonardo Cimino. 

The play may give meager solace 
to the devout, but it is the. most 
stimulating theatre piece the Phoe- 
nix has done for some time. It 








Concert Review 


Betty Allen 
(CLARION CONCERTS, N.Y.) 
Clarion Concerts represented by 

its musical director and conductor 
Newell Jenkins performed a most 
interesting program last week (9) 
in presenting two different “Stabat 
Mater” one from the 18th century 
and a contemporary one. Both had 
string accompaniment and were 
sung most competently by Betty 
Allen. The first Stabat Mater was 
by Vivaldi and the mezzo soprano 
displayed a-warm voice together 
with the agility needed for the 
florid sections of this music. 


ary work was a) 
The contemporary Ww |“‘Hamlet” and of course Rodgers & Hammerstein’s “Oklahoma” and 


composition by Julia Perry, an 
American composer now living in 
Italy and deing graduate work with 
composer Luigi Dallpiccola. The 
work is impressive in its intensity 
and being also a student of voice, 
Miss Perry knows how to writ? 
effectively for that medium. The 
audience showed its full apprec a- 
tion and Miss Perry bears watch- 
ing as perhaps one of our future 
eminent composers. 

The 8th Cantata for Friday, in 
Lent Sammartini of which Miss 
Allen sang the recitative and aria, 
an overture by Tommaso Gior- 
dani and Haydn’s Symphony 46, 
found in the British Museu re- 
cently, completed the concert 
which afforted many pleasures-— 
especially for the care with which 
the rezlectec inusic was searched 
and prepared Goth. 


Touring List Dwindling 
To 10 Shows Next Week, 
But Then Climbs to 16 


The number of touring shows is 
due to shrink to only 10 the early 
part of next week and thea pick 
up to 16 by the end of the frame. 
The situation hinges principally on 
pre-Christmas layoffs and delayed 
tryout openings because of the 
holiday. 

Of the 15 entries currently out- 
of-town, two end their tours next 
Saturday (20), while four others 
will lay off for several days. The 
two shows due to conclude tours 
are “Diary of Anne Frank,” which 
will close, and “Shakespeare’s 
Ages of Man,” which moves to 
New York for a four-week run be- 
ginning Dec. 28. 

The quartet slated to take pre- 
Christmas layoffs. are the Sylvia 
Sidney edition of “Auntie Mame,” 
the bus-and-truck company of “Li'l 





“Two for the Seesaw” and the try- 
out production of “Warm Penin- 
sula.” The “Mama,” “Abner” and 
“Seesaw” layoffs will begin next 
Monday (22), with ““Mamie” resum- 
ing Christmas night and the other 
two the following eve. “Peninsula” 
will layoff tomorow (Thurs.) and 
resume Dec. 26. 

Joining the nine remaining shows 
next week will be “Redhead,” the 
Gwen Verdon-starrer, which be- 
gins its pre-Broadway tryout Mon- 
day at the Shubert Theatre, New 
Haven. Two more entries are slated 
to launch their breakin runs the 
latter part of the week. They’re 
“Starward Ark,” opening Dec. 26 
at the Shubert, Washington, and 
“Listen to the Mocking Bird,” bow- 
ing Dec. 27 at the Colonial, Boston. 


Road Legit 


=e Continued from page 1 aaa 











fewer non-name actors are em- 
ployed. 

It was also deeided that because 
of the severity of the road situa- 
tion, another meeting be held in 
New York with all out-of-town 
theatre managers. One immediate 
problem raised was the TG-ATS 
subscription plight in Cleveland, 
where the subscription series for 
individual shows was extended 
from one week to a fortnight this 
season. Several productions have 
played the town for two weeks, in 
some cases to only so-so business, 
and TG-ATS is having difficulty 
arranging for others to stay for 
more than a single frame, 

Those attending the meeting 
were Lawrence Langner, Warren 
Caro and John Shubert, represent- 
ing TG-ATS; Louis Lotito, Kermit 
Bloomgarden, Herman Shumlin, 
Vinton Freedley, Emmett Rogers 
and Willard Keefe, representing 
COLT, and Harold Goldberg, ex- 








| play. 





should provoke many a lively argu- | ecutive-secretary of the Independ- 
erum ‘mento i ratte? ALLOY ewan os STAR SSO 


Inside Stuff—Legit 


William L. McKnight, board chai 


rman of Minnesota Mining & Mfg. 


Co., is the real backer of the refurbished St. James Theatre, N.Y., 
with Samuel H. Schwartz as president of Jujamcyn Amus Corp., the 
operating company. The MMM outfit only figures only as one of the 


many behind-the-scenes structural 


credits. It is responsible for the 


“fabrics protected by Scotchgard” and stairways made safe by Scotch- 
red.” Otherwise, Frederick Fox brought in 27 other venders for seat- 
ing, air-conditioning, painting, carpentry, construction, etc. Jujamcyn 
is the formal owner of the St. James since the sale of the musical 
house by the Shuberts, under a Government consent decree. Schwartz 
is a veteran legit manager and former attorney. 


When the St. James was opened 


in 1927 it was called “the crown- 


ing jewel of the Erlanger empire” (this was after the split of the A. L. 


Erlanger and Marc Klaw partnershi 


p). George M Cohan’s “Merry Ma- 


lones” was the debut tenant, followed by Mrs. Leslie Carter’s all-star 


revival of “She Stoops To Conque 


r,” followed later by Mrs. Minnie 


Maddern Yiske’s “‘Ladies of the Jury,” Beatrice Lillie in “Walk A Lit- 


tle Faster,” Margaret Webster and 


Maurice Evans’ “Richard II” and 


“King and 1” as well as “Where’s Charley,” “Pajama Game” and “Li'l 


Abner.” The theatre renovation, at 


a cost of $1,600,000, preceded the 


current R&H & Joseph Fields’ “Flower Drum Song.” 

An innovation for Broadway legit theatres is the closed-circuit tele- 
vision which permits the stage manager to keep tra_« of everything 
backstage. Only the Jones Beach (L.I.) Marine Playhouse has a similar 
feature—several! in fact, including one on the pit conductor's podium, 
because of the large distance of the stage (over the water) from the 


terra firma audience. 





Legit Bits 


Hank Garson is collaborating , 
with Ed Beloin on the book for the 
forthcoming Broadway musical 
version of “Holiday for Henrietta.” 

Fred Carmichael’s “The Night Is | 
My Enemy” will be presented next | 
Friday-Saturday (19-20) by Theatre 
Encore at St. John’s Hall, N.Y. 

The off-Broadway production of 
“The Man Who Never Died” will | 
layoff tomorrow night (Thurs.) and | 
resume performances Christmas | 
night. 

The cast of “La Plume de Ma 


Tante” was partied last Thursday 
night (11) at Le Cupidon, N. Y. | 
nitery. 


Trustees of the A. W. Mellon 
Educational and Charitable ‘Trust 
have provided a $5,000,000 endow- | 
ment to strengthen the facuity of 
the College of Fine Arts, Carnegie 
Institute of Technology, Pitts. 
burgh. 

The Repertory Players of the 
American Academy of Dramatic 
Arts end a two-week siand at the 
Finch College Auditorium, N. Y.. | 
next Sounday (21). 

An out-of-town edition of the up- 
coming off-Broadway musical, “She 
Shall Have Music.” is planned for | 
the 43d Street Theatre, Philadel-| 
phia, the week of April 6. The} 
Philly operation gets underway Jan. 
12 with “The Potting Shed.” The | 
next three productions skedded are 
“Volpone,” Feb. 4; “Purple Dust,” | 
Feb. 25, and the N. Y. Shakespeare | 


: : | Festival production of “Two Gen- 
Abner,” the touring company of | 


tlemen of Verona,” March 8. } 

Hartney Arthur, who's co-pro-| 
ducing the upcoming Broadway | 
production of “Legend of Lizzie” | 
with Nat Stevens, will double as 
director of the Reginald Lawrence 


Lester Lockwood, a New York 
disector of the American National 
Teatre & Academy, is planning an 
off-Broadway production later this 
season of “Sunrise in My Pocket,” 
written in 1938 by Edwin Justus 
Mayer. The play, which Lockwood | 
had under option in 1953-54, has 
never been produced in New York. 

A Broadway production of Hollis 
Alpert’s novel, “The Summer Lov- 
ers,” is planned for next season by 
Morris Helprin, head of Barbizon 
Productions, a film company, and 
former president of London Film 
Productions. Harold Callen, whose 
play, “The Bashful Genius,” is a 
prospect for Theatre Guild pro- 
duction, is dramatizing the Alpert 
beok. 

Mike Stewart has been signed to 
write a new book for Edward 
Psdula’s projected Broadway pro- 
duction of “Let’s Go Steady,” a 
musical comedy based on the story 
by Warren Miller and Raphael Mil- 
lian. Charles Strouse and Lee 
Adams are responsible for the 
music and lyrics, respectively. 

Fred Coe is planning a Broad- 
way production next season of this 
year’s Pulitzer Prize novel, James 
Agee’s “A Death in the Family.” 
Television scripter Tad Mosel is 
working on the adaptaiton. The 
Video rights to the book are held 
by CBS, -vhich also has Coe under 
contract as a tv producer. 

Gerald L. Ritholz will design the 
sets and costumes for “Skin Deep,” 
the musical which P.R.B. Produc- 
tions plans presenting on Broad- 
way. 

Franchot Productions (Maude 
and Richard Frénchot, C. Scott 
Gongwer and Lisa Fillman) has 
relinquished its option on the 
adaptation rights to the Clyde 
nt book, “Things to Remem- 
er.” 

Jerome Whyte, who returned te 
the” Rodgers-Hammerstein staff as 

ion aideon 





Song,” planed last week to London 
where he was formerly the R&H 
representative and now has plans 
for independent producing man- 
agement. 

Legit-tv actress-playwright 
Florida Fritbus is currently on the 
Coast. 

Saul Gotilieb will be partnered 
with the Playwrights Co. in the up- 
coming Broadway production of 
“Listen to the Mocking Bird.” 

Edgar Da Rocha Miranda’s Eng- 
lish translation of his Brazilian 
play, “And the Wind Blew,” is 
planned for off-Broadway produc- 
tion by Joan Horvath and Luis 
ee who'll double as direc- 
or. 


Legit on Radio-TV 
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stanza. Business at the theatre, 
however, has not paralleled the 
“J. B.” response. 


In addition to the radio-tv pro- 
motion, the Old Vic has sent out a 
repeat mailing to schools, while 
John Neville, of the company, has 
been making a curtain speech 
every night requesting the audi- 
ence to spread the word that the 
group is in town. , 

Immediately following the 
“Gazebo” preem, costars Walter 
Slezak and Jayne Meadows and 
featured player Edward Andrews 
were interviewed by Tex McCrary 
on WOR's Tex and Jinx show. The 


| management of the play, the Play- 


wrights Co. and Frederick Brisson, 
also purchased time on WRCA-TV 
for a half-hour opening-night party 
from 1-1:30 a.m. 

During the 30-minute “Gazebo” 
spread, reviews of the play were 
read, while performers from other 


| Broadway productions in which the 


Playwrights are involved were 
spotted among the guests to plug 
their respective shows. Many 
Main Stem offerings, including 
some of last week’s openers, have 
also been purchasing radio spots, 
in addition to slotting talent as 
guests on various radio-tv shows. 

“The Disenchanted,” which 
opened Dec. 3, bought time on 
WNTA-TV for a special hour-long 
show, beginning midnight Monday 
(11). The program, emceed by David 
Susskind, spotted Budd Schul- 
berg and Harvey Breit, who col- 
laborated on the adaptation of 
Schulbeg’s novel, as well as co- 
stars Jason Robards Jr. and Rose- 
mary Harris and top-featured play- 
er George Grizzard. The session 
involved discussion and interviews 
relating to the drama. 

The League of N.Y. Theatres, 
representing Broadway producers 
and theatre owners, sent wires to 
about 20 radio and television sta- 
tions asking cooperation in promo- 
ting last week’s openings. The 
League has also set up a tele- 
phone answering service to handle 
information calls on Broadway 
shows. 

It’s figured that ° most of the 
off-Broadway productions were 
hard hit by the newspaper strike, 
since their ad budgets are gener- 
ally too small to cover purchase 
of radio spots. However, Carmen 
Capalbo and Stanley Chase, co- 
producers of the, longrun “Three- 
penny Opera,” guested on Garro- 
way's show last Monday morning 
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TRIBUTES TO “EDWIN BOOTH” REPRINTED FOR THE RECORD. 
The advertisement scheduled for last Thursday's (Dec, 11) N. Y. Times failed to appear because of the newspaper strike. 





Here’s what they 
said about the 
play that closed 
last week 


AFTER 44 
PERFORMANCES- 


ae. he 
paid 
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My dee 
sydney Smi 


Ian Keith, 
Robert carroll, 


milton Geisers : 


vincent Donahue 


Eawin M. Re 


and your fightin 


yae to Lois S 
~ th, Marion 


pernard 
paul Bowles; 
william Fields» 


iskind, and Milton Baro 


& spirit . 


AUTHOR -—BEN HECHT: “ ‘Edwin Booth’ is 2 compelling and adventurous play. Any- 
body who ever liked an actor will get a high thrill out of both the play and Jose 
Ferrer's vivid performance as the king of American make-believers-Edwin Booth.” 


PLAYWRIGHT, PRODUCER, ACTOR —HOWARD LINDSAY: “inEawin Booth’ 
Jose Ferrer brings to life a moment in our history when the American theatre of 
the great traditicn brushed against our national destiny.” 


U. S. CHESS CHAMPION —LARRY EVANS: “ ‘Edwin Booth’ is a touching, intense 


evening in the theatre.” 


NEWSCASTER—TEX McCRARY: “A handful of rubies.” 
PAINTER—DONG KINGMAN: “Seeing ‘Edwin Booth’ was like seeing a masterpiece 


leap from its canvas and come thrillingly alive.’ 


ACTOR, PRODUCER, DIRECTOR—ELLIOTT NUGENT: “1 loved ‘Edwin Booth’ 


as played by Jose Ferrer and | was Captivated by Lois Smith and the rest of the 
cast. Maybe ix isn't the play, but what were those tears doing in my old eye?” 


PRODUCER-—GILBERT MILLER: « Edwin Booth made theatre history and Jose Ferrer 
recreates it vividly and excitingly at the 46th St. Theatre. For all who love the 
theatre and its rich heritage, ‘Edwin Booth’ is a must.” 


DIRECTOR—ROUBEN MAMOULIAN: «1 enjoyed ‘Edwin Booth’ very much. It has 


many eloquent scenes including the superb Romeo and Juliet one, a stirring 
performance by Jose Ferrer, and splendid portrayals by Lois Smith and Richard 


Waring.” 
HOUSEWIFE —MRS. GERTRUDE M. FRIEDEMANN: “| lived through the really great 
years of theatre in Berlin... now after years of theatregoing here, you were the 


first great actor | met. | attended your performance of Edwin Booth, deeply im- 
pressed. This is to thank you.” 


MUSIC & DRAMA EDITOR —EDGAR S. VANOLINDA: (Albany Times Union): 


“Not in many years have | been so emotionally stirred as | was by your perform- 
ance of ‘Edwin Booth’. Your play deserves great success and is one which will 
remain in my consciousness for many years to come.” 


EXECUTIVE —VREST ORTON: “we are deeply in your debt for a magnificent evening 


... avery high level of real drama.” 


MUSICAL CONDUCTOR -—PERCY FAITH: “Enjoyed the show immensely!” 
STUDENT—WARREN H. LYONS: “Congratulations for one of the most exciting jobs 


| have ever seen on a stage. | was enthralled. Edwin Booth would have been 
proud of you.” 


MANUFACTURER— BENJAMIN FAIN: “Fine play and superb acting.” 
RESTAURANT HOSTESS —MISS THELMA REID: “Aa full course evening in the 


theatre.” 


JUDGE—MICHAEL A. MUSMANNO: (Justice of The Supreme Court of Pennsylvania): 
“For lyrical beauty, dramatic excitement, delicious humor and sheer entertain- 
ment, ‘Edwin Booth’ is one of the most heart-warming experiences | have had in 
my whole life of theatregoing.” 


TAX! FLEET OWNER-—LOUIS L. NEMENS: “Great! what a star—what a show!” 
JALZ COMPOSER —GERRY MULLIGAN: “Beautitul—t loved it.” 
FIGHTER—VINCE MARTINEZ: “it's a great show!” 

OPERA SINGER—BRENDA LEWIS: “it was simply terrific! A most exciting evening 


in the theatre.” 


PIANIST —!OE BUSHKIN: “Jose Ferrer's performance in ‘Edwin Booth’ was like stereo 
plus 3D and for me that's a lot of theatre.” 


COLUMNIST—WALTER WINCHELL: “Jose Ferrer as ‘Edwin Booth’ recaptures the 


highlights of the career of the finest actor who ever ignited a stage.” 


From Reviews of Pre-Broadway West Coast Engagements: 


DRAMA CRITIC—HORTENSE MORTON: (san Francisco Examiner): “Exciting and 


enthralling theatre... a noble effort nobly done! ‘Edwin Booth’ came in full flower 
with Jose Ferrer in the title role. He measures up to and beyond the demands.” 


DRAMA CRITIC—PHILIP K. SCHEUER: (Los Angeles Times): “Absorbing theatre.” 
DRAMA CRITIC—PATTERSON GREENE: (Los Angeles Examiner): “Jese Ferrer has 


directed the play with a perfectionist's regard for both the broad outline and the 
detail, and he enacts the title role with unfailing skill and finesse.” 


DRAMA CRITIC—THERESA LOEB CONE: (oakiand Tribune): “Jose Ferrer is tops 


in ‘Edwin Booth’.” 
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— Man’ Tourer Ainis 
1912 Style Xmas Party 


San Francisco, Dec. 16. 
| The touring company of “The 
Music Man” will have an oldfash- 


Road Running From Bleak to Bright: 
‘Anger’ $30,700, Hub; Talla 256, L.A. Pine BO ace 
‘Warm’ $26,700, Det., Two’ $8,100, St.L. isis 5 oherode 


lly with ornaments of the sort 
The road was in a _ two-way| truck Co.). Totalled $38,500 for ae in 1912, the year in which 
stretch last week, with business} seven perfermances, as follows:{the Meredith Willson musical is 
climbing and dropping for about| Stanley, Utica, Monday-Tuesday set. 
the same number of shows. Re-| (8-9), two, $12,000 on BTL sub- The ornaments are being made 
ceipts were marginal or below | scription; U. of Vt., Burlington, by the company of the tunes, 
break-even for several entries. but | Wednesday (10), one, $7,300; Proc- hi h "4 t Frisce’s Cur- 
substantialgrosses were registered | tor’s, Schenectady, Thursday (11), “ oe Se a e th : 
by other productions. one, $6,500; Lyric, Allentown, | ran eatre ne o e pertior- 
There were no new additions to | Saturday (13), two, $7,200. Previ- |mers, Jean Bruno, and her hus- 
the touring lineup last week and | ous week, $27,500 for eight-per-| band are working on a winter min- 
one show, the Eve Arden company | formance split. iature of the show's main street 
of “Auntie Mame,” closed Satur- Shakespeare’s Ages of Man (DR- setting. The party is being hosted 
day (13) after successful Coast/ RS} (John Gielgud). Totalled $24,- | by Forrest Tucker, who heads the 
stands 000 for seven performances, as cast. 
Estimates for Last Week follows: Highschool, Santa Bar- | 
Parenthetic designations for out-| bara, Sunday (7), one, $2,900; 


of-town shows are the same as for| Union Highschool, Phoenix, Mon-— Hylton Rebuts Merrick 


d 8), . $3,200; Temple of | 
preteens. ot ala eee Music x Art, 7. ‘Tuesday (9), Statements About Feud 
On ‘Plume de Ma Tante’ 


tryout and RS indicates road show. | one, $4,100; Tech Aud., 
London. 








Also, prices on touring shows in- Bosmment, Wednesday (10), one, 


Dallas, 
clud2 10% Federal Tax and local McFarlin Aud. h 
tar, if any, but as on Broadway Thar EE 
grosses are net; Ee. gaye 7 one,* $2,900; Millsaps College, Editor, Variety: 
taxes. Engagements are d. 9'€ | Jackson, Miss., Saturday (13), one,| Regarding your recent story about 
week unless otherwise note $2,700. Previous week, $19,700 for | the situation between David Mer- 
BOSTON eS ae ge ar split rick and me over the management 
Look Back in Anger, Colonial Rk. Xa. Campobello (D-RS) | of “La Plume de Ma Tante,” both 
ckson 
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LOS ANGELES : 
Crazy October, Hartford (C-T) 
(4th wk) ($6-$4.95; 1,024: $34,600) 
(Tallulah Bankhead). About $25,- 
000. Previous week, $30,800. 
PHILADELPHIA Hamlet of 
Whoop-Up, Shubert (MC-T) (5th | Cricket (11-13-58). 
wk) ($7.50-$6; 1,894; $65,000). Over Heloise, Gate (9-24-58). 
$30,400. Previous week, $36,800. Ivanov, Renata (10-7-58). t 
Ba wrote him accordingly. 


Look ck in Anger, 4ist St. 
(11-7-58). Arthur Lesser (Robert Dhery’s 
Man Who Never Died, Jan Hus agent) has never written me re- 


(D-RS) (2d wk) ($4.95-$4.40; 1,590; Totalled $19,900 | John Shubert and Shubert execu- 
$34,000) (Kenneth Haigh). Nearly | for eight gf om as follows: | tive Jack Small will confirm my 
Previous week, Wednesday (8-10), four, $13,300; | 0.0. the entry ; F 

x permits and the de 

Victory, Dayton, Th ursday-Satur posit for transportation. 

Auntie Mame, Erlanger — —_ $12,700 in ‘seven or 11 post-premiere party with me 
187) (Constance Bennett). ] 

American, St. pay $600, with Joseph Kipness and 
$30,100. Previous week. I to pay $750 each. Kipness will 
(58th wk) ($7; 2,100; $72,979). Al- BERYOZKA GIRLS, $39,500 { r 
most $56, 200. Previous week, $61,- 4 , gg oh bal ogee : ‘ae 
Rogers as femme lead this week. At Erlanger, Philadelphia 1 

play basis, as Small will confirm. 
CLEVELAND Philadelphia, Dec. 16. | ‘VARIETY's story reported that the 
(C-RS) ($5.50; 1,515; $42,500) ts | first $20,000 gross and 25% of the 
(Peter Ustinov). Nearly $39,600. o Gel Sn ay png Bway Soviet had balance as rental, with various un- 
Shubert, New Haven. Beryozka troupe, all-female save ance am ok 4 ; 
oammene for five accordionists, did six per- errick’s suggested running or- 
Warm Peninsula, Shubert in his handwriting, was revolution- 
(CD-T) (2d wk) ($4; 2,050; $36,000) — pmatnce te Geet éay. ary and in my opinion bound to 
Guild subscription. Previous week, 4 = gross for the six shows was | fi0+ in views, and added that both 
$25,200. we, Merrick and Hylton still insist they 
The $32,000 referred to was 
Boy- Friend, palin Se (0-48. partly to cover my having advanced 
58). 
Crucible, Martinique (3-11-58). 
Diversions, 


ists, and for losses and transporta- 
tion on two weeks’ tryout at Ox- 
ford, which I had paid. 

Merrick could not be found to 


$30,700 with Guild Unc carci Indiana, India Monday-| statements about the difficulties 
CHICAGO day (11-13), four, £6,600. Previous Merrick did not discuss the Nov. 
(15th wk) ($6.60-§5.50; 1,333; Over | ville and one performance at the | until Nov. 18, when he agreed to 
$34, “ye - 

My Fair Lady, Shubert (MC- verify that. (VARIETY’s story men- 

. Di Todd succeeds Anne M Clicks 
500 — awek Bomert Siem Seeasew Royale Theatre. N.Y., on a straight- 
Romanoff and Juliet, Hanna’ Second of the Russian folk dance | ‘theatre terms include 30% of the 
Previous week, $28,800 at the a big week here at the Erlanger. disclosed conditions and stipula- 
formances Tuesday to Saturday, der (for the show), which I have 
(Julie Harris). Over $26,700 with the 1,884-seat house at $6.90 | 5.1) “(The story reported the con- 

were right.—Ed.) 
Off-B’way Shows 

one week’s full salary to all art- 

Downtown (11-7-58). 


y Green, 


my offer to buy him out, and I 





ROCHESTER 
Li'l Abner, Auditorium (MC-RS, 





N.Y. Co.). Over $27,500. Previous | (11-21-58). garding delayed payment of royal- 
week, $29,500 at the Riviera, De- * Met ee & Men, Provincetown ties. Dhery for over two years 
troit. a | has always been paid on the nail. 
T gee BS of the Western World, (Lesser informed the Merrick of- 

SAN FRANCISCO ara -58 fice of having written Hylton 

Auntie Mame, Geary (C-RS)| Quare Fetiow, Circle in Square | gpout Dhery’s royalties and of hav- 


(10th wk) ($5.50; 1,550; pony a ae Barbizon Plaza (11- | i"9 Teceived an answer from Hyl- 


’ ). An 7,000 
rg a aed ton denying any delay 4 payment. 
Music Man, Curran (MC-RS) Sextet, Royal (11-26-58). VARIETY’s story beer — 
ack Hylton, 


(8th wk) ($6.40-$5.50; 1,758; $59,- 
000). Over $59,500. Previous week, 
same. 


Threepenny Opera, deLys (9-20- 
) (Co-producer, 


55). 
Time of the Cuckoo, Sheridan Tante.) 
Sq. (10-27-58); closes Feb. 8. 
ST. LOUIS Tis a Pity She’s a Whore, Or- 
Two for the Seesaw, American | Pheum (12-5-58). 
(CD-RS) (2d wk) ($4.95; 1,600; $36,- Closed Last Week 
000) ‘Ruth Roman, Jeffrey Lynn). Triad, Theatre Marquee (11-21- 


“La Plume de Ma 








Touring Shows 


(Dec. 14-28) 














finalize his verbal acceptance of | 
| (Diana Wynyard, John Kerr). Over 


Bway in Pre-Yule, Strike Dive: 


‘J.B. Smash 306 (6), Old Vic $47,300, 
‘Wind’ $25,200, ‘Gazeho’ $14,800 in 7 


The odds were against Broadway 
last week. Not only were shows 
bucking the traditional pre-Christ- 
mas business lull, but they also 
had to struggle through the frame 
without major Metropolitan news- 
paper advertising as a result of 
the publication blackout cued by 
the deliverers’ strike. 

Business, which was light early 
in the week, improved later in the 
session. The pickup, however, was 
slight for a number of shows. In 
the overall, receipts were down 
substantially from the previous 

e. The situation is figured to 
remain bleak this stanza, particu- 
larly if the strike continues, and 
it’s expected that several shows 
will call it quits after the Christ- 
mas-New Year cleanup. 

Despite the downbeat trend, b.o. 
activity was strong for a few 
shows. Sellouts and virtual capac- 
ity entries included “Flower Drum 
Song,” “La Plume de Ma Tante,” 
“Marriage - Go - Round,” “Music 
Man,” “My Fair Lady,” “Pleasure 
of His Company,” “World of Suzie 
Wong” and the newcomer, “J. B.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
etta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 


Bells Are Ringing, Shubert 
(MC) (104th wk; w28 p) ($8.05; 1- 
453; $58,101) (Judy Holliday). 
Over $41,600. Previous week, $47,- 
800. Moved last Monday (15) to 
the Alvin. 

Cold Wind and the Warm, Mor- 
osco (D) (lst wk; 8 p) ($6.90; 946; 
$37,500) (Eli Wallach, Maureen 
Stapleton). Opened Dec. 8 to two 
affirmative reviews (Atkinson, 
Times; McClain, Journal-Amer- 
ican) and five negative (Aston, 
World-Telegram; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; Watts, Post); over $25,- 


' 200 for first eight performances. 


Cue for Passion, Miller (D) (3d 
wk; 23 p) ($6.90; 946; $32,000) 


$11,200. Previous week, $12,500. 
Dark at the Top of the Stairs, 
Music Box (D) (54th wk; 428 p) 
($5.75-$6.90; 1,010; $33,000). Over 
$16,000. Previous week, $18,100. 
Exits Jan. 17 to tour. 
Disenchanted, Coronet (D) (2d 
wk; 13 p) ($6.90; 1,101; $35,404) 
(Jason Robards, Jr., Rosemary 
Harris). Nearly $29,300. Previous 
week, $23,100 for first five per- 
formances and one preview. 
Flower Drum Song, St. James 
(MC) (2d wk; 16 p) $8.05; 1,509; 
$62,617). Over $62,600. Previous 
week, $62,700 for first eight per- 
formances. 
Gazebo, Lyceum (C) (1st wk; 3 p) 
($6.90; 995; $31,000) (Walter 
Slezak, Jayne Meadows). Opened 


ooo $8,100. Previous week, | 58); closed Sunday (14). Erlang inger ‘ Gaisap. wane Bennett)— —_ a z 4 nay Then 
| British Shows | Sisa,sctiulstadase m:n | Gitte” wcclan, Soursa-amer 
; WASHINGTON Crazy October (tryout) (Tallulah Bank- oe oe = cone Mn + wg castes. 
Fay aie ie bas (Figures denote opening dates) | Yeitery Oct. is, Se” Reviewed in World Telgram) (other reviews 
wk) ($4.95-$3.85; 1,541; $34, - 
(Celeste Holm). Nearly $19,700 LONDON Ma Fastin: Township Hail. unavailable); nearly $14,800 for 
with Guild subseripi‘on. Previous| ay of Mat, sn. Columbia, $C. (18) Ovens Aud., Char- first oo performances and four 
week, $15,800 Abner (bus-and-truck)—Ford’s Balto -—r 509. Bel (C) (9th wk: 
SPLIT WEEKS x York's Hail, Dallas (26.28). te Fat Music | 60 O's 5 75-$6.90; 1.037; $33,000) 
‘eo i2- " 4 le - ® . Pp ° A 
Auntie Mame (CRS) (Sylvia “ Montreal (15 20); “inoyei” Alexanenne Te: Pesey Woot, lmegue a 
ronto 
Sidney). Totalled $26,700 for yy Mocking Bir ae a A $14,700. Previous wee 


performances, as follows: Palace, 
Youngstown, Sunday (7), one, $2,- 
000: Keith Albee, Huntington, 


(Eva Le ew Billie ke)—Colonial, 
Boston 


ae Back in Anger—National, Wash. 


W. Va., Monday-Tuesday (8-9), two, 
$14600; Colony, Marietta, O., 
Wednesday (10), one, $2,800; 
Lincoln U., Jefferson y- 4 Mo., 
Friday (12), one, $3,500; C ~ A me 
St. Joseph, Mo., Saturday (13), one, 
$3,800. Previous, $31,000 for six- 
performance split. 

Diary of Anne Frank (D-RS) 
(Francis Lederer). Totalled $27,400 
for eight perfomances, as follows: 
Memorial Aud., Dallas, Sunday (7), 
two, $5,500; Municipal Aud., Tulsa, 
Monday-Tuesday (8-9), two, $8,900 
on Broadway Theatre League sub- 
scription; Municipal Aud., New 
Orteans, Thursday-Saturday (11- 
13), four, $13,000 on BTL subscrip- 
tion. Previous week, $23,000 for 
_ Six-performance split. 

Li'l Abner (MC-RS, 





, soma Naf sang 








ster Gielenman: 
bus-and-.. Flowering Cherry 


Music Man (2d Co.)—Curran, S.F. (15-27). 
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Goldilocks, Lunt-Fontanne (MC) 
(9th wk; 73 p) ($9.90; 1,402; $68.- 
843) (Don Ameche, Elaine Stritch). 
Over $45,600. Previous week, $61,- 
000 with parties. 

Jamaica, Imperial (MC) (53d wk; 
420 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Over 
$39,600 on twofers. Previous week, 
$48,000 on twofers. 

J. B., ANTA (D) (1st wk; 4 p) 
($6.95; 1,185; $45,892). Opened last 
Thursday night (11) to six rave 
reviews (Aston, World-Telegram; 
Atkinson, Times; Chapman, News; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post) 
(Mirror review unavailable); over 
$30,000 for first four performances 
and two previews. 

La Plume de Ma Tante, Reesie 
(R) (5th wk; 39 p) ($7.50; 1,050; 

Dhery). - Nearly 


$41,000). (Rebert 


te 





$41,100 with parties. Previous 
week, $39,700 with parties. 

Look Homeward, Angel, Barry- 
more (D) (55th wk; 436 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins, 
Ed Begley). Over $22,000 on two- 
fers. Previous week, $20,400 on 
twofers. 

Make a Million, Playhouse (C) 
(8th wk: 60 p) ($6.90; 996; $36,000) 
(Sam Levene). Nearly $19,300. 
Previous week, $21,000. 

Marriage-Go-Round, Plymouth 
(C) (7th wk; 53 p) ($6.90; 1,062; 
$42.000) (Charles Boyer, Claudette 
Colbert). Over $41,200 with parties. 
Previous’ week, $40,700 with 
parties. 

Music Man, Majestic (MC) (52d 
wk; 412 p) $8.05; 1,626; $68,658) 
(Robert Preston). Nearly $69,300. 
Previous week, $69.100. 

My Fair Lady, Hellinger (MC) 
(144th wk; 1,147 p) ($8.05; 1,551; 
$68,210) (Edward Mulhare, Sally 
Ann Howes). Steady at $69.400. 

Old Vic, Broadway (Rep) (1st wk; 
8 p) ($6; 1,900; $59,000). Opened 
five-week run Dec. 9 to four favor- 
able notices (Aston, World-Tele- 
gram; Crist, Herald Tribune; Mc- 
Clain, Journal - American; Watt, 
News) and one unfavorable (Atkin- 
son, Times) (other reviews unavail- 
able); almost $47,300 for first eight 
performances of “Twelfth Night.” 
“Hamlet” is this weck’s bill. 

Once More With Feeling, Na- 
tional (C) (8th wk; 63 p) ($6.90; 
1,162; $43,000) (Joseph Cotten, Ar- 
lene Francis). Almost $35,500. 
Previous week, $41,300 with par- 
ties. 

Pleasure of His Company, Long- 
acre (C) (8th wk; 61 p) ($6.90; 1,101; 
$36,800) ‘Cyril Ritchard, Cornelia 
Otis Skinner, Charlie Ruggles, 
Walter Abel). Nearly $36,100 with 
parties. Previous week, $35,700 
with parties. 

Say, Darling, Beck (MC) (37th 
wk; 292 p) ($7.50; 1,280; $46,000) 
(Eddie Albert, Vivian Blaine, John- 
ny Desmond). Over $25.400. Pre- 
vious week, $31.200 at the ANTA. 

Shadow of a Gunman, ri (D) 
(4th wk; 28 p) ($5.75-$6.90; 599; 
$20,400). Over $7,300. Previous 
week, $10,300. 

Sunrise at Campobelle, Cort (D) 
(46th wk; 364 p) ($6.90; 1.155; $37,- 
500) (Ralph Bellamy). Over $35,- 
600. Previous week, $35,500. 

Touch of the Poet, Hayes (D) 
(11th wk; 84 p) ($7.50; 1,139; $43,- 
067) (Helen Hayes, Eric Portman, 
Kim Stanley, Betty Field). Nearly 
$40,400 with parties. Previous 
week, $41,600 with parties. 

Two for the Seesaw, Booth (CD) 
(48th wk; 380 p) ($6.90; 780; $31,- 
700) (Dana Andrews, Anne Ban- 
croft), Over $26,100. Previous 
week, $30,100. 

West Side Story, Winter Garden 
(MD) (64th wk; 508 p) ($8.05; 1,404; 
$63,203). Over $38,900. Previous 
week, $43,400. 

World of Suzie Wong, Broadhurst 
(D) (9th wk; 71 p) ($6.90; 1,214; 
$46,500). Over $45,800 with par- 
ties. Previous week, $45,700 with 


parties. 
Miscellaneous 

Power and the Glory, Phoenix 
(D) (1st wk; 7 p) ($4.60; 1,150; $29,- 
382). Opened last Wednesday (10), 
to one rave (Atkinson, Times) and 
one yes-no (Kerr, Herald-Tribune) 
(other réviews unavailable). Al- 
most $10,300 for first seven per- 
formances. 

Cl xed Last Week 

Drink to Me Only, 54th St. (C) 
(10th wk; 77 p) ($5.75; 1,218; $36,- 
000). Almost $11,000. Previous 
week, $14,400. Closed last Satur- 
day (13) at an approximate loss of 
its entire $100,000 investment. 

Edwin Booth, 46th St. (D) (3d wk; 
24 p) $6.90; 1,297; $45,672) (Jose 
Ferrer). Almost $6,000. Previous 
week, $10,400. Closed last Satur- 
day (13) at an approximate loss of 
$120,000. 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 


BROADWAY 


ehece be, ube Shubert (12-22-58). 
5 B. rages, 46th “6th St tia 30-58), 
's <¢ ‘ 
Third , Ambassador (12-30-58). 
Legend of L 54th St. (wk. 1-26-59), 
Rashomon, Music Box (1-27-59). 
aedbenn, tx . aw” Golden (1-28-59). 


(2-5-59). 
Riesicn” Ben of ‘Barrymore (2-11-59). 
First Vapressions. Alvin (3-12-50). 
OFF-BROADWAY 
ner, Loves, LE Tah whgette (12-21-58). 
Mr. President, 4th 


it. (12-26-58). 
Failures, 4th St 





G320-58). 
King Lear, Players (12-29-58). 
She Shali Have Music, Actors 1-6-50). 
Stugule, Phoenie cl ike a — 
* x le 
- Shearing in Weede, Sheriaan eas S 
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ONG a mecca to theater- 
goers, the fabulous new ST. 


JAMES Theater is the epitome of design 
and decor in the theme of tomorrow. 
Breathtaking elegance and functional 
beauty are the keynotes—fitting welcome 
to Broadway’s smash-hit arrival, Rodgers 
and Hammerstein’s “THE FLOWER 
DRUM SONG.” 


In this atmosphere of quiet luxury, 


CONTROLLED WEATHER designed and 
installed 123 tons of WORTHINGTON 


Air Conditioning together with all year- 
round automatic indoor weather. control. 
This modern system now provides 
both audience comfort and performer 
proficiency. 


Converting an antiquated ice-cake cool- 
ing plant into a modern air conditioning 
system within the original theater frame- 
work was not without unique problems. 
Installation of large and varied equipment 
to meet individual area requirements, 
limited space facilities, special acoustical 
demands, were but some of the com- 
plexities involved. The CONTROLLED 
WEATHER system not only remained 
within budgetary boundaries, but provided 
maximum engineered economy in both 
installation and operating efficiency. 


EXCLUSIVE DESIGN FEATURES: 


@ THEATER AREA—controlled comfort condi- 
tions all year around — not only during summer 
cooling season. 


Sound isolation chambers Installed for 100% 
elimination of compressor noises, 


Specially selected air diffusers to give noise-free 
and proper air distribution in low ceiling bal- 


conies. 


@ DRESSING ROOMS—Zoned, year-round alr 
conditioning and ventilation te maintain healthy 
environment and eliminate offensive odors while 
performers work and dress. 


@ PROJECTION BOOTH AND DIMMER 
CONTROL AREAS— Balance of proper exhaust 
ventilation and conditioned air to permit personnel 
to function In the face of otherwise intolerable 
120° heat. 


® SMOKING PROMENADE— ouick exhaust te 
eliminate completely smoke and odors generated 
during intermissions. 


OTHER THEATER INSTALLATIONS: 


® Colonial Theater-Boston, Mass. 
® Shubert Theater-Philadelphia, Pa. 


* CBS-Major Radio & TV Facilities 
New York, N.Y. 


Our engineering facilities are at your service tq 
discuss and plan with you your next air conditioning 
project. 

Call collect or write today! 


TRafalgar 9-3580 
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The year’s biggest smash hit— 
Theatre Air Conditioning by 


CONTROLLED WEATHER 
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ST. JAMES THEATER 


Is Owned and Operated by 
JUJAMCYM AMUSEMENT 
CORPORATION 
SAMUEL H. SCHWARTZ, Pres. 


FREDERICK FOX, Thecter Designer 


otolaligel i ite Weather 


Corporation 


THIRD AVENUE . NEW YORK 21 WN Y 


ENGINEERED AIR CONDITIONING AND HEATING SYSTEMS 
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CASTING NEWS 


Following are available parts in upcoming Broadway, off-Broad- 
way, touring, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele- 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to. the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical desigra- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musica! Drama, (Rep) Repertory, (DR) Dramatic Reading. 


> 








Sidney Poitier’s; son, 
college  stu- 


Legit 


| Negro); 
|10; African male 











Three Against Time (D)—produc- 

7 ) ers, Tad Danielewski & Morris 

Urts AVENONS _,| Feld. . Available parts: cul- 

Destry (MC) — Producer, David | tured well-built American general; 
Merrick, 246 W. 44th St.; director, |General’s wife. 45, submissive, 
Michael Kidd; casting director, Ed-| quiet, dominated by husband; 
uard Fuller. Available parts: dark, | young,energetic businessman and 


handsome villain; various western | pretty, restless, discontented wife: | 


types. Mail photo and résume.|retired professor, old, but still 
“Faster, Faster” (CD), by Wil-| bright and alive; efficient, relaxed 
liam Marchant; producer, Carmen} Government official, 40-45; two 


Capalbo; casting director, Chuck | servants, either authentic, Indians | Crawford & Joel Schenker (49 W. Mail only. 


Smith, JU 2-1596-1597. Available |or of American-Indian descent; 
parts: second male lead, 21-22 ap-|sandy blonde eight-year-old girl, 
pearance, over 5-feet, 10-inch vigorous, bright; scholarly nine- 
height, rugged build, dark, hand-| year-old boy. (Mail photo and 
some; featured smaller role, hand-|resyme to production assistant 
some Negro, under 30, successful | Jeanette Kamins, 234 W. 44th St., 
pop entertainer, Billy Eckstine | Suite 702). 





type. 

Gay Felons (C) — Producers. 
H. Clay Blaney and Geoffrey 
Jones (36 CPS). Director, Shep- 


OUT OF TOWN 
(Parts Avcilable ) 


ard Traube. Available parts: “Magic Horn,” children's show, 
male lead. 40-50, Frenchman, |to tour. Producer, Equity Library | 
quiet, authoritative; male, 45-55, | Theatre; director, Lee Foley. Cast- 


short, stocky, loveable sot, hen-|ing: Equity members only (bring 
pecked; about 12 assorted comics,| membership cards), apply 7-9:30 
40-60; femme, 35-40, attractive, | p.m., Dec. 18-19, at Golford’s Re- 
_quiet, warm, sensitive; male lead,| hearsal Studios, 1697 Broadway. 
25 handsome, romantic. (Send photo | Rehearsals, Jan. 8-Feb. 6. Parts 
and resume to producers). Re-j available (children’s shows and 
hearsals start Jan. 5. | Shakespeare experience required). 
New Faces of °59. Producer .Jead‘ng femme, 5’-4”, character, 
Leonard Sillman & Frank Produc- | regal, charm (also doubles as fol- 
tions, 17 E. 79th St.. Mail photo | lowing part); sorceress, menacing, 
and resume to producers, Don’t|}some dancing; male, about 6’, 
phone. charactor, emperor, warm quality; 
Raisin in the Sun (D)—producer | male, 5’-6" to 5’-9", about 15, 
Philip Rose & David J. Cogan (157| straight juvenile, handsome, some 
W. 57th St., CI 5-2255); director, fencing and dancing; male, same 
PT TE A Ly nem 


GALA OPENING Tues. Evg. at 8 P.M. 
Special Sunday Perfs. Dec. 28 i: 
HOLIDAY ENGAGEMENT EXTRAORDINARY ! 


A, 

















THREE 
WEEKS 
ONLY! 


The Theatre Guild 


presents 


ap am 


BETTY 





ADOLPH 


COMDEN...GREEN 


Performing their own comedy and musical numbers 





“They're unique. It's a combination of charm ond 
madness. It's a real treat ... like being ot a 
wonderful party!” ——JOSHUA LOGAN 
“Betty and Adolph have always been (and are still) 
my favorite diversion in life!” ——-LEONARD BERNSTEIN 


“Brilliant!” —GENE KELLY 











Produced by special arrangement, and in association with Town Productions, Inc. 
' Associate Producer FRANK PERRY 


Evgs. (Tues. thru Sun. of 8:45) $5.75, 4.60, 3.45, 2.90, 2.30. 
Mats. (Set. ond Sun. at 2:45) $4.05, 3.60, 2.90, 2.30, 1.75. 


GOLDEN THEATRE 45th st. West of Broadway 


{ physical requirements, but petu- 
|lant, spoiled; femme, 5’-6"-5’-8", 
| pretty, regal, appealing (doubles 
| as following part); enchantress, 
|}same requirements, good dancer, 
|lyric singer; male, 5’-10" to 6’, 
|about 50, straight character, regal 
manner, kindly. 


| 

BUFFALO 

| Melody Fair, musical tent. Office 
|at Wurlitzer Store, 674 Main St., 
| Buffalo. Pre-season auditions there 
for singers, Saturday, Jan. 3, from 
11 a.m. to 2 p.m. Applicants must 
be at least 18 years old, prepared 
| to sing one of three musical com- 
| edy selections of own choice, avail- 
|able for contract throughout the 
| summer. 


FUTURE SHOWS 
Ariadne & the Concrete Duck 





| W. 45th St., OX 7-9620). 
| Far Away the Train-Birds Cry 


| (480 Lexington. Ave., JU 2-8115). 

| Gypsy (MC)—producers, David 
| Merrick & Leland Hayward (246 W. 
| 44th St., LO 3-0830). 

| Let’s Go Steady (MC '\—producer 
|Edward Padula (1501 Broadway, 
| LA 4-4860). 

Madonna and Child (C)—pro- 
|ducer, Guthrie McClintic (1270 

| 6th Ave., Cl 7-5152). 

| Rivalry (DR)—producers, Cheryl 


| 45th St., JU 2-3466), in association 
with Actors Studio Inc. 


| The Poker Game (C)—Producer, | 


|Norman Forman (106 CPS). 


| SHOWS IN REHEARSAL 
BROADWAY 
| Daarlin’ Man (M). 
Playwrights Co. and Oliver Smith 
| (745 Fifth Ave., PL 3-7500). 

| Listen to the Mocking Bird (C). 
Producers, Playwrights Co., 745 
| Fifth Ave., PL 3-7500. 

Majority of One (D). Producers, 
Theatre Guild (27 W. 53d St., 
CO 5-6170) and Dore Schary. 
| Redhead (MC). Producers, Rob- 
ert Fryer & Lawrence Carr, 234 
W. 44th St., LA 4-2844. 

Rashomon (D). Producers, David 
Susskind & Hardie Smith, 444 
Madison Ave., PL 3-1030. 

Requiem for a Nun (D). Theatre 
Guild (27 W. 53d St., CO 5-6170) 
and Richard Myers. 
| Starward Ark (CD). 
| Eddie Dowling, c/o 
Sweeny, 137 W. 48th St. 

Tall Story ‘C). Producers, Em- 
mett Rogers and Robert Weiner 
(234 W. 44th St., LA 4-5037). 
OFF-BROADWAY 

Failures (D). Producers, David 
Ross & Lore Noto, 4th St. Theatre, 
83 E. 4th St 
| King Lear (D). Producer, Players 
Theatre, 115 MacDougal St. 

On the Town ‘tMC). Producer, 
Nancy Nugent Crawford (40 W. 
| 55th St., CI 5-2815) 
| She Shall Have Music (MC). Pro- 
ducers, Stuart Bishop. Dede Meyer 





Producer, 
Thomas 





jand Edwin West (72 Perry St., 
| CH 3-6728). 
SIGNED 
BROADWAY 


| A Piece of the Blue Sky: Rose- 
mary Murphy. 
Golden Fleecing: Hal March. 

Starward Ark: Freddi Chandler 
| (succeeding Elizabeth Allen). 
| Tall Story: Wayne Tippit, Charles 
Robinson Jr. 
| OFF-BROADWAY 
| Failures: Dean Lyman Almquist, 
| Robert Downey-Elias, Carmine 
Pontilena. 

She Shall Have Music: Kaarlyn 
Kitch, Honey Sanders, Edgar Dan- 
iels, Barbara Pavell, Terry Davis, 
Larry Webber, Shedge Miller, Law- 








Morrissey, Pat Tolson, 


| bara Quaney, Rhoda Levine, Irene 
haben Michael Aubrey. 





Television 





| CBS-TV, 524 W. 57th St. Holding 

a few auditions for variety and 
dramatic actors. Mail photo and 
resume, plus letter requesting ap- 
plication, to Nat Greenblatt. 

Camera Three, educational, 
| drama, CBS; producer, John Mc- 
| Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Fuller, Smith & Ross ad agency, 
230 Park Ave. Casting director, 
Ronnie Schlueter. Mail photo and 
resume. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

I, filmed on location—CBS; pro- 
ducer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 

Lamp Unto My Feet, religious 
drama, CBS; producer, Don Keller. 





Producers, | 


rence Chelsi, Rudy “Tronto, Ray | 
Lillian | 
| Bozinoff, Peggy Anne Watson, Bar- | 


man; director, James MacAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 


formers for guest appearances or 





mit disk or tape (home-recorded 
acceptable) of wellknown pop or 
standard numbers, plus 
Address 


Plymouth Show, ABC 


as permanent band members. Sub- | 


—————————EE 


Hudson Theatre 


=a Continued from page 71 ees 





Motors), ABC-TV — Seeking teen-| _ 
age vocal and instrumental per-| St. and extends through to 44th 


| St., with large doors in the back 
| wall providing access directly to 
| the street for taking scenery, cos- 


recent | ¢ 3 an 
photo, short biographical summary. | umes and props in and out. The 


house seats 1,017, including 498 


Studio, Hollywood, or 2623 Santa on the floor, 264 on the balcony 


Monica blvd., Santa Monica. 


Look Up & Live, religious- 
| dramatic, CBS. Executive pro- 
| ducer, Pamela TIllott; producer, 





524 W. 57th St. Casting from 
| files. Mail photo and resume. 

| Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D’Arcy. 


| Lloyd Richard. Available parts (all- | (C)—producer, Howard Erskine (56 | Submit photo and resume for con- 


sideration. 


National Screen Service, 


Jack Kuney; casting, Mare Merson, | 


}and 255 on the second balcony. 
The building is air-conditioned 
(chemical system), has an unusu- 
ally large lobby, storage facilities 
in the basement, with office space 
| and residential apartments on the 
| top‘two floors. 

Although the capacity is limited 


: ; 1600 | for regular legit use, the Hudson 
dent, 24; female, 40-60; man, 35-50. | (CD)—producer, Louis d’Almeida Broadway. Casting, Carl Carbone. | has always been rated a desirable 


| Submit photo and composite for theatre because of its location on 


| consideration. 
Sarra, Inc., 200 E. 56th St.; cast- 
ing, Helen Hecht. Seeking new 


files; mail photo and resume. 
Schwartz & Luskin, talent agents 

|for commercials. 15 E. 48th St., 

| N.Y. Will consider photo and 





{resume of narrators and modern | 


dancers, preferably new faces. 


“Stakeout,” 36 half-hour films; 
| shooting starts about Jan. 19 in 
Florida. Producer, Screen Gems, 
7il Fifth Ave. 2d fi.; casting, 


Nancy Littlefield. All leads, ex- | 
perience required. Apply through | 


agents only. 

The Verdict Is Yours, unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

WRCA-TYV, (30 Rockefeller 


Plaza, N.Y. 20), accepting appli- | 


cations for auditions for all gen- 
eral talent, except dramatic actors, 


alternate Tuesdays. Apply by mail | 


to “Open Auditions.” 


Films 














“Parrish,” adaptation of Mildred 
Savage novel. Producer, Warner 


Bros.-Joshua Logan. Available: title | 


ro'e, 18-22, about 6 ft., medium 
build, handsome, an “unknown” 
actor. Mail photo and resume to 
producer-director Logan, c/o War- 
ners, 666 Fifth Ave., N.Y. 


‘Dandy, ‘Deathwatch’ Had 
| $25,000 Loss Off-B’way 


The recent off-Broadway closings 
of Jean Genet’s “Deathwatch” and 
|Sean O’Casey’s “Cock-a-Doodle 
| Dandy” represented a combined 
loss of approximately $25,000. The 
| O’Casey play was financed at $20.- 
000, while the Genet drama. in- 
| volved an investment of about $5,- 
000. It’s figured both shows drop- 
ped their entire capitalization. 

“Deathwatch,” produced by Leo 
Garen, Stanley Greene and Neil 
B. Smith, ran 10 weeks at Theatre 
| East. “Dandy,” produced by Lu- 
cille Lortel, Paul Shyre and How- 
ard Gottfried, ran four weeks at 
the Carnegie Hall Playhouse. Both 
plays closed Dec. 7. 


ACLU-State Dept. 


=m COntinued from pege 71 as 


| supported by the U. S.... be care- 
fully examined.” The reply did not 
offer the reason for the ban, 
however. 

Referring to reports that Ker- 
shaw had attended the now-defunct 
California Labor School, which had 
been listed by the Subversive Ac- 
tivities Control Board, the ACLU 
protest declared, “If this is true, 
it only 
|error. We fail to see the relevancy 
of such attendance—the circum- 
stances are not known—to the job 
of stage managing a theatrigal 

















would be advancing the concept 
of security to fantasy.” 
The State Dept. action against 


before the Frisco group’s departure 
to present its production of “Wait- 
ing for Godot” at. the Brussels 
World's Fair. It offered no ex- 
planation at the time or subse- 


shaw was “unacceptable” to make 
the trip. The stage manager was 
in New York at the time, as the 
Coast group was presenting 
“Godot” at the off-Broadway York 
i Theatre, MY. - paint 








quently, but merely indicated Ker- | 


| faces, personalities; casting from | 


|44th St., just off Broadway, and 
| the fact that it has the backstage 
access on 45th St., plus the com- 
| modious lobby and upstairs office 
space. Even with the modest capac- 
|ity, it’s figured especially suitable 
| for a repertory or stock setup. 
NBC, which has an extended 
lease from the Shuberts on the 
|Century Theatre, recently sublet 
; the former legit house to a tape- 
| recording firm. The 54th Street, 
| formerly the Adelphi, recently re- 
| verted to legit after several years’ 
occupancy by ABC as a tele studio. 
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| 





compounds the original | 


group. That such a job is ‘sensitive’ | 
and endangers the national security | 


Kershaw was taken only a few days | 
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= FOR SALE *" 
~ SHUBERT and COX THEATRES © 
4 in Cincinnati, Ohio 3 


BLACKSTONE THEATRE 


and lease of 


GREAT NORTHERN THEATRE 
in Chicago, Illinois ; 
to purchasers intending to use the 
Property bought as Legitimate 
Theatres. 


Reply to Box V-8058-59, Variety, 


154 W. 46th St., New York 36 


RIE Me 











_———_—————— 
Expert Typing and 


Secretarial Services 
SPECIALTY 


SCRIPTS — PLAYS 
TV or B’WAY 


Producers’ Correspondence 
Mimeographing 
ALICE ZINSER 
730 Fifth Ave., N.Y.C. (at_57th St.) 
JUdson 2-3561 


EEE 


LET ME SUBMIT on percentage, 
original thoughts that cen be busi- 
ness stimulants. Possible results— 
work, opening of closed theatres, 
publicity and sales. For clubs, pro- 
ducers, singers and sports. 


J. Gargan, Box 6771, Towson 4, Md. 
et ai as 7 > 
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Literati 





‘Life’s’ Tiptop Show Biz Issue 
Dec. 22 issue of Life mag, annual 
special which retails at 35c and 


stays on the newstands for two- 


weeks, gives show biz a loving val- 
entine. Taking a generally roseate 
view of the entertainment indus- 
try, Life put on its gayest colors 
and some of its most artistic four- 
color spreads in the 200-page issue. 

This tour-de-force of show busi- 
ness, which has developed into one 
of the more important domestic 
industries and probably the gaudi- 
est export, takes virtually all 
phases into account. It has also 
taken in some _ subjects, which 
aren’t exactly for the family trade, 
such as the lush painting depicting 
Storyville sporting house done on 
a page whieh folds out into another 
half-page. It’s in the section which 
traces jazz from its beginnings. 
Perhaps some of the most decorous 
artwork is in the section on Mari- 
lyn Monroe. The picture of Miss 
Monro@ depicting Lillian Russell is 
one of the artiest of the color 
pages. Arthur Miller’s comments 
are of especial interest in this 
matter. 

There are some gag spreads such 
as the reactions to a single laugh 
on the Ed Sullivan show by Ricky 
Lane. Photographers were on hand 
in many points to record the 
chuckles generated in that one 
instant. hether it’s worth five 
pages is problematical. There’s a 
nitery spread on the Las Vegas 
Stardust show, of which there is 
no nuder in the U. S.; a long fea- 
ture on Dean Martin; a disserta- 
tion on legit, with Walter Kerr 
doing an outside piece. Ballet by 
Balanchine; a discourse of the film 
industry; show biz in Texas; — 
symphony, ice and water shows 
and what have you. There are 
some thoughtful observations and 
a lot of froth. But overall, this Life 
issue is a standout from viewpoint 
of editorial excellence and typo- 
graphical splendor. Jose. 


Greek Poetry at $10 

M. ‘Lincoln Schuster (Simon &) 
hosted a “21” Club soiree last night 
(Tues.) in honor of Kimon Friar, 
translator of Greek poet Nikos 
Kazantzakis’ 824-page “The Odys- 
sey: A Modern Sequel,” which got 
the lead reviews in the N.Y. Sun- 
day Times and Trib a week ago, 
ditto in Time, Saturday Review, 
etc., and is a trade fooler because 
of its bestseller potentials. 

Mrs. Schuster first brought the 
original Greek text to the publisher 
from Athens and she was the co- 
honor guest with translater Friar. 








25 ‘Obscene’ Mags In Cincy 

Racks of Cincinnati magazine 
dealers have been cleared of 
publications branded by police as 
‘obscene and objectionable” under 
a city ordinance. 

Removal of the banned literature 
was ordered by Vice Squad Lt. Carl 
Lind. It followed conviction in 
Municipal Court ef Joseph L. Mar- 
shall, head of a magazine distribut- 
ing firm servicing 2,000 dealers in 
the Cincy area, on an obscene lit- 
erature charge. Sentence was de- 
layed pending a hearing of Mar- 
shall’s appeal. 

Marshall, according to his at- 
torney, decided to quit handling 
the questionable magazines. 


‘Obscenity’ Acquittal 

Acquittal in Fresno of book pub- 
lisher Sanford Aday, charged with 
using the mails for obscene litera- 
ture, has considerable significance 
because of line of defense adopted 
by Aday’s attorney, Stanley Fleish- 
man of Los Angeles. Trial ended 
last week in an acquittal on one 
count and a hung jury on two 
others, with the jury 9-to-3 in 
Aday’s favor on the latter two 
counts, 

Fleishman’s defense was based 
on the same contention he used 
successfully earlier this year in 
getting the L. A. Vagabond Thea- 
tre, an art house, off on a similar 
charge. He based his attack in both 
cases on the Supreme Court’s de- 
cision of last year that “contem- 
porary community standards,” not 
arbitrary and unyielding rules, de- 
termine what is “obscene.” 

Titles of the books on trial, 
“Rambling Maids,” “The Strange 
Three” and “Turbulent Daugh- 
ters,” are obvious indication that 
they were no great shakes literar- 
ily. Fleishman did not contend 
they were. He only contended that 
their sex passages were acceptable 
by “contemporary community 
standards,” hence not law-break- 


ing. - 

Pichitioes also used technique 
of “expert witnesses,” something 
he did in the Vagabond case ear- 
lier this year, including L, A. 
Timés book editor, Robert Kirsch, 
also a psychologist, ‘a psychiatrist 
and others. 








resided. The case originally was | 
Lrought against 11 books, eight of 
which were thrown out in prelimi- 
naries. Technically, the case could | 
be brought again against those two 
which resulted in hung juries, but | 
it’s unlikely, considering the sen- 
timent of the jury. 


Updated Catch-Plirase 

Re the newspaper shutout in 
Gotham with the: hungry-for-news 
print accent on such as the N. Y. | 
Enquirer (swiftly converted to a 
“for duration” daily from weekly), | 
the Hobo News, et al., an observer 
of the scene thought the old slogan 
should now read: 

“In Philadelphia—and New York | 
—nearly everybody reads The| 
Bulletin.” 





~ Macmilian’s New Plant 

The $2,000,000 plant of the Mac- 
millan Co., on a 22-acre tract ad- 
joining Riverside, N. J., was for- 
mally opened last week and will 
provide space for the 10-15,000,000 
books published by the firm. 

It is set up to handle an average 
of 2,000 orders a day from the com- 
pany’s 7,500 active titles in four 
major groups—educational, college 
& medical, religious, trade & tech- 
nical and juvenile. Last year, the 
firm did a book biz of $16,500,000. 

George P. Brett Jr., president, 
said the Jersey site was selected 
because it was the “bibiiographic 
center” of the nation. Brett and 
other brass showed visitors around. 





‘New Yorker’ Ups Divvy 
New Yorker may declared a 
ome year-end dividend of $2 a 
share on common stock and also 
raised the quarterly rate to 50c. 
Payments of dividends on Friday, 
Dec. 19 will bring total distribu- 
tions this year to $3.70 a share. 
Last year the mag paid four 
quarterly dividends of 40c each 
and year-end extra of $1.60, mak- 
ing a total of $3.20 a share. 





CHATTER 

Werbel Publishing Co. Inc. au- 
thorized to conduct business in 
Hempstead, L.I. 

Bookfieid House Inc. authorized 
to conduct a printer’s and pub- 
lisher’s business in New York, c/o 
International Arts & Science. 

Richard Hubler’s novel, “The 
Shattering of the Image,” to be 
published by Duell, Sloan & Pearce 
next year has for its central figure 
a producer character said to have 
been present “at the birth and 
death of Hollywood.” 

ene Lewis, Dallas Times 
Herald assistant amusements 
editor, named music critic, fol- 
lowing the resignation of Dr. Jack 
F. Kilpatrick. On the same p.m. 
daily Don Safran, nitery reviewer, 
this week starts a daily pillar, 
“Show Biz,” in which he'll cover 
all facets of local entertainment. 


‘West Side Story’ 
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and acrobatic of all these epics 
from Broadway.” In the same 
paper, show columnist Edward 
Goring said, “With a punch like a 
knuckle duster it knocked spots 
off ‘My Fair Lady’ as the first night 
of 1958.” 

Alan Dent in the News Chroni- 
cle admitted his defenses were 
down. “Electrifying is not a word 
that crops up more than once in 
10 years, if that, in this writer’s 
vocabulary,” he wrote. “But no 
other word is adequate for the 
immediate effect of a show so bril- 
mere produced, danced, sung and 
ac ” 


Dick Richards in the Daily 
Mirror described it as an explosive 
musical and one which lived up 
to its reputation magnificently. “It 
is probably the starkest ever 
dreamed up,” he commented. W. 
A. Darlington in the Daily Tele- 
graph described it as the most 
original musical from America, 
while the Times reviewer rated it 
a “very exciting” show. 


Maria Callas 
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ment in Carnegie Hall on Jan. 27 
than marked Callas’ tension- 
haunted Met debut of October, 
1956 in “Norma.” 
Partisans eof the six-year old 
American Opera Society, which 
sells out six months in advance on 
a policy of opera without cos- 











Publisher 
Kenneth S. Giniger 
airs his intra-trade perspective on 


The Day the Books 
Stopped ; 


* *+ * 
one of the many Editorial Feature 
in the upcoming 
53d Anniversary Number 
of 
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tumes, scenery and swordplay, are 
‘Re-Nankwieh making the most of Ahe .Oablas 





date. Oxenberg & Co. are frankly 
betting on “The Star” as such, 
countering the Rudolf Bing Met 
policy of art-without-temperament. 

Meantime the Callas engagement 
tops the success curve of an opera 
society that two N.Y.U. students, 
Oxenberg and conductor Arnold 
Gamson, started, while still in 
college, on $160 capital and the 
shimmering audacity of youthful 
energy. Out-growing Town Hall, 
now regularly ensconced in Car- 
negie, the society has specialized in 
reviving seldom-heard great works. 
Following Bellini’s “I Capuletti Ed 
I Montechhi” earlier this season, 
the Italian mezzo, Giulietta Sim- 
ionato, was signed for the Met 
next year. Eileen Farrell, the 
familiar radio soprano, has had a 
U.S. vogue in “Medea” since it and 
she were presented at Carnegie. 
Gloria Davy, the Negro soprano, 
has also since gone to the Met as 
has Inge Borkh following society 
appearances, 

Next season the American Opera 
Society will present all-new pro- 
ductions, not using prior season 
offerings as until now necessary. 
To meet this manpower burden 
conductor Arnold Gamson will al- 
ternate with other conductors. 


‘Booth’ and ‘Drink’ 
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Ferrer insisted on continuing the 
play beyond its initial week in 
New York. Ferrer, who was 
doubled as star and director, took 
over as sole sponsor of the Milton 
Geiger play. 

According to producer-realtor 
Roger L. Stevens, a member of the 
Playwrights, the contract with 
Ferrer limits the Playwrights obli- 
gation to its original $75,000 in- 
vestment. The cost of opening the 
show on Broadway was around 
$110,000, or $35,000 more than al- 
legedly covered in the agreement, 
and there’s understood to be a 
difference of opinion as to who's 
responsible for the additional 
amount. Ferrer is figured to have 
dropped another $10,000 after as- 
suming full responsibility for the 
production. 

“Drink,” written by Abram S. 
Ginnes and Ira Wallach, was pre- 
sented by George Ross, in associa- 
tion with John Robert | Lloyd. 
George Abbott, who directed the 
comedy was nominal producer. 


6 55 
Mame’ in Seattle 
—=—maas Continued from page 71 


even on the deal, “Mame” must 
gross about $114,000 in the 23- 
performance spread. They expect 
to better that figure, but say 
they’re prepared to lose $5,000 or 
$6,000 on the arrangement. In any 
case, they have little choice, as 
they sold a 15-event stage season 
at reduced prices with “Mame” 











as the come-on attraction. The, 


advance sale on the Seattle series 
was about $60,000. 

The $73,500 guarantee to New 
York producers Charles Bowden, 
Richard Barr & H. Ridgely Bullock 
Jr. covers operating and traveling 
costs of the company for the five- 
city engagements. Volchock and 
Engerman had to put up the coin 
when the producers cancelled the 
scheduled booking on which the 
local subscription season had been 
built. 

Originally, “Mame” was to have 
come here last spring, and Vol- 
chock and Engerman launched an 
ambitious publicity buildup, but 
the scheduled date was cancelled. 
This time, with a whole subscrip- 
tion series hanging in the balance, 
the local management saved the 
situation by putting up the guar 
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SCULLY’S SCRAPBOOK } 


By Frank Scully 


Hollywood, Dec. 16. 

Though “appeasement” is still a dirty word among the cliches of 
contemporary politicians (who commit more compromises every day 
, than the Victorians did in a lifetime), Hollywood has found that smok- 
ing the calumet is an excellent means of survival. In conceding that 
youth must be served, producers have managed some face-saving by 
holding seasoned chefs and waiters to do the serving. 

It is working out fine. You couldn't get a better example of it than 
|a current 20th-Fox release called ‘Mardi Gras.” Eddie Goulding, its 
| director, was acting and writing and directing when most of the fath- 
/ers of the stars of “Madi Gras” were in diapers. 

If life is more an accumulation of experiences than of calendar 
|years, Jerry Wald, too, the producer, though actually only 48 come 
{next Jan. 16, is older than Barney Baruch, and possibly richer too. 
He had his hand in gangster films in the long hot summers of the '30s. 
And none of his current crop of stars was even born yet when as radio 
critic-gossip of the old N.Y. Graphic he was feuding with Rudy~Val- 
_ a radio star and $10,000-a-week bandleader for a two-cent cake 
of yeast. 
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Better Than Oil or Housing? 

The skill with which these old generals in the grand army of enter- 
tainment maneuvered Pat Boone, Tommy Sands, Gary Crosby, Rich- 
ard Sargent, Christine Carere, Barrie Chase, Sherry North and Jen- 
nifer West through the primrose paths leading from Lexington, Va., 
to New Orleans, La., and its “Mardi Gras” is comforting proof that 
Hollywood studios do not have to go in for oil wells or housing mod- 
ern cliff-dwellers in order to show their stockholders that entertain- 
ment is still a profitable business. 

Actually, Edmund Goulding is old enough to be bucking for social 
security, for he was born in 1891, and was a headliner in English vari- 
ety houses when Teddy Roosevelt was Prez. In fact, he was acting from 
the age of 12 and before the First World War, when in his early 20s, 
he was writing and directing West End plays. 

Looking over a bombed-out world, he packed all his troubles in an 
old kit bag and hit out for Broadway. He wrote “Fury” and also “Danc- 
ing Mothers.” They drew enough acclaim to be heard in Hollywood and 
he soon found himself gathered in their loving arms as a writer of 
originals, which were used frequently in those days. He also did some 
tol’able adaptations, ‘Peacock Alley,” “Broadway Rose” and “Tol’able 
David” among them. “Tol’able David" catapulted Richard Barthel- 
mess among the top stars and didn’t do badly by Goulding either. 

Goulding’s Moon Picture 

Irving Thalberg lured him to Metro and there he directed “Sally, 
Irene and Mary,” “Sun Up,” “Paris” and one whose title made a sim- 
ple declarative but non-controversial sentence. It was called “Women 
Love Diamonds.” He even directed Douglas Fairbanks in “Reaching 
For the Moon.” By 1958 nobody had reached it yet, though the Army’s 
efforts alone would have eaten up all the profits Hollywood ever made 
out of these lunar yens. 

Of course, Goulding’s biggies in that era were “Grand Hotel” and 
“Riptide.” After that he had his ups and downs, but that mountain 
of know-how has proved once again that there are precious few sub- 
stitutes for experience. 

There are those who may say that with a cast of Pat Boone, Tommy 
Sands and Gary Crosby, who together total only a few years more 
than Goulding all by his stalwart self, how could you lose? 

But hep guys in the field of entertainment know that names may 
make news but of themselves do not make pictures. Even if 18 mil- 
lion Pat Boone records haye been sold since 1955, that wouldn’t bring 
18 million picturegoers out of their homes today if he weren't in a 
good picture. 

In fact, the only seasoned oldtimer in this cast of mature moppets 
is Fred Clark, an old pro, as a go-getting studio p.a. with the ethics 
of a used-car peddler, and if he ever gives a bad performance that 
will be news. ; 

The writers, too, on this Wald production have been around a fairly 
long time. Hal Kanter, of course, made his outstanding mark as a 
comedy writer on tv for Danny Kaye, Bob Hope and George Gobel, 
but he has scripted several good pictures, too, and even directed a 
few. Winston Miller, his collaborator, has turned in some fine outdoor 
epics like “Station West” and “The Last Outpost,” and “Mardi Gras” 
isn’t exactly a bedroom wrestling match. In fact, the love scenes show 
such restraint you’d think you were back in the gaslight era. 

It’s a nice romantic musical with a plot somewhat familiar, but not 
too familiar, nice comedy and nine songs by Sammy Fain and Paul 
Francis Webster who previously had written “Love Is A Many Splen- 
dored Thing” and the score of Pat Boone's previous hit, “April Love.” 
So the scripters are not kids either. 

Analyzed, which is the worst thing you can do with a musical, it 
moves so fast you can hardly check if the dancers have the right num- 


ber of legs. 
The Buxom Burgundian 

“Mardi Gras” is the story of a cadet who wins a jackpot in a school 
draw involving 900 contestants who have chipped in a buck apiece. 
With the money he is expected to woo a French movie star from the 
New Orleans Mardi Gras to the V.M.I. graduation ball. The losers ‘all 
899 of them) as a consolation expect a dance from her-—a short one, 
anyway. There was a long stagline but I didn’t see anybody except 
Boone dance with Mile. Carere, the bustiest ingenue ever raised on 
Burgundy wine. 

Sheree North and Fred Clarke are on hand to get the most out of 
the festival for their picture star and the least out of it for the West 
Pointers of the South. As Variety's Powe has pointed out, there’s a 
lot of Ed Hope Coffey’s “She Loves Me Not” in this plot, but time has 
not dated it. 

Frank McCarthy, another oldtimer from 20th-Fox, had a hand in 
these non-military maneuverings. A V.M.i. alumnus, the public rela- 
tions exec of 20th fixed up everything for the picture company to shoot 
around the V.M.I. campus and arranged for the Institute’s band to 
march for the first time in a Mardi Gras parade. 

And pulling all these strings was Ole Marse Wald who has 63 pic- 
tures to his credit. His first assignment in the production field was 
“Navy Blues” for Warners. He was 28-years-old at the time, young in 
years but old in experience even then. He also produced “The Varsity 
Show” and “Brother Rat” for them, but his best ones were “Mildred 
Pierce,” “Humoresque” and “Johnny Belinda.” 

‘Best Of Everything’ Coming Up 

Like Eddie Goulding, he has been a moving target in his time, teo, 
having produced for RKO Radio (among others “The Blue Veil,” in 
collab with Norman Krasna, a fine picture) and several for Columbia, 
the best of these being “The Eddy Duchin Story.” 

His first big one at 20th was, of course, “Peyton Place,” proving 
he had brought with him to that lot the most effective laundromat in 
the biz. He has 18 pix to make on a five-year deal. At his present pace 
he will exceed his quota in four. But I’m sure 20th will find other pix 
for him to do if he finds time hanging heavily on his impatient and 
competent hands. . . 

He had one tossed around on the producer's desk in the pic. That 
was a copy of Rona Jaffes’ novel, “The Best of Everything,” which 
will take more cleaning than if all the V.M.I. cadets had fallen inte 
an oil reserve, Sheilah Graham’s name came up a couple of times and 
her “Beloved Infidel” is on the Wald future list, too. A sly one on 
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Broadway po slapd bias. bs aeguligy gx London ina oes way for ~4 Hollywood 
Richard Galuppi added to per- 


Louis Nizer to Jamaica, BWI, 
over the holidays. 

Richard (Esquire) Jose to 
Miami Beach for his pace soth 
anni. 

Spyros P. Skouras chairmani 
the “tribute dinner” to Joe Voge 
at the Hotel Astor next Feb. 11. 

Indie producer Robert Lantz to 
London and Paris for week’s busi- 
ness quickie, back the 21st. 

Edie (Mrs. Lew) Wasserman 
easting until MCA prez returns 
from the Coast next week. 

Buena Vista setting up a meet- 
ing for Sal Mineo with 250 editors 
and writers of high school publica- 
tions from the New York area. 

Martin Davis and Zac Friedman 
repped Paramount's homeoffice 
promotion department at the New 
Orleans premiere of “The Buc- 
caneer.” 

Having adopted their three chil- 
dren over two years ago, Art and 
Ann Buchwald in from Paris for 
month's formalities to make them 
officially U.S. citizens. 

Marian Anderson, one of his 
chillun, presented the Ca oO 
$1,000 award for service to ce 
to impresario Sol Hurok yesterday 
(Tues.) at a St. Regis luncheon. 

Mother of Mony Dalmes (Mrs. 
Claude C. Philippe) flew in from 
Paris to spend the holidays with 
Comedie Francaise star and her 
husband, Waldorf-Astoria veep. 

Broadway columnists who were 
going to bypass weekend quickie 
junket to Hotel ae. Holly- 
wood, Fla., changed their minds, 
since newspaper deliverers’ strike 
made deadlines academic. 

Consumer Opinion Institute Inc. 
has been formed to conduct an ad- 
vertising and opinien poll business 
in New York. Capital stock is 200 
shares, no par value. Alton H. 
Zucker was filing attorney at 
Albany. 

Unpainted scenery, props, cans 
of paint, ete., among debris re- 
moved by Fire Dept. and Board 
of Education authorities from High 
School of Performing Arts, on 
Variety Street (46th), before re- 
opening for classroom use. 

Stan Freberg, radio-tv comedian, 
whose penchant for offbeat ribbing 
of Madison Ave. and general Amer- 
icana mores attracted Bennett 
Cerf's attention, is priming a book 
of “serious essays” for Random 
House publication. 

Rex Smith, retired American 
Airlines veep, in from his Madrid 
base en route to San Diego where 
his actress-wife’s folks live. June 
Jewell (Mrs. Smith) is daughter 
of Izetta Jewell, now 90, who was 
original “Girl of the Golden West.” 

Nola Luxford, on sabbatical from 
Hotel Pierre, in her native Auck- 
land, N.Z., where she does local 
radio, taped shows for NBC “Moni- 
tor” and also continues fashion 
shows she handled at Gotham hos- 
telry. Plans returning to N.Y. in 
the fall. 

Oscar Hammerstein 2d to Lon- 
don and back within the same 
week for the preem tomorrow 
(Thurs.) of a Christmas pantomime 
based on Rodgers & Hammer- 
stein’s “Cinderella” CBS telecast. 
End-January the librettist goes to 
Jamaica for winter holiday. 

Nancy Ranson, wife of VARIETY’s 
Jo Ranson, won honorable mention 
for her graphic “Pillars of Agri- 
gento”’ in current Brooklyn Society 
of Artists’ exhibition at National 
Arts Club. She's also in current 
exhibition of N.Y. Society of Wom- 
en Artists at National Academy 
Galleries. 


Songsmith L. Wolfe Gilbert, east 
on ASCAP business, staged al 
fresco luncheon reception at the 
Friars for Harry L. Golden, editor- 
publisher of Carolina Israelite and 
author of current No. 1 bestseller, 
“Only In America.” Latter had 
the comedians listening to folklore 
anecdota instead of usual Fri- 
aresque one-liners. 


The Lambs and the National 
Cartoonists Society will sponsor an 
informal show, “Cartoonists for 
the March of Dimes,” Jan. 14. Car- 
icatures ef theatre personalities, 
drawn by such cartoonists as Rube 
Goldberg, Milt Caniff, Walt Kelly, 
Otto Soglow, John Pierotti, Gus 
Edson, Vernon Greene, Russell 
Patterson, Al Posen, Irwin Hasen 
and Bob Dunn, will be auctioned 
off by Billy Gaxton, shepherd of 
the Lambs. 


Pittsburgh 
By Hal V. Cohen 
(ATlantic 1-6100) 
Civic Light Gpera’s tent season 
this summer will run 12 weeks. 
Dave Crantz and wife, Lucy, 
dated the stork for the third time. 
Playhouse has Ward Poroven in 
lead of “A Ts: | 
lyn.” . 
Arthur Blikté baud iv 


2 
a 


manent acting staff of community 
theatre. 

Riviera Hotel will be local Va- 
riety Club’s headquarters for Las 
Vegas convention. P 

enry Boettcher of Carnegie 
Tech Drama School to Virgin Is- 
lands for a month. 

Mike Driscoll coming home for 
Christmas while Fred Waring lays 
off for couple of weeks. 

Bon Bons sticking around until 
after Yule for club dates, then 
opening a tour in Detroit. 

Leonard Kapners due in end of 
week from combined business and 
pleasure trip to San Francisco. 

Bad weather. prompted little 
International Theatre to postpone 
its dramatic season until spring. 

Pvt. Steve Lawrence up from 
Washington to week-end with wife, 
Eydie Gorme, at Twin Coaches, 


By Hank Werba 
(General Sanjurjo24; Tel. 
34-48-65) 
Rae Harrison and Sam Wooding 


featured at opening of new late- 
spot Chino. 
Tagged as pornographic, “Irma 


La Douce” luring heavy trade at 
Teatro Maravillas. 
Delta Rhythm Boyss in return 
session at Pasapoga after smash 
engagement last year. 

ming Jesuit priest Aime Du- 
val, billed as “Christ’s Troubador,” 
in from France for hefty one-night 
stand. 
Lolo Flores’ sparkling flamenco 
variety show played to capacity 
during limited three-week engage- 
ment at the Calderon. 
“River Kwai,” (Col). “East of 
Eden” (WB), “To Catch a Thief” 
(Par) and “Witness for the Prose- 
cution” (UA) pacing first-runs. 
Robert Ruark readying “Poor 
No More” for Henry Holt, then 
deserts Costa Brava retreat at Pa- 
lomos for safari trails in Africa. 
John Patrick's “Teahouse of the 
August Moon” given ace staging at 
Teatro Mario Guerrero with di- 
rector Claudio de la Torre enjoy- 
ing rave reviews and long-run 


Istanbul 


The hoola-hoop a craze over 
here. 

Podrecca’s Super Puppets due 
Dec. 24 at the Saray for a week. 
Josephine Baker inked by the 
Kervansaray nitery for two-week | 


n. 

San Francisco Ballet will appear 
on stage of the Atlas Cinema in 
February. 

Suavi Tedu’s production of “The 
Love of Four Colonels,” a hit at 
the Dram. 

Raffi Petroussian, French pian- 
ist, guest of the Philharmonic for 
several longhair concerts. 

+ June Allyson-Rossano Brazzi star- 
rer, “Interlude” (UI), completing 
third solid week at the Ar Cinema. 
“High Society” (M-G) at two 
firstruns, the Atlas and the Yeni 
Melek, biggest grosser of the sea- 
son. 

Youth Theatre preeming 
O’Neill’s ‘Great God Brown,” di- 
rected by the legit actor-director 
Yilmaz Gruda. 

—— Anne Nicholas appearin 
nightly at the Sadirvan Room o 
the Istanbul Hilton with Italy's 
Pleferano Orch. 

During their stay here Vincent 
Price and wife visited the Casa- 
blanca Music Hall where popular 
singer and film star Zeki Muren is 
starring. 

French thesps Jean Huberty, 
Jean Marchat, Renee Faure and 
Jean Weber will star in a series of 
six plays at the Saray, first week of 
February. 

Turkey's second color pic, “Man 
Who Came From The Other 
World,” starring Celal Ince and 
Mualla Kaynak preeming first week 


of- January. 
Memphis 


By Matty Brescia 
(61 S. Second St., Jackson 5-5180) 

Max Goldstein, ex-vaude hoofer, 
et here and promoting one- 
night church benefits in boff style. 

WDIA’s annual Good Will Revue 
for needy Negro children here 
netted some 12G for one-nighter. 

Harlan Hill, Chicago Bears grid- 
der, to launch sports show in Jan- 
uary on WHEY, nearby Milington 
AM indie. 

George Mooney, w.k. southern 
sportspieler, now basketball-cast- 
ing Memphis State’s full cage sked 
over WMC. 

Inger Stevens checked in this 
week to hypo “The Buccaneer” 
(Par) southern preem at downtown 
Matco Theatre. 

Bill Grumbles, WHBQ and 





W:'RQ-TV skipper, back in town 
‘ powwow with General Tele- 
)}rd.o brass in New York. 


(COVent Garden 0135-6-7) 
Petula Clark to Copenhagen for 
concert tour. 


her autobiog. 

Muriel Pavlow in Paris last week 
having a gander at new plays. 

Joan Turner back in town after 
two months’ tour of South Africa. 

Louise Allbritton makes her 
British tv bow in “The Big Knife,” 
Dec. 30. 

Alicia Matkova returned after 
guesting on Victor Borge’s Pontiac 
Special. 

Lord Nathan guest of honor at 
yesterday’s (Tues.) Variety Club 
annual Christmas lunch. 

Robin Bailey left for Australia 
via New York to play Professor 
Higgins in “My Fair Lady.” 

Annette Stroyberg in from 
Paris for screen test for lone 
femme role in “Guns of Navarone.” 

Douglas Brister, house manager 
of Warner Theatre, named manager 
of the Columbia, due to open soon. 

Sidney Cohen in from New York 
for confabs with Carl Foreman. 
He’s president of Highroad Produc- 
tions. 

Ben Henry taking polar route to 
Hollywood next Sunday (21) and 
will go on to New York after 10- 
day stopover. 

Tonia Bern, currently headlinin 
at the Savoy, leaves for Montre 
within fortnight before New York 
date at the St. Regis. 

Harrison & Fisher returning to 
New York, having completed three 
months’ season in “The Talk of the 
Town” at Hippodrome. 


Chicago 
(Delaware 7-4984) 
Club Bambu, newest Rush St. 
entry, dropping Calypso shows for 
burley. 

Donna Reed arrives tomorrow 
(Thurs.) for coupla days to plug her 
ABC-TV stanza. 

Frank Little resigned as Para- 
mount publicist to take account 
exec post with Campbell-Sanford 
ad agency. 

Shaw Society of Chicago doing 
Saul Bellow’s “The Wrecker” and 
J. P. Donleavy’s “The Interview” 
tonight (Wed.) 

Tom Gilliam retires as 20th-Fox 

branch manager Jan. 1 with Robert 
Conn, formerly his assistant, step- 
ping into the post. 
Leonard Chess, who heads the 
Chess, Checker and Argo record 
labels, purchased a Flint, Mich. ra- | 
dio station last week for a quarter | 
million. 

Ray Colomb’s on the southside 
incepting a name policy with Al 
Morgan as current attraction and | 
Frank Fontaine and June Valli set | 
to follow. 

Comic Ron McAdam and the) 
Tonettes entertained at Chicago 
Unlimited-Broadcast Advertising 
Club annual Xmas luncheon last 
Friday (12). 

Hilton Hotels booker Merriel 
Abbott and agent Harry Greben 
feted by Hines Veterans Hospital 
for providing hospitalized vets with 
entertainment. 

Diane Todd has taken over the 
lead in “My Fair Lady” this week 
from Anne Rogers, who left to 
return to England. Anton Koppola 
has taken over the batoning. 

Michael Todd Theatre, formerly 
the Harris, debuts next Monday 
(22), with Mike Todd Jr. arriving 
~ ee Bae First show is “Two 

or e eesaw” whic 
Dec. 26. . 

Tom Parker producing a pro 
version of “Christmas-Carol,” with 
Sid Breese in the lead, which is 
touring suburbia currently for lo- 
cal civic organizations. He has 
10 one niter engagements to date, 
with Jim Monos directing. 


San Francisco 


By William Steif 
(Evergreen 6-9201) 
Chester Morris due soon in “A 





View from the Bridge” at the 
Curran. 
Paramount planning to film 


“Pleasure of His Company” in 
Frisco next spring. 

Jazz columnist Ralph J. Gleason 
spent two days working with 
Woody Herman in Los Angeles. 

Lee Dibble and Dan McLean 
donated their downtown Embassy 
for traditional Moose children’s 
party. 

Jack Loughner acting as Frisco 
News’ music critic while Marjory 
Fisher takes year’s leave of ab- 
sence. 

United California closed 1,704- 
seat Uptown, an old Ackerman & 
Harris house built in 1911, until 
after Christmas. 

Sam Goldwyn’'s lawyer, George 
Slaff, up from Los Angeles for 
Federal court appearance in con- 
nection with Goldwyn’s antitrust 
suit vs. Fox. 

Maholio-dackson; befere doing 
b dueaiighter here, said she was 





Actress Elsie Randolph prepping 


| Technicolor-Technirama, 





musie to come out to the public.” 


New manager of Frisco’s 4,700- 


seat Fox, biggest film house west 
of Chicago, is Bob Apple, suc- 
ceeding Fay Reeder, now Fox- 
West Coast’s ad-publie relations 
director, 





Rome 


By Robert F. Hawkins 
(Stampa Estera; 675 906) 

Henry Fonda another Yank 
thesp being paged for Federico 
Fellini’s “The Sweet Life.” 

Many showbizzers who knew him 

well regret news of recent death 
of Giovanni, Excelsior Hotel bar- 
man, 
Betty Box and Ralph Thomas in 
from London, where they just 
completed work on “39 Steps” for 
Rank. 

Jacques Sernas booked for 
another costumer, “Lucretia Bor- 
gia’s Nights,” costarring Belinda 
Lee and Arnoldo Foa. 

cgee Tony Dallara into “The 
Friend of the Jaguar,” which stars 
Walter Chiari, Usabelle 
and Gabriella Pallotta. 

Henry Ringling North, who main- 
tains a permanent apartment here, 
working on “The Ringling Story” 
in collaboration with Alden Hatch. 

Lex Barker off to Spain soon and 
role in “Tetuan,” directed by Tony 
Squire from script by ex-Roman 
Guv Elmes. Juli Reding costars. 

Duttch orchestra leader Van 
Wood and combo inked for RAI- 
TV stint here New Year’s Eve, 
along with singer Jula de Palma. 

Italian opera star, Mario Petri, 
pulling a Pinza stint, via upcoming 
RAI-TV show and probable 1959 
stage musical for Garinei-Giovan- 
nini team. 

Luciana Paluzzi back from India 
and Germany, where she wound 
up work on “The Tiger of Eshna- 
pur” for director Fritz Lang. Debra 
Paget starred in pic. 

Sylvia Lopez back to Paris after 
making three pix here in rapid 
succession: “Herod the Great,” 
“Hercules and the Queen of 
Lydia,” and “Son of the Red 
Pirate.” 

Globe Films International dick- 
ering for more art pix, among 


Corey, 


them “Potemkin” and “Joan of 
Arc,” for general theatrical re- 
lease. Distrib initiated art house 


movement here. 

Mario Lanza back from Berlin. 
He’s reportedly signed for some 
pix with CCC’s Artur Brauner. 
RCA hoping to get out his record- 
ing of “For The First Time” soon, 
to meet local demand. 

“The Sign of Rome,” Anita Ek- 
berg starrer, currently being cut 
and readied for early release. 
Glomer production was shot in 
and co- 
stars Georges Marchal. 

Carmen Sevilla in from Spain 
to send off her latest, “Bread, 
Love, and Andalusia,” in which she 
costars with Vittorio DeSica. Also 
appearing on RAI-TV show and 
considering some Italo pic pro- 
posals. 

Susan Hayward flew in for press 
screening and subsequent benefit | 
gala of “I Want to Live!” Her 
next will be “Thunder in the Sun” 
opposite Jeff Chandler. Also in, 
Figaro topper Joseph L. Man- 
kiewicz. ° 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 

Waiter Cronkite (CBS  news- 
caster) in for a few days. 

Dave Tyler wfll baton Americana 
revue with Lee Martin and crew 
shifting to Deauville’s Casanova 
room. 

Sophie Tucker checked into the 
Roney for 10-day sunfest before 
opening at Latin Quarter, Dec. 
19th. 

Sid Kuller and cast busy rehears- 
ing original revue “A Boy, a Girl 
& Pony Tail’ for American preem 
on the 20th. 

Tony Martin arrived week earlier 
than skedded to perform for na- 
tional press-tv mag junketeers last 
weekend at new Diplomat County 
Club. 

Ex-cafe songstress Marion Mur- 
ray is entertainment director of the 
Balmoral with Rusty Weinger, 
widow of late cafe op Murray 
Weinger, her aide. 

George Darcy, singing bartender 
at Bobby Sherwood's Band Box in 
the Lucerne, commuting to Gotham 
for “Name That Tune,” he’s 
reached $20,000 plateau, 

Tropical Park’s Saul Iberman 
bought most of the tickets for Na- 
tional’s first official jetliner flight 
to Miami to bring down sports and 
other columnists for weekend at 
the track and the Eden Koc. 

Florida State theatres publicity 
man Al Glick resigned to take 
ditto post with new Montmartre. 
New spot had to postpone opening 
till January, due to construction 
slowup. Denise Darcel’s hold club 


John Huston in from Ireland. 
Sam Wiesenthal adjudged bank- 


rupt. 

Lou Bring recovered from throat 
surgery. 

Darryl F, Zanuck returned from 


urope, 
Mary Murphy*returned from 
N. Y. stay. 

Sidney P. Solow returned from 
Mexico City. 

Janet Lake filed for divorce 
from Robert Dix. 

Adolph Zukor arrived for his an-« 
nual extended stay. 

Doris Dowling filed for divorce 
from Robert T. Blumofe. 

Allen Miner joined Writers 
Guild of America, West. 

George Desonshen set by Bob 
Cummings as his European rep, 

Motion Picture Mothers Ine. 
donated $1,000 to Motion Picture 
Relief Fund. 

Fred Morgan retired after 30 
years as a stillman and moved to 
Bullhead, Ariz. 

H. M. Warner estate will auction 
off 68 thoroughbreds Jan. 5 at L.A, 
County Fairgrounds. 

E. H. (Manny) Goldstein suc- 
ceeds S. S. Van Keuren as Hal 
Roach studio manager. 

Herbert L. Golden and Seymour 
M. Peyser (UA) arrived from N.Y. 
for week of tv confabs. 

Robert Walker swings from cast- 
ing head at Revue to same post 
with 20th-Fox Television. 

Richard Zanuck on two-week ac- 
tive duty with Armed Forces Pub- 
lic Information Office here. 

Joseph Schildkraut kudosed by 
Histadrut, Israeli Federation of 
Labor, for his a in “The 
Diary of Anne Frank.” 

Burt Nodella swings from liter- 
ary dept. of Mishkin Agency to be- 
come ABC-TV Western Division's 
manager of program development. 

Joe Parker named chairman of 

official entertainment committee 
for California Governor-elect Pat 
Brown’s inaugural ball in Sacra- 
mento Jan. 5. 
Robert McElwaine. resigned as 
ad-pub director for Danny Kaye's 
Dena Pictures to becdme account 
exec for Communications Counsel- 
ors (McCann-Erickson subsid). 


Portland, Ore. 


By Ray Feves 
Sylvia Sidney in “Auntie Mame” 
inked for Auditorium Jan. 15-17. 
First week of advance sale grabbed 
hefty $5,000. 
“Gigi,” at Guild Theatre, moves 
into continuous run policy with 
pop prices after 15 weeks on hard- 
ticket sale and $3 top. 
Western Hotels plan taking its en- 
tire entertainment package from 
Hawaiian Village in Honolulu to 
west coast for series of one-niters. 
Disk jockey Don. Porter boosted 
te program director of KGW re- 
placing Bob- Franklin who be- 
comes special promotion events 
man. 
Veete Stewart takes over as 
Paramount resident branch man- 
ager. Frank Doty stays as sales- 
man. Stewart was WB branch man- 
ager in Seattle. 

Floyd Maxwell still looking for 
13 weeks of entertainment for 
Oregon Centennial Exposition next 
summer. Budget is $25,0000 to 
$40,000 per week. 

Northwest Releasing inked the 
following: Anna Maria Alberghet- 
ti Show for Paramount Theatre 
mid-Jan.; Red Skelton-David Rose 
unit; and the Julie Harris legiter. 


Paris 


By Gene Moskowitz 
(28 rue Huchette, Odeon 49-44) 

Looming pic hits here are 
Freach “Les Grandes Familles,” 
“Maxime,” and Anglo “The Horse's 
Mouth” (UA). 

Current newsreels Soutesing 
shots of Brigitte Bardot and labe 
her one of most important export 
items of France. 

Louis Jourdan and Olivia De 
Havilland will costar in Yank pic 
to be directed in India by John 
Sturges next spring. 

“Hula Hoop Song” gaining mo- 
mentum here, but hoops do not 
rate as big as they have in other 
Continental countries. 

Paul Sylbert, Yank film and 
stage set designer, in for two 
weeks on European legit tour. He 
goes on to Athens where he mounts 
“Two for the Seesaw” with Ellie 
Lambetti and Dimitri Horn, and 
also directs. his first pic “The 
Lemon Grove” with Irene Pappas. 

Gerard Philipe, now with Thea- 
tre National Populaire, in Rene 
Clair’s production of Alfred De 
Musset’s “One Does Not Kid 
About Love.” He's also preparing 
video version of “Gulliver's 
Travels,” plus three pic_ stints: 
“Babette oes to War,” with 
Brigitte Bardot; “The Fever 
Mornts at F Pao.” with Maria 
Fel, and ‘obable first Yank 





date shiftee to’ mid-Jan. y 


stint in a Gregory Peck starrer. 
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OBITUARIES 


SIR ARTHUR JARRATT 

Sir Arthur Jarratt, former man- 
aging director of British Lion and, 
since early 1958, honorary presi- 
dent of the Kinematograph 
Renters Society, died in London 
Sunday (14). He had long been ill 
from cancer. 

Jarratt, a veteran in the British 
industry, had been a captain in 
the Royal Navy. He was knighted 
in 1946. He was chairman and 
managing director of George 
Humphries & Co. Ltd., film labs; 
also chairman of Mole-Richardson 
(England) Ltd. and a director of 
Sapphire Films, Ltd. and Cine 
Industrial Prods., Ltd. 

He started in show business as 


a limelight boy in a Lonaon music | da 


hall when only 14. Later he be- 
came a projectionist, played the 
piano for silent films and managed 
theatres and then circuits, includ- 
ing the G-B circuit and then ABC, 
His first important job in exhibi- 


JOHN 





sion pianist at the old Novelty Club 
where her brother, George Lee, 


Pe Lee, Lisa Kirk, Roberta 
Quinlan and Frankie Masters. 
Much of Miss Spier’s experiences 
were incorporated in “The Why 
and How of Popular Singing,” 
which she wrote some years ago. 
Published by Marks Music, it is a 
guide for aspiring pop singers. She 
was regarded as a top coach in her 


led the orchestra which included | field 


such sidemen as Count Basie, Hot 
Lips Page, Joe Jones, Chuck Berry, 
Bus Moten, Ben Webster and Les- 
ter Young. She went on to develop 
her own piano boogie and the 
hearty singing style which made 
her one of the better Negro singers 
of the era. 1 

Two of her Capitol disks, “You 
Gotta Gimme What You Got” and 
“King-Size Papa,” sold over half 
a million each. Her best known 
album is “Songs My Mother Taught 
Me Not To Sing.” -Born in Boon- 


ville, Mo., she began her profes- 
sional career éurng Prohibition 
ys. 

Survived by a son. 


EDWIN F. MELVIN 
Edwin F. Melvin, 64, drama-film 
critic and editor of the art pages 
for the Christian Science Monitor 


HYDE 
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tion was as director of the Pro- 
vincial Cinematograph Theatres. 
Jarratt joined the Navy during 
World War I and left it with a 
100% disability pension. However, 
he never lost his interest in affairs 
of the fleet. It was he who organ- 
ized the Royal Naval Film Corp. 
He was its deputy chairman at 
his death. Jarratt was commis- 
sioned into the Royal Navy in 
1938 with the rank of Lieutenant 
Commander, R.N.V.R. The follow- 
ing year he became a commander. 
He was advanced to captain in 
1950. 
CHARLES P. HUGHES 
Charles P. Hughes, 55, 
pioneer and creator and host ¥ 
the “First Nighter” program whic 
ran 20 years on NBC, died of a 
heart attack Dec. 8 in Chicago. He 
was known to the public as “Mr. 
First Nighter” in the drama series 


radio 





since 1951, died Dec. 9 in Newton, 
Mass., after a brief illness. 

A Harvard graduate, he taught 
for a year at St. Stephen’s School 
in Colorado Springs before joining 
the old Boston Evening Transcript 
as a reporter. In 1924, he became 
film critic and assistant to H. T. 
Parker, drama and music critic of 
the Transcript. Ten years later he 
assumed Parker’s duties as drama 
critic. 

He joined the Monitor in 1936. 
Two years later was appointed to 
the art, theatre and music depart- 
ment. For a while his notes on 
the Boston theatre scene appeared 
in the Sunday drama pages of the 
New York Times. 

His wife and brother survive. 


HARRY R. (TIM) MOORE 
Harry R. (Tim) Moore, 70, the 
Kingfish of the Amos ‘N’ Andy 





IN MEMORIAM 


JOHN van DRUTEN 
December 19, 1957 





whose intervals simulated a Broad- 
way premiere at the fictionally 
famous “little theatre off Times 
Square.” 

Program originated on WMAQ in 
Chi for the Red Network, starting 
in December 1930, and introduced 
nationally such actors as Don 
Ameche, Jane Meredith, Les Tre- 
maine and Barbara Luddy, among 
its various leading men and women. 

Hughes started in radio in the 
midwest as one of the medium’s 
first salesmen, convincing the own- 
er of WTAS, Elgin, IIl1., in 1925 that 
advertising could finance programs. 
He later went to Chicago to work 
in sales for WENR, WBBM and 
NBC in order, creating “First 
Nighter”’ for Campana’s Italian 


IN MEMORIAM 
EDWARD B. MARKS 


1865 - 1945 





Balm, its only sponsor throughout 
the time it was a commercial show. 
In 1936 Hughes introduced a 
program called “Behind the Cam- 
era Lines” on WGN, and in 1950 
he was featured in WGN’s “The 
“Chicago Train” as a_ storyteller. 
He retired from radio in that year 
and became the owner of a disin- 
fectant firm in the Windy City. 
There are no survivors. 





JULIA LEE 
Julia Lee, 56, blues singer, died 
Dec. 7 in Kansas City. A product 
of K.C. jazz circles, she was an 
active performer more than 30 
years, and had sung her regular 
stand at the Hi-Ball Club only a 
few days before her, death., .,, 
Her first job was as an intermis- 





series, died Dec. 13 in Los Angeles, 
after a long illness. 

He made his last tv film for the 
Amos 'N’ Andy series in 1953, but 
the re-runs of the 79-film series are 
still being shown throughout the 
U.S. Moore came out of retirement 
when Freeman Gosden and Charles 
Correll decided to change their 
radio show into a tele series. 
Moore, then 5& years old, had been 
in show biz off and on for 46 years. 

When he was 12 years old, he left 
his native Rock d, lilinois, as 
part of an act known as “Cora 
Miskel and her Gold Dust Twins.” 
Later he was a jockey, teen-age 
prizefighter and finally returned to 
showbiz in 1925. 

His wife survives. 





EDWARD RUNKLE / 

Edward Runkle, 56, theatrical 
manager who for more than 30 
years managed plays and concert 
stars on tour, died Dec. 13 in New 
York, after a brief illness. 

He began his career with the 
late producer Charles Wagner. He 
managed shows and _ individual 
stars for Wagner. Runkle was also 
manager for Maurice Evans for 
many years before entering the 
armed services in Wofd War II. 


His most recent Chicago assign-| gan 


ment was about a year ago, when 
he ma Edward G. Robinson’s 
tour of dle of the Night.” At 
the time of his death, he was man- 
ager of the ANTA Theatre in N.Y. 

His father, brother and sister 
survive. 





MIRIAM SPIER 

Miriam Spier, author and vocal 
coach, died recently in Hanover, 
N.J. A graduate of the Julliard 
School of Music, she studied under 
Walter Damrosch. Before switch- 
‘ing to teaching, she was a singer 
or, years, . AS, a_yaice , instructor 
she‘ taugh’ 


t. such pop, singers as 





eld. 
Surviving is a daughter. 


JAMES S. POWERS 


James S. Powers, 63, longtime 
publicist and theatre manager, 
died of a heart attack Dec. 3 in 
North Providence, R.I. At the 
time of his death he was assistant 

rofessor of political science at 

ovidence College. He joined the 
faculty in 1956. 

Powers was publicity director 
for the Keith theatres in New 
England during the 1920s and a 
decade later was named head of 
RKO’s theatre holdings in central 
New Jersey. For a time he man- 
aged theatres in New York and 
Newark. He later joined the 
Yankee Network in Boston as 
— of publicity and promo- 

in, 


THOMAS BRUCE 

Thomas Bruce, 74, a musician 
and educator in Kansas City for 
years, died of a heart attack Dec. 
6 in Del Rey, Cal. Born in Shelby, 
N.C., he studied at a conservatory 
that later became affiliated with 
= U. of North Carolina at Chapel 


Bruce came to Kansas City in 
1922 as an organist, playing for 
several of the mainstem theatres, 
including the Newman (now the 
Paramount), the Midland and the 
Mainstreet. He was also a com- 
poser. Several of his songs, in- 
cluding “I'll Tell the World” and 


| ‘“‘Wonderful Night,” were published 


by the Jenkins Music Co. 
Wife and daughter survive. 


BRYNA S. DEMSKY 

Bryna S. Demsky, 74, mother of 
film actor-producer Kirk Douglas, 
died Dec. 12 at Albany Hospital of 
a heart condition, with complica- 
tions. She had been moved there 
Monday (9) from the Jewish Home 
for Aged in Troy, where she had 
resided for seven years. 

The screen star, who flew to 
Albany from Hollywood earlier in 
the week, was at his mother’s bed- 
side when she passed away. Mrs. 
Demsky, from whose first name 
Douglas’ ey company took 
its title, had been in poor health 
recently. 

A native of Russia, she came to 
the United States in 1909 and 
settled in Amsterdam, N.Y. 


ISABELLA DUNCAN 


Isabella Duncan, 96, wardrobe 
mistress, known in the theatre as 
“Mother Duncan,” died Dec. 6 in 
New York, after a long illness 

Born in Dublin, Ireland, she at- 
tended convent schools both there 
and later in Providence, R.I. Her 
first job was as wardrobe mistress 
for ictor Herbert’s “Ermine,” 

g De Wolfe Hopper. Later, 
she was associated with such stars 
as Lillian Russell, John Barrymore, 
David Belasco, Mary Martin, Ethel 
Merman and Enrico Caruso. Spend- 
ing most of her years on Broadway, 
she also worked for the Metro- 
politan, St. Louis and London 
Opera Co's. 


CAMERON MATTHEWS 


Cameron Matthews, 74, former 
leading man of The Cameron 
Matthews Players in Toranto in 
the 1920s, died Dec. 12 at Barry’s 
Bay, Ont. The Scottish-born actor 





sity’s school of commerce, he be- 
gan as general manager of the 
Martin Beck organization. He then 
joined the Keith circuit, which 
ter became RKO. At his retire- 
ment in 1951 he was comptroller 
of RKO Theatres Corp. 

oo son and two daughters sur- 
vive, 


ESTELLE L. FISKE 

Estelle Louise Fiske, onetime 
model, dramatic reader and Holly- 
wood bit player as Leuise Butler, 
died Dec. 8 in Chicago. She ap- 
peared in films in the late ‘30s, 
but the bulk of her career was as 
a dramatic reader. She was a 
protegee of the late Gay Zenola 
MacLaren, the “girl with the cam- 
era mind.” 

Surviving Mrs. Fiske are her 
busband and a daughter. 


NETTIE P. HELBIG 

Nettie Pratt Helbig, 77, concert 
soprano in the early 1900s who 
gave up her career when she 
married Fred W. Helbig, composer 
and owner of Washington music 
stores, died of a stroke Dec. 6 in 
Washington. Her husband died in 
1953 shortly after they celebrated 
their 50th wedding anniversary. 

She leaves a daughter. 


JOHNNIE DUGAN 

John D. Hall, 82, retired acrobat 
and clown, known professionally as 
Johnnie Dugan, .died Dec. 11 in 
Philadelphia. He played the old 
Keith Circuit and other vaude 
houses around the country for 
about 20 years, from 1899 to 1919. 

Surviving are his wife, two sons 
and a daughter. 


FLETCHER L. BUTLER JR. 

Fletcher Loren Butler Jr., 47, 
vet jazz pianist unti! his retirement 
three years ago, died Dec. 6 in 
Chicago. He won fame principally 
as a society dansapator in the 
Windy City with his Gold Coast 
Orchestra. 

Survived by a brother. 


MORRIS HEYMANN 
Morris Heyman, 74, member of 
Metro’s wardrobe dept. since 1937 
and an uncle of the late Irving 








| Thalberg, died of a heart attack 
| Dec. 10 in Hollywood. 


Surviving are his wife and a son, 
Ira, film editor at Metro. 


GROVER L. SMITH .- ; 
Grover L. Smith, 57, vet Glen- 
dale, Cal., film exhib, died Dec. 8 
in Bishop, Cal. Until his retire- 
ment in 1954, he operated theatres 
for 20 years. 
Wife and son survive. 








Magnus A. Salinger, 82, ex-tym- 
panist with the San Francisco Sym- 
phony and a former business rep- 
resentative of AFM Local 6, San 
Francisco, died in San Anselmo, 
Cal., Dec. 9. Wife and daughter 
survive. 

Charles Albe Nicol, 87, vet 
vaude magician known as Al Von 
Arx, died Dec. 7 in Monmouth, III. 
He retired in 1939 after about 40 
years on the stage, appearing most- 
ly with his brother, Will (Nicola 
the Great), who died in 1946. 





George Bunny, 65, son of late 
John Bunny, early-day screen 
comedian, was burned to death Dec. 
8 in a fire which destroyed his 
home in Hollywood. A_ brother 
survives. 





Father, 69, of Don Slade, an- 
nouncer with CKCK and CKCK- 
TV, Regina, Sask., died Nov. 29 
in Vancouver, B.C. Another son, 


once operated a repertory theatre | Robert, is an ex-CKCK announcer. 


at the now demolished Princess, | 


Toronto. 

Many of his original company 
went on to become picture, radio 
and tv stars. They were Barry 
Jones, Walter Kingsford, Charles 
Warburton, Deirdre Doyle and 
Allison Bradshaw, among others. 
He later appeared in radio until 
after the Second World War, then 
retired to a farm. 

Survived by wife. 


LOUIS W. McCLAUGHERTY 

Louis W. (Duck) McClaugherty, 
44, a Music Corp. of America v.p. 
and Dallas branch manager, died 
of a heart attack Dec. 13 in Dallas. 
One of the southwest’s best known 
talent agents, he was a native of 
Antonio. 

Following an Air Force captain- 
cy in World War II, McClaugherty 
became a partner in Tony Martin 
& Co., Houston talent agency. He 
joined MCA’s Dallas office 
1952 and succeeded Edward 
Greene, now head of the Beverly 
Hills office, as local branch man- 
ager in 1955. 

Survived by his wife, father and 
a sister. 


OLIVER R. McMAHON 
Oliver R. McMahon, 73, retired 
film executive, died Dec. 12 in St. 
Petersburg, Florida. 
graduate of New York Univer- 





in|}in Maine, died Dec. 5 in Sanford, 





Mayo Newhall, 68, bit actor in 


}a dozen films including “Meet Me 


in St. Louis,” 
Burbank, Cal. 


died Dec. 11 in 
Two sons survive 





Mother of Frank Blandi, veteran 
Pittsburgh restaurant ‘Park Schen- 





ley) man and longtime manager of 
Playhouse Restaurant, died Dec. 4 
in that city. 





Marion Raymond, 50 years in| 
show biz, retired vaude and legit 


Grashin, died in Hollywood Dee. 
6 after long illness. 





Father of Bernie Layton, of 
WCAE in Pittsburgh, died Dec. 7 
in Fayette City, Pa. 





Donald MacAllister, 46, conduc- 
tor of Greenock Gaelic Choir, died 
recently in Greenock, Scotland, 





Thomas Clark, 70, onetime Al- 
bany, N.Y. theatre manager, died 
recently in Hawaii. 


MARRIAGES. 

Judy Ricci to Chuck Johnson, 
Hempstead, L.I., Nov. 29. Bride is 
former WHLI, Hempstead, music 
dept. assistant; he’s a newscaster 
with same station. 


BIRTHS 

Mr. and Mrs.-J. English Smith, 
son, Van Nuys, Cal., Dec. 7. Father 
is sales manager of General Film 
Laboratories. 

Mr. and Mrs. Marshall Pitler, 
daughter, Bellefonte, Pa., Nov. 12. 
Father is a former Pittsburgh 
Playhouse actor and Columbia 
Records salesman in that city. 

Mr. and Mrs. Frank (Bud) Thom- 
as, daughter, Pittsburgh, Nov. 27, 
Father’s a Film Row booker. 

Mr. and Mrs. Russ McCorkle, 
son, Pittsburgh, Dec. 8. Father's 
head auditor of KDKA-TYV. 

Mr. and Mrs. Bob Guthrie, 
daughter, Sar Antonio, Nov. 25. 
Father is a disk jockey on WOAI 
in that city. 

Mr. and Mrs. Joseph P. Muen- 
zen, son, New York, Dec. 8. 
Mother is legit-tv actress Mary 
Diveny. 

Mr. and Mrs. Ed Cooperstein, 
daughter, New York, Dec. 2. Fa- 
ther, a WNTA-TV director, is also 
director of tv and radio of Fair- 
leigh Dickinson U. 4 

Mr. and Mrs. Gene Allen, daugh- 
ter, New York, Dec. 4. Mother is 
comedienne Joyce Mogill; father is 
a comic. 


Pro-Vogel Buy? 
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been reversed, with Guilden offer- 
ing to acquire Green’s holdings. 
Green is reported to have agreed 
to listen to an offer, provided 
certain safeguards pertaining to 
the remainder of Loew's stock- 
holders were included. A Loew’s 
source said the company, since it 
is not involved in the talks, knew 
of no such arrangement. 

Guilden, chairman of the board 
of trustees of the Title Guarantee 
& Trust Co. and an official of 
Baldwin Securities Co., already 
owns some 200,000 shares and is 
presently the largest single stock- 
holder, Green controls some 150,- 
000 shares through his Wall Street 
brokerage firm of Stryker & Brown. 
Tomlinson has some 140,000 shares. 
It’s understood that it’s likely, if 
a deal is concluded, that Guilden 
will obtain half of Green’s and 
Tomlinson’s shares, giving him a 
total of some 345,000 shares. 

In the meanwhile, however, a 
spokesman for Green maintained 
that Green is continuing his prepa- 
ration for a proxy fight. Although 
it was thought that last Thursday’s 
(11) regularly scheduled board 
meeting was called off because of 
the Guilden-Green negotiations, a 
Loew's spokesman said it had been 
delayed because of the illness of 
board chairman George Killian, 





German Crew 


Continued from page 2 Geammes 





from the British. They seem never 
to have read Hitler's comments 
on “inferior” peoples. The Egyp- 


actress, of a heart attack, Dec. 5|tians do not quite meet Hitler's 


in Sherman Oaks, Calif. 


Widow of George Stoddard, 
songwriter and author of such| 
musical comedies as “Listen Les- 
ter,” died Nov. 30 in Fairfield, 
N. Y. Her son survives. 





Maurice L. " Silverman, 59, for- 
merly with Ralph Snider Theatres 


Me, 








Mrs. Ruth B. Meuse, 55, who | 
operated the Riverview Ballroom | 
in Sebasco, Me., with her husband | 
Raymond, died there Dec. 9. 


Father of Michael Gardner, of | 
Kirby Stone Quartet, died Dec. 13 
in Miami Beach. | 

| 


Mother, 85, of agent Mawi! 





description of the blonde Aryans 
made superior by nature. 

General Fritz Bayerlin, Rom- 
mel’s adjustant in the North 
African campaign, was with the 
Germans as technical consultant. 
Story is factual, based on a spy. 
A Hungarian-born archeologist, 
Count A——., in real life tried to 
get this spy to Cairo to deliver 
vital military intelligence to Nazi 
collaborators. The spy reached 
Cairo only to bear of Rommel’s 
defeat to the British, and he com- 
mitted suicide. Count A—— died 
a natural death years later. Peter 
Van Eyck stars as the count and 
it is stated the actual name will 
be used when the film fs released, 
the surviving countess having 
granted legal permission. 
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